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DISKERS’ PETRIL 





Film Profits Seen Rising in 1949 
Despite Net Profit Dip Next Year 





Film distribution 
slump to zero in 1948, but will rise 
aharply in 1949, a roundup of major 
company exec opinion revealed dur- 
ing the past week. It was agreed 
that economies brought on by the 
British tax situation and the fear. of 
a sinking domestic market had come 
too. late to affect earnings during 
most of next year, but the results 
would be clear during the following 
12. months, 

Coupled with this prognostication 
resulting. from the producers’ own 
activities, industryites familiar with 
the country’s overall economic state 
expressed great optimism concern- 
ing general conditions in 1949, “If 
the depression we expected hasn't 
come by now,” one company treas- 
uret declared, “it’s not coming until 
1952 or 1953, at least.” 

While there’s no fear of theatre 
receipts falling off appreciably next 
year, distribution company earnings 
will be low because the films being 
-™ortized during that time were 
made the period of top costs. Pres- 

(Continued on page 63) 


SPECIALLY-STYLED VIDEO 
BAR DEBUTS IN PHILLY 








Os Philadelphia, Nov. 25. 
“ Television via taproom moved into 
the deluxe category here today 


(Tues.) with formal opening of a 
t video room at the Tabu nitery in 
© the downtown Hotel Lincoln—said 
to be first room in the country es- 
pecially designed for tele by tele 
engineers. 

Harry Boyle, head of maintenance 
for the Dumont organization, de- 
signed and set up the room, a 50- 
seater with small tables and a smal! 
bar. Room adjoins the nitery proper. 
Irving Perper, one of the nitery 
Operators, says he believes innova- 
tion will start trend toward tele in 
spots other than taverns and tap- 

. Fooms. nd ‘ 








? Lewis Dramatizes 


St. Paul, Nov. 25. 

Sinclair Lewis, in collaboration | 
with Hy S. Kraft, has completed a 
dramatization of his best seller, | 
“Kingsblood Royal,” for which sev- | 
eral Broadway managements are 
understood angling, It’s figured the 
. play will 
The story deals with a prominent, 


business man who discovers he’s 
Part Negro. 
This dramatization is the Nobel 


Prize author’s first work for the stage 
- Since his play, “Angela Is 22,” in 
which he played the leading role on 
tour for several months some years 
ag0. Kraft is a Hollywood scenarist 
aud former playwright. 


Rains Recites at Gettysburg 
Gettysburg, Pa., Nov. 25. 
Actor Claude Rains recited the 
Gettysburg Address during simple 


versary of the national cemetery’s 
dedication on Wednesday (19). 





profits . may 


‘Kingsblood Royal’, 


be produced this season. | 


ceremonies marking the 84th anni-— 


Signals Mixed 


Hollywood, Nov. 25. 

Goldwyn’s “Best Years Of Our 
Lives,” capsulized from its three 
hours film running time to the 
30-minute “Screen Guild” air 
format, also underwent some 
script revisions for Monday’s (24) 
broadcast. 

Myrna Loy’s crack about 
“never touching the stuff’ when 
proffered a cigaret by Fredric 
March, is still intact—but the 
subject matter suddenly became 
coffee. 

“Guild’s” 
Camels. 


Winchell Feints 
Jergens Exit In 
Ad Agency Tiff 


Despite an ABC press release an- 
nouncing signaturing of another 
year’s pact, Walter Winchell may 
come to a parting of the ways with 
Andrew Jergens at season’s end af- 
ter an association of 16 years, Last 
week he announced that’ he had 
turned in his notice after a tiff with 
the Robert Orr agency, but later was 
appeased by an apology from Orr. 
When asked if he would go on the 
air the following Suiuday he replied, 
|“yes, but reluctantly.” 

His peeve worked up to a feverish 
(Continued on page 61) 


current sponsor is 











Command Performance 


1006 B.0. Boff; British 


Stars’ More Active Role 


London, Nov. 25. 


Britain’s Second Command Per- 





and Queen Elizabeth was a rousing 
b.o. success at the Odeon theatre this 
evening. House grossed in excess of 
$100,000 despite its capacity being 
nearly 1,000 seats less than that of 
‘the Empire where the Royal Show | 
was presented last year with an in- 
take of $120,000. 

In last year’s performance British 
talent, with the exception of Diana 
| Wynyard, om rely paraded. However, 
iin the current show they are actively 
participating in material organized 
by Peter Ustinov, British actor- 
writer-director, who is joint pro- 

(Continued on page 63) 


Finis’ Flivs in London 


London, Nov. 25. 
“Finian’s Rainbow,” a smash hit 
on Broadway, closes a seven-week 
stand at the Palace here Dec. 6. 
Show's fold maxes “Finian” en- 
gagement the shortest run for any 
American musical here in years. 
“Charley's Aunt” reptaces. 


| 





formance before King George VI,| 





PRUTEGT 6.0. 


As the recording companies con- 
tinue their rush to pile up masters 
before the American Federation of 
Musicians’ ban takes effect Jan. 1, 
there seems to be a_ disposition 
among recording artists to play along 
with the firms on royalty payments 
due them. It’s a sort of gamble to 
insure their. future boxoffice value. 


has a substantial recorded catalog in 
the offing it may be taking chances 
against being able to maintain its 
turnstile draw during the runof the 
recording freeze. This tendency 
among names to waive immediate 


have been of great aid to the disk- 
ers in their efforts to finance their 
huge stockpiles of masters, 

In any event, some of the record- 
ing companies. are working overtime 
these days juggling figtres at an-un- 
precedented pace in An attempt to 
keep themselves from going broke 
by the time the shutdown takes 
effect, or some time afterwards. 

With each company laying in 
stocks of masters in many cases as 
fast as top artists can have new 

(Continued on page 49) 


Church Said To 
Insist ‘Amber’ 





One of the chief obstacles in 20th- 
Fox’s petition to the Legion of De- 
cency for a reclassification on “For- 
ever Amber” is reportedly the Le- 
gion’s insistence that the film's title 
be “changed. Legion is reported to 
have demanded the title switch on 
the assumption that too much im- 
morality is associated with the Kath- 
leen Winsor novel from which the 
film was adapted. The title, of course, 
is the film’s chief selling point. 

Revelation that 20th prexy Spyros 
Skouras had asked the Legion to 
reconsider the “condemned” rating 
rows! slapped ‘on “Amber” in- 
dicates the Catholic bans on the 
| picture have hurt considerably at the 
| boxoffice. With a 
' some $6,300,000, 
vertising afid print costs of $1,000,- 

(Continued on page 21) 











Tops of the Tops 
Top Retail Sheet Music Seller 
“Near You” 

Top Retail Disk Seller 
“Near You” 

Top “Most Requested” Disk 

“Near You” 
Top Setler on Coin Machines 
“Near You” 
Tep British Sheet Seller 
“Now Is the Hour” 
(Details in Music Section) 





LENT GAMBLING: 


Name talent reasons that unless it | 


payment of royalties is reported to | 


Change Its Title 


negative cost of | 
coupled with ad- 


LO ‘INSURANCE’ 





industry's Red Purge No Finale To 
Probe As D.C. Cites 10 for Contempt 





Better Public Relations 


Inner group among the film 
execs meeting in New York on 
the Commie problem will hold 
another session today (Wednes- 
day) to set up an overall public 
relations committee for the mo- 
tion picture industry. 

Committee to be formed will 
take over problems currently 
bedevilling the industry, running 





the gamut .from the Commie 
probe, censorship, the interna- 
| tional market, etc. 








Tele May Force 


10 of 30 NY. AM 
Outlets Out of Biz 


Television, if it continues to step | 
out at the fast pace it’s established 
during the last few months, may 
eventually force out of existence 
about 10 of the 30 AM stations now 
feeding signals into New York City. 

(NBC is already filling its top tele 
jobs with experienced AM radio 
staffers. Further details in Televi- 
sion section.) 

That such a situation is definitely 
in the cards is the hard-boiled opin- 
ion of AM station managers them- 
selves. They predict their downfall 
|} not as a result of the lack of adver- 
| tising dollars available once tele hits 

















| its peak, but because tele will drain | 


|off standard radio’s listening audi- 
ence. One of the major networks, 
in fact, which operates both AM and 
video outlets in N. Y., is already 
mulling the possibility of combining 
the two operations into one station, 
which would broadcast either radio 
or tele, depending on the time of 
day. 

AM broadcasters, most of them in- 

(Continued on page 63) 


* Issue of alleged Communism 


Hollywood—battered 
almost 


around “ik 
unbelievable venom since 
the House. Un-American Activities 
Committee probers arrived on the 
Coast last. spring—came to a head 
this week. Soviet sympathizers in 


the studios took a crushing blow 
Monday (24) from the House of 
Representatives and another yester- 
day (Tues.) from the industry it- 
self, but not even the most naive of 
observers saw this as a_ peaceful 
conclusion to Hollywood’s ideologi- 
cal warfare. 

Screen Writers Guild provided the 
| first tipoff of the battling still ahead. 
|In an announcement almost simul- 
taneous with the industry’s own 
statement of policy yesterday, the 
| SWG let it be known that it would 
put up a battle before it let any of 
its members be fired or suspended 
for their political opinions. (Details 
on page 3). 

What the SWG was reacting to, of 
course, was the policy set forth by 
ithe industry’s top brains and top 
| brass, conclaving in New York, that 
it would henceforth no longer 
“knowingly” employ Communists 
and it would fire or suspend at 
once the 10 writers and directors 
cited for contempt by the House on 
Monday (24). (Details on page 3). 


The House, in one of the most lop- 
sided actions of this kind in its his- 
tory, took the recommendation of 
Rep. J. Parnell Thomas, chairman 
of the Un-American Committee, that 
the 10 by their actions at his group’s 
hearings in Washington recently had 
treated it with contempt.. The “un- 
friendly 10” face fines and jail sen- 
tences. (Details on page 18.) 


This action and that of the in- 
dustry yesterday suited Rep. Thomas 
fine, but hasn’t ended his probing, he 
stated. (Details on page 3). In the 
meantime, Metro, apparently to show 
by action as well as by words that 
its heart is in the right place, was 
hurrying two anti-Commie pix into 
reissue. They.are “Ninotchka” and 











“Comrade X.” (Details on page 3.) 
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This is not a poll by ‘ 
poll represents a “People’s choice’ 
towns in Ohio with a few 





by classifications: 





| . CLEVELAND PLAIN DEALER 


Sunday, November 16, 1947 


Plain Decler's Poll 


By Robert S. Stephan 
Radio Editor, Plain Dealer 


returns from 
Indiana and New York. Here is the way Plain Dealer readers voted 








‘experts and professional crities.” The 


in Cleveland, 80 other cities and 
Florida, Pennsylvania, 


Semiclassical 
The first 5 in order of votes: 


1—PHIL SPITALNY ALL-GIRL ENSEMBLE 
2—FRED WARING 
3—ALBUM OF FAMILIAR MUSIC 
4—DON VORHEES CONCERT 

5—HOWARD BARLOW CONCERT 
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Lavery 


Plans Pressing Screen 


Writers’ Licensing While East 





The disputed American Authors¢ 


Authority plan for licensing instead 
of outright sale of written material, 
is apparently stalemated, ctirrently 
over a question of conference pro- 
cedure. 

Emmet Lavery, ex-Screen Writers 
Guild president, now in ‘the east for 
the production of his new play, “A 





Gentleman From Athens,” would 
like to work out the problem in in- 


formal talks with Oscar Hammer--; 
stein 2d, president, and other | 
Authors League of America heads. 
However, the League @fficials are 


entire matter out in an Open meet- 
ing between committee representing 
the SWG and the League. 
Lavery, with the support of the 
SWG council, feels that the question 
of the AAA, or some agency like it, | 
(Continued on page 63) 


Doing It the Hard Way: 
Move N.Y.’s ‘Little Italy’ 
To Rome for a Film Set | 


New York’s Little Italy is going to 
be copied and set up in Rome for 
Rod Geiger’s production of “Christ 
in Concrete,” set for production. in 
February. Geiger, while in Holly- | 
wood, signed Max Gorelik to make | 
the sets and Gorelik arrived east this 
week. 

Picture will be. made for about a | 
roillion in American dollars from 
lira which Geiger has in Italy. He 
will star Luise Rainer and is dick- 
ering with Jose Ferrer to play the 
male lead and direct. Albert Dek- 
ker has been signed for a top sup- 
porting role. 

Geiger plans to follow “Concrete” 
with “Galileo,” starring Charles 
Laughton. ‘ 

Picture will be made at the Rome 
studio, which Mussolini built for his 

(Continued on page 61) 


Van Heflm Plans Play 
In Between M-G Chores 


| 
understood to favor thrashing et | 
| 
| 
; 
| 











Van Heflin. whose last stage ap- 
pearance was in “The Philadelphia 
Story,” with Katharine Hepburn, 
intends doing a Broadway play next 
season. His Metro contract, now in 
its fourth year, gives him time off 
for a legit during 1948-49. He has no 
-vehicle set, but has talked about 
it to the Theatre Guild, which pre- 
sented “Story.” 

Actor, who came east last week 
for guest appearances on the 
“Reader's Digest” and “Cavalcade of 


- America” radio programs, recently 


completed “B.F.s Daughter,” with 
Barbara Stanwyck, at Metro and 
previously did “Taproots,” with 
Susan Hayward, on hanout to Wal- 
ter Wanger, neither picture yet re- 
leased. His next screen assignment 
isn't set. 

He returns to the Coast over the 
eoming weekend. 





Joan Fontaine Lingers 
East, Hubby Dozier West 


William Dozier left yesterday 
(Tues.) for the Coast, having re- 
turned over the weekend from a 
Bermuda vacation with his wife, 
Joan Fontaine. Universal-Interna- 
tional production executive has four 
pictures before the cameras, ‘All My 
Sons,” “Up in Central Park,” “An- 
other Part of the Forest” and “Are 
You With It?” Another, “Letters 
from an Unknown Woman,” starring 
Miss Fontaine, is being cut. 

Miss Fontaine is due in Hollywood 
in January for the Hakim Bros. pro- 
duction of “Mayerling,” in color, at 
Metro. Her only other commitment 
is “Thunder on the Hill,” to go be- 
fore the cameras at U-I next July. 
Actress is currently visiting friends 
in Connecticut and will remain there 
until January. Dozier will return to 
spend the Xmas holidays there with 
her. 


ee ‘ > 
British ‘Othello’ for Lee 
Hollywood, Nov. 25. 
Currently touring for “Body and 
Soul,” in which he’s featured, Can- 
ada Lee heads for England when 
stint is completed to star in legit 
“Othello” in London and _ the 
Provinces. 





Levants Divorcing 


Hollywood, Nov. 25. 

June Levant sued pianist Oscar 
Levant for a divorce,, asking $3,500 
monthly separate ma bstenance, all 
community property , and excludive 
custody of their three daughters, ; | 

June Gale was one of a four-sister 
act. 


Pixers Eyed 
As N.Y. Guests 


With a flock of visiting Hollywood 
stars currently in New York or due 
soon, talent agents are doing plenty 
of hoofing these days to line up 
guest shots on various radio shows. 

“Reader's Digest” (Hallmark), 
“Theatre Guild of the Air’ (U.°S. 
Steel), “We, the People” (Gulf) and 
“Studio One” (CBS sustainer), are 
among the most favored dates at 
present. 

Current screeners east or due in- 
clude Loretta Young, Burgess Mer- 
edith, Jane Wyman, Van Heflin, 
Fred Mac Murray, Charles Laughton, 
Lew Ayres, Keenan Wynn, Barbara 
Bel Geddes,. Kathryn Grayson, 
George Sanders, Franchot Tone, 
Robert Mitchum and Joel McCrea, 


LARRY ADLER’S NCCJ 
BROTHERHOOD TALKS 


In its work for brotherhood, the 
National Conference of Christians 
and Jews is enlisting show business 
personalities to carry its tolerance 
message into critical areas around 
the country. To date, NCCJ’s most 
active recruit has been harmonicist 
Larry Adler, who recently wound up 
a junket through’ Missouri and Hili- 
nois, addressing over a score of high 
school assemblies on the issue of 
racial discrimination. Following his 
current Cafe Society, N. Y. date, 
Adler opens a concert tour Jan. 11, 
during which period he'll undertake 
similar lecture chores, coincidentally, 
in the various cities he passes 
through. | 

Efficacy of Adler’s talks in one of 
Chicago’s high schools, formerly a 
hotbed of racialism, was recently re- 
vealed in a school examination in 
which 450 students signified agree- 
ment with his viewpoint four months 
after Adler had delivered his talk. 
In his talks, Adier’s chief pitch is 
that in the world of show business 
there’s only one index for success— 
talent—and that no barriers because 
ef race,’color or creed exist. 


Price’s Cuffo Concerts 
To Get Tele Sets for Sick 


Comedian Georgie Price, to fur- 
ther his project of furnishing tele- 
vision sets to veterans’ hospitals and 
crippled children’s homes, will do a 
series of one-man concerts to help 
raise funds. Concerts will probably 
tee off in Pittsburgh immediately 
after New Year's, when Price goes 
into the Bachelor's Club there, and 
will continue during the comedian’s 
booking into a Florida nitery. 

Price hopes to raise enough money 
to provide sets for institutions in 
some 26 tele cities, but won't put 
more than two in any one town. 
He’s mulling the possibility of work- 
ing with either the Shriners or the 
Variety Clubs on the project. Sev- 
eral tele set manufacturers have al- 
ready indicated they'll furnish sets 
at cost for the cause. 


A&C’s London Bookings 


Hollywood, Nov. 25. 

Bud Abbott and Lou Costello 
are set to play four weeks at the 
Casino théatre, London, following 
completion of their current film 
chore in “The Noose Hangs High” at 
Eagle Lion. 
posited here before they leave for 
England. 

While in London the comics may 
do a picture, “Tail. of the Fox,” for 
J. Arthur Rank. 

















Preminger’s Legiter 
Hollywood, Noy. 25. 





Producer Thornton Criswell is 
also prepping “The Tempest’ with 
the Negro actor as Caliban, which 
he played in New York a couple of 
seasons ago, 


Twentieth-Fox gave Otto Prem- 
inger a leave of absence to go east 
after first of the year to produce- 
direct “The Scenic Route,” play by 
Robert and Mignon McLaughlin. 





3 284th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film preducticon 
“BILL AND COO” 
| Released through Republic Pictures 
ef ea TOOL 


Freedom Train 


Drops Memphis 
In Negro Issue 


Memphis, Nov. 25. 

The Freedom Train is passing up 
Memphis rather than bow to the 
local authorities’ demand for com- 
plete segregation of races during its 
scheduled stop here Jan. 7. 

Announcement that Memphis, 
where censors clip Lena Horne and 
Roshester from ‘their films without 
reason other than race prejudice, is 
is to be the only.city in the south 
raising the segregation issue about 

(Continued on page 63) 


Femmes Kule the Koost 
In Detroit Ad-Publicity 
In Both Pix, Music Fields 
Detroit, Nov. 25. 
In the field of film and music 
pressagentry, Detroit claims “it’s 
unique among major American 
cities. Women rule the roost in the 


publicist line here in music-pix for 
a ciear sweep, while maintaining a 

















Actors’ pay will be de- | 


considerable representation in nitery 
promotion as well. 

Leading the field is Alice Gorham 
who directs advertising and pub- 
licity for United Detroit Theatres. 
UDT, operated by Paramount Pic- 
tures, numbers 20 theatres in De- 
tréit and suburbs, including five ma- 
jor downtown houses. As her as- 
sistants Mrs. Gorham has Marie 
Meyers, longtime script writer for 
station WXYZ, and Adeline Werner, 
who gained prominence as a pro- 
ducer of juvenile revues. 

Fox Theatre publicity and adver- 
tising is handled by Bette Sepanik, 
graduategof an advertising agency. 
Her associate is Charlene Harmer, 
who acted in local theatre produc- 
tions before turning pressagent. 
Doris Moss, who looks after the in- 
terests of the Downtown and Adams 
theatres, counts the niteries as her 
alma mater. 

In the music field Jennie Campbell 
has for several seasons promoted 
the interests of the Detroit Sympho- 
ony orchestra and its director, Karl 
Kreuger, Besides -doing publicity 
work for several women’s organiza- 
tions, Mary Humphrey, onetime lo- 
cal Sunday editor, promotes the La 
Scala Grand Opera Co., and helps 
with the Ballet Russe and Ballet 
theatre locally in their annual visits. 

Femmes make a more impressive 
showing than in Philadelphia, where 
film critics on all three newspapers 
are women, and music reviewer on 
one sheet is also a femme. 





H. Allen Smith 
(Of the “Low Man” and 
“Lo! Egyptian” Smiths) 
recounts 
“The Courtship of 
Dorothy Polka’”’ 


one of the brighter features in 
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ie ednesday, November 26, i947 
This Week's Football — 
By Harry Wismer- ell 
. (Sports Director, ABC Network) 
College 
(THANKSGIVING) 
*GAMES . WINNERS TPOINTS 
Brown-Rutgers (morning) ................. eo aD 3 
Georgetown-George Washington ........... Georgetown ....... Eve ne 
PORMCOPNGE cca se a TFS Bife 3 WUE As Sasecevs.:...... 96 
Texas AGM-Texas ............. 0... 05 e bees Texas 12 
ee Pre eRe ci hak ee Arkansas if 10 
Wake Forest-South Carelina........... Coe South Carolina ..... 3 
’ SATURDAY’S GAMES 
© oH EAST 
Army-Navy (Philadelphia) ......../.......+. ATGRY: 060i Vivo 2 
Boston College-Holy Cross:......... Holy Cross l 
Fordham-NYU hawt done ..Ferdham ...... 7 
Maryland-North Carolina State........ . Maryland ane 3 
Pittsburgh-West Virginia .............. . West Virginia .. 7 
SOUTH 
Florida-Kansas State ........... ... Kamsas State ..... wa 
Georgia Tech-Georgia .......... ..Georgia Tech .. 
Miami-Alabama (Fri nite)......, ... Alabama. ..... ‘ .. 
Mississippi State-Mississippi .... ...+.+7Mississippi State ~ 
North Carolina-Virginia ...................Nerth Carolina . 3 
Tennessee-Vanderbilt ..........0.... 00405. Ternessee .......... 2 
MIDWEST 
Arizona-Kansas (nite) .............-...46.. | S dhaw’> oe 
Hawali-Michigan State ........... ..».Michigan State ......... 28 
Nebraska-Oregon State ........... 2. ¢...... Oregon State .. eins +s RO 
Oklahoma-Oklahoma A&M ...........:.. .Okldhoma ...... 4 
SOUTHWEST 
Peeperrernee es his cae fees Fe ad even ets oF Ser 7 
Texas Christian-SMU peered ha4ucr ose EO 7 
FAR WEST 
San Francisce-St. Mary’s (Sunday)......... San Francisce ....... . 20 
Pro Football 
NATIONAL LEAGUE 
(THANKSGIVING) 
Detroit Lions-Chi Bears (morning)........ DEE ose scshes . ; . 20 
SUNDAY AFTERNOON 
Boston Yanks-Wash. Redskins...... ....++-Redskins , 7 
L. A; Rams-Green Bay Packers..... . Packers 3 
N. Y¥Y. Giants-Chi Cards eae haus SG {i veeae 6 
Philly Eagles-Pitt Steelers.......... PRE EN co cdocees ts. 3 
" ALL-AMERICA CONFERENCE 
(THANKSGIVING) 

Brooklyn Dedgers-San Francisco.......... San Francisce ...... x 
L. A. Dens-Cleveland Browns.... .........Browms .......... cies hoe 
SUNDAY AFTERNOON 
Baltimore Colts-Chi Reckets.......... ike ta nbs b6 beewee 2 
N. ¥. Yankees-Buffalo Bills................ OE oo bs telat os eee 6 


(Ties doi 
* Home team: mentioned first. 
+ Points represent predicted margin 


Wins, 258; Losses, 121; Ties, 17; Pct., 683 


vt count) 


of victory, not the official odds. 





PARIS NITERIES BRISK 
BUT MASS SPENDING OFF 


Paris, Nov. 14. 
Parisians are not only patronizing 
the niteries as usual, but new ones 


are opening. Irene, Bernard Hilda’s 
sister, is opening the new Elysee 
Palace Club on Rue Marignan with 
the Roger Lugchesi band. The Lido 
is packing them in with Laurel and 
Hardy. Hilda is getting the cream 
of the trade at his Champs Elysees, 
and the Bal Tabarin gets the Mont- 
martre patronage. 


Mass spending, however, is feel- 
ing the increased cost of living. Pic- 
ture grosses in the nabes are not as 
good as they used to be, and the 
Armistice Day holiday did not bring 
the expected returns in many places. 
In Marseilles, the holiday brought 
a political riot which resulted in 
clubs and bars in the vicinity of 
the Opera being ransacked by mobs, 
and the tills rifled. 


U’s Fancy Terms for Rank’s 
Royal Wedding 3-Reeler 


Riding the terrific ballv snared in 
this country by the Elizabeth-Philip 
wedlock ceremonies, Universal is 
cashing in one unprecented rental 
terms for J. Arthur Rank’s Techni- 
color three-reeler of the event. U, 
as U.S. distrib of the pic, is collect- 
ing high flats equivalent to those 
paid for a second feature in first-run 
situations. Film has already been 
booked in Loew's New York circuit, 
leading off today (Wed.) in the Cri- 
terion, State and Brooklyn Metro- 
politan, and in flock of other situa- 
tions despite fact pic won't be here 
for another week. 

Because of the hot time element, 
all Techni prints are being shipped 
from England. That step will avoid 
prolonged delay in filling print or- 
ders in the U.S. No number of prints 
has yet been set, but there won't be 
any arbitrary limit on the figure, it’s 
said, 

Spotting a good thing, U.S. news- 
reels have also pounced on the 
event’s selling value. Paramount, 
for instance, has released a full reel, 
10 minutes long. It hit first-run 
Broadway houses yesterday (Tues.). 
Other reels are also running extend- 








ed clips of the fete. 


Eddie Bracken ee 
Among Jed Harris Play, 
Eastern Pic and Radio 


Eddie Bracken, currently in New 
York, would like to return to the 
stage in a Jed Harris production, but 
is also trying to arrange to produce 
a picture ! the east and is dicker- 
ing for a radio series. He- had in- 
tended returning to Hollywood over 
last weekend, but is remaining to try 
to work out his various plans. 

The comedian has read the legit 
script. submitted by Harris and, 
would like te do the play if details 
ean. be settled. He doesn’t know 
either the title or the author of the 
play, as Harris had it mimeographed 
without either identification, pre- 
sumably so he could circulate the 
script among actors and potential 
backers without tipping his mitt to 
other managements. In most cases, 
producers take options on scripts in 
which they’re interested, to prevent 
other managers from finding out 
about the play and going to the au- 
thor to tie up the property. 

No longer under contract to Para- 
mount, Bracken would like to pro- 
duce a picture in New York, from 
an original script called “.750 
Smith,” by Edward Vincent. He 
bought the yarn, dealing with an 
eccentric Brooklyn baseball player, 
from Harold Lloyd some months ago. 
His plans now depend on his ability 
to obtain financing and a releasing 
deal. He is dickering with Selznick 
and Samuel Goldwyn. 

For the radio show, a situation 
comedy written by Arthur Phillips, 
he is negotiating with ABC, which 
would peddle it to a sponsor or put 
it on as a local co-op. 


Bojangles Says Singer’s 
300 Lbs. Menace to Stage 


Legal teaser of whether a temp0- 
rary stage erected in the Armory, 
Baltimore, for a Bill Robinson show 
would have stood up under the com- 
bined pressure of two pianos and 
300-%b. Ada Brown’s stompin’ around 
is going to decide an aetion fot 
$11,855 damages currently pending 
in the N. Y. supreme court. Rob- 





inson, who's being sued by Balti- 

| more entrepeneur Joseph A. Helprin, 

| Says it wouldn't have and gives that 
(Continued on page 63) 





vr a 














eenrt ews 


ai = 2 


~~ 


~nwneor- 


0 


wm Ww «a 


‘it 
1d s 
ls 


1€ 
od 
e- 
1e 
al 
to 
s 
in 
nt 
ut 
ul- 


ut 


wee wr 


& 











_ Wednesday, November 26, 1947 





PICTURES 3 





RED RANTS DONT HALT U.S. PIX | 





Film Industry's 


Policy Defined 


The following statement was issued by Motion Picture Assn. presi- 
dent Eric Johnston at close of the two-day meeting of industry execu- 
tives in New York yesterday (Tuesday): 


“Members of the Association of 


Motion Picture Producers (Coast 





affiliate of the Motion Picture Assn.) deplores the action of the 10 
Hollywood men who have been cited for contempt by the House of 


Representatives. We do not desire 


to prejudge their legal rights, but 


their actions have been a disservice to their employers and has im- 
paired their usefulness to the industry. 


“We. will forthwith discharge or suspend without compensation those 


in our employ, 


and will not reemploy 


any of the 10 until such time 


as he is acquitted or has purged himself of contempt and declared 
under vath that he is not a Communist. 


“On the broader issue of alleged subversive and disloyal elements 


in Hollywood, our 
action, 


members are likewise prepared to take positive 


“We will not knowingly employ a Communist or a member of any 
party or group which advocates the overthrow of the Government of 


the United States by force or by any 


methods. 


illegal or unconstitutional 


“In pursuing this policy, we are not going to be swayed by hysteria 


or intimidation from any source. 


this danger, this risk, this fear. 


We are frank to recognize that such 
a policy involves dangers of hurting innocent people. 
risk of creating an atmosphere of fear. 
cannot be carried on in an atmosphere of fear. 


There is the 
Creative work at its best 
We will guard against 


“To this end we will call in the Hollywood talent guilds to work 


with us to eliminate any subversive; to protect the innocent; 


and to 


safeguard free speech and a free screen wherever threatened. 


“The 


task difficult. 


absence of a national policy, established by 
respect to employment of Communists in private industry, 
Ours is a nation of laws. 


Congress, with 
makes our 
We request Congress to 


enact legislation to assist American industry to rid itself of subver- 


sive, disloyal elements. 


“Nothing subversive or un-American has appeared on the screen. 


Nor can any 


number of Hollywood investigations cbscure the patri- 


otic services of the 30,000 loyal Americans employed in Hollywood who 
have given our Government invaluable aid in war and peace.” 

Donald M. Nelson, president of the Society of Independent Motion 
Picture Producers, joined in the statement, it was added. 








Semenenko's Prowl for UA Control 
Presages a Possible Tie With EL 


Possibie eventual meshing of Unit- 





ed Artists and Eagle Lion is seen be- 
hind continued efforts of Serge 


Semenenko, Boston banker, to ob- 
tain all or partial control of UA. 
Semenenko is a close associate of 
Robert R. Young, principal stock- 
holder in Pathe Industries, which 
owns EL, and recently made a very 
large loan to that company. 

Semenenko, a v.jv. of the First Na- 
tional Bank of Boston, was active in 
the group, headed by Si Fabian, 
which attempted to purchase UA 
last summer. Since that time he has 
made continued efforts to gain a 
foothold in UA, so much so that con- 
siderable suspicion has grown up in 
the trade that a tieup—perhaps an 
actual merger—with EL is in his and 
Young’s mind. 

With UA greatly in need of a large 
loan to get its producers back to 
work by helping them with financ- 
ing, Semenenko is believed making 
capital of that situation in order to 
achieve some sort of control. He’s 
understood willing to make the nec- 
essary loan, but only under condi- 
tion that he be permitted to name 
directors to a revised board. Thus, 
in the legitimate action of protecting 
his loan, he might get the start to- 


(Continued on page 6) 


Pickford’s Co. Attaches 
Pascal’s 506 From Metro 
Because of GBS Pact 


Claiming that Gabriel Pascal 
walked out on a contract to produce 
George Bernard Shaw's “Devil's 
Disciple,” Artists Alliance, Mary 
Pickford-Lester Cowan indie unit, 
has filed suit against the British 
producer for $561,800. Complaint, 
signed by Miss Pickford, was filed 
in the N. Y. supreme court. 

AA, in the meantime, has obtained 
a writ of attachment on $50,000 
which will be due to Pascal by 
Metro next April. It’s part payment 
to him for turning over to the studio 
the contract he held on services of 
Deborah Kerr. 

Prinzmetal & Grani, counsel for 
AA, claim that Pascal fulfilled the 
. Part of his agreement to obtain from | 
Shaw distribution rights for five | 





years on the picture, but then went | 


back to England and forgot about 

the contract. First word of its abro- 

gation came last April when Pascal's | 
(Continued on page 20) 


Thomas’ Congrats 
Washington, Nov. 25. 

J. Parnell Thomas, chairman 
of the House un-American Ac- 
tivities Committee, congratulated 
film producers today (Tues.) for 
their action in suspending or fir- 
ing the 10 screen writers and 
directors who were cited for 
contempt. 

“The action of the producers,” 
Thomas said, “is a constructive 
step and a body blow to the 
Communists. If Hollywood will 
clean its house, the abuse which 
it heaped upon our committee 
was worth the price.” 

Thomas warned, however, that 
the producers’ action would not 
put an end to the investigation. 
“I want to make it emphatically 
clear, however,” he said, “that 
our hearings and exposures will 
continue.” 


Petrillo’ Next 
Target: Films 


The film studios are the next ob- 
jective ot James C. Petrillo. There 








Federation of Musicians circles that 
the union chief will issue some sort 
of announcement affecting picture 


first of the year. 

While the present agreement be- 
tween the AFM and the film indus- 
try doesn’t expire until Aug. 31, 
1948, Petrillo, 
that he might as well reveal the 
federation’s new policy on matters 
recording at the same time the pho- 
nograph record ban takes effect. That 
policy, as the film producers are 
slated to learn, is that AFM mem- 
bers will not be permitted to “make 
anytbing in which they cannot par- 
ticipate later on.” Latter nine words 





represents the crux of the philos- 
|ophy behind Petrillo’s past, present 
| and future action on anything that 
jis recorded. 

| Petrillo hasn’t the least idea on 
|how musicians can participate from 


| films, since the royalty idea for | 
union organizations is struck at) 
\ (Continued on page 16) 


| 
| the same agencies continue making 


| deals with the Americans. 


| troubles, 





SATELLITE. FANS 
STILL LIKE "EM 


The Iron Curtain -has 


become 


| something of an enigma to American 
| film men. 
| at U. S. pictures, and the Continent’s 


For while Moscow rants 


entire communist press regularly 
boots the films from Minsk to Pinsk 
and back again, they go right on 
playing—and rather successfully—in 
five of the Russian-orbit countries 
otherwise pretty much blacked-out 


| to American views. 


| 
from official agencies 


The threats against U. S. films 
in the Iron 
Cuttain countries are manifold, but 


Not only 
aside from occasional 
which are thoroughly ex- 
pected, the communist governments 
are generally quite cooperative. 
In. fact, U. S. films even get regular 


that, but 


|exploitation via government-oper- 


|} ated radio stations. 


| paratively 





| 
} 
j 


No one knows how long this com- 


men 
crossed and hoping for the best as 
American pictures continue to dom- | 
inate most of the screens of Eurape. 
Increase in output of Soviet stu- 
dios and those in Soviet-controlled 
| territory, it is anticipated, may well 
mark the end of some of the friend- 
liness now shown American pix. 


Aside from the present need of 
Hollywood product now to keep 


| theatres alight, no small factor, of | 
| course, is the popularity of the films 


with the masses, despite the masty 
things said by the press. Greatest 
difficulty the Americans run into is 
still censorship exercised in some of | 
the countries. 
No Yugo, Soviet Deal 
S. films are now playing 
Poland, Czechoslovakia, Rumania, 
Bulgaria and Hungary. No deal has 
(Continued on page 18) 


TT 
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Loretta Young, Hope’s 
Personals in Germany 


London, Nov. 25. 
Day’s rest prior to his Command 
Performance at the Odeon theatre 
tonight (Tues.) worked wonders for 
Bob Hope, who’s been ailing with 
a cold. Not only was his appearance 
at the show assured but the come- 
dian is planing to Germany tomor- 
row (Wed.) for a three-day p.a. 
tour. Local talent and a troupe of 

British girls will accompany him. 
Hope and his unit is scheduled to 
appear in Wiesbaden Wednesday 
night. He’s set for three shows in 
Frankfurt Thurs. (27) followed by 
three shows in Berlin Fri. (28). 
Same evening he planes to London 

(Continued on page 16) 


pleasant state of affairs | 
| can be expected to continue, but film | 
are keeping their fingers | 


(Film Industry Rules ‘No Jobs’ for Reds; 
Will Fire or Suspend the Cited 10 


> 





Justice Dept.’s Stance 
Washington, Nov. 25. 


Query of Justice Dept. on le- 
gality of industry’s firing of 
Communists spurred reply that 
the film companies had “better 
see their lawyers.” 

In top legal circles, it was 
conjectured individual compa- 


nies might be running counter to 
anti-trust laws, which bar col- 
lusion on employment policies, 
and labor laws which bar dis- 
crimination because of political 
adherence. 


SWG Bd. Fights 
‘Tsm’ Blacklisting 


Hollywood, 
board of 
meeting 











Nov. 25. 

the Screen 
at its first 
into office 


New exec 

| Writers Guild, 
session after sweeping 
fWast week, empowered itself as a 
committee to work in conjunction 
with studio chairmen to resist any 
blacklisting or. discrimination against 
writers for political beliefs, provided 
such beliefs are not violation of the 
law. Simultaneously 50 signatories 
of the resolution passed last Wednes- 
‘day that any Guild office or com- 
| mittee- holders must sign non-commy 
affidavit before taking seat, withdrew 
| the resolution in ghe “interest of 
;Guild unity.”” The board also passed 
a motion to draft a letter to be sent 
to each congressman urging passage 

(Continued on page 22) 
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Flynn, Walsh to M-G 
For 1 Pic in WB Deal 


Hollywood, Nov. 25. 

Errol Flynn and Raoul Walsh are 
slated to move to Metro on a one- 
picture deal after Flynn winds up 
“Adventures of Don Juan” at 
Warners. Deal is being ironed out 
now. 

Flynn’s manager, Al Baum, says 
arrangements will be set in two 
weeks. Film will be a western with 
Walsh directing, and it’s expected 
to roll in April. 


Buchman Stays at Col. 


Hollywood, Nov. 25. 
Sidney Buchman is set again with 
Columbia to produce a number of 
pix for the company. 
Producer had a bid to move over 
to the Metro lot but that’s nixed 
now. < 

















studio recording shortly after the) (44g by Vaniery. 


it is understood, feels | 


With numerous holdovers, clutter- 
| ing firstruns in many key cities this 
| week and weather and product no 


are strong indications in American! jel) biz nationwide backed away 


sharply from recent favorable ses- 
| sions. Week was featured by the 
‘number of big pictures playing in 
|deluxers of the principal keys cov- 
Quite a few of 
these bigger films are not doing too 
well but the quantity of them has 
resulted in business being widely 
split up. 

Again pacing the field is “Body 
|and Soul’ (UA), which hit a new 
record in Cincinnati and a mighty 
figure in Los Angeles. Film is play- 


still continuing big. Others in the 
Big Six, in order of showing and 
playdates, are “Where There’s Life” 
(Par), “Walter Mitty” (RKO), “For- 
ever Amber” (20th), “Exile” (U) 
and “Unconquered” (Par). 
Topping the runners-up are “This 
Timé for Keeps” (M-G), “Pirates of 
Monterey” (U), “Fabulous Texan” 
(Rep) and “Green Dolphin St.” (M- 
G). Among the new entries, “Lost 
Moment” (U), “Hagen Girl” (WB), 
“Heaven Only Knows” (UA) and 
|“Escape Me Never” (WB) do not 





ing holdover in numerous spots but | 


National Boxoffice Survey 


Business Slips in Many Keys—‘Body,’ ‘Life,’ ‘Mitty,’ 
‘Amber,’ ‘Exile,’ ‘Unconquered’ Best Bets 


loom promisingly on basis of dis- 
appointing biz this week. 

“For Keeps” and “Where There’s 
Life’ moved up from nowhere to 
second spot this week although 
encountering mild general business 
conditions in several cities. “Mitty” 
also pushed up from sixth to third 
slot, only the limited number of 
new openings apparently keeping it 
from climbing to a higher position. 

“Mourning Becomes Electra” 
(RKO), while not helped by many 
crix opinions, js doing near capacity 
in first week in N. Y. on two- 
a-day, upped scale run. “Love From 
Stranger” _(EL), which opens in 
N. Y. this week, did not tee off 
promising in L. A. “Out of Blue,” 
from same distributor, on other hand 
shapes as good in Buffalo. 

“The Fugitive” (RKO) continues 
big in second Baltimore week and 
third stanza in Boston. [t moves into 
another house in Balto soon for an 
extended run. “Upturned Glass” 
(U), which did not fare so well in 
N. Y., looks okay currently in Cleve- 
land. 


(Complete Boxoffice Reports on 
Pages 8, 9) 








bg 


The film industry will immediately 
fire or suspend “without compensa- 
tion” the 10 film employees cited for 
contempt by the House of Repre- 
sentatives Monday (24) and will not 


in the future knowingly employ a 
Communist. 
That was the decision yesterday 


(Tuesday) of 48 top industry leaders 
following a day-and-a-half of wran- 
gling in New York on terms of the 
policy to be adopted toward alleged 
subversives working in the studios. 

Conclave, called at the invitation 
of Motion Picture Assn. prexy Eric 
Johnston, was considered by many 
in the industry one of the most sig- 
nificant such meetings ever called. 
Setting a policy was admittedly a 
tough problem—both morally and 
legally—but a chore that the execs 
were determined must ‘be atccom- 
plished to offset the bad reaction 
toward Hollywood which set in with 
the recent Washington hearings of 
the House Un-American Activities 
Committee. 

With the U. S. Constitution and 
state law existing in California—and 
also in other states—prohibiting the 
questioning of a man’s political be- 
liefs—unless they be subversive, and 
Communism has never been legally 

(Continued on page 18) 





Metro’s Reissues of 2 
Anti-Commie Pictures 


‘Ninotchka,’ ‘Comrade X’ 


In a move apparently designed to 
further combat illwill against the 
film industry “engendered by the 
House Committee's red probe, Metro 
has decided to rush into re-release 
“Ninotchka” and “Comrade X,” both 
| of which satirize the Soviet bureau- 
cratic form of Communism. 

“Ninotchka,” Greta Garbo starrer 
originally released in 1939, has been 
scheduled for reissue pronto. As a 
result of the House probe, Metro will 
send it out in December and is 
already seeking major key city book- 
ings for it. Several witnesses. in the 
recent probe hearings cited the 
treatment given Communists in 
“Ninotchka” as proof that the in- 
dustry isn’t overridden with sub- 
versive elements and Metro report 
edly feels the time is now ripe to 
send it back into release. 

Film was produced and directed ’ 
by Ernst Lubitsch. Its reissue will 

(Continued on page 20) 
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Chi Rules Upped Scale Films Illegal 


After Dec. 1 Per 


Jackson Park Law 





Chicago, Nov. 25. 


Advanced admission price pix in 
Chi will be illegal after Dec. 1 under 
es provisions of the Jackson Park 

ecree, Tom McConnell, successful 
attorney for the theatre in that anti- 
trust action, told members of Allied 
Theatres of Illinois today. Any at- 
tempt by distribs to continue that 
policy beyond the December dead- 
line would be met by injunction pro- 
ceedings, legalite said. 

Paramount's “Unconquered,” 20th- 
Fox’s “Forever Amber” and Samuel 
Goldwyn’s “Best Years,” all playing 
now at upped prices in Chi, are af- 
fected by the ruling, according to 
McConnell. David O. Selznick’s | 
“Duel in the Sun” escaped the curse, | 
legalite opined, because it’s distrib- 
uted by an indie. 

Special deal's been made on 20th’s 
“Gentleman's Agreement,” which is 
now playing the Apollo, B& K show- 
case. On personal plea of W. C. Gehr- 
ing, 20th’s ass’t sales chief, McCon- 
nell has agreed to suspend the two- 
week limit on first-runs provided in 
the decree so that “Agreement” will 
have an unlimited run. Distrib, in 
turn, will reduce its admission scale 
for the pic. 

Exception for “Agreement” was 
granted solely because of its im- 
portant treatment of anti-Semitism, 
McConnell noted. It was agreed to 
after the lawyer conferred with Fed- 
eral Judge Michael Igoe, who handed 
down the Jackson Park book of 
rules. 

McConnell insists that the RKO 
theatres are also bound by the de- 
cree, though not specifically men- 
tioned in the suit. A “joker” in the 
decision, he said, eliminates double- 
features only on the south side leav- 
ing the rest of the city free to book 
dualers. 


PAR READY T0 DEBUT 
“TTS NEW POLACOLOR 


With every major working fever- 
ishly to develop new color processes, 
Paramount now bids to take the lead 
in the tint-derby. Par has tied up 
with Polaroid Corp., which operates 
a plant at Cambridge, Mass., and has 
agreed to release at least six color 
cartoons in Polacolor by the end of 
April. Polacolor is the trade name 
for a three-color precess which the 
Polaroid outfit has been perfecting. 

Understood that Par has some sort 
of financial tieup with Polaroid but 
exact relationship is still hush-hush. 
When formed, Polaroid was intended 
as a Paramount subsid, it’s said, but. 
Tater developments dictated capitali- 
zation on its own. 

First of the series of animated car- 
toons, “The Circus Comes to Clown,” 
is already in the can. It'll be re- 
leased in December with two-per- 
month thereafter hitting the screens. 
Leadoff pic was demonstrated sev- 
eral weeks back to a number of 
women’s organizations by Paul Rai- 
bourn, Paramount veepee. 

Polareid shorts currently cost 
about the same as those put out by 
Technicolor, but Par execs clatm 
that before ‘48 is up they'll be con- 
siderably cheaper to make. Average 
Techni short with prints comes to 
$40,000. There are no immediate 
plans to turn the new eolor process % 
loose on a feature. _ , 

Paramounters who've seen the first 
trial short say the color is strong but 
not deep enough. Polaroid is push- 
ing its- research to overcome that 
failing and is promising that release 
prints of the shorts will show con- 
siderable improvement. 

Incidentally, with the Polaroid 
deal, Par will be issuing cartoons 
this season in three different proc- 
esses. Company has a commitment 
with Techni for seven cartoons and 
with Cinecolor for three. 


Set Legit-Film Dual 
For Los Angeles House 


Los Angeles, Nov. 25. 

New type of double bill, combin- 
ing legit and film entertainment, 
will be inaugurated at the Mayan 
theatre, opening Christmas Day, by 
John Cousin, stage producer, and 
Sidney Fink, motion picture exhib. 
Project calls for each bill to run 
four weeks, three performances 
daily, at $1 tops for evenings and 
85e for afternoons. 

Fink, who converted the Mayan 
from legit to pictures last year, will 
be in charge of film booking. Cousin, 
local legit producer, will handle the 
legit end. Stage plays will be 
streamlined to meet the time re- 
quirements. 








Rep Wins 2506 Suit 


Ruling that the plaintiff had 
stalled to exact better terms, Judge 
Simon H. Rifkind in N. Y¥. federal 
court tossed out a $250,000 breach 
of contract suit brought by General 
Overseas Corp. against Republic. 
Action was on a deal in which GOC 
was to get exclusive rights to 32 Re- 
public pix in a group of European 
countries, 

Negotiations took place in Febru- 
ary, 1945, with GOC supposedly 


| agreeing to deposit $70,000 in a Paris 
|bank to Rep’s order. Judge Rifkind, 


in an opinion after trial, declared 
that Robert Haggiag, GOC’s prexy, 
repudiated the deal by attempts “to 
wheedle more attractive terms.” 


Rank May Force 
Yanks to Dicker 


For Olympics Pix 


London, Nov. 25. 


American newsreel companies 
that want coverage of the forthcom- 
ing Olympic games here may have 
to buy their footage from the J. A¥- 
thur Rank enterprise. 

Negotiations between Rank and 
the Olympics committee to give him 
exclusive newsreel rights to the 
évents have been in progress for the 
last several weeks and there’s be- 
lieved to be little: doubt that Rank 
will achieve his aim. Under terms 
of the contract, no newsreel camera- 
men, except those working for 
Rank, will be allowed to set up in 
the arena. That includes all com- 
mercial U. S. reels and television 
newsreel lensers. 


Rank acquired his exclusivity by 
stepping into the breach with an un- 
specified, but reportedly large, sum 
of money for the rights. With the 
present economic difficulties that 
have hit all of England, the Olym- 
pics committee found itself prac- 
tically broke after completing pre- 
liminary arrangements for staging 


(Continued on page 15) 


SAM E. MORRIS SUES WB 
ON $300-FOR-LIFE PACT 


Sam E. Morris, former v.p. and 
director of Warner Bros., is seeking 
to hit that company for $250,000 
damages on a charged breach of an 
employment contract. Morris filed 
suit last week in N. Y. federal court 
claiming that he had a deal with 
WB for $300 weekly for life as a 
company advisor. Studio, complaint 
says, let him out Nov. 1 in violation 
of the pact. 

Former Warnerite joined the com- 
pany in 1923 as an executive and 
director. He later served as distrib 
head, then topper of WB’s foreign 
wing. In '45, according to the suit, 
Morris left the home office for the 
Coast with the lifetime advisory 
pact set. 


U’s Harold Rubin Knocks 
Out Novel in Spare Time 


Universal's been nursing an author 
in its ranks unbeknown to the com- 
pany. Writer is Harold Rubin who 
has put in a seven-year stint in U’s 
budget and planning dept. He’s 
just closed with Alfred A. Knopf & 
Co., publishers, to bring out his first 
novel, “Never Love a Stranger,” in 
the spring. Rubin, incidentally, a 
son-in-law of Samuel Machnovitch, 
U’s treasurer, uses nom-de-plume 
of Harold Robbins. His deal with 
Knopf was agented by Annie Laurie 
Williams. ‘ 

First novel is written around the 
contemporary New York scene. 
Story, in brief, relates the cycle of 
father and son. Father starts life 
in an orphanage, emerges into the 
outer world and is finally killed dur- 
ing the war. His son, sans parents at 
an early age, is accepted in the same 
orphanage as was his father. Story 
is said to be semi-autobiographical. 

Number of film companies are 
dickering for filmization rights, but 














Universal is not among ‘em. j 


Frisco’s 418,450 Seats 
Theatre survey of the San 
Francisco territory, ninth in the 
series of 31 directories to be is- 
sued by the Motion Picture 
Assn., shows & total of 528 the- 
atres with 418,450 seats operating 
in that area. In addition there 
are 10 drive-in theatres with a 
capacity of 5,000 cars and 20 
shuttered houses with 11,176 
seats. } 
Of the total “number of the- 
atres, 350 are circuit operated 
with remaining 189 towned by 
indies having less than four the- 
atres apiece. 


BO. of Foreign Films 
Depends on the Critics, 
Reverse of US. Pix 


American critics, whose  pro- 
nouncements don’t necessarily make 
or break boxoffice chances of Amer- 
ican pix, now have the actual life- 
or-death say on British and foreign 
imports. Result of the overpower- 
ing crix influence, distribs in the 
field aver, is that marquee name 
pull customarily exercised by Yank 
product has only trifling effect on 
the coin-garnering potential of over- 
seas product. In key cities, it’s .the 
crix, first and last, who call the 
tune. 

With two years of comparatively 

heavy selling of foreign pix under 
their belts, distribs have now tabu- 
lated another phenomenon. When 
it comes to the imports, the bigger 
the city the more influential are the 
crix. In such metropolis as New 
York, Chicago, Los Angeles and San 
Francisco, there's a slavish devotion 
to the ukases of newspaper pundits. 
So much so that a film drawing upon 
approximately the same _ intellec- 
tual level of the public does terrific 
biz in one spot where the crix are 
kind and dies more instantly where 
jeers fill in for cheers. 
‘In the smaller sites—say from 
50,000 to 200,000—the critics’ influ- 
ence even on foreign films wanes 
but*the vacuum isn’t filled by big 
names. In those spots, it’s the gen- 
eral subject matter of the films, and 
whether it’s romantic, realistic, mu- 
sical or not, that’s the final deter- 
mining factor. 

On the score of critics’ influence, 
“Magic Bow,” J. Arthur Rank dra- 
matization of the life of Paganini, is 
cited as a prime example. Film, dis- 
tributed to the art houses by Pres- 
tige unit of Universal, took a pan- 
ning from Gotham’s fourth estate 
and, consequently, did only thin biz 
in New York. Same reception and 
performance were noted elsewhere 
on the eastern seatboard. In San 
Francisco and Milwaukee, however, 
“Bow” garnered critics’ raves and 
then proceeded to rack up _record 
takes for a foreign film in both spots. 
+ “I Know Where I'm Going,” an- 
other Rank entry, is showing what 
an import can do when the news- 
paper raves accompany it. Now in 
its llth week at the out-of-the-way 
Sutton, pic has already garnered a 
record $105,000 in a house which 
heretofore averaged $2,500-$3,500 
weekly. It opened at a smash 
$13,500 for the ‘first week and is 
still doing $8,000. In some other 
spots where the praise was more 
moderate, film is doing average biz. 

Management of the Park Ave. 
theatre, which U has leased from 
Walter Reade, could have had “I 
Know” but turned it down in favor 
of “A Lady Surrenders,” because 
the latter had stronger names in 
Stewart Grainger and Margaret 
Lockwood. Film got a tepid recep- 
tion from the crix and did only me- 
diocre biz for a few weeks. 

Foreign-lingo pie distribs report 
the same dictatorial powers by the 
critics. “Shoe Shine” and “Open 
City,” both heavy grossers, made 
their. big gains because of fave re- 
views. Where the reception was on 
the moderate side, such as with 
“Torment,” the Swedish opus, films 
eke out little more than their costs. 


— 


Frankovich, Yordan 
Form New Indie 


Hollywood, Nov. 25. 

Mike Frankovich, cliffhanger pro- 
ducer at Republic, resigned to form 
an indie production unit with Philip 
Yordan to be known as Yordan En- 
terprises. New outfit will not affect 
Yordan’s partnership with Robert 
Cummings and Eugene Frenke in 
United California Productions. 


Franklin Adreon, former Repub- 
lic writer, will succeed Frankovich 
as serial producer, with “The Ad- 
ventures of Frank and Jesse James” 
as his first job. 

















\ wyn Productions. 





Appeals Court Sustains N.C. Right 
To Overrule State Censor's OK on Pic 


a 





Duggan to H.Q. East 


Pat Dpggan, v.p. of Samuel Gold- 
who came east 
several weeks ago, will hereafter 
make his headquarters in New York. 
He'll confinue same duties as hereto- 
fore in charge of talent, stories and 
writing. He'll commute to the Coast 
as necessary. 

Formerly a New York. literary 
agent, Duggan was one of three v.es 
at the studio. Serving under him 
were Lew Kerner, the casting direc- 


tor: Max Wilkinson, in charge of 
writers, and Bernard Smith, story 
editor. 


Entire staff came east with Gold- 
wyn recently and, with the. excep- 
tion of Duggan, is expected to return 
when the producer goes back to the 
Coast around March. 


M-G Story Contest 
Dramatizes Biz's 
Tele Rights View 


Industry’s determination to hang 
onto video rights in its films was 
indicated during the past week when 
Metro forced a clarification of the 


recent concessions it made to au- 
thors entering books in its $250,000 
prize novel contest. Letter, by the 
authors’ agents, setting forth the 
terms of the agreement with Metro, 
brought a correction from the M-G 
legal department. 


Company made clear that all video 
rights in the film itself remain with 
the studio. On the other hand, the 
author, under terms of the conces- 
sions granted, retains live television 
rights, Metro lawyers affirmed. Au- 
thor cannot, however, use or seli 
such rights for seven years and 
Metro has an option to purchase 
complete rights within that period 
at 25% of total paid to the novel 
award winner. In the event Metro 
doesn’t exercise its option, it has the 
right to meet any offer by anyone 
else at any time. 








Geo. Is the Skouras Most 
Interested in Cards’ Buy 


Reports that the three Skouras 
brothers had partnered with the syn- 
dicate that offered $3,500,000 to buy 
the St. Louis Cardinals’ franchise are 
reported only partially true. George 
Skouras, head of the Skouras circuit, 
N. Y., is believed to be the only one 
of the brothers actually participating 
in the deal. 

Spokesman for 20th-Fox prexy 
Spyros Skouras denied he was in- 
volved in the venture. It’s believed, 
however, that there might be a pri- 
vate family understanding between 
him and George that would tie him 
in. National Theatre’s prexy Charles 
P. Skouras declared on the Coast, 
meanwhile, that he “knew nothing” 
about reports of the purchase’ but 
said he couldn’t speak for his two 
brothers. 

It’s understood that all three 
brothers would participate in a deal 
involving any one of them. Freres 
reportedly poo} all their earnings in 
a single fund and then split the 
money three ways. 

Syndicate offering to ‘buy the 
Cards’ franchise from owner Sam 
Breadon is headed up by Postmaster 
General Robert E. Hannegan, who's 
a close friend of George Skouras. 
Another factor that would tie in the 
film family is Breadon’s request that 
the franchise be retained in St. 
Louis. Skouras Bros. made their 
start in show biz as St. Louis ex- 
hibs and thus still have much in- 
terest in the city. 





Europe to N. Y. 
Herbert Agar 
John de Cuevas 
Bob Hope 
Mrs. Bob Hope 
Mrs. Robert Montgomery 
Arnold Pressburger 
Brig. Gen. David Sarnoff 
Norman Siegel 
Alexis Smith 
Craig Stevens 
Frank Stait 
Frank S: Tait 


¢ Right of New York City authori. 


ties to overrule the State Board of 
Censors on pix so far as their own 
domain is concerned has been bul- 
warked by a ruling of the N. Y. ap- 
pellate division. Five-judge court, 
affirming a dismissal of Howard 
Hughes’ suit on “The Outlaw,” held 
that a State seal granted a pic 
(“Outlaw” in this instance) does not 
bar City officials from outlawing the 
film as indecent. 


Ruling is considered important on 
any future pix hassles but doesn't 
affect Hughes’ film any longer. Thai's 
because the producer and United 
Artists, distrib, made their peace 
with Benjamin Fielding, erstwhile 
License Commissioner for the City, 
by muting advertising which Field- 
ing had found objectionabie. Com- 
|promise was reached during pend- 
ency of the appeal and “Outlaw” was 
permitted to play the Broadway 
theatre. 

Court unanimously affirmed the 
decision of Supreme Court Justice 
Bernard L. Shientag, who saw no in- 
consistency in the City’s action after 
a seal was affixed. Original opinion 
said the penal laws prohibiting ob- 
scene films still applied regardless 
of the seal and officials who felt that 
the laws were breached were duty- 
| bound to act. 


Hughes’ action which sought an 
injunction against Fielding and po- 
j lice officials is the second unsuccess- 
'ful one brought on the film. Earlier 
|suit by UA to compel Harry Brandt, 
|circuit operator, to carry out book- 
| ings was also tossed opt by the ap- 
pellate division. 








L. A. to N. Y. 


Edward L. Alperson 
Val Arms 
' Lew Ayres 
Irving Berlin 
Sidney Boehn 
Donald Buka 
Billy De Wolfe 
Dan Dailey 
Robert Dolan 
Douglas Dumbrille 
Fred Ehrman 
Helen Ferguson 
Y. Frank Freeman 
Arthur Greenblatt 
William Goetz 
Edmund Hartman 
Grace Hayes 
Russell Holman 
Lou Irwin 
Gordon Jenkins 
Percy Kelton 
Dr. Paul Koretz 
Harry Kosiner 
Arthur Krim 
Marc Lawrence 
Robert Z. Leonard 
Harold Lloyd 
Diana Lynn 
Paul MacNamara 
Fred Mohrhardt 
John L. Murphy 
Moreen Nash 
Franklin Pangborn 
Katina Paxinou 
Hal Prichard 
George Raft 
Ruth Roman 
Zachary Scott 
Aubrey Schenck 
Dr. Lee Seigel 
Eddie Sherman 





N. Y. to L. A. 
Ed Begley 
Maurice Bergman 
Turhan Bey 
Joe Bigelow 
Cecil Brown 
Harry Cohn 
Tom Connors 
Helmut Dantine 
DeVere Engelbach 
Jose Ferrer 
Henry Ginsberg 
Van Heflin 
Patricia Knight 
Cliff Lewis 
David Loew 
Eddie Mannix 
Louis B. Mayer 
Louella O. Parsons 
Howard Strickling 
George Tobias 
Steve Trilling 
Jill Warren 
Ruth Waterbury 
Howard Young 





N.Y. to Europe 
Sir Alexander B. King 
Tudi Kroeck 
Mark Osirer 
William Pereira 
Emeric Pressburger 





Marjorie Reynolds 
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Canadians in Drive for Production 


To Cut Down U. S. Dollar Drain 


Toronto, Nov. 

In order to cut down the U. S. Gat 
lar drain which has Canada paying 
out some $18,000,000 this year on 
American film percentages, Ca- 
nadian pic makers have Jaunched an 
immediate. drive to increase film 
pr oduction in this country, and held 
a closed-doors discussion yesterday 

(24) in Ottawa with Hon. Douglas 
Abbott. Canada’s minister of finance. 

Last week Abbott proposed that 
fewer Hollywocd film imports would 
be an immediate Canadian means of 
saving U. S. dollar payments. Hon. 
C. D. Howe, American-born Minister 
of Reconstruction, who sat in on the 
conference, endorsed his Cabinet- 
colleague’s viewpoint. Both would 
not commit themselves as to whether 
a Canadian tax on Hollywood films 
is contemplated, but such an an- 
nouncement would not be unexpect- 
ed. In order to curtail American 
dollar expenditure, the Federal gov- 
ernment has already banned the im- 
portation into Canada of American- 


made film projection and sound 
eyuipment, plus all vending ma- 
chines. 


Because of the contingency of a 
proposed tax in Canada on Holly- 
wood product, some 30 members of 
the Film Producers Assn. of Canada 
from coast-to-coast met in Toronto 
Saturday afternoon (22) as a pre- 
liminary to their Monday (24) hud- 
dle with the Minister of Finance. 
Headed by Frank O'Byrne, presi- 
dent, who is also technical chief of 
J. Arthur Rank’s Toronto studios, 
the delegation presented a specific 
plan for the immediate utilization of 

(Continued on page 18) 


The Bard in Film Form 
Still Bullish; Rank’s 
9506 So Far on ‘Henry’ 


United Artists’ “Henry V,” now 
about to face its first opposition in 
two-a-day roadshow engagements 
from RKO’s “Mourning Becomes 
Electra,” continues to amaze distri- 
bution execs with the strong grosses 
it has been rolling up in small-town 
dates. Particularly surprising, are 
the successful engagements UA 
crews are getting out of the J. Ar- 
thur Rank spectacle in such non- 
Shakespeare country as Montana, 
the Dakotas and Utah. 

Net take to the distrib—after ad- 

vertising—is about $1,300,000 to date. 
Of that, 72%% or approximately 
$950,000, has gone to Rank. With 17 
prints working, the Laurence Oliv- 
ier-starrer has settled down to an 
even pace that is bringing in be- 
tween $10,000 and $15,000 weekly in 
net rentals. 
* UA has a man in the field with 
each print. He sets up the dates in 
theatres, auditoriums, concert halls, 
or whatever is available and.handles 
publicity and contacts with nearby 
schools, colleges, clubs, etc. Most of 
these smalltown ‘engagements are 
one or two days. They are on a 
straight 70% rental basis, with the 
distrib paying all advertising. 

Surprise grosses hit by the picture 
is evident in such spots as Missoula, 
Montana, where it netted a rental 
of $839 for two days at the Roxy. 
At the Malvern, Malvern, N. Y., it 
did $2,175 in five days, despite the 
Long Island town’s proximity to 
New York, 

RKO is aiming to handle “Electra” 
in much the same manner. It has 
Theatre Guild subscription list back- 
ing in 20 cities, as did “Henry.” 








See Record Export Year 
On Films, Equipment 


Washington, Nov. 25. 

This may be a record year in the 
export of motion picture films and 
equipment, according to figures an- 
nounced by Nathan D. Golden, mo- 
tion picture consultant for the U. S. 
Department of Commerce. 

Figures for the first nine months 
of the year reveal a sharp increase 
in the exports over the same period 


of 1946, with the shipment of films | 
ahead and the exports | 
over the 1946) 


running 45% 


of equipment 150% 
rate, 





Power’s Eire Exteriors 


Dublin, Nov. 25. 

Tyrone Power, with Jim Denton 
of 20th-Fox London office, director 
| Robert Webb and production man- 
ager Cecil Ford, 
week to do exteriors in the south of 
Ireland for a new Fox production. 
Title is not yet set, but provisional 
names are “There was.A Little Man” 
and “That Old Magic.” Peggy Cum- 
mins is due to join the outfit this 
weekend. 

Power planed here in his own 
machine following his holiday in 
Europe and expects to remain 10 to 
14 days. Ford is on loan from the J. 
Arthur Rank Organization for whom 
he acted as Irish location manager 
on several pix. 


M-G Exec Prods. 
Seen Turning Out 
Films Themselves 


Metro may not be lopping off any 
executives from its studio staff as 
previously reported bu: a definite 
possibility remains that the entire 
production setup at Culver City will 
be changed in line with the need 
for a tighter hold on purse-strings. 

Change, which is still in the talk- 
ing stages, would involve the elimi- 
nation of the executive producer 
status now held by such Metro top- 
pers as Al Lichtman, Sam Katz, etc. 
Latter, instead of supervising direct- 
ly the work of three or four other 
producers and then reporting to pro- 
duction chief Louis B. Mayer or his 
assistant, Eddie Mannix, would go 
into actual production themselves. 

Mayer and Mannix would then 
exercise direct supervision over 
every producer on the M-G lot, from 
the top-budgeted boys down to the 
lower echelons. Present executive 
producers, it’s believed, would han- 
dle only the most important assign- 
ments. Move, by eliminating the 
exec producers’ category, would re- 

(Continued on page 62) 


20% ADMISH BITE. 
UNLIKELY TO BE CUT 


Washington, Nov. 25. 

As the tax legislation picture be- 
gins to shape up here, there appears 
little chance that the new G.O.P.- 
sponsored bill, to be pushed through 
Congress early in 1948, will provide 
any reduction in the 20% bite 
on theatre admissions and nitery 
checks. 

The coming Presidential election 
has changed earlier ideas, and what- 
ever tax cuts are approved will be 
ones which have the maximum 
favorable effect vote-wise for the 
Congress which approves the bill. 
It has been decided that the best 
way to do this is by personal in- 
come tax cuts, thus being most help- 
ful to those in the lower income 
brackets. Increased personal exemp- 
tions are figured to be an outstand- 
ing feature. Hence, the very large 
earners in show biz will not benefit 
this trip as they would have done 
under the across-the-board 20% re- 
duction which the Republicans orig- 
inally tried to put over, 

While the Committee for Eco- 
nomic Development recently recom- 
mended complete elimination of the 
admissions tax and most other ex- 
cises, this does not meet much 
favor from the House Ways and 
Means Committee, which originates 
all tax legislation. The legislators 
say they will not have enough rev- 
enue surplus to go around to handle 
this matter as well as the reduc- 
tions already set. The _ special 
tax study committee set up by the 
Ways and Means Committee recom- 











mended that the excises should hold 
their present high levels, and this 
recommendation sounds better to 
ithe congressmen at present. 


arrived here this | 


‘SLES MEETS 
PEP RIVAL 


The scramble among .major dis- 
tribs for available A playing time, 
which is rapidly getting hotter, will 
reach an all-time fever point in 1948. 
|The cards are stacked, sales toppers 
|say, for a rough-and-tumble gouging 
among distribs to catch 
playdates in A. houses 
make everything that’s come before 
look like a parlor spin-the-bottle 
| frolic. 





The heat’s already on, it’s averred, 
with the recent flock of sales meets 
resolving in nothing less than forums 
ffor sales biggies to exhort their pix 
peddlers to go out and get those A 
dates. Several sales chiefs, it’s reli- 
ably said, have been lacing it in to 
their underlings because of the loss 
of preferred time, illustrated through 
pic-by-pic comparisons, What’s more, 
no excuses are being accepted from 
the small fry. 

The slugging is going to be fast 
and furious because of a number of 
factors, all recent in development, 
which distrib toppers list as follows: 

1. Production of pix in numbers 
is now rapidly rising with all the 
signs pointing to even further in- 
creases. Since extensive backlogs 
are out, that in turn means faster 
releases of more pix. Number of 
theatre outlets is compartively con- 
stant, so the pressure is that much 
greater to cop the big-grossing A 
time and A houses. 

2. Sales toppers are being needled 
by the front office to boost domestic 
returns. They, in turn, are needling 
their forces. Foreign biz can no 

(Continued on page 16) 


MARSHALL PLAN SEEN 
AIDING PIX IN EUROPE 


After painting an 
gloomy picture of American film in- 
dustry prospects in Europe, mainly 
because of dollar shortage in many 
countries, Nathan D. Golden, head 
of the film division of the Depart- 
ment of Commerce, told the Associ- 
ated Motion Picture Advertisers last 
week in N. Y. that it was felt in 
Washington the film business would 
be aided via the Marshall plan. 
Golden explained that films are being 
considered as essential goods, like 
food, etc., and, as such, incorporated 
as part of the Marshall setup, 

The social and economic dislo- 
cations throughout much of Europe 
were held to blame for physical 
conditions confronting U. S. film 
distributors, Golden stated. He fore- 
cast that as long as the current 
economic situation exists there the 
future of the U. S. picture abroad 
will continue to be grave. Golden 
said there is not a country in Europe, 
with the exception of Belgium, that 
has sufficient dollars available to 
pay for American pictures. 

Ted Smith, executive assistant to 
Francis Harmon, veepee of Motion 
Picture Assn., another speaker at 
the AMPA session, pointed out the 
various barriers, both economic and 
ideological, currently facing the 
American picture business. He de- 
scribed the picture business as being 
a sensitive indicator of other lines 
of biz. Despite all barriers, coin 
freezing, censorship, etc., Smith also 
related a cheerful side-to current 
conditions—that the people clamor 
to see American screen fare. 








Joe Laurie, Jr. 
has authored an unique whimsy 
*‘Heaven’s Shipping 
Room’”’ 
one of the many features in the 
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[Bigger Amortization of Costlier 
Pix Rubs Gilt Off 3d-Quarter Take 





‘Bells’ to Ring at Easter | 


“Miracle of the Bells,” Jesse Las- 
ky-Walter MacEwen production, may 
go into Radio City Music Hall, N. Y., 
as that showcase’s Easter attraction. 

Shooting on the film, to be re- 
leased by RKO, 
the producers are confident it will 
be scored and edited in time to 
make the Easter date. If the Hall 


* Third-quarter 


|turns for 


profits of major 
film companies now being reported 
are sharply off from last year’s re- 
the same period with the 


| Sharp bite of costly pix the sole fac- 


| 


}in the grosses nor 


is now winding and | 


| 


books in another picture first; they'll | 


probably make a pitch for some 
other Broadway showcase for Easter, 


hoping to tie in the date with the | 


film’s religious theme. 

Adapted from the bestselling novel 
by Russell Janney, “Miracle” 
Fred MacMurray, Frank Sinatra and 
Valli. 


RKO's 3d Quarter 
Net, $1,789,285: 
Pathe Reel Price 


RKO’s third-quarier profits total- 
led $1,789,285 for the period ended 
Sept. 27, after the deduction of taxes 
and all other expenses but with the 
addition of proceeds from the sale 
of capital assets. The net was con- 
siderably off from last year’s $3,- 
924,913 for the equivalent period. 
Earnings were 46c. per share on the 
3,924,913 shares of outstanding com- 
mon against 80c. per share in ’46. 

Ninemonth take comes to $6,896,- 
632 compared to a total of $9,963,- 
906 for the ‘year before. Equivalent 
per-share earnings are $1.76 on com- 
mon against $2.59 per share last 
year, 

Operating profits for the 13 weeks 
dived to $1,228,109, a mere third of 
the $4,726,560 which RKO raked in 
during the same stretch of °46. Dif- 
ference was made up by $3,158,913 





from the sale of RKO Pathe news-- 


reel to Warner Bros. Total of the 
two items gave the company $4,387,- 
023 before taxes and’ other deduc- 
tions. 

One remarkable feature of the 
report was a peak sum, $1,077,738, 
which RKO has put aside as pro- 
vision for contingencies and esti- 
mated losses from outside produc- 
tions, For the 13 weeks in 1946, 
that amount was only $111,000. Sum 
has been salted away to cover pos- 
sible red ink from the distribution 
of outside pix in which RKO has 
a stake ch as Robert Riskin’s 
“Magic Town.” If these pix later 
pay their way, the amount is trans- 
ferred to the profits column. 

Provision for estimated taxes is 
fixed at $1,520,000 for the ‘quarter. 
Total of that sum plus provision for 
contingencies is deducted from the 
$4,387,023 profits to reach the net of 
$1,789,285. 


McCaffery Too Busy On 
Radio-Video, Exiting M-G 


John K. M. McCaffery has turned 
in his resignation as assistant to Mrs. 
Carol Brandt, Metro’s eastern story 
chief. Effective date is not definite 
yet, but he is expected to leave in 
late December. 

McCaffery, who joined Metro in 
September, 1946, has been in eharge 
of the company’s semi-annual prize 
novel contest. Whether a successor 
to the post will be named hinges on 
Metro’s decision on continuing the 
contests. It’s understood likely, but 
not completely certain, however, 
that the awards will go on. 

With six radio and one television 
shows a week, McCaffery said Mon- 
day (24) he will devote his full time 
to those fields. He moderates the 
“Author Meets Critic” program on 
WNBC, N. Y., and does a similar 
show on video. Also five times a 
week he does a 15-minute news an- 
alysis on WNBC, labeled “Room 416.” 
He’s partnered in that with Martin 
Stone. 

He came to Metro from Doubleday 
and has been fiction editor of Ameri- 
can Magazine. 





| 
| 


third-quarter 


| 


Stars | 


tor behind the dip. It’s not a drop 
rocketing opera- 
tional costs that are accounting for 
the nine-month slide, study of finan- 
cial reports disclose, but a terrific- 
ally hypoed amortization of film 
stocks. 

Report of 20th-Fox, turned in last” 
week, again illustrates the high-cost 
pix bogey. Nine month net of 20th 
came to $10,608,098 against $16,219,- 
815 in 46, a sharp drop of 40%. Its 
net showed even a 
greater slide since it amounted to 
$2,206,320 for the period ended Sept. 


| 27 compared to $4,770,366 last year. 


| rise,” Charles K. 





$10,000,000 Boost 

What’s typical in 20th’s fiscal 
statement is the tremendous hoist in 
amortization. For the nine months, 
it came to $43,634,269, compared to 
$34,240,894 in '46, a boost of close to 
$10,000,000. In other words, 20th 
used up product $10,000,000 more 
costly in the first nine months of this 
year than the stanza before to gar- 
ner roughly the same gross reve- 
nues. That differential, alone, ac- 
counts for more than the entire loss 
of income suffered by the company. 

Comparison of the balance of the 
statement bears out the conclusion. 
Company’s gross totalled $136,157,- 
953 only a slight dip from the 1946 
take of $139,180,445. Difference is 
more than made up by the lower 

(Continued on page 62) 


‘Too Many’ Monitors 
Of Pic Industry Hit By 
Schary at SPG Dinner 


Hollywood, Nov. 

Local version of the Gridiron Dis: 
ner got off to a fast start Wednesday 
(19) when the Screen Publicists 
Guild hosted and roasted a selected 
few columnists, studio reporters and 
tradepress reps. The enthusiastic 
response immediately teed off prep- 
arations for another dinner next 
year. 

Only serious note of the evening 
was struck by RKO production 
topper Dore Schary in an extempo- 
raneous opening speech that brought 
him a prolonged standing ovation. 

Schary admitted that things are 
rough in these parts and that they 
may get rougher. High price nega- 
tives may become the exception 
rather than the rule, there may be 

(Continued on page 21) 


SCIENTISTS PAIR WORK 
WITH FILM PRODUCTION 


In a combination project in- 
volving scientific research and film 
production, S, S. Pilgrim sails for 
Kenya, Africa, Friday (28) loaded 
with a U. S. expeditionary force of 
engineers and 16 trucks and trailers, 
which will be used in exploring 
electronic phenomena on the Kenya 
Ruwenzori mountain range. Project, 
organized under auspices of Halli- 
crafter and International Harvester, 
will involve six months of radio 
transmission activity. 

In Africa, the expedition will pro- 
duce a feature adventure film using 
native actors. Handling production 
will be Fred McConnell, Joe Flies- 
ler and E. C. Mills. Trio is dickering 
with United Artists to release the 
picture. 











Borzage, Unhappy Over 
Rep Pact, May Ankle 


Hollywood, Nov. 25. 

Understood that Frank Borzage, 
director, who made deal with Re- 
public for his own production unit, 
is none too happy about outcome and 
will ask for an adjustment of pact 
with possible view to switching else- 
where. Currently directing “Moon- 
Feldman group- 
Marshall Grant production which 
may be his last stint at studio. 

Republic is said still to owe him 
for balance on his first production, 
“I've Always Loved You.” 
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‘Mayerling’-Capone Pix Now Look Cold 
But UA OK’s Bischoff and Colony 





With possible fizzing out of two 
producer deals previously okayed 
by the United Artists board, com- 
pany held the line on its slim prod- 
uct prospects for 1948 with two 
new pacts approved last week. If 
the maximum number of pix should 
come through for which okays have 
been given in recent weeks—which 
is considered highly unlikely under 
present indie circumstances — it 
would add 10 films to the UA slate. 

New pacts were with Sam Bisch- 
off and with Colony Pictures, Inc., 
in which Fanchon (& Marco) Simon 
and writer Richard Sale are part- 
nered. Bischoff's deal supersedes 
his previous three-film commitment 
and permits him to deliver up to 25 
films in the next Ave years. 

Colony pact provides for up to five 
pictures in the next three years. 
One of them, according to UA, will 
be from a current Broadway legit 
hit for which the unit now is nego- 


é 9 . 
Copper’ for Cooper 
Hollywood, Nov. 25. 

Western adventure yarn, “Copper 
Hill,” will be Gary Cooper’s first 
starrer under his new deal with 
Warners. 

Picture will bé based on a story by 
Stephen Longstreet, who will also do 
the screenplay for production by 
Alex Gottlieb. 


Gibney Elected by SWG; 
Hackett Only Indie To 
Score in ‘All Guild’ Win 


Sheridan Gibney president on an 
“All Guild” ticket which swept the 








tiating. Botu Bischoff and the Fan- 
chon-Sale pacts call for the new 
27'2% distribution fee to UA. 
Bischoff has delivered one pic 
under his old deal, “Intrigue,” with 
George Raft. He has “The Pitfall,” 
Dick “Powell starrer, ready for the 
cameras next month and another 
Raft vehicle under way with a Mo- 
rocean background. 
Hakim Shifting to Metre 
On the debit side of the UA prod- 
uct ledger appears to be the Hakim 
Bros, production of “Mayerling,” 
starring Joan Fomtaime. Deal was 
okayed about six weeks ago with 
the announcement that UA was to 
participate in financing. t was 


found to be impessible and Raphael | 
Hakim announced last week that the » 
pic would be made for Metro, al-' 


though there was no confirmation 
from that studio. 

Second deal whici:s looks doubtful 
is Lou Goldberg’s production of an 
Al Capone biog for which West- | 


brook Pegler wrote the original. It} 


was nixed by the Breen office, which ; 
has agreed to have another look 
when certain changes are made, but 
UA has tentatively. removed it from 
its list of great expectations. 

Still not approved by the board, 
although terms have been agreed 
on, is deal by which Minneapolis ex- 
hib W. R. Frank is supposed to make 
“Dan Patch.” 

Going ahead with projected UA 
product is Jack Goldberg, former 


election with the exception of one 
member of the board of directors, 
| Albert Hackett, who ran indepen- 
| dently. Candidates offered by the 
'“Lester Cole faction” were snowed 
under. Other officers elected were 
' George Seaton, F. Hugh Herbert and 


| Dwight . Taylor, veepees; Arthur 
Sheekman, secretary, and Harry 

| Tugend, treasurer. 

| New directors, in addition to | 


Hackett, are Robert Ardrey, Charles 
Brackett, Ernest Pascal, Stephen 
‘Avery Morehouse, Claude Binyon, 
; Valentine Davies, Frank Cavett, 
| Milten Krims, Richard English, 


Everett Freeman, Art Arthur, Paul 
_Gangelin, Leonard Spigelgass and 
Olive Cooper. 










Semenenko 


Continued from page 3 





ward control which he apparently 
desires. 
Semenenko’s Strings 

Semenenko’s loan offer and the 
various contingencies he attached to 
it reportedly were the principal 
topics sending the UA board inte 
'three lengthy sessions during the 


‘past week. No conclusions were ar- | 


rived at and it is believed the deal 
is still open. 

| Strings attached to the Semenenko 
|offer are understood possibly to go 
‘so far as require that owners Mary 
| Pickford and Charles Chaplin place 





| mond’s 


maker of Negro films, who will put their stock in escrow or otherwise 
the first of three, “Melody Man,” | give indication that they will not 
“Gallows Hill” and “The Blue’ interfere with operation of the com- 
Fiame,” into production in April. pany by its management as directed 
James Nasser is also going ahead py the board. Miss Pickford and 
with the William Powell starrer, Chaplin are resisting such a move. 
“My Dear Secretary.” However, with little progress made 

Meanwhile, UA is still awaiting at the board meetings on figuring 
delivery of “Time of Yeur Life” other ways to obtain coin, a sacrifice 
from William Cagney and “Red | by the owners may become a neces- 
River” from Howard Hawks. Cagney | sity. New York and Los Angeles 
has indicated he may hold the film banks, with which UA does busi- 
unl the UA internal situation is ness, have not been helpful. They 
improved, Hawks has given no in- don't want to put up money that 
dicaiion of anything, but the film would go into secondary financing of 
has been: completed for some time pictures, since such coin is junior to 
and UA is impatiently awaiting de- | the production money given directly 
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Four Tenn. Circuits 
Challenge Sales Tax 


Memphis, Nov. 25. 
‘Four Tennessee circuits have filed 
a declaratory judgment suit in chan- 
cery court at Nashville challenging 
the state’s right te collect the Ten- 
nessee sales tax on film. 

State Commissioner of Finance 
and Taxation Sam K, Carson is the 
defendant, with the complainants 
listed as Malco Theatres, of Mem- 
phis (the Lightman circuit); Cres- 
cent Amus., of Nashville (the Tony 





Sudekum circuit), and two Chatta- | 


nooga companies, Grand Amus. and 
Independent Theatres. 

The 2c. sales tax was not applied 
to admissions since they already had 
to bear a 3c. luxury tax previously 
voted by the state legisilature. But 


the tax does apply te actual film 


rentals paid by the theatres to the 
distributors, under the interpreta- 
tion of Commissioner Carson. 


Complaint contends that picture , 


‘film has little tangible value as such 
and that the rental charges are 


based entirely on the “artistry” de- | 


' by the banks for the same films. In 
other words, they’d have only a 
secondary lien on the negatives. 
| Security otherwise would consist of 
| UA’s assets. 

UA’s 2714% In Rank Co. 
Some thought was given to selling 
| the company’s 2742% interest in J. 
Arthur Rank’s Odeon circuit in Eng- 
land, but that has been drepped as 

impractical. No American interests 
| would be desirous of buying it, since 
|dividends are paid in peunds and 
it’s dubious for how long they can 
be changed for dollars. Likewise, if 
UA sold to Rank or another English 
firm, it would get pounds, which 
wouldn't help it out of its present 
situation. 

| All three meetings during the past 
week have been attended by Miss 
Pickford, Last Tuesday’s (18) and 
Friday's (21) sessions were also at- 
tended by George Bagnall, v.p. in 
charge of production on the Coast. 
'Many production deals which he 
brought east with him were cen- 
sidered and some approved. Bag- 
nall returned to the Coast over the 
weekend. 








FELSTEAD’S ENCORE 
Charles Felstead, former sound di- 





Ghoulish Valedictory 
-With Rialto, N. Y., switching 
from its exclusive policy of 
crime shockers to foreign films 
beginning with “Ranique” to- 
morrow (Thursday), marquee 
has been running the following 
kissoff tagline: 

“Lone Wolf in London.” Fare- 
well to Horror. Goodhe- to 
Ghouls, 


Small’s 6 Pix Via 
4 Different Cos. 


With his first two films for 20th- 
Fox going before the cameras by 
Jan. 1, producer Edward Small is 
taking on the aspects of a major 
industry. He’ll have five pictures in 
various stages of production in the 
U. S. and one in Italy. They'll bé 
distributed by four different com- 
panies. 

Small is providing all of his own 
financing for pictures being made 
for 20th and Eagle Lion release and 

% ef the coin for those being 
turned out for Columbia. Distrib bas 
not been set yet for “‘Cagliostro,” be- 
ing filmed in Rome, but it is also 
completely financed by Small. United 
Artists may release it. 

The 20th films, being made by a 
unit headed by Small’s son, Bernard, 
and Ben Pivar, are “Bulldog Drum- 
Challenge” and “Indian 
Scout.” They are first of a series of 
six low-budgeters for which the 
producer has contracted. 

Columbia will get “Fuller Brush 
Man,” Red Skelton vehicle, which 
is now in photography, and “Black 
Arrow,” with Louis Hayward and 
Janet Blair, which is now being cut. 
EL pic is “Corkscrew Alley,” with 
Hayward, Claire Trevor and Marsha 
Hunt. It’s now in production. “T- 
Men,” which was just finished for 
EL, is awaiting release. 

All but the Col pix—and “Cag- 
liostro,” of course—are made on the 
RKO-Pathe lot, where Small head- 
quarters. 


U-I Skeds 12 Releases 
From Now Until April 


Hollywood, Nov. 25. 

Total of, 12 préductions will be re- 
leased by Universal-International 
between now and next April, while 
the studio will have an average of 
five pictures before the cameras 
during that period. 

December releases will be “Pirates 
of Monterey” and “The Secret Be- 
hind the Door.” January: “A Wom- 
an’s Vengeance,” and “The Senater 
Was Indiscreet.” February: “The 
Naked City,” “A Double Life” and 
“Captain Boycott.” March: “All My 
Sons” and “Letter from an Unknown 
Woman.” April: “Casbah,” “Up in 
Central Park” and “Another Part of 
the Forest.”. Early summer releases 
will be “Tap Roots,” “Black Bart” 
and “River Lady.” 











File Suit for Payment 
On W.C. Fields’ Insurance 


Los Angeles, Nov. 25. 

Walter Fields and Mrs. Adel 
Smith, brother and sister of the late 
W. C. Fields, filed suit against the 
Penn Mutual Life Insurance Co. for 
full payment of a $25,252 policy on 
their brother’s life. 

Pair claim the company has paid 
only half the face value of the 
policy. 


Kansas House Burns 


Kansas City, Nov. 25 

The Dream theatre, Russell, Kans., 
was virtually destroyed by fire Wed- 
nesday (20). Dale H. Danielson, own- 
er, estimated the damage at $100,- 
000, including about $50,000 worth of 
projection equipment. 

The Dream theatre is one of two 
Danielson owns in Russell. 


Trilling Back to Coast 


Steve Trilling, chief aide to Jack 
Warner, returns to the Coast from 
New York today (Wednesday) or 
tomorrow. He's been east for two 
weeks looking at plays. He also at- 
tended the sessions of industry 








Mex Politico Slams WB's ‘Unfaithful 
As Too Hot for Latin Temperaments 





Mex Ceilings Set 


Mexico City, Nov. 25. 

Cinema admittance charges here 
have been definitely given a ceiling 
by the city government. Maximum 
is 80c (U.S.) for firstruns, with an 
occasional $1 (U.S.), Saturdays- 
Sundays for an outstanding pic. 

One small swank cinema here, al- 
lowed to charge $1 (U.S.) because 
of its size, suffered a 50% drop in 
biz in six months. 


Judge Nixes Arbitration 
On De Havilland Contract, 
Up to Court to Decide 


Los Angeles, Nov. 25. 

Arbitration of Olivia De Havil- 
fand’s suit against the Berg-Allen- 
berg agency was halted by Judge 
Allan Ashburn in L. A. superior 
court, and the case goes on the court 
calendar some time in 1948. Judge 
ruled that an arbitration board has 
no power in cases where the validity. 
of the contract itself is under ques- 
tion. Actress filed suit to set aside 
the-agency agreement on the grounds 
that Berg-Allenberg had failed to 
inform her that the agency had a 
financial interest in “Ivy” when they 
attempted to star her in that picture 
at Universal-International. 

Judge Ashburn said that the valid- 
ity of the contract itself is a matter 
for the court to decide. He upheld 
Miss De Havilland’'s contention that 
arbitration can handle only disputes 
within the framework of the agree- 
ment, while the validity of the pact 
must be determined through insti- 
tuted legal procedure. 


Casey Robinson Ankles 
Col. as Pic Falls Thru 


Hollywood, Nov. 25. 

Casey Robinson and Columbia 
called it quits as a resuit of the 
studio’s shelving of “Rain _ Before 
Seven,” slated as a Robinson pro- 
duction, 

Picture was cancelled when Fran- 
chot Tone turned down the top male 
role opposite Lizabeth Scott, who 
had been signed on loanout from 
Hal Wallis. 


St. Loo Exhibs Nervous; 
Giveaways May Return 


St. Louis, Nov. 25. 
Giveaways, which local exhibitors 
thought they had abolished for good, 
have returned to St. Louis. Theatre 


owners are wondering if competish 
will force them to resume this form 
of b.o. bally. Recently Andrew 
Zotos, owner of the Melvin, a South 
St. Louis indie nabe, promoted a 
weekly “Neighborhood Merchants’ 
Gift Night,” with retailer store own- 
ers donating prizes in ti: form of 
feodstuffs, dishes, etc. 

In return the merchants received 
cuffo advertising on the screen. The 
“night” has upped grosses at his 
house, Zotos claims. He is the first 
to revive the policy. ’ 


Laurents at End of ‘Rope’ 
Hollywood, Nov. 25. 
Arthur Laurents has turned 


over his completed screenplay 
of “The Rope” to Alfred Hitch- 
eock for the first production of 
the Hitchcock-Sidney L. Bernstein 
outfit, Transatlantic Pictures. War- 
ner Bres. will handle release in deal 
consummated last week. 


Pollowing completion of his first film 
seript, Laurents left for New York 
over the weekend to start negotia- 
tions for a new Broadway play. He 
was last represented with his legiter, 
“Home of the Brave.” 


M-G; Reps Usual Divvies 

Metro’s board has ordered pay- 
ment of the fourth and final regular 
quarterly dividend for the year. 
Stockholders of record Dec. 11 will 
receive 37%c per share of commen, 
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lineated on the screen by the film. | rectof with Universal-International, 
However, if the court rules that the | has returned to the Army with the 
intrinsic value of films as such | rank of lieut. col. He is chief of the 
should be taxed, the plaintiffs ask | film production division of the Sig- 
that the amount of tax be based | nal Corps Photographic Center, with 
| studios at Long Island City, N. Y. 





only upon actual cost of the films 
divided by the number of times each| The organization produces ll 
is rented or leased, Army films. 
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leaders on policy regarding Com- 
munists in studios, as rep for the | 
WB production head. 


payable Dec. 31. Divvy will bring 
per-share total for 1947 to $1.50, 
pr same amount as paid in "46. R i 
Trilling took several ganders at also declared a regular “aoeate 
“John Loves Mary,” legiter which | dividend of 25c per share on pre- 
Warner Bros. will put before the | ferred stock of the company. Pie wil! 
cameras in the spring. Company sliced Jan. 2 and paid to stock- 





| be 
holds a financial interest in the play. | holders of record Dec. 10. 


Mexico City, Nov. 20. 

Juan Alvarez, president of Mex. 
ico’s Civilian Party, today filed a 
strong protest against the showing 
in Mexico of Warner’s “The Un- 
faithful,” starring Ann Sheridan, 
Lew Ayres and Zachary Scott. Film 
is currently being presented at 
Mexico City’s Chinese Palace, first- 
run house. 

Calling the picture a “repugnant 
glorification of adultery,” Alvarez 
said “this American picture was 
|made for other latitudes and other 
temperaments, 

“It’s possible an Anglo-Saxon hus- 
band can overlook everything his 
wife does—fool him, murder her 
lover, lie stupidity, etc—but we, the 
Latins, are different and have a deep 
respect for the home. Our women 
are self-sacrificing and good and 
there is no reason to incite them to 
take advantage of their husbands.” 

Mexican filmgoers attending the 
performances loudly voiced their 
disapproval of the wife's actions and 
were audibly disappointed at the 
film’s finale when the husband, in- 
stead of leaving her, decided to for- 
give and forget. 

Nevertheless the picture continues 
to attract capacity audiences. 


CANTINFLAS DOUBLING 
AS MATADOR IN MEX 


Mexico . City, Nov. 25. 

Cantinflas (Mario Moreno) dem- 
onstrated that he is not only Mex- 
ico’s top entertainment comic, but a 
bull fight matador who is definite- 
ly big biz when he regaled 48,000 
paid customers—$50,000 (U.S.) gate 
—at the big new blood and sand 
arena here Nov. 20, Mexico’s Revo- 
lution Day. 

Matadoring is a recent accomplish- 
ment of the comic, who tried it re- 
cently, along with his stage work, 
in those South American countries 
that countenance bull fighting. 

Comic is mulling plans for pic- 
stage work in Mexico in 1948 as he 
| is undecided about that trip to Spain. 


Pine-Thomas Shelve 
‘Big Town’ Series 


Hollywood, Nov. 25. 

“Big Town” film series is being 
shelved by Pine-Thomas, with pos- 
sibility it may be scrapped complete- 
ly. Four have been completed, two 
released, two scheduled for 1948. 
None is slated for next year al- 
though pair already released have 
been money makers. 

P-T will release eight through 
Paramount next year, six black- 
white action films, two Cinecolor. 
These are already completed. Pro- 
ducers probably will make another 
eight next year with possibility of 
ninth, two, perhaps three, in color. 


Spectaculars Would 
Get Chi Heave-o 


Chicago, Nov. 25. 

New ordinance introduced in Chi 
city council last week proposes to 
outlaw use of spectaculars in adver- 
tising or the use of flashing lights 
on theatre marques on State street. 
Proposal, instituted with department 
stores’ blessings, would limit height 
of lettering to 15 inches along an 
eight-block stretch between Wacker 
and Congress streets. 

Law would also prohibit anything 
but the name, type of biz, and street 
‘number, which would cancel out 
canopy ballyhoo on attractions of 
stars. Proponents of measure say 
that it is similar to ordinances 
passed in other cities and upheld in 
the courts, 


Wanger Skeds ‘Tulsa’ 


Hollywood, Nov. 25. 

Rugged romance in the eilfields of 
Oklahoma is the theme of “Tulsa,” 
which Walter Wanger will film in 
Technicolor next summer. 

Susan Hayward is slated to star in 
the picture, most of which will be 
shot on location near Tulsa. 


Pereira England-Bound 
Hollywood, Nov. 25. 

| William Pereira leaves for Eng- 
‘land Dee. 8 to set up production 
facilities on “Captain Was A Lady,” 
slated to start in the summer as & 
joint RKO-Rank project. 

Pereira will be gone a month, re- 
turning in January to make “Bed of 
' Roses” here. 
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MORE ’48 PIX TO CUT OVERHEAD | 





Current Conservatism Downbeats 


New Faces Being Sent to H'wood 


Cost-cutting measures, by 
time a habit with most of the film 
companies, have cut severely into 
the number. of new faces now being 
sent to the Coast by eastern talent 
scouts. Survey of several of the ma- 
jors reveals that very few new per- 
sonalities have been exported to the 
studios during the last six months 
and that most of those sent out have 
been solid character types ear- 
marked for a specific role before be- 
ing signed to a contract. 

Metro, which shuttered its eastern 
talent department entirely for a few 
months, is again on the prowl for 
potential new stars but is still scout- 
ing and signing far fewer than it 
did a year ago. Company realizes 
that it can’t afford to pass up any- 
one with sufficient promise, accord- 
ing to an M-G spokesman, but it’s 
not concerned presently with signing 
possibilities for the future. There’s 
to be no more waiting around on the 
Coast for any fledgling actor. Those 
signed are going out for only one 
film at a time, with term contracts 
being offered only those players in 
other branches of show biz who’ve 
already established their values. 

RKO also is handing out very 
isw contracts to future possibilities 
these days. With the studios getting 
much tougher on production. costs, 
it’s no longer possible to send out a 
tyro just.because he looks good in 
New York, according to RKO east- 
ern talent chief Arthur Willi. The 
few signed, moreover, are getting 
less money than they would have a 
year ago. RKO has eliminated en- 
tirely- its search for models and pret- 
ty girls, Willi said, pointing out 


(Continued on page 16) 


Only 8 of 31 Bestsellers 
9 
Bought by H’wood Keys 
* 2 b ] . 
Studios’ Gen’! Caution 

Drastic effect of the recent moves 
toWard production economy is seen 
in lack of film sales from current 
fiction best-seller lists. Of the 31 
novels on the past Sunday’s (23) 
New York Herald Tribune compila- 
tion, only eight have been sold to 
films. This represents the lowest 
percentage in years. 

Heavy prices which have been run 
up for screen rights to books and 
plays have made studios appre- 
hensive on buying them. In addi- 
tion, most companies have a large 
stockpile of books which they’ve 
bought in the past and never made. 
There’s much thumbing through 
these and quite a few stories have 
recently been garnered in this way. 

Another factor in the dearth of 
buys from the best-seller lists is the 
f:ct that many of the novels~are 
costume pieces. Since these call for 
expensive backgrounds, casts and 
costumes, studios are laying off them 
almost entirely. 

The top best-seller, as a matter of 
fact, has gone unbought for that 
reason, as has No. 3 on the list. They 
are “House Divided,” by Ben Ames 
Williams and “Prince of Foxes” by 
Samuel Shellabarger. Only cos- 
tumers that have been bought are 
“The Moneyman” by Thomas B. Co- 
stain, owned by Arthur Lyons, and 
“Proud Destiny” by Lion Feucht- 
wanger, owned by Enterprise. “Des- 
tiny,” incidentally, has been offered 
for sale to other studios by Ent. 

Others on the best-seller file that 
are held by Hollywood are Marcia 
Davenport’s “East Side, West Side,” 
owned by Metro; Thomas W. Dun- 
can’s “Gus the Great,” Universal; 
Frederic Wakeman’s “Saxon Charm,” 
Universal; Laura Z. Hobson’s “Gen- 
tleman’s Agreement,” already re- 
leased by 20th-Fox; Willard Motley’s 
“Knock On Any Door,” Mark Hel- 
linger, and Russell Janney’s “Mira- 
cle of the Bells,” in production at 
RKO. 


RKO TRINIDAD FIRE 


RKO’s office in Port-of-Spain, 
Trinidad, was destroyed by fire Sun- 
day (16), according to report by 
E. C. Telfer, company’s Trinidad 
manager. 

None of the personnel was injured 
in the fire. 
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Ettinger Back to Col 


Hollywood, Nov. 25. 

Eve Ettinger returned to Colum- 
bia as story editor at the end of last 
week. She resumed the spot from 
which she resigned last May 1. 

Frances Manson, who -took over 
the story editorship’ when Miss 
Ettinger left, handed in her resigna- 
tion over the weekend. Her plans 
are unknown. She had previously 
been on the lot as a producer, but 
had never been given an assignment. 


Cost Analysis Ist 
Before Story Buys 


Studios are now inaugurating a 
practice which should halt the habit 
of buying stories and then deposit- 
ing them on the shelf to gather dust. 
It’s a new technique of breaking 
down the yarn before purchase into 
a point-by-point analysis of sets, 
cast, story treatment with special 
reference to costs, according to Nor- 
man Z.,» McLeod, Paramount direc- 
tor. 

McLeod now in New York, par- 
tially to shop for a likely story, says 
that this treatment which is now in 
effect on the, Paramount lot gives 
studio toppers a chance to estimate 
a pic’s cost within $100,000 of the 
final wrap-up figure. This treatment 
takes the story apart; itemizes sets 
necessary with an approximation of 
costs; lists the likely cast with that 
cost also set forth; and details sug- 
gested story treatment with an eye 
towards economy. 

Studio heads, thereby, are able to 
judge whether early production is 
feasible from every angle. It isn’t 
then a question of buying the prop- 
erty first, McCleod said, and then 
jumping hurdles later on. Too often, 
that practice in the past resulted in 
the story landing on a growing pile 
of tabled projects. 

Another device now spreading in 
practice, McLeod declared, is the 
business of substituting two-wall 
sets wherever possible for the con- 
ventional three-waller. Tkat’s prov- 

(Continued on page 16) 


‘Frigate’ Is Geffen’s 2d 
Omnibook Into Pic 


“Salem Frigate,” John Jennings’ 
novel, has been set as the second 
book handled by Omnibook, reprint 
digest magazine, for films. It’s to be 
produced by Geffen-Shane Produc- 
tions, formed recently to handle 
film interests of Omnibook, in a 
partnership deal with Universal- 
International. 

Film is to be started next spring 








.on the U-I lot with Maxwell Shane 


as writer, director and _ producer. 
First of the books acquired by Omni- 
book for screen presentation ‘was 
Robert Penn Warren’s “Ali the 
King’s Men,” which was sold to Co- 
lumbia for $100,000 and a cut of the 
distributor's profits. It’s now in work 
under direction of Robert Rossen. 

Purpose of Omnibook in entering 
film production is to use its knowl- 
edge gained from abridging books 
in safeguarding the interests of the 
author by serving as the author's 
agency in sales to film companies. 
According to Omnibook publisher 
Maxwell Geffen, “in choosing books 
to be abridged and making the 
abridgments,* we have anticipated 
the success of many comparatively 
unknown authors in advance of their 
general recognition and also have 
learned to understand their point of 
view toward their work.” 


LOWE’S FAR EAST TREK 

Al Lowe, United Artists division 
manager for Australasia, South 
Africa and the Far East, starts a 





three month tour of his territory | 


Thanksgiving Day when he planes 
from New York to Johannesburg. 

Trip marks the start of the exec’s 
26th year with the company. 


| 
| 











STUDIO COSTS 
PER PIG AT PEAK 


The majors have hoisted the signal 
that a tidy boom in Hollywood film 
production is under way. While the 
total cash spent in budgets isn’t ex- 
pected to move past the highwater 
mark which the studios, under the 
pressure of peak costs, racked up 
this year, the number of pix made 
on Coast lots will be upped con- 
siderably. 

Film biggies are growing increas- 
ingly concerned over the mounting 
per-film allotment of fixed studio 
overhead and that’s the No. 1 reason 
for the change from fewer and 
bigger. pix. Overhead charges for 
films which previously averaged 
from 25%-35% of the film’s total 
costs have now risen in many studios 
to 50% and even higher. The drive 
to reduce costs has been stymied by 
this phenomenon and only by put- 
ting more stages to work can this 
nut be sliced on individual pix. 

Industryites are pointing to Co- 
lumbia as an instance of how a siz/ 
able bushel of pix can keep over- 
head charges within bounds. Col’s 
per-film overhead nut is now 22%, 
lowest among the majors, It turns 
out some 55 films yearly against 
other majors’ average of 30 and 
that’s considered the answer on a 
thumbnail. 

Paramount, Warner Bros. and 
Metro, which frequently have had 
only one stage working during the 

(Continued on page 22) 


U-I HAS 11 YARNS 
WAITING FOR LENSING 


Hollywood, Nov. 25. 

Universal - International has 11 
scripts warming up in the writing 
mill to follow the five productions 
currently in work on the sound 
stages. 

Stories due for early starts are 
“Mr. Peabody and the Mermaid,” 
“The Tin Flute,” “Christmas Eve at 
Pilot Butte,” “The Saxon Charm,” 
“The Velvet Fleece,” “White House 
Girl,” “Rogues’ Regiment,” “Great 
Son,” “Brain of Frankenstein,” “The 
Last Count” and “The Greatest 
Diplomat.” 








|Par’s Rainbow Buy, a la Liberty, 
Makes Co. Pards With RKO Plus M-G 


-* 





Wells Loses to A&C 


Plagiarism suit of William K. 
Wells against Bud Abbott and Lou | 
Costello was dismissed this week | 
by N. Y. Federal Judge Alfred C. 
Coxe. Court ruled that a previous | 
action brought by Wells against the | 
comedy team, plus Universal, which 
is now on appeal, called for dis- 
missal of the second action since it 
involves the same charges. 


Wells is claiming that the duo 
pirated his skit, “Floogle Street,” in 
their pic, “This Is the Life.” 





M-G Not Boosting 
Its 48 Releases 


Announcement of Metro’s 1948 re- 
lease slate by sales chief William F. 
Rodgers at the regional sales man- 
agers’ meet starting next Tuesday | 
(2) in New York is not expected to | 
include any substantial boost in re- | 
leases. Despite previously-announced | 
plans of 20th-Fox and Paramount to | 
step up the number of pictures | 
they'll distribute next year, Metro is 
expected to continue.with its two or | 
three per month, the rate adhered to | 
during the last year. 

M-G releases are already set 
through February. Latest film to hit 
the chart is “Green Dolphin Street,” 
which goes into nationwide release 
tomorrow (Thursday). Film is cur- 
rent at Loew’s Criterion, N. Y., and in 
six other Loew’s key city houses. Also 
released this month is “This Time for 
Keeps,” Technicolor musical which 
tees off at the Broadway Capitol 
Dec. 4 after several out-of-town en- 





gagements. 
“Good News,” another Technicolor 
musical, is scheduled for its world 


preem. at Radio City Music Hall, 
N. Y. Dec. 4 and will go into general 
release later in the month. Also 
scheduled for December release is 
“Killer McCoy,” Mickey Rooney 
starrer. January will have “Cass 
(Continued on page 22) 








Briefs From the Lots 








Hollywood, Nov. 25. 

“Dangerous Illusion” is the re- 
lease tag on “Prelude to Night,” 
made by Producing Artists ... 
Robert Thoren writing the screen- 
play for “The Judge’s Wife,” co- 
starring Fredric March and Florence 
Eldright at Universal-International 

. Tony Van Renterghem in from 
Amsterdam to interest Hollywood 
producers in Holland as a film pro- 
duction centre ... H. D.. Hover and 
Walter Kane, producers of the forth- 
coming “Ciro’s of Hollywood,” will 
shoot scenes in the Sunset Strip 
nitery ... RKO borrowed Ruth Ro- 
man from David O. Selznick for 
second femme lead in “The Win- 
dow.” . Associated Film Makers, 
commercial outfit, shifting its head- 
quarters from New York to Holly- 
wood ... Charles Tedford draws 
stint as writer and narrator of War- 
ners’ “Jungle Man Killers,” filmed 
in India .. . John Sutton, recently 





“Hollywood Story” 


@ satire by 


Claude Binyon 


an Editorial Feature in 
VARIETY 8 
42d Annfversary Number 


Out Soon 














| 


‘ill, has recovered enough to take a 
role in “Mickey” at Eagle Lion... 
Marsha Hunt will play one of the 
top femme roles in Eagle Lion’s 
“Corkscrew Alley.” 


William Wellman aired to Canada 
with a troupe of 20th-Fox players 
to film outdoor scenes for “The Iron 
Curtain,” a story of Russian es- 
pionage, with Dana Andrews ac- 
companying the director and Gene 
Tierney slated to follow later... 
Arthur Pierson, Broadway stage di- 
rector, gets his first credit as a 
screen director on “Dangerous 
Years,” which he finished last week 
for Sel M. Wurtzel ... Jehn Suther- 
land, commercial film producer, 
closed a deal for three more institu- 
tional pictures on Harding College, 
Arkansas. 

Joan Crawford narrated and 
starred in a special short made by- 
Warners to aid President Truman’s 
food conservation program 
Charles Arndt drew a character role 
in “Sitting Pretty” at 20th-Fox ... 
Jimmy Bates, moppet, will do a 
specialty dance number with Fred 
Astaire in “Easter Parade” at Metro 
... “Julia Misbehaves” is the new 
title on “Speak to Me of Love,” next 
Greer Garson starrer at Metro... 
Same studio switched from “The 
Birds and the Bees” to “Three Dar- 
ling Daughters.” 

Robert Bassler draws producer 
reins on the W. R. Burnett novel, 
“Yellow. Sky,” recently’ bought by 
20th-Fox . .. Universal-International 
is negotiating with Mariene Dietrich 
and Hedy Lamarr for roles in Rob- 
ert Buckner’s “Rogues’ Regiment” 

- “Tall, Dark Stranger” is the 
new tag on “Rachel” at RKO... 
Next film on Rebert Sparks’ produc- 
tion program at RKO is “Education 


' erable latitude in okaying pix. 


|}ment and, moreover, 


* Paramount is now partnering with 


two other majors—Metro and RKO. 
It catapulted into that unique in- 
dustry position this week when the 
company absorbed Rainbow Produc- 
tions in a stock transfer deal simi- 
lar to its acquisition some months 
back of Liberty Films. Par then be- 
came Metro’s bedfellow since M-G 
is producing and distributing “State 
of the Union,” a Liberty property 
which Frank Capra is directing. 
Rainbow transaction also makes it a 
partner of RKO on “Good Sam,” 
which Leo McCarey recently pro- 
duced and directed for RKO. 

Additionally, it takes over Rain- 
bow’s cut in “The Bells of St. 
Mary,” another McCarey opus for 
RKO, plus the indie’s interest in 
“Going My Way,” including reissue 
and remake rights. Under the trans- 
fer, it’s reported, McCarey who owns 
a half interest in Rainbow draws 
50,000 shares of Paramount stock, 
valued at around $1,000,000. 

There are seven others who shared 


| the other 50% interest in Rainbow. 


| Among these seven are Norman Z. 
McLeod, Bing Crosby, Bob Hope, 
Frank Capra’ and George Stevens. 
| McCarey gets a contract from Par 
|as producer-director. McLeod, who 
held a Rainbow five-year directorial 
pact with yearly options to renew 
which he could exercise, also goes 
to Par. 

.McLeod’s tieup with Rainbow, and 
| hence with Par, gives him consid- 
He 
doesn’t have to accept an assign- 
can pull out at 
the termination of each year’s work 
if he so chooses. Recently, he’s been 
on loanout to Paramount anyway 
where he last completed the Bob 

(Continued on page 22) 


20th Spurs Production; 
Five Lensing, 3 Readying 
Current Backlog at Ten 


‘Hollywood, Nov. 25. 
Following Paramount's example, 
20th-Fox is adding speed to its pro- 
duction program, with five films in 
work, compared with twe at this 
time in 1946, and three more slated 
to start in the next few weeks. 
Before the lenses are “ 
Water,” “This Is the Moment,” “Sit- 
ting Pretty” and “The Walls of Jeri- 
cho” on the home lot and “Escape” 
in England. Ready to start shortly 
are “The Iron Curtain,” “The Chair 
for Martin Rome” and “The Street 
With No Name.” In addition tio its 
own product the studio has three in- 
dependently made “B” pictures 
ready for distribution and more to 
come. Completed are “The Tender 
Years,” by Alson Productions, and 
“Half Past Midnight” and “Dan- 
gerous Years,” by Sol M. Wurtzel. 
Studio’s own backlog consists of 
10, compared with six last Novem- 
ber. They are “Captain from Cas- 
tile,” “Summer Lightning,” “Give 
My Regards to Broadway,” “Green 
Grass of Wyoming,” “The Snoke 
Pit,” “You Were Meant for Me,” 
“The Ballad of Furnace Creek,” 
‘Call Northside 777,” “Daisy Ken- 
yon” and “Thunder in the Valley.” 


CURTIS TO PRODUCE, 
STAR IN ARGENTINA PIX 


Hollywood, Noy. 25. 

Argentine financial syndicate will 
bankroll a series of English-language 
pictures to be made in Buenos Aires, 
with Alan Curtis doubling as star 
and producer. 

Curtis planed to Argentina to 
huddle with Sam Seidelman on a 
distribution deal. Seidelman is chief 
of foreign distribution for Eagle Lion. 


Rep Has 17 Waiting, 
Studio’s Record Backlog 


Hoiiywood, Nov. 25. 
Completion of “Oklahoma Bad- 
lands” at Republic raised the back- 
log to 17 pictures, the largest num- 
ber in the history of that studio. 
Topping the list are two high- 
budgeters, “The Red Pony” and 














(Continued on page 16) 


“Macbeth.” 
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New Pix Up L.A.; Mitty’ Wow $62,000, 
‘Body’ Huge 556, Texan’ Fair 23146, 


‘Exile’ Fancy 57 


L6G, Stranger’ 166 


Los Angeles, Nov. 25. +4- 





Firstrun biz is perking up this 
week with two of the new bills reg- 
istering outstanding takes. “Body 
and Soul” looks mighty $55,000 in 


four smaliseaters. “Walter Mitty” 
also is great in two theatres at 
$62,000. 


“Exile” is shaping to land sturdy 
$57,500 in six spots. “Love From a 
Stranger” will be very mild $16,000 
in three houses. “Fabulous Texan” 
is getting only $23,500 in two spots. 
Among holdovers, “Nightmare Al- 
ley” shapes as okay $40,000 in 6-day, 
second frame, 5 spots. “This Time 
for Keeps” looks slow $24,000 in six 
days of second session in three lo- 
cations. 


Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Love From Stranger” (EL) and 
“Philo Vance’s Secret” (EL). Only 
$2,500. Last week, “Husband’s Af- 
fairs” (Col) and “Pacific Adventure” 
(Col), oke $4,200. 

Beverly Hills Music Hall 
Blumenfeld) (826; 65-$1)—“‘Body and 
Soul” (UA). Great $8,500. Last 
week, “Mons. Verdoux” (UA) (3d 
wk-10 days), nicé $4,400. 

Carthay .Cirele (FWC) 
60-$1—“Nightmare Alley” 
Slow $6,000. Last week, 
(U) (2d wk-4 days), $2,500. 

Chinese (Grauman-WC) 
60-$1)—“‘Nightmare Atley” (20th) 
(2d wk). Mild $8,000 in 6 days. Last 
week, $14,300. 

(1,145; 60-$1)— 


Culver (FWC) 
“Exile” (U) and “Crime Doctor’s 
Neat $7,000. Last 


“Frieda” 


(2,048; 


Gamble” (Col). 
week, “Husband’s Affairs” (Col) and 
“Pacific Adventure” (Col) (9 days). 
$5,300. 

Downtown (WB) (1,800; 60-$1)— 
“Each Dawn I Die” (WB) and “Bad 
Men Missouri” (WB) (reissues) (2d 
wk). About $10,000 in 5 days. Last 
week, sturdy. $19,200. 

Dewntcown Music Hall (Blumen- 
feld) (872; 60-$1)—“Body and Soul” 
(UA). Sock $25,000. Last week, 
“Verdoux” (UA). (3d wk-10 days), 
mild $7,500. 

Egyptian (FWC) (1,538; 60-$1)— 
“This Time for Keeps” (M-G) (2d 
wk). ‘Thin $6,860. Last week, fair 


$12.800. 
El Rey (FWC) (851; 60-$1)— 
“Love From Stranger” (EL) — 


“Philo Vance’s Secret” (EL). 


(G&S- | 


(1,518; | 
(20th). | 





Broadway Grosses 
Estimated Total Gross 
This Week PoE os beg Al $659,000 


(Based on 23 theatres) 
Last Year $729,500 
(Based on 18 theatres) 


‘For Keeps’ Trim 


$20,000 in Philly 


Philadelphia, Nov. 25. 


ore eee eeee 














this week. Most of the houses are 
playing holdovers getting set to 
| Shoot with heavy artillery on 
Thanksgiving and for Army-Navy 
| game crowds this coming week-end. 
Estimates for Ths Week 

Aldine (WB) (1,303; 50-94)— 
“Frieda” (U). Pale $8,500. Last week, 
“Anthony Adverse” (WB) (reissue), 
$9,500 second sesh. 

Arcadia (Sablosky) (700; 50-94)— 
“Desire Me” (M-G) (2d run). Fair 
$5,000. Last week, “Song Thin Man” 
(M-G), $2,400 for 4 days second run, 

Beyd (WB) (2,350; 50-94)—"Escape 
Me Never” (WB). Modest $23,000 
Last week, “Song of Love” (M-G), 
so-so $15,500 for third canto, 

Earle (WB) (2,760; 50-94)—“Jeze- 
bel” (WB) -(reissue) and 
lantes” (U). Mild $15,000. Last week, 


“Roosevelt Story” Indie} and 
“Wyoming” (Rep), $15,500. 
Fex (20th) (2,250; 50-94)—“For- 


ever Amber” 
days). Bowing out at fair $14,000. 
Last week, oke $19,000. “Nightmare 
Alley” (20th) opens tomorrow 
(Wed). 

Goldmar (Goldman) (1,300; 50-94) 
—“This Time For Keeps” (M-G). 


In Wind” (U). fair $14,000. 
Kariten (Goldman) 
—“Where There’s Life” (Par). Good 
$15,000. Last week, “Unfinished 
Dance” (M-G) (3d wk), $8,000. 





$3,500. Last week, “Husband’s Af- 
fairs” (Col) and “Pacific Adventure” 
(Col), $5,800. 

Esquire (Rosener) (685; 85)— 
“Tawny Pipit” (U). Good $3,000. 
Last week, “Know Where Going” 
(U) (24 wk), $1,900. 

Four Star (UA-WC) (900; 90-$1.25) 
—“Life With Father” (WB) (2d wk). 
Near $6,000. Last week, fair $7,600. 

Guild (FWC) (968; 60-$1)—“Exile” 
«U) and “Doctor’s Gamble” (Col). 
Sturdy $7.500. Last week, “Lost Mo- 
ment” (U) and “Pretender” (Rep) 
(2d wk-6 davs), $2.200. 

Hawaii (G%S-Blumenfeld) (956: 
60-$1)—“Bodvy and Soul” (UA). 
Fancy $13,500. Last week. “Verdoux” 
(UA) (3d wk-10 days). $3,800. 

Hollyweed (WR) (2.756; 60-$1) — 
“Each Dawn Die” (WB) and “Bad 
Men Missouri” (WB) (reissues) (2d 
wk-5 days). Finals at $6,000. Last 
week. oke $12.200. 

Hollyweed Music Hal (Blumen- 
feld) -(475; 60-85)—“‘Body and Soul” 
(UA). Wow $8.000. Last week, “Ver- 


doux” (UA) (3d wk-10 days), $3,- 
100 on blowoff. 
Iris (FWC) (828: 60-85)—“Exile” 


(U). Good $7,500. Last week, “Lost 
Moment” (U) and “Pretender” 
(Rep) (2d wk-6 days), $2,600. 
Laurel (Rosener) (890: 85)—“Shoe 
Shine” (Indie) (4th wk). Smooth 
$4,000 or near. Last week, $6,000. 
Leew’s State (Loew-WC) (2,464; 
60-$1) — “Nightmare Alley” (20th) 
and “Roses Are Red” (20th) (2d 
wk). Down to $14,000 in 6 days: Last 
week, neat $25,300. 
Los (D’town-WC) (2,097; 
60-$1)— Time Keeps” (M-G) 
(2d wk). Slow $12,000 in 6 days. 
Last week, not up to hopes at $22,- 


Loyola (FWC) (1,248; 60-$1) — 
“Nightmare Alley” (20th) (2d wk). 
Oke $5,500. Last week, $8,500. 

Marcal (900; 9$0-$1.20) — 
*-orever Amber” ( ). Light $3,- 
500. Last week, “Life Henry VIII" 
(FC) and “Lydia” (FC) (reissues) 
(2d wk-5 days), $1,500. 

Orpheum (D’town-WC) (2,210; 60- 
$1)—“Love From _ Stranger” (EL) 
and “Philo Vancee’s Seeret Mission” 
(EL). Dull $10,000. Last week, “Hus- 
band’s Affairs” (Col) and “Pacific 
Adventure” (Col), $11,000. 

Million DeMar (D'town) (2,122; 55- 
98)—“Hat Box Mystery” (SG) and 
“Case of Baby Sitter’ (SG), with 
Jackie Robinson, Mabel Scott on 
stage. Weak $11,000. Last week, 
“Spirit West Point” (FE) ‘m.o.) 
with Bill Anson, Herb Jeffries, Kay 
Starr on stage, fair $15,200. 

Pantages (Pan) (2,812; 60-$1) — 
“Walter Mitty” (RKO). Sock $32,000. 
Last week, “Had to Be You” (Col) 





Keith’s (Goldman) (1,350; 50-94) 
—“Walter Mitty” (RKO). Nice $8,000. 
Last week, “Unsuspected” (WB), 
$6.000 second run. 

Mastbaum (WB) (4,360; 50-94)— 
“Body and Soul” (UA) (2d wk). 
Slipping but albeit fine at $32,000. 
Opener was sock $51,000. 

Pix (Cummins) (500; 60-$1.25)— 
“Gone With Wind” (M-G) (reissue) 
(8th wk). Winding up af okay $7,000. 
Last week, ditto. 

Stanley (WB) (2,950; .50-94)— 
“Hagen Girl” (WB) (2d wk). Thin 
$15.000. Last week, moderate $22.000, 

Stanton (WB) (1.475: 50-94)— 
“Merton of Movies”. (M-G) (2d wk). 
Pallid $8,000. Last week, fair $14,000. 





and “Key Witness” (Col) (3d wk), 
$10,600. 

Paramount (F&M) (3,398; 60-$1) 
—"“Fabulous Texan” (Rep) and “Ex- 
posed” (Rep). Only $15,000. Last 
week, “Desert Fury” (Par) and 
Fa Flight” (Par) (3d wk), $12,- 


Parameunt Hollywood (F&M) 
(1,451; 60-$1)—“Fabulous Texan” 
(Rep) and “Exposed” (Rep). Mod- 
est $8,500. Last week, “Desert Fury” 
(Par) (3d wk) and “Jungle Flight” 
(Par), $7,700. 

BEKO Hillstreet (RKO) (2,890: 60- 
80)—“Walter Mitty” (RKO). Solid 
$30,600. Last week, “Had to Be 
You” (Col) and “Key Witness” (Col) 
(3d wk), $11.500. 

Ritz (FWC) (1,370; 60-$1)—“Exile” 
(U). Smart $10,000. Last week, “Lest 
Moment” (U) and “Pretender” (Rep) 
(2d wk-6 days), $4,500. 

Studie City ‘(FWC) (880; 60-$1)— 
“Exile” (U). Good $7,500. Last week, 
“Lost Moment” (U) (2d wk) and 
“Pretender” (Rep) (ist wk) (6 
days), $2,500. 

United Artists (UA) (2,100; 60-$1) 
—“Exile” (U) and “Crime Doctor’s 
Gamble” (Col). Neat $18,000. Last 
week, “Lost Moment” (U) and “Pre- 
—. (Rep) (2d wk-6 days), $7,- 
100. 

Uptown (FWC) (1,719; 60-$1) — 


Are Red” (26th) (2d wk). Just $6,- 
500. Last week, average $10,500. 
Vogue (FWC) (885; 60-$1)—“Gone 
With Wind” (‘M-G) (reissue) (2d 
wk). Near $4,000. Last week, mild 


.600. 

Witshire (FWC) (2,296: 60-$1)— 
“This Time Keeps” (M-G) (2d wk). 
Thin $6,000 in 6 days. Last week, 


$12,600. 

(WB) (2,300; 60-$1) — 
“Each Dawn Die” (WB) and “Bad 
Men Missouri” (WB) (reissues) (2d 
wk). Oke $5,500 in 5 days. Last 
week, $11,100. 








A pre-Thanksgiving lull is in evi- | 
dence at most downtown film houses | 


- comers. 


| “Winter Wonderland” 
(20th) (Sth wk) (5) 


(1,000; 50-94) ° 


H.0.’s Hit Buff.; ‘Moment’ 
Fair $13,000, ‘Blue’ 116 


Buffalo, Nov. 25. 
Boxoffice takings are mild here 
this session, with many holdovers, 
all way cfft from first weeks, slow- 





| ing up biz. 
Estimates for This Week 
(Shea) (3,500; 40-70)— 


| Buffalo j 
' “Body and Soul” (UA) and “Winter 
| Wonderland” (Rep) (2d wk). Down 
to trim $14,000. Last week, solid 
18,000. 
, Great Lakes (Shea) (3,400; 40-70) 
—“Green Dolphin Street” (M-G) (2d 
wk). Sturdy $16,000. Last week, sock 
$21,000. Ss 

Hipp (Shea) (2,100; 40-70)— An- 
thony Adverse” (WB) and “Jezebel 
(WB) (reissues). Fine $7,000. Last 
week, “Each Dawn I Die” (WB) and 
“Bad Men of Missouri” (WB) 
issues), big $11,000. 
| eck (Shea) (1,400; 40-70) —“Sun- 
| down” (UA) and “The Kansan’ 
|<UA) (reissues). Oke $4,000. Last 
| week, “Nightmare Alley” (20th) and 
| “Invisible Wall” (20th) (m.o.), 
$3.500. 

Lafayette (Basil) (3,000; 40-70)— 
“Lost Moment” (U) and “When a 
| Girl’s Beautiful” (U). Passable $13,- 
| 000. Last week, “Had To Be You 
| (Col) and “Keeper of Bees” (Col), 

15,500. 
. 20th Century (20th Cent.) (3,000; 
40-70)—“Out of Blue” (EL) and 
“Railroaded” (EL). Good $11,000. 
Last week. “Walter Mitty” (RKO) 
(3d wk), $10,500. 





‘Kans.-Mo. Title Grid 
Battle Hurts K.C. But 
‘Mitty’ Lively $12,500 


Kansas City, Nov. 25. 
Week has mostly so-so fare, and 
| grosses are the same. “Walter Mitty” 
'at the Orpheum and “Unsuspected” 
| at the Paramount look best of new- 
“Mitty” is a ssible hold- 
Annual Kansas-Missouri foot- 





| over. 


| ball battle at Lawrence, *Kans., for 
| Big Six title helped put skids on biz 
“Vigi- | over the weekend. 


Estimates for This Week 

Apolle (Fox Midwest) (1,100; 45- 
55)—“‘Northwest Outpost” (Rep) and 
(Rep). Not 
too slow at $4,000. House firstrun 
for this week only. 

Esquire (Fox Midwest) (820; 45- 
65)—“Adventure. Island” (Par) and 
“Queen of Amazons” (SG). Average 
$5,000. Last week, “Jolson Story” 
(Col) (2d run), in return date, only 


Kime (Dickinson) (550; 65)— 
“Baker’s Wife” (Indie) (2d run). 


Fine $20,000. Last week, “Something | $3,700 





“Nightmare / Hey” (20th) and “Roses 


Returns to this house for third date 
locally within one year. Moderate 
$1,200. Last week, “Waltz Time” 
(Indie), $1,000. 

Midland ‘(Loew’s) (3,500; 45-65)— 
“Green Dolphin Street” (M-G) (2d 
wk). Pleasing $15,000, and only film 
in town to show real strength. Last 
week, lofty $23,000. 

Orpheum (RKO) (1,900; 45-65)— 
“Walter- Mitty” (RKO). Slightly 
over average at $12,500, with possible 
holdover. Last week, “Long Night” 
eg “Likely Story” (RKO), slow 


Paramount (Par) (1,900; 45-65)— 
“Unsuspected” (WB). Okay $12,000. 
Last week, “Unconquered” (Par) (3d 
wk), nice $10,000 at $1.20 top. 

Rexy (Durwood) (800; 45-65)— 
“Adventuress” (EL) and “Heart- 
aches” (EL). So-so $4,500. Last 
week, “Texas” (Col) and “Arizona” 
(Col) (reissues), $5,000. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043. 700; 45-65)— 
“Fabulous Texan” (Rep). Fair $9,000 
in 6 days. Last week, “Ride Pink 
Horse” (U), $9,500 in 6 days also. 


D.C. DULL; ‘MOMENT’ 
PLUS VAUDE THIN 166 


ay Washington, Nov. 25. 

Biz in town’s big houses definitely 
is dull this stanza, with holdovers 
and second runs in half of them help- 
ing to make more than the usual 
pre-holiday dent. Second week of 
“Fun and Fancy Free” at Keith’s 
looks sole gleam of light on a dull 
horizon. 

Estimates fer This Week 

Capitel (Loew's) (2,434; 44-80)— 
“Lost Moment” (U) plus vaude. 
Thin $16,000, and unusually dull for 
this house. Last weék, “Nightmare 
Alley” (20th) (2d wk), with vaude, 
| $15,000, 

Columbia (Loew's) (1,263: 44- 
1.20)—“Forever Amber” (20th) (2d 
run). Seems to have shot its bolt in 
3-week run at Palace. Very dull $7,- 
500 at this scale. Last week, “Time 
For Keeps” (M-G) (2d run), $7,000. 
| Keith’s (RKO) (1,838; 44-80)— 
“Fun, Fancy Free” (RKO) (2d wk). 
Still going strong at $16,000, after 
big $19,000 opening, way over ex- 
pectations. 

Metropolitan (WB) (1,163; 44-70) 
|—“Last of Redmen” (Col). Nice 
/ $8,500. Last week, “Heaven Only 
Knows” (UA), $6,000. 

Palace ‘Loew’'s) (2,370; 44-74)— 
| Body and Soul” ‘eo (2d wk). Oke 
$14,000 after sock $25,000 opener. 

Warner (WB) (2,154: 44-74)—"Es- 
cape Me Never” (WB). Average 
| $18,000. Last week, “Christmas 
|Eve” (UA), thin $13,000 and way 
‘below hopes. 











(re- | 


Escape’ So-so $24,000 in Slow Hub; 
Texan’ Nice 24,6, ‘Amber’ 176, Mth 





Key City Grasses 


Estimated Total Gress 
This Week ........-. $2,877,000 
(Based on 21 cities 211 thea- 
tres, chiefly first runs, mctuding 
N. Y.) 


Total Gross Same Week 
Last Year $3,195,000 
(Based on 21 cities 188 theatres) 











‘Lif ’ Smash 186 
Louisville, Nov. 25. 
Business is spotty here this week. 
National, with “Dragnet” and Clyde 
McCoy’s band heading stagebill, 
looks bumper $18,000, Top straight- 
filmer is “Where There's Life” which 


looks big at the Rialto. Biz looks 
generally dull, 


Estimates for This Week 


Brown (Fourth Avenue) (1,200; 40- 
60)—"‘Wild Harvest” (Par) (m.o.). 
Mild $3,500. Last week, “Nightmare 
Alley” (20th) (m.o.), about same. 


Kentucky (Switow) (1,200; 30-40) 





—“Welcome Stranger” (Par) and 
“Desire Me” (M-G). Fine $3,500. 
Last week, “Black Gold” (Mono) 


and “My Reputation” (WB), $2,900. 

Mary Anderson (People’s) (1,100; 
40-60)—“Each Dawn I Die” (WB) 
(reissue). Mildish $4,500 for second 
week. Last week, $6,500. 

National (Standard) (2,400; 60-80) 
—“Dragnet” (FC) and stage show 
headed by Clyde McCoy orch and 
Francis Craig. Solid $18,000 or near. 
Last week, “Heaven Only Knows” 
(UA), fair $7,000. 

Rialto (FA) (3,400; 40-60)—“Where 
There’s Life” (Par). Bob Hope’s 
name on marquee is spelling big 
$18,000. Last week, “Wild Harvest” 
(Par), nice $15,000 and m.o. 

State (Loew’s) (3,000; 40-60)— 
“Ride Pink Horse” (U) and “Two 
Biondes, Redhead” (Col). Fairish 
$15,000. Last week, “Body and Soul” 
(UA) and “Lone Wolf London” (Col), 
solid $17,666. 

Strand (FA) (1,400; 40-60)—“Green 
Was Valley” (20th) and “Swamp 
Water” (20th) (reissues). 
$5,500. Last week, “Spirit West 
Point” (FC) and “Invisible Wall” 
(20th) (2d wk), weak $3,500. 


‘Amber’ Torrid $23,000, 
Seattle; ‘Fury’ Fat 106 


Seattle, Nov. 25. 

Two roadshow attractions playing 
simultaneously is something differ- 
ent here. “Forever Amber” is the 
big news, at Fifth Avenue, being 
great. Other is “Life With Father,” 
still sock in third week at Orpheum. 
Otherwise biz shapes mild, 


Estimates for This Week 
Biue Mouse (H-E) (800; 45-80)— 
“Bachelor and Bobby-Soxer” (RKO) 
S700 wk). Okay $4,000. Last weck, 


Fifth Avenue (H-E) (2,349: 90- 
$1.25)—"Forever Amber” (20th). 
Great $23,000 at upped scale. 
week, “Nightmare Alley” (20th) and 
“Key Witness” (Col), good $11,300 
at 45c 80c scale. 

Liberty (J & VH) (1,650; 45-80)— 
“Desert Fury” (Par). Solid $10,000. 
Last week, “Welcome Stranger” 
(Par) (8th wk), $7,400. 

Muste Bex (H-E) (800: 45-80) — 
“Nightmare Alley” (20th) and “Key 
Witness” (Col} (M.O.). Nice $4,500 


(Continued on page 22) 
Pastor Boosts ‘Rose’ 
To Big $19,500, Omaha 


: Omaha, Nov. 25. 
Nothing is slowing up “Walter 
Mitty” currently at the Brandeis. 
Weekend brought more snow and 
cold but it did not hurt film. “Moss 
Rose” bolstered by Tony Pastor 

band looks fairly big at Orpheum, 


Estimates for This Week 


Brandeis (RKO) (1,500: 16-65)— 
“Walter Mitty” (RKO)r Smash $10,- 
000 and holdover. Last week, “Ha- 
gen Girl” (WB) and “Last Roundup” 


(Col), $7,000. 
(Tristates) (3,000; 20- 








Orpheum 
85)—“Moss Rose” (20th) and Tony 
Pastor orch on stage. Big $19,500 
or near. Last week, “Lost Honey- 
moon” (EL) plus Tex Beneke orch, 
sock $23,500. 

Paramount (Tristates) (2,800: 16- 
65) — “Unsuspected” (WB). Nice 
$11,000. Last week, “Gone With 
Wind”. (M-G) (reissue), $12,500. 

Omaha (Tristates) (2,100; 16-65)— 
“Burning Cross” (SG) and “High 
Conquest” (Mono. Good $10,000. 
Last week, “Semething in Wind” 
(U) and “Notorious Gentleman” 
(U), $10,200. 





Medium | 


Last | 


Boston, Nov. 25. 
On slow side after big jump 
fortnight ago. Holiday biz is adding 
to the overall total. “Escape Me 
Never” at the Met looks moderate 
but “Forever Amber” is nice at the 
Modern. “Fabulous Texan” shapes 
okay day-date in two houses. 
Estimates for This Week 
Astor (Jaycocks) (1,400; 40-80)— 
“Fugitive” (RKO) (3d wk). Okay 
1 $10,000 after $14,000 in second. 
Beston (RKO) (3,200; 50-$1.10)~— 
“Black Gold” (Mono) plus Betty 
Bruce, Steve Evans, others on stage. 





| Tidy $28,000, not bad considering 
this house gees for band shows. 
|Last week. “Wistful Widow” (U) 


|plus Connee Boswell, Buck & Bub- 
| Bles, Chesterfields, others, $23,000. 
Center (E. M. Loew) (1,200: 40-80) 
—"“Heaven Only Knows” (UA) and 
“Smoky River Serenade” (Col). 
Firstrun bill after weeks of subse- 
quent runs, good $14,000. 

Fenway (M-P) (1,373; 40-80)— 
“Fabulous Texan” (Rep) and “Bury 
Me Dead” (EL). Okay $6,590. Last 
week, “Red Stallion” (EL) and 
“Driftwood” (Rep), $6,000. 

Kenmore (Indie) (900; $1.10)— 
\“Henry V” (UA). Big $5,000. Last 
week, “Captive Heart” «(U), $2,000. 

Memorial (RKO) (2,985; 40-80)— 
“Mitty” (RKO) and “Lone Wolf 
London” (U). Opens today (Tues.). 
|Last week, “Exile” (U) and “Sweet 
Genevieve” (Col) (2d wk), big $22,- 
, 000 after $26,000 opener. 
| Mletrepelitan (M-P). (4,367; 40-80) 
|—"“Escape Me Never” (WB) and “Re- 
{turn Rin Tin Tin” (Indie). So-so 
| $24,600. Last week, “Golden FEar- 
rings” (Par) and “Big Town After 





} 
} 


} 


Dark” (Indie) (2d wk—3 days), 
| $14,000. 

Modern (M-P) (900; 75-$1.20)— 
“Forever Amber” (20th). Carrying 


;on alone for fourth week in town, 
| big $17,000. Replaced on Sundays 
by “Mark Zorro” (FC) and “Drums 
| Mohawk” (20th) (reissues). Last 
week, $19,000. 


Orpheum (Loew) (3,000; 40-80)— 
|“Body and Soul” (UA) and “Crime 
'Doctor’s Gamble’ (Col) (3d wk—3 
\days). Nice $13,000 after big $24,- 
1000 in second. 

Parameunt (M-P) (1,700; 40-80)— 
“Fabulous Téxan” (Rep) and “Bury 
|Me Dead” (EL). Nice $16,000 or 
iover. Last week, “Red Stallion” 
(EL) and “Driftwood” (Rep), 
$15,000, 

State (Loew) (3,500; 40-80)— 
“Body and Soul” (UA) and “Crime 
“Doctor’s Gamble” (Col) (3d wk—3 


days). Neat $6,000 after $12,000 in 
second. 

Translux (Translux) (900; 30-74) 
—“Man Couldn't (U). Stout 


$5,000. Last week, “Burning Cross” 
(SG) and “Hat Box Mystery” ‘SG), 
$6,000. 


Cleve. Levels Off, But 
‘There's Life’ Fme At 
$20,000; ‘Glass’ OK 126 


Cleveland, Nov. 25. 

A leveling-off of grosses is evident 
here this week, although “Where 
| There’s Life” at State and “Up- 
turned Glass” at Allen are getting a 
|fairly good play. Coming on the 
heels of a terrific Danny Kaye run, 
with “Doctor's Gamble,” Palace's 


“Ride the Pink Horse” is having slow 
going. 


Estimates fer This Week 


Allen (RKO) (3,000; 55-70)—“Up- 
turned Glass” (U). Satisfactory $12,- 
000. Last week, “Wistful Widow 
(U), stout $15,500. 

Hipp (Warners) (3,700; 55-70)— 
“Jezebel” (WB) and “Anthony Ad- 
verse” (WB) (reissues). Average 
$15,000. Last week, “Had To Be 
You” (Col), good $17,000. 

Lake (Warners) (800; 55-70)— 
“Had Be You” (Col) (m.o.). Nice 
$4,000. Last week, “Nightmare Al- 
ley” (20th) (m.o.), $3,400. 

Ohio (Loew's (1,260; 55-70)— 
“Body and Soul” (UA) ‘m.o.). 
Perky $9,500. Last week, “Uncon- 
quered” (Par) (m.o.). at advanced 
prices, ditto. 

Palace (RKO) (3,000; 55-70)— 
“Ride Pink Horse” (UI). None too 
‘exciting at $27,500. Last week, 
“Crime Doctor’s Gamble” (Col) plus 
Danny Kaye and Georgia Gibbs in 
stage show, hit terrific $51,000 via 
39 performanees. 

State (Loew's) (3,450; 55-70)— 
“Where There’s Life” (Par). Fine 
'for Bob Hope in his hometown 3t 
$20,000. Last week, “Body and 
Soul” (UA), fairly nice $16,500 fer 
second frame. 

Stillman (Loew’s) (2,700; 55-70)— 
“Unfinished Dance” (M-G). Pleas- 
ant $8,000. Lest week, “Lest Mo- 
ment” (U), $6,000. 
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Chi Up; ‘Life’-Rose Marie Neat 586, 
‘Moment’ 236, Pirates’ Sharp 226 


Chicago, Nov. 25. 

Thanksgiving holiday is plugging 
the slipping biz In the Loop this 
week. Although five new films hit 
the firstruns, majority of them aren't 
creating much excitement. Best of 
the lot is “Where There's Life” at 
the Chicago with Rose Marie on 
stage, which should hit a neat $58.- 
000. “Heaven Only Knows” at the 
Oriental with Red Ingle and Jack 
Smith on the stage is okay at $45,000. 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from tht vari- 
ous key cities, are net, i.e, with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indic~ted, in- 
elude the U.S amusement tax 














“Lost Moment” at the Palace shapes | 


as passable $23,000. “Pirates of 
Monterev” at Grand promises a 
sharp $22,000. 

Holdovers are in their last week, 
in accordance with decree ruling in 
B&K houses which will bring in five 
new productions next week. Top 


holdevers include “Body and Soul,” | 
at Woods, with $36,000; “Gentleman’s | 
Agreement.” at Apollo, with $28,000 | 


for second frame: “Forever Amber.” 
in fifth stanza, at State-Lake, with 
$30000: and “Unconquered,” at 
United Artists, with’$22,000 for sixth 
week. 

Estimates for This Week 


Apello -(B&K) (1400: $1.25) 
“Gentleman’s Agreement” (20th) (2d 
wk). Strong $28,000. Last week, 


$35,000. 

Chicage (B&K) (3,900; 95)— 
“Where There’s Life” (Par) with 
Rose Marie on stage. Sturdy $58.- 
000. Last week, “Deep Valley” 
(WB) with Xavier Cugat orch, $52,- 
000 but below hopes. 

Garrick (B&K) 
With Wind” (M-G) (reissue) 
wk). Profitable $11,000. Last week, 
nerly the same. 

Grand (RKO) (1.500: 95)—‘Pirates 
of Monterey” (U). Sharp $22,000. 
Last week. “Ride Pink Horse” (U) 
(2d wk), nice $16,500... 

Oriental (Essaness) (3.400: 95)— 
“Heaven Only Knows” (UA) with 
Red Inele and Jack Smith in person, 
Olav $45.000. Last week, “Christmas 
Eve” (UA) with Derothy Shay and 


Franeis Crrie (24 wk). brisk $44.000. | 


Palace (RKO) (2,500: 95)—‘“Lost 
Moment” (U). Passable 23.000. 
Last week. “Wistful Widow” (U) 


and “Tracv Mects Gruesome” (RKO) 
(24 wk), fine $20,000. 

Rialta (Indie) (1,700; 95)—“To- 
bacco Road” (20th) and “Grapes of 
Wrath” (20th) (reissues) (2d -~wk). 


Good $12,000. Last week. fine $17.500. | 


Roosevelt (B&K) (1,500: 95)— 
“Dark Perssage” (WB) (4th wk). 
Mild $12.000. Last week, $15.760. 


State-Lake (B&K) (2.700° $1.25)— 
“Forever Amber” (20th) (5th wk). 
Dandy $30,000. Last week. ditto. 

United Artists (B*-K) (1.700: $1.25) 
—‘Unconovered” (Par) (6th wk). 
Stout $22,000. Last week, $26,000. 


Woods (FEssaness) (1,073: 95)— 
“Rody and Soul” (UA) (3d wk). 
Sereetional $36,000. Last week, 


$39.000. 

World (Indie) (587: 75)—“Mayer- 
line” (Indie). Plumov $4,500. Last 
weck. “Mavic Bow” (Indie) (3d wk), 
okay $2,700. 


Mpls. on Skids Albeit 
‘Song’ Fairish at 146, 





‘Exile’ Very Good 126 


Minneapolis, Nov. 25. 
With grosses hitting the toboggan, 
exhibitors are going in for horror 
bills. RKO-Pan has “Bride of 
Frankenstein” and 
enstein” while the Gopher is run- 
ning “Black Cat” and “Black Fri- 
day.” Only two major newcomers, 
“Song of Love” and “The Exile.” 
Weather is not helping trade. 
Estimates for This Week 
Aster (Par) 
deg Brummond Strikes” (Col) and 
“Blackmail” (Rep). Okay $1.800 in 
5 days. Last week. “Wings of Glory” 
(Indie) and Wyomine” 


“Wings 
(Indie) (reissues ) split with 
“Stranger Ponca \City” (Col) and 


“Son of Rusty” (Col), $2,400 in 8 


days. 

Century (Par) (1,600: 50-70)— 
“Foxes of Harrow” (20th) (m.o.). 
Good $7,000. Last week, “Mother 
Wore Tights” (20th) (3d wk), fine 
$7.000. 

Gopher (Par) (1,000: 44)—‘“Black 
Cat” (Indie) and “Black Friday” 
(Indie). Healthy $4.000. Last week, 
Wyomines” (Rep), okay $3.500. 

Lyceum (Murray) (1,700; 60-85)— 
“Gone With Wind” (M-G) (reissue) 
(5th wk-3 days). Good $4,000. Last 
week (4th), $5,500. 

Lyric (Par) (1.000: 50-70)— 
“Mother Wore Tights” (20th) (m.o.). 
Good $6.000, Last week, “Lured” 
(UA) (2d wk), mild $4.800. 

Radie City (Par) (4,400; 50-76)— 
“Song of Love” (M-G). Fair $14.000. 
Last week, “Foxes of Harrow” (20th), 
$13.000. 


RKO-Orpheum (RKO) (2,800: 50-) 


70)\—“The Exile” (U). 


Doug Fair- 
banks, Jr., 


$6.800 


RKO-Pan (RKO) (1,600; 50-70)—_ 


“Bride. of Frankenstein” (FC) and 


(900: 95)—“Gone | 
(5th 


(900: 30-44)—“Bull- | 


drawing good $12.000. | 
Last week, “Ride Pink Horse” (U), | 


“Moment Stout 


$16,000 in Prov. 


Providence, Nov. 25. 
| Take is only about average this 
| week. Topping the list is the State’s 
| “Body and Soul” in its second week. 
Majestic’s “Lost Moment” also is 
fairly good. 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Walter, Mitty” (RKO) and “Wild 
Horse Mesa” (RKO). Opened today 


(Tues.). Last week, “Magic Town” 
(RKO) and “Under Tonto Rim” 
(RKO) (2d wk), nice $13,500 after 


big $19,000 opener. 

Carlten (Fay-Loew) (1,400; 44-65) 
—“Nightmare Alley” (20th) and 
“When Girl’s Beautiful” (Col) (2d 
run). Steady $4,500. Last week, 
“Spirit West Point” (FC) and “Wings 
of Morning” (Indie) (reissue), $5,000. 
| Fay’s (Fay) (1,400; 44-65)—“Robin 
| Hood of Texas” (Rep) and vaude on 





) Stage. Nifty $8,000. Last week, 
|“Born to Speed” (EL) and vaude, 
| $7,500. 

| Majestic (Fay) (2,200; 44-65)— 


| “Lost Moment” (U) and “Moss Rose” 
| (20th). Stout $16,000. Last week, 
|“Nightmare Alley” (20th) and “When 
| Girl’s Beautiful” (Col), $14,000. 
Metropolitan (Snider) (3,100; 65) 
—“That’s My Man” (Rep) and vaude 
| on stage for three-day weekend 
| stand. Good $8,000 or near. Last 
| week, “Hit Parade 1947” (Rep) and 
| Ray Dorey heading stage show, 
50 


| 


| State (Loew) (3,200; 44-65 )—“Body 

| and Soul” (UA) and “Private Affairs 
Bel Ami” (UA) (2d wk). Not bad 

| at $17,000. First was neat $26,000. 

| $trand (Silverman) (2,200; 44-65) 

lje—“Golden Earrings” (Par). Second 
week opened Monday (24). First 

was fairish $12,500. 


ST. LOO OFF BUT ‘FUN’ 
$21,000; ‘PIRATES’ 186 


St. Louis, Nov. 25. 

Sluggish biz still is hovering over 
the main stem cinemas. Many hold- 
overs current and rise in tempera- 
ture is not helping situation, “Fun 
and Fancy Free” looks the leader. 
Runnerup is “Pirates of Monterey.” 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘Walter Mitty” (RKO) and “Key 
Witness” (Col) (2d wk). Neat $16,- 
1000 after a moderate $19,000 initial 
stanza, 

Fex (F&M) (5,000; 50-75)—‘Fun 
|Fancy Free” (RKO) and “Old Span- 
lish Trail’ (U). Good $21,000. Last 

week, “Fabulous Texan” (Rep) and 
“Repeat Performance” (EL), $17,- 








“Son of Frank- 000 


Loew's (Loew) (3,172; 50-75)— 
| “Pirates of Monterey” (U) and “Two 
Blondes, Red Head” (Col). Okay 
| $18,C08. Last week, “This Time For 
| Keeps” (M-G) and “Millerson Case” 
| (Col), $24,000. 

Missouri (F&M) (3.500: 50-75)— 
|“Brute Force” (U) and “Fabulous 
| Texan” (Rep) (m.o.). Nice $12,000. 
|Last week, “Hagen Girl” (WB) and 
\“Nightmare Alley” (20th) (m.o.), 
: $8,000. 

| Orpheum (Loew) (2,000; 50-75)— 
“This Time Keeps” (M-G) and 
“Millerson Case” (Col) Gm.o.). Fine 
$10,500. Last week, “Ramrod” (UA) 
and “New Orleans” (UA) (m.0.), 
$7,500. 

| St. Louis (F&M) (4,000; 50-75)— 
“Magic Town” (RKO) and “Dick 
Tracy Meets Gruesome” (RKO) (2d 
'wk). Only $6,000 after mild $7,500 
| initial session. 

| Shubert (Ind) (1,500; 40-60)— 
“Dear Ruth” (Par) and “Cry Wolf” 
{(WB) (2d run). Oke $5,000. Last 
‘week, “Mother Wore Tights” (20th) 
'and “Perils Pauline” (Par) (2d run), 
| $7,500. 








it ne 
| 


“Son Frankenstein” (FC) (reissues). 
'Fair $7,500. Last week, “Magic 
Town” (RKO) (2d wk), $6,000. 
| State (Par) (2,300; 50-70)—“Body 
and Soul” (UA) (2d wk). Down to 
‘good $10,000 after socko $14,000 
initial canto. 

World (Mann) (350; 50-70)—“Great 


| Expectations” (U) (3d wk). Neat 


week, 





$2.500 after strong $3,000 for Ter 
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b e 6 9 
H.0.’s Bop Pitt; ‘Copa’ - 
we ¢ bf 
Mild 136, ‘Body’ 156, 2d 
Pittsburgh, Nov. 25. 
_ Holdovers and reissues are slow- 
ing the boxoffice pace here this 
week. “Copacabana” is the lone 
new entry and it looks mild at the 
Stanley. “Body and Soul” shapes as 
nice in second week at Penn while 


moveover aof “Where There's Life” 
is fine at Warner. 


Estimates for This Week 


Fulten (Shea) (1,700; 40-70)— 
“Black Gold” (Mono). Only $3,500 
in 4 days. Last week, “Fabulous 
Texan” (Rep), okay $6,500. 

Harris (Harris) (2,200; 40-70)— 
“Nightmare Alley (20th) (2d wk). 
Good $7,000 in 4 days after fairish 
$12,000 opener. 

Penn (Loew’s-UA) (3,300; 40-70) 
—“Body and Soul” (UA) (2d wk). 
Nice $15,000 after sock $23,000 initial 
week. 

Senator (Harris) (1,750; 40-70)— 
“Green Valley” (20th) (reissue) and 
“Second Chance” (20th). Thin $1,- 
500 in 4 days. Last week, “Keeper 
of Bees” (Col) (reissue) and “Last 
of Redmen” (Col), $3,500. 

Stanley (WB) (3,800; 40-70)—“Co- 
pacabana” (UA). Mild $13,000. Last 
week, “Where There’s Life” (Par), 
good $16,000 and over expectancy. 

Warner (WB) = (2,000; 40-70)— 
“Where There’s Life” (Par) (m.o.). 
Fine $8,500. Last week, “Carnegie 
Hall” (UA), oke $8,000. 


Holiday Shopping 
Dents Det.; Soul 





Unfavorable weather and plethora 
of extended-runs are taking a heavy 
toll at Broadway firstruns this week. 
Many picture houses are launching 
new bills tomorrow (Thanksgiving 
Day) and merely marking time with 
overly-extended holdovers currently. 
Business reflects this, too, with the 
Street’s overall total being the low- 
est in weeks. 

Rain Saturday (22) and again 
Monday (24) damaged the intake at 
many houses. However, Sunday 
(23) was a normally good Sabbath 
at the boxoffice. Reflection of how 
many operations are looking forward 
to better business with new product 
is found in the 10 new bills already 
opened this week or teeing off be- 


fore the end of the session. 

Only three new firstrun pictures 
were launched within the past week, 
with “Mourning Becomes Electra” 
the most important and getting the 
most important money. “Electra” 
looks to hit strong $15,000 in first 
week ended last (Tues.) night at the 
Golden. This is only about $4,000 
from absolute capacity the way the 
house now is scaled and on its pres- 
ent two-a-day policy. Crix were 
about evenly divided in appraising 
the picture, with several lanrbasting 
it. 





Paces Town, 2/6 


Detroit, Nov. 
Earlier-than-usual holiday 
ping is putting a deep dent in almost | 
everybody’s screen biz except the 
nabes. Biggest downtown click is 
“Body and Soul,” with a lot of femi- 
nine customers, surprising for a prize- 
fight picture. Two pvowerful hold- 
overs are “Unconque ‘ed” and “Wal- 
ter Mitty,” doing surprisingly well 
considering present conditions. 

Estimates. for This Week 


Adams (Balaban) (1,740; 70-95)— 
“Walter Mitty” (RKO) (5th wk). 
They still like it; $10,000. Last week, 
strong $15,000. 


25. 


shop- | | 


“Lost Moment,” which started last 
Friday (21) at the Winter Garden, is 


ino great shakes with $22,000, but is 
| continuing. 


“Wistful Widow,” 
ing firstrun at the State, looks fine 
30,080 with vaude layout headed by 
Georgie Price. 

Just how badly the rain washed 
out Monday’s business. is typified by 
the Music Hall where “Cass Timber- 
lane” had been doing nicely in third 
session until then. Big dip Monday 
(also experienced by most other 
houses) will leave the Hall with only 
fair $110,000 as against $124,000 in 
second. Second week of Frank 
Sinatra heading stageshow at Capi- 
tol with “Husband’s Affairs” likely 
will be lucky to hit $71,000 as com- 
pered with $55,000 in first stanza. 





Broadway-Capitol (United Detroit) 
(3,309; 70-95) — ‘ 


“Northwest Outnost” (Rep.) 
“Wyoming” (Rep), nice $15,000. 

Cinema (Marten) (250: 60-90)—“It 
Happened at the Inn” (Indie). Fair 
$2,100. ast week, “Shoe Shine” 
(Italian) (3d wk.) $1,700. 

Downtewn (Balaban) (2,683; 70-95) 
—‘Desire Me” (M-G) and “Spirit 
of West Point” (FC). Okay $11,000. 
Last week, “Gangster” (Mono) 
$10.000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—“The Exile” (U-Fairbanks). Pass- 
able $24.000. Iast week, “Ride Pink 
Horse” (U), mild $23,000. 

Michigan (U-D) (4.039: 70-95)— 
“This Time for Keeps” (M-G) (2d 
wk.). Fadire $18,000. Last week, 
strong $30.000. 

Palms (U-D) (2.976: 70-95)—“Bodv 
and Soul” (UA). Very lively $27.000. 
Last week. “Unsusvected” (WB). 
fair $9,000 in “five days. 

United Artists (U-D) (2,976; 80- 
$1.20)—“Tinconquered” (Par) (4th 
wk.). Holding up well at $17,000. 
Last week. powerful $23,000. 


Frisco Loaded Up With 
Holdovers; ‘Life’ Lofty 
2146, ‘Hagen’ 1056, 2d 


; San Francisco, Nov. 25. 

Oversupply of holdovers plus gen- 
eral slump in business is taking 
many theatres to new low levels 
this week. Town also is loaded with 
batch of reissues, dual combo of 
oldie horror films, “Bride of Frank- 
enstein” and “Son of Frankenstein” 
even being spotted into the Golden 
Gate with vaude layout. There’s not 
a single important new picture tee- 
ing off this session. 

Estimates for This Week 

Center (Lippert) (300; 80-$1.' :-— 
“Forever Amoer” (20th) (m.v.). 
Only $2,800. Last week, “Hamilton 
Woman” (UA) (reissue) 3 days, and 
“Great Waltz” (M-G) (reissue), 4 
days, $2,700. 

Clay (Roesner) (400; 65-85) — 
“Tawny Pipit’ (U) (2d wk). Nice 
$1,900. Last week $3,700. 

Esquire (Blumenfeld) (952; 55-85) 
—“Tree Grows in Brooklyn” (20th) 
and “Keys of Kingdom” (20th) (re- 
issues). Torrid $16,000. Last week, 
“Had to Be You” (Col) (m.o.), $7,- 


500. 

Fex (FWC) (4.651; 66-95)—“This 
Time For Keeps” (M-G) (2d wk). 
Slow $11,500 in 6 days. Last week, 
colorless $17,500. 

Golden Gate (RKO) (2,844: 65-$1) 
—‘“Bride of Frankenstein” (U) and 
“Son of Frankenstein” (U) (reis- 
sues), plus vaude headed by Larry 

(Continued on page 22) ; 


and 





“Christmas Eve” | 
(UA). Moderate $14,000. Last week. | 


This is first full week fer Sinatra in | 


Cap playdate since out sick three 
days of initial session. Entire combo 
holds a third frame. 

First of newcomers this. week -is 
|“Out of Past” which opened yester- 
day (Tues.) at the Palace after three 
mild weeks with “So Well Remem- 
| bered.” 
| Ria'to launches its foreien-film 
policy tonight (Wed.) at Rialto with 
French-made “Panic” via a special 
preem and invited audience at first 
showing. “Bush Christmas” also 
starts today at Park Avenue. Third 
opener today is “Revenge” at Bijou. 

Four pictures come 4n tomorrow 
to take-cdvantage of the Thanksgiv- 
in* Day holiday. Roxy brings in 
“Thunder in Valley” with Dan Dailey 
and Harrison & Fisher heading stage- 
bill after five weeks with “Forever 
Amber.” Latter ranced from new 
all-time high for ovening week and 
smash second round down to a very 
slim $52.000 for final eieht days. 

“Love From Stranger” tees off at 
Victoria -¢* tomorrow. “Christmas 
Eve” one the same day at Broad- 
way. Fourth Turkey Day opener is 
“Red Stallion” at the Gotham. 

Strand is using twin reissues. “An- 
thony Adverse” and “Jezebel,” with 
no stageshow. st-rting Friday (28). 


‘| “Nicholas, Nickleby” starts next 
Saturday (29) at Little Carnegie 
after 12 successful weeks with 


“Tawny Pipip.” 
Estimates fer This Week 

Aster (City Inv.) (1,300; 80-$1.80) 
—‘Walter Mitty” (RKO) (15th wk). 
Down to $21,000 this session; 14th 
week was $24,000. Holds until Dec. 
9 when “Bishop’s Wife” (RKO) 
opens. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Revenge” (Indie). Italian-made 
film, which opens today (Wed.), 
continues foreign film policy here. 
Last week, “Man About Town”, 
(RKO) (5th wk-10 days). Sagged to 
$4,800 after only $6,200 in fourth 
frame. 

Broadway (US) (1,895; 70-$1.50)— 
“Heaven Only Knows” (UA) (2d- 
final wk). This one is in a real nose- 
dive at $6,000, very thin after slow 
$11,500, below hopes for _ first. 
“Christmas Eve” (UA) opens tomor- 
row (Thurs.). 

Capitol (Loew’s) (4,820; 70-$1.50)— 
“Husband's Affairs” Col) with Frank 
Sinatra, Skitch Henderson orch, Lor- 
raine Rognan heading stageshow (2d 
wk). Despite Sinatra being in for 


time and ads, only landing $71,000 in 
initial holdover stanza ending teday 


days over weekend because of ill- 
ness, was highly disappointing at 
$55,000. Goes a third. “This Time 
for Keeps” (M-G) due in next. 
Criterion (Loew's) (1,700; 
60-$1.25)—“Green Dolphin Street” 
(M-G) (7th wk). Sixth round ended 
last (Tues.) night continued to show 





play- | 


full week and added outlay for radio | 


(Wed.). First, with Sinatra out three | 


Rain, Holdovers Slough Bway But 
No Mourning for ‘Electra’ at $15,000: 
‘Body Socko 476; ‘Amber’ Slips, 526 


nice profit for this stage of run at 
$22,000; fifth was $25,500. Stays on. 

Glebe (Brandt) (1,500; 70-$1.20)— 
“Body and Soul” (UA) (3d wk). 
Third session concluding next Fri- 
day (28) still is big at $47,000 being 
aided materially by Thanksgiving 
Day biz; second was smash $54,000. 
Stays indef. 

Golden (RKO) (769: $1-20-$2.40)— 
“Mourning Becomes Electra” (RKO) 
(2d wk). For initial week ended 
last (Tues.) night, this went to Stout 
$15,000, near capacity. House had 
turnaways on Friday and Saturday. 

Gotham (Brandt) (900; 70-$1.40)— 
“Butch Minds Baby” (Indie) and 
“Tight Shoes” (Indie) (reissues) (%d 
wk-4 days). Only $2,200 after $7,500 
opener. House closed today (Wed.) 
; “Red Stallion” (EL) opens tomorrow 
(Thurs.). 


Little Carnegie (Indie) (460; 95- 
$1.20)—“Tawny Pipit” (U) (12ih- 
final wk). Down to, slim $4,000 this 
stanza after $4,200 last week. “Nich- 
olas Nickleby” (U) comes in Satur- 
day (29). 

Mayfair (Brandt) (1,736; 70-$1.80) 
—‘“Gentleman’s Agreement” (20th) 
(3d wk). Second frame ended Mon- 
day (24) at smash $°6,000 albeit 
down considerably front colossal 
$82.500 of first week. Re-1ains on in- 
definitely. 

Palace (RKO) (1,700; 60-$1.20)— 
“Out of Past” (RKO). Opened yes- 
terday (Tues.). Third week of “So 
Well Remembered” (RKO) fell to 
thin $13,000 while second was mild 
$21,000. 


Paramount (Par) (3,664; 55-$1.50) 
|—"“Wild Harvest’ (Par) and King 
Cole Trio, Connie Haines, Randy 
Brooks orch: topping stageshow (3d- 
final wk). Initial holdover week’ 
ended last (Tues.) night held nicely, 
considering, at $62,000; first was nice 
$75,000. “Golden Earrings” (Par) 
comes in next, with “Where There’s 
Life” (Par), new Bob Hope comedy 
scheduled as Christmas picture here. 


Park Avenue (U) (583: $1.20-$1.50) 
“Bush Christmas” (U). Opens today 
(Wed.). Five days of fourth week 
for “Beware Pity” (U) fell to nig- 
gardly $2,500; third week was $4,600, 
also mild. 

Radie City Music HaH (Rockefel- 
lers) (5,945; 70-$2.40) — “Cass Tim- 
berlane” (M-G) and stageshow (3d 
wk). Third week ending today 
\./ed.) slipping down to only fair 
$110,000 or near. Holds a fourth. 
Second was solid $124,000. “Good 
News” (M-G) and annual Xmas 
pageant on stage comes in next. 


Ria'to (Mayer) (594; 35-85) — 
“Panic” (Indie). Tees off foreign 
film policy uere tonight (Wed.). Last 
week, “Lone Wolf” (Col), only 
$6,000 in 6 days. In ahead, “Reses 
Red” (20th), $6,500. 

Riveli (UAT-Par) (2,092; 60-$1.25) 
—“Unconquered” (Pat) (7th wk). 
Still doing stoutly at $34,000 or near 
after $35,000 for sixth week. Stays 


on indef. 
(20th) (5,886; 80-$1.80) 








Roxy 
“Forever Amber” (20th) and Veloz 
& Yolanda, Sid Caesar topping 
stagebill (5th-final wk). Final 8 days 
tumbling to very mild $52,000 or 
less, and likely to be worst 8 days 
here this year. Last Thursday (20) 
hit around $4,000, lowest here under 
currént operation. “Thunder in Val- 
ley” (20th), plus Dan Dailey, Har- 
rison & Fisher heading stageshow 
opens tomorrow (Thurs.) instead of 
usual Wed. openines in order to tee 
off Thanksgiving day. 

State (Locw’s) (3,450; 43-$1.10)— 
“Wistful Widow” (U) (st run) with 
Georgie Price, Think-a-Drink Hoff- 
man, Maxine Sullivan heading 
vaude. Nice $30.000. week, 
“Merton of Movies” (M-G) (1st run) 
(a wk). with vaude topped by 
Betty Bruce, Red Buttons, nice 


$25.000. 

Strand (WB) (2.756; 75-$1.50)— 
“Escape Me Never” (WB) with 
Frankie Cavle orch heading stage- 
show (3d-final wk). Down to very 
mild $37,000 after $41,000, way be- 
low hones. in second. “Anthony 
Adverse” (WB) and “Jezebel” (WB) 
(reissues), with no stageshow open 
Friday (28). 

Sutten (Rugoff-Becker) (561: 70- 
$1.25)—“Know Where I’m Going” 
(U) (15th wk). For 14th round end- 
ing last Monday (24) night. down to 
$7,500 after $8,000 in 13th week, 
both goed for this stage of run. Re- 
mains on. 

Victoria (City Inv.) (720: 70-$1.20) 
—“Gangster” (Mono) (14th wk). 
Moderate $9,000 in 6 days after good 


$12,006 in third. “Love From 
Stranver” (EL) opens tomorrow 
(Thurs.). 

Warner (WB) (1.499: 90-$1.50)— 


“Life With Father” (WB) (15th wk). 
Holiday helping to keen this near 
$15,000 after nice $16.000 last week. 
Stays until near Christmas, accord- 
ing to present plans. 

Winter Gerden (UA) (1,312; 60- 
$1.20)—“Lost Moment” (U). In first 
; week ending next Thursday (27) 
, looks onlv passablv good $22,000 or 
‘less. Last week, “Upturned Glass” 
'(U) (8d wk-3 days), $5,000. 
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FILM REVIEWS il 





~ Captain From Castile 


(COLOR) 

20th-Fox release’ of Darryl F. Zanuck (Ta- 
mar Trotti) production. Stars Tyrone 
Power; features Jean Peters, Cesar Ro- 
mero, Lee J. Cobb, John Sutton. Directed 
by Henry King. Screenplay by Trottt, from 
novel by Samuel Shellaberger; camera 
(Technicolor), Charles Clarke, Arthur E. 
Arling; editor, Barbara McLean; music, Al- 
fred Newman; arrangements, Edward Pow- 
ell. Tra N. Y., Nov. 24, '47, Run- 
ning time, 140 MINS, 
Pedro De Vargas. ..cercesees- Tyrone Power 
Catana. ee eee eee re) ST ee ee ee dean Peters 


Corte%...+% sobevesdcceveses.Cesar Romero 
Juan GarciOss<sesecescceccdees - Lee J. Cobb 
Diego De SiVa.scccsccccescese John Sutton 
Don Francis@0. ...e++eee6---Antonio Moreno 
Father Bartolome.....-+.... Thomas Gomez 
Botello... .e++eeeane seseess--Alan Mowbriy 
Luisds..scs se ceeeccesesss Barbara Lawrence 
Marquis De Catavajal..:..... George Zucco 
Captain Alvarado,.... hat eae &> Roy Roberts 
oly Serer fart. yee Mare Lawrence 
Manuel........ceedeseeseees- RODert Karnes 
Hole... ssc cscetcesgewovecesess +. FPGd Libby 
Dona MUrifi....scocescesees Virginia HBrissec 
Coatl...ceees YON oS ype g Silver heels 
Cermeno ve eecessseseséoeessOnM Laurenz 
Merc@des.....++.eccceseccecesDOMy Arringa 


Escudero. ccvececeb ee eeseses Reed Hacley 
Donia: Marino, .. 2. <seetedeessesx Stella Inda 
De Lora.. pia ooe.ssee JOHN Burton 
Hernandez. -++++.-Mimi Agugtia 


This is a b.0. bonanza. A surging, 
massive, spectacularly 
opus, “Captain From Castile” will 
line ’em up layers deep from the 
tanktowns to the key eities despite 
the upped admission scales which 
20th-Fox has pinned on this offering. 

Based on Samuel Shellaberger’s 


1945 best-selling historical novel, the | 
cinema adaptation hews closely to | 
the structure of the book, capturing | 


the vast sweep of its story and add- 
ing to it an eye-stunning Technicolor 
dimension. In its sumptuous mount- 


ings, costuming, numberless horde of | 


extras, name players and _ solidly 
packed running time of two hours 
and 20 minutes, this film is beyond 
doubt among the most elaborate ever 
turned ott by. a Hollywood studio. 
The coin poured into this production, 
reported to be around $4,500,000, is 
visible in every inch of the footage. 

For this plume-and-sabre epic of 
16th Century Spanish imperial con- 
querors, producer Lamar Trotti and 
20th production chief Darryl] Zanuck 
have assembled a group of thespers 
who, besides their high-powered 
marquee voltage, are cleanly tailored 
for the various parts. Led by Tyrone 
Power, who’s rarely been shown to 
better advantage, the roster is but- 
tressed by Cesar Romefo, in a stir- 
ringly virile portrait of Cortez; Lee 
J. Cobb, as a fortune hunter; John 
Sutton, as a velvety villain, and new- 
comer Jean Peters, a buxom, appeal- 
ing wench for the romantic byplay. 
Lesser parts are stocked by such 
solid standbys as Alan Mowbray, 
George Zucco, Thomas Gomez, An- 
tonio Moreno and others who play 
their bit parts to the hilt, 

The Technicolor, and the usages to 
which it.is put in this film, is a bril- 
liant achievement considered by it- 
self. Like the British masterpiece, 
“Henry V,” the tinting in “Captain 
From Castile” is something more 
than an added visual element, but is 
explored for its dramatic possibilities 
as an integral aspect of the action. 
Through staggering contrasts, subtle 
shadings and kaleidoscopic merging 
of color patterns into a dominant 
tone fitting to the sequence, the color 
is the most prominent single factor 
in this production’s densely atmos- 
pheric guality. 

Trotti’s screenplay, like the book, 
has a headlong pace. Due to its 
psevwdo-historical scaffolding, plot has 
a loose structure based on a succes- 
sion of individually exciting episodes. 
From the opening reel to the closing, 
there’s a stampede of action that 
rarely slows down long enough for 
the spectator to catch his breath. 

From one viewpoint, this picture is 
constructed like a_ self-contained 
double feature. In the first half, the 
locale is Spain during the Inquisition, 
with Power and his family unjustly 

ersecuted for heresy. (The Catholic 

hurch’s role in the witch-hunting 
atrocities of that time have been 
neatly muted to the satisfaction of 
the unofficial censorship bodies.) 
This passage is loaded with cross- 
country. chases, jailbreaks and one 
superb duelling scene between 
Power and Sutton within a prison 
cubicle, 

Escaping from Spain, Power finds 
himself during the second half in 
Mexico as a recruit in Cortez’s ex- 
pedition of plunder against the Aztec 
empire ruled by Montezuma. Also 
crammed with action, this section is 
notable for its handling of panoramic 
shots of the Spanish camp and the 
huge diplomatic delegations from 
Montezuma. tographed on loca- 
tion in Mexico, many of the 
civilization relics are melded into the 
film, giving an authentic flavor to the 
pie. hatever the historical valid- 
ity of this depiction of the brutal, 
gunpowdered policy of Cortez 
towards the spear-armed Aztecs, 
this film builds and sustains a per- 
Suasive canvas of history-in-the- 
making, 

There are, however, several soft 
spots in the story that interfere with 
credibility. There is, for instance, 
the fact that Power narrowly escapes 
death no less than three times under 
the most extreme circumstances. Sut- 
ton, likewise, cheats death two times 
despite his being stabbed through the 
heart with a foot of steel one time 
and near-strangled the next. But 
these are picayune considerations in 
a film that will satisfy all levels of 
taste in its elemental excitement and 
colossal size. 

Peiformances are properly keyed, 


without exception, to the derring-do 


irridescent | 


Miniature Reviews 


“Captain From Castille” (Col- 
or)” (20th). Sweeping action 
story in brilliant Technicolor 
with Tyrone Power; socko b.o. 

“An Ideal Husband” (Brit.- 
Lion), Alexander Korda-London 
Film Technicolor picture with 
Paulette Goddard, C. Aubrey 
Smith. Okay b.o. 

“Daisy Kenyon” (20th). High- 
powered melodrama surefire for 
the femme market. 

“To Live in Peace” (Indie). 
Fine Italian-made war film for 
good suréseater b.o. 

“Bush Christmas” (U). 
sie-made oater 
appeal. 

“The Crime Doctor’s Gamble” 
| (Col). Another of the medico’s 
adventures, this time with Paris 
background. Okay dualer. 

“Philo Vance’s Secret Mission” 


Aus- 
with mild b.o. 





(PRC). Okay, whodunit for 
twin bills. 
“Fighting Vigilantes” (EL). 


| 

Run-of-the-mesa formula ac- 

*tioner starring “Lash” LaRue. 
“Lone Wolf in London” (Col). 

Another Louis J. Vance story of 

fictional sleuth - gem manipu- 

lator; okay for dual support. 








proceedings. Power, as a Spanish 
nobleman who becomes a captain in 
Cortez’s army, is an intense, brood- 
ing and agile personality with all the 
emotional depth the part requires. 
Romero, breaking away from the 
fancy-dan type casting, draws a dom- 
inating portrait as Cortez which 
shades surrounding players while 
he’s on the scene. 





fortune-hunter tormented in his lust 
for the revenge of his mother’s death 
at Sutton’s hands. Latter, playing’ a 
civilian inquisitor in false service to 
the faith, is superb in hjs aristocratic 
sadism. Miss Peters, as Power’s ple- 
bian flame, is a flashy looker who 
handles the thesping needs compe- 
tently. Other cast members are uni- 
formly excellent. 


Powerfully underscoring the driv- 





Newman. The music, which is not 
unobtrusive, adds heavily to the 
overall pulse-quickening tempo of 
the picture. Herm. 


An Ideal Husband 
(Color) 
(BRITISH-MADE) 

London, Nov. 13. 

British Lion release of Alexander Korda- 
London Film production. Stars Pauleite 
Goddard, Michael Wilding; features Hugh 
Williams, Diana Wynyard, C. Aubrey Smith, 
Glynis Johns. Directed by Alexander Kor- 
da. Screenplay by Lajos Biro from play 
by Oscar Wilde; Editor, Oscar Haffenrich- 
ter; music by Arthur Benjamin; cameru, 
Dennis Coop. At Carlton theatre. Running 
time, 96 MINS, 

Mre. Cheveley........ --.-Paulette Goddard 
Viscount Goring........-- Michael WHding 
Sir Robert Chiltern........ Hugh - Williams 
Lady Chiltern..... seeeees-Diana Wynyard 
Karl of Caversham......C. Aubrey Smith 
Mabel Chiltern...... Ct eetazes Glynis Johns 
Lady Markby........e. .--Constance Collier 
Mrs. Marchmont.......... Christine Norden 
Lady Basildon..... «eeeee+-Harriette Johns 
PHIPPS, ccvacccesscccces étdbas 08 Fred Groves 
pS RR io ee Pe ee Johns Clifford 





Great prestidigitator of the Brit- 
ish screen, Alexander Korda, now 
pulls out of his Technicolor hat this 
fluffy, somewhat antiquated comedy- 
drama of Oscar Wilde. This version 
of the 1895 play, is given hand- 
some mounting by Korda. Yet he 
could do little more than put the 
play on the screen, stage asides and 
all, Film should have great appeal 
to discriminating if limited audi- 
ences, For U. S. market, it has the 
name of Paulette Goddard. On the 
stage, Wilde’s indolent way with all 
his characters always gave the effect 
that he was laughing not only at 
probity in politics but at morality. 
But this doesn’t come over on the 
screen. 

Story relates how Hugh Williams, 
under-secretary of the foreign office 
and marked for a Cabinet post, in 
his youth profited by se a 
Cabinet secret about the Suez Canal, 
thereby founding his fortune and 
his political career. Arrival of Miss 
Goddard, an adventuress and old 
school friend of his wife complicates 
matters. She knows about Williams’ 
misdeed and threatens him with 
exposure if he doesn’t support a 
phony Argentine canal scheme in 
Parliament. : 

At first he agrees, but his wife, 
Diana Wynyard, persuades him to 
refuse, It looks like the end of his 
career and marriage, until his best 
friend, Michael Wilding, takes a 
hand. He was once engaged to 
Goddard and his astute handling of 
the blackmailing adventuress saves 
Williams, keeps intact his married 
|bliss and earns for him the political 
| Papenatenn he sought. t 
| This bare synopsis can do little 
justice to the Wilde epigrams, and 
ito the pleasant trivialities of the 
‘love affair between Wilding and 
|Giynis Johns. . 

It seems a brave experiment to 
cast Miss Goddard as the adven- 
ituress. But 
off, although bound to help the box- 
office. She gives the impression of 
reciting her lines as though just 
‘learned. Not a solitary epigram Is 
thrown off with spontaneity, and 





Cobb turns in a| 
sharply etched characterization as a | 


her loveliness in gorgeous costumes 
is inadequate compensation. The 
contrast. is striking when she has 
scenes with seasoned stage players 
like Williams, Wynyard and Wild- 
ing. 

Williams hits the right note as 
the loving husband and ambitious 
politician, and he is admirably part- 
nered by Miss Wynyard. Wilding 
turns in a fine performance as the 
trifler who can be serious when 
occasion demands. Aubrey Smith is 
unalloyed delight as the Earl of 
Caversham. ; ° 

Korda’s direction is straightfor- 
ward, resulting in a rich, distinctive 
picture of the colorful pss? 

ane. 





Daisy Kenyon 
Hollywood, Nov, 21. 


2Wih-Fox release of Otto Preminger pro- 
duction, directed by Preminger. Stars Joan 


Crawford, Dana Andrews, Henry Fonda; 
features Ruth Warrick, Martha Stewart, 
Peggy Ann Garter, Connie Marshall, 
Nicholas Joy, Art Baker. Screenplay, 
David Hertz; from novel by Elizabeth Jane- 
Way; camera, Leon Shamroy; music, David 
Raksin; editor, Louis Loeffler. Tradeshown 
Nov. 19, 47. Running time, 100 MINS. 


Daisy Kenyon ..- Joan Crawford 
Dam, O Mararc. . os cise sss Dana Andrews 
MUN « Gis Gin case ocecme ¥% ..+»Henry Fonda 
Lucile O’Mara................Ruth Warrick 


Mary. Angelus.............. Martha Stewart 
FRpmA MN 25. onc cece has Pegey Ann Garner 

BUMaaws io «0s ove baabdes ee Connie Marshall 
4 ceceessccss NICMOS Joy 
Baaciie’s Attormey. ss: ciwdcsessicod Art Baker 
CN PPO a... SRE ea Robert Karnes 
kL EET. eee Dee. set John Davidson 
MD. ih « <delebas buabatees Victoria Horne 
ONO Etna, « sob » cotlandee c ..Charles Meredith 
Te MOP ROP . hide ow cess creas Roy Roberts 
POON «ives ss cake ss coeee Griff Barnett 
FRY a es Sree SR Tito Vuolo 
Walter Winchell ..2vsissctcicdbceve Himself 
RA COG iss Satin sce ck extie Himeelf 


“Daisy Kenyon” is a True Con- 
fessions yarn with a Vogue sheen. 
Producer-director Otto Preminger 
hasn’t missed a trick in endowing 
20th-Fox’s version of the successful 
Elizabeth Janeway novel with glitter- 
ing boxoffice accoutrements. 

Triangle, in which Dana Andrews 
and Henry Fonda fight it out for the 


shallow 
it’s made to seem important by the 
magnetic trio’s slick-smart Stork 





it doesn’t quite come | 


Captain Boycott 

“Captain Boycott” (Universal 
release of J, Arthur Rank pro- 
duction), trade-screened in New 
York Monday (24), was reviewed 
by Variety from London Sept. 
10, 1947. Produced by Individual 
Pictures (Sidney Gilliat-Frank 
Launder), import was stamped 
by critic Cane as a “first-rate 
film with prospects of good busi- 
ness.” 

Based on Philip Rooney’s his- 
torical romance, picture deals 
with Captain Boycott whose sur- 
name was coined into the Eng- 
lish language. A land agent in 
troubled Ireland of 1880, it’s his 





duty to collect rents for the ab- 
sentee British landlord. “There 
should certainly be a market in 
the U. S.”, Variery said, “for a 
film dealing with the troubles 
caused by the British in the bad 
old Imperialist days.” 

Picture stars Stewart Granger 
and Kathleen Ryan. Former, 
the reviewer opined, will lend 
Strong marquee pull while “the 
growing prestige and popularity 
of Miss Ryan will be an added 
bo. draw—‘“production should 
earn plenty of word-of-mouth | 
publicity.” Review adds that the | 

} 


film “should please Granger's 
multitude of fans” while Cecil 
Parker “makes Captain Boycott 
a most credible and understand- | 
able figure.” 








| Cape Cod hideaway. 





love of Joan Crawford, is basically a | 
lending-library affair, but | 


| Club-Washington - Hollywood ~ Cape | 


| Cod-Nassau backrounds — plus, of 
| course, excellent direction, sophisti- 


ing tandem of the story and the color | cated dialog, solid supporting cast 
is a magnificent score by Alfred| and other flashy production values. 


Tipoff on the film’s ultra-ultra ap- 
peal is the brief appearance of 
Walter Winchell and Leonard Lyons 
in a faithful reproduction of Sher- 
man Billingsley’s 53d street swankery 
at a dramatic moment when the 
high-lifers cross paths. 

Miss Crawford, a fashion illustra- 
tor living in a glamorized Greenwich 
Village walkup, plays Andrews’ re- 
luctant mistress. He’s a wealthy, 
| ruthless attorney who refuses to give 
up his wife, Ruth Warrick, and two 


Only 2 of UN's 1st Group 
. Of 5 Documentaries OK 
For General Audiences 


First group of five documentaries, 
produced by commercial outfits un- 
der the aegis of the United Nations 
Department of Public Information, 
was unveiled Monday night (24) at 
the Museum of Modern Art, N. Y., 
before the Foreign Press Assn. Com- 
prising one, two and three reelers, 
shorts are designed for worldwide 
distribution to spur support for the 
UN and its peace-making objectives. 


Quality of the five documentaries 
is uneven with only two of the 
rating as acceptable fare for genera 
consumption. Conventional in de- 
sign, several of the shorts are com- 
pilations of familiar newsreel clips 
of famine-stricken peoples, war dev- 
astation and social chaos, with 
background narration pointing up 
UN’s efforts at reconstruction. “Life- 
line,” a one-reeler, is based on the 
work the now-defunct UNRRA did 
in war-battered countries. “The 
People’s Charter,” a two-reeler, is a 
rapid resume of the history of 
world organization while “UN Trus- 
teeship Commission In Samoa” is a 
straight newsreel shot without much 
significance. 


Best of the lot, “First Steps,” a 
one-reeler, is a deeply moving film 
on the oe of handicapped 
children which is part of the UN’s 
welfare program in India. In simple, 
direct style, short focuses on the re- 
training of a badly paralyzed kid 
who, under expert care, was finally 
enabled to walk. Most pretentious 
film in the group is “Searchlight on 
the Nations,” a three-reeler, which 
graphically describes the channels 
of communication binding the world 
| together. None of the films touched 
on any of the controversial issues 
dividing the big powers in the Se- 
curity Council. 

In a brief talk 
Benjamiii 





introducing the 
films, Cohen, assisiant 
|ment of Public Information, dis- 
closed that shortage of coin has re- 
sulted in a curtailment of the UN’: 
film program from an _ original!) 
scheduled 30 documentaries to 14 
during 1948, Herm. 

















| secretary general of the UN Depart- | 


kids, Peggy Ann Garner and Connie 
Marshall, to make an honest woman 
of Miss Crawford (in the title role). 
Fonda, an ex-soldier, but somewhat | 
less of a he-man than Andrews. | 
comes along and talks her into 
marrying him and going to live in a 
Cox But Andrews 
doesn’t give up that easily. 

After losing a civil rights lawsuit 
which he had taken on because he 
thought it would please her, Andrews 
turns to Miss Crawford again for 
sympathy. She spurns him, but Miss 
Warrick finds out about the intrigue 
they had kept under wraps so long 
and threatens to divorce Andrews, 
naming Miss Crawford as corre- 
spondent, unless he gives. her 
custody of the kids. Now that he’s 
really in trouble, Miss Crawford | 
agrees to go through with a trial, al- 
though it might wreck her own 
marriage. Andrews keeps after her. | 
of course, to leave Fonda and run 
ower with him to Nassau and a new 
ife. 

Andrews breaks up the trial when 
he sees how tough it is on his light- | 
o’-love, agreeing to the stiff payoff | 
demanded by Miss Warrick, who still | 
loves him. This makes Andrews out 
a martyr, and he arranges a show- 
down in which Miss Crawford is to 
cho@se between him and Fonda. She 
settles for Fonda, who has been 
playing along with his wife’s “let- 
me-do-it-for-Andrews-for-old-time’s- | 
sake” deal. Andrews goes back to 
his family. Fonda is not such a 
weakling after all, 
“When it comes to modern combat 
tactics,” says he, “both of you are 
pikers compared to mé.” 

Women will be.pushovers for the 
torrid love scenes, a violent sequence 
in which Miss Crawford musses up 
Andrews when he tries.to break up 
her marriage, and the several scenes 
in which the three get together for 
“civilized discussions” of their affairs. 
Charles LeMaire’s wardrobe for the 
Misses Crawford, Warrick and 
Martha Stewart, playing Miss Craw- 
ford’s girl friend, are knockouts. 

Other positive factors are the 
pleasing David Raksin score, which 
boasts an ear-pleasing theme; Leon 
Shamroy’s flattering lensing; the fine 
art direction, sets and special effects, 
and Louis Loeffler’s intelligent edit- 


ing. 

Title role is a thesping plum, with 
the audience never knowing which 
guy “Daisy” is going to wind up with, 
and Miss Crawford really makes the 
most of it. Andrews, though. a trifle 
young for the tycoon assignment, 
makes it a strong characterization. 
Fonda as the dreamer who develops 
into a man of iron is perfect for the 
part. The Misses Warrick and Stew- 
art also make their footage count, 
and the Misses Garner and Marshall 
get across as completely believable 
children of the rich. Others who 
stand out are Nicholas Joy as Miss 
Warrick’s father and Andrews’ law 
partner, and Art Baker as Miss War- 
rick’s counsel in the brilliantly 
handled courtroom scene. Mike. 


To Live in Peace 
(ITALIAN-MADE) 


Times Film release of Lux-Pao produc- 
tion. Stars Alde Fabrizi. Directed by 
Luigi Zampa. Screenplay, Suso Cecchi 
D'Amico, Fabrizi, Piero Tellini; camera, 
Carlo Montuori; English titles, Armando 
Macaluso, Previewed N. Y., Nov. 19, °47. 
Running time, 80 MINS. 


'and Nando Bruno, as the 


it’s revealed. | 








weeee “SIRNA. dn cnche tay i eaceee Aldo F'abrizi 
Remald. .:0ss oe us ébes be Uwcées titans Gar Moore 
Silvia. ...c.scccecescosess++... Mirella Monti 
WOO. cceccaébered Cosecswerore John Kitzmiller 
PY S reer eee Ue eee Heinrich Bode 
COPIMGG «os occ beaetesetaenstemwes Ave Ninchi | 
The Grandfather........Ermesto Almirante | 
Politics| Secretary ............Nando Bruno j 
64 Be eer rr Aldo Silvani 
TO Peis . cs cdivoccccedvises Gino Cavalieri | 
a SIF OY A .Piero Palermini | 
KARR ss ot ee beens cdhbees Veues Franco Serpilli 


(In Italian; English Titles ) 

“To Live In Peace” is a sincere 
°nd poignant film that will add to) 
‘he growing prestige of Italian prod- | 
uct in U. S$. art houses. The film, | 
while falling short of topranking | 
caliber, attains superior rating! 
through original treatment of its 


| His children 


war theme, and its excellent cast 

of players headed by Aldo Fabrizi, 

best known in America for his role 

oe Catholic priest in “The Open 
ity.’ 

Some elements in the story fail to 
merge completely into the picture’s 
simple design and folk mood, but 
these flaws are heavily overbalanced 
by a group of individual portraits 
impressive in their depth, honesty 
and consistency. Moments of great 
charm and pathos are struck in these 
characterizations of a mountain 
village people who, after several 
years of isolation, are dramatically 
thrust into the vortex of the war. It’s 
unfortunate that otherwise steady 
direction allowed some mawkish 
romantic. interludes and one pro- 
tracted death-bed scene to mar the 


film. 


Opening quietly in a remote 
Italian town with camera innocently 
picking up details of the locale, the 


| film flares into excitement with in- 
| troduction 


of two escaped Ameri- 
can soldiers in the neighboring woods 
where they are hiding from the 
Germans. The two GIs, one of 


| whom is a Negro, are picked up and 
| harbored by 


Fabrizi’s family with 
unfolding story based upon the con- 
flict between the townspeoovle’s anti- 


| fascist sympathies and their fear of 


drastic reprisals by the Nazis. 

Film is notable both for its treat- 
ment of the colored soldier and, in 
a lesser way, of an ordinary Ger- 
man soldier whose mission of check- 
ing on the town’s activity furnishes 
the story tension. The Negro, play- 
ed with the direct realism of an 
amateur by John Kitsmiller, is 
drawn as a full human being with- 
out prejudice and without patroniz- 
ing glorification. The German, like- 
wise, is drawn without the crude 
cliches that would tend to turn him 
into caricature. 

In an uproarious sequence, the 
Negro and German, meeting. each 
other in totally squiffed condition, 
embrace each other as comrades and 
parade through the town during 
the dead of night’ popping off -their 
tommyguns in celebration. . The 
villagers, believing the war is Over, 
raid the German warehouse. Learn- 
ing their mistake, they flee to the 
hills in hope that the besotted Ger- 
man soldier will not remember the 
events of the previous night. He 
does, but by this time the Ameri- 
can armies are overrunning this sec- 
tion of Italy and the Germans beat 
a hasty retreat. 

Brilliant performances are turned 
in by Fabrizi and Ave Nincht, play- 
ing his pinched and distraught wife. 
Gino Cavalieri, as the local priest, 
fascist 
political secretary, also contribute 
superbly drawn portraits. In lesser 
parts, Mirella Monti, who befriends 
the two Yanks, is sweet and sensi- 
tive but registers as too immature 
for the love interest. Gar Moore, 
as the other American soldier. does 
nicely but is stilted in part by an 
artificial romantic situation. 

Herm. 





Bush Christmas. 
(AUSTRALIAN-MADE) 
Universal (Prestige) release of J. Arthur 


Rank (Ralph Smart) production, Features 
Chips Rafferty, John Fernside, Stan Tol- 
hurst, Pat Penny, Helen Grieve, Directed 
and written by Ralph Smart. Camera, 


George Heath. Previewed N. Y., Nov. 21, 
"47. Running time, 76 MINS. 


Long Bill...... Siege weds soe Chips Rafferty 
FHM, oe cede ouetes Naw hes vehee John Fernside 
Dlue...... os .. Stan Tolhurst 






vena Pat Penny 


Mother... .....200. Seee nb0'04 bon Thelma Grigg 
Old Jack..... aves Qe veceeees Clyde Combe 
Narrator... .ccsccccess eeeee--dOhn MeCallum 
Helen..... PEvver ys te Skee Helen Grieve 
Snow..... én chat Begerets o»-..Nicky Yardiey 
TORN, . .cccccccccesecssveess Morris Unicomb 
Michael. ..0+.6+++ ceeceens Michael Yardley 
WEBB. 2 .ccece peed ecdicesess Neza Saunders 





Ralph Smart, who was associate 
director on the highly-touted Aus- 
tralian-made “The Overlanders” last 
season, has taken over completely 
on this new Aussie-made pic, serv- 
ing as  producer-director-scripter. 
But aside from this fact, and the 
use of Chips Rafferty in a lead role, 
as as some striking outdoor 
shots, there is little resemblance in 
the two films. Current production 
is a simple, obvious yarn about a 
group of kids helping to round up 
some horse rustlers that can only 
have mild boxoffice draw. 

Diction in this pic is an improve- 
ment aurally on its predecessor. Act- 
ing has much of the same homespun, 
almost amateurish quality, except 
for the kids, who when left to them- 
selves appear natural and appealing. 
Film has some unusual angles—the 
fact that Christmas in Australia 
comes in their midsummer; shots of 
Aussie bush, or wild mountain coun- 
try; life among rural Australians, 
with kids born to horseback, to long 
camping trips by themselves, etc. 
There is one amusing scene in half- 
starved kids trying to eat a meal of 
broiled snakes. 


But the plot, an elementary varia- ~ 


tion on the cops-and-robbers chase, 
isn’t likely to hold much interest. 
Two rustlers make off with some 
prize horses belonging to a rancher. 
refuse to. believe the 
thieves can get away with it, and 
follow their trail, over mountains 
and into bush country, bedevilling 
the crooks with tactics learned from 
native servants, and holding the 
thieves at bay until the police come. 

Parts of the film have an attrac- 
tive idyllic quality, and the outdoor 


(Continued on page 20) 
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CLOAKED IN GLORY ! 


The time is ripe for the Biggest Spectacular Movie in Ten Years! M-G-M’s 
“GREEN DOLPHIN STREET” (Lana Turner, Van Heflin, Donna Reed, Richard Hart and 
thousands more) is just what the public wants—and our Friendly customers know 
best how to handle it! Such screen magic as tidal waves, earthquakes, savage 
tribal uprisings, plus a love story for the masses hasn’t been witnessed in 
years! All-time record breaker at Criterion, N. Y. Packed theatres, hold-overs 
everywhere! Get set to set new highs! : : 





LEO, THE WELL-DRESSED LION! 


TALK ABOUT THE NEW LOOK! Your theatre will have a prosperous one when you cloak it in the rich 
M-G-M manner! “THIS TIME FOR KEEPS” is doing sensational business everywhere. (Technicolor 
Musical. Esther Williams, Lauritz Melchior, Jimmy Durante, Johnnie Johnston, Xaviet Cugat). “CASS 
TIMBERLANE” (Lana Turner, Spencer Tracy, Zachary Scott) is packing Radio City Music Hall. To be 
followed by “GOOD NEWS” (Technicolor Musical. June Allyson, Peter Lawford) which hundreds 
of happy showmen will play simultaneously with the Music Hall as a Happy New Years attraction! 
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US. Thought Control On Pix, Books 
Nips Jap Recovery, CBS Director Finds 


By WILLIAM COSTELLO 
(CBS director of news broadcasis, 
Far Eastern Division) 

The Japanese today have an in- 
gatiable curiosity about everything 
in western civilization and culture, 
but their interest is being largely 
thwarted by occupation policies. 
Besides censoring every word that 
appears in the Japanese press, films 
and radio, General Headquarters 
regulates everything coming in from 

the outside. 

Since the start of the occupation, 
only a handful of American books 
have been translated and published 
in Japanese. A few weeks ago it 
was finally agreed that American 
newspapers and magazines could be 
mailed to Japanese, but only through 
eccupation channels. GHQ won't al- 
low the manufacture of new British 
and American records, although 
there’s a big public demand for 
American popular music. 

Hollywood hasn’t done too badly 
because the importation of Ameri- 
can films has been encouraged from 
the start, and the British recently 
received permission to show their 
pictures also, The Japanese are in- 
terested in television, but so far 
nothing has been done to promote 
that medium. One Japanese cem- 
pany (Nippon Columbia) is trying 
to get a working model of a tele- 
vision receiver, so as to be able to 
begin planning for ‘its manufacture, 


but without success. 
About half the films shown _in 
Japan (incidentally filmhouses are 


always crowded) are domestically 
produced, but the public already 
recognizes their technical inferiority. 
By comparison even with Holly- 


wood’s Class B opuses the best Japa-* 


nese productions are amateurish in 
plot construction, diréction, photog- 
raphy and production, Although ra- 
dio has received considerable expert 
assistance from occupation officials, 
nothing comparable has been done 
for the film industry. 

Fairly successful efforts have been 
made to revive the traditional arts 
of the Japanese stage—the “kabuki” 
theatre, the “noh” drama and the 
“punraku” marionettes—but there's 
been nothing in the way of a new 
popular drama. Old-fashioned dapa- 
nese complain the only new type of 
entertainment. has been the lewd 
mosquito theatres featuring vulgar 
striptease acts and nude bathtub 
scenes. Many Americans agree there 
are more enlightening aspects of 
western culture which could be im- 
ported into Japan. 

Occupation authorities have de- 
voted a lot of time to the solution 
of Japanese political and economic 
problems, but opportunities for 
spreading western culture as an 
antidote to feudalism have been 
largely neglected. The Japanese ra- 
dio cannot even use western record- 
ed music because of copyright re- 
strictions which GHQ has failed to 
iron out. 


Shadow of Democracy 


All this adds up to the fact that, 
in giving the Japanese constitutional 
government and its incidental legal 
paraphernalia, GHQ has handed out 
the shadow of democracy without 
providing enough of the substance. 
Thousands of Japanese professors 
and students are eager for American 
books through which they can study 
the fundamentals of American de- 
mocracy, but only a few can get 
them surreptitiously through friends 
among Allied personnel. The Rus- 
sians have been particularly suc- 
cessful in spreading their philosophy 
by having permitted the translation 
of more than 400 books. 

The fear among some observers is 
that GHQ’s emphasis on political at 
the expense of cultural aspects will 
provide the Japanese with a thin 
veneer of democracy at the peace 
conference, but will enable them to 
slide back easily into the old feudal 
Ways as soon as the occupation ends. 

Already, among the old ruling 
Classes, there is enthusiastic lip- 
Service to democracy, and along 
with it a latent determination to re- 
store old political and economic re- 
lationships as soon as present con- 
trols are removed. The fervent 
ultra-nationalists have gone — not 
merely underground—but into com- 
plete hibernation. They say: “This 
is a time to endure.” American 
authorities are beginning to be 
aware that the prewar secret so- 
cieties which dominated Japanese 
life by terror and assassination have 
been dissolved only in a formal 
sense. The men who believed in 
Sovernment 


| benefit 





by assassination are’! 


still alive and waiting for a chance | 
to come back, 

For these reasons, there’s too 
much complacency in the U. S. about 
the Japanese occupation. After an 
absence of 20 months, I find every- 
one at home assuming Gen. Mac- 
Arthur’s regime has been a glorious, 
romantic, altruistic suecess.. The 
public can hardly be blamed: that’s 
what they’ve been told. People at 
home have no reason to be excited 
when everything in Japan is sup- 
posed to be hotsy-totsy. 

Informai Censership 

Amefican foreign policy would 
if the public shook off its 
complacency and took a more active 
interest in what's 
Japan. There’s no formal censorship 
imposed on American correspondents 
by Gen. MacArthur, but it might be 
better if there were. A threat of 
censorship would be calculated to 
arouse interest, and correspondents 
who are now fighting for space 
would get a better chance to tell 
their story. 

As it is, correspondents are sub- 
jected to a wide variety of indirect 
pressures. Gen. MacArthur himself 
hotly resents criticism, and some of 
his close subordinates take it upon 
themselves to bully correspondents 
in retaliation for critical articles or 
broadcasts. 

The Army's methods are exces- 
sively simple. They hegin by con- 
trolling all the necessities of living— 
food, clothing and shelter. They also 
control travel orders. Correspond- 
ents buy from the Army commissary 
and PX, get their houses from the 
official list, and buy train tickets 
only on presentation of orders from 
the Adjutant General. The attitude 
among many Army Officers is that 
correspondents ought to be so grate- 
ful for being allowed to exist that 
they'll write only what will please 
the high brass. Some. officers have 
said so in just those words. 

Living under such a regime—and 
trying to be a reporter—is like liv- 
ing in a police state. The CIS, the 
CIC and the CID are omnipresent. 
Newsmen are beginning to call them 


“MacArthur’s Gestapo.’ On one 
occasion, Army agents actually 


forced their way into a correspond- 
ent’s house, and searched it from top 
te bottom for any kind of incrimi- 


nating property which might enable. 


GHQ to expel the writer from the 
theatre. It’s like prewar Japan, 
when foreigners and citizens alike 
were under the constant surveillance 
of “thought police” and military in- 
telligence, 

In Japan today the American Bill 
of Rights isn’t interpreted very liter- 
ally; and the Japanese don’t seem to 
be learning as much as they’d like 
about Tom Paine, Thomas Jefferson, 
Walt Whitman, Victor Herbert, 
George Gershwin and Benny Good- 
man. 


——— 


NIPS DON’T YEN UPPED 
FILM ADMISH EITHER 


That hot distrib-exhib fracas over 
advanced admissions is losing its na- 
tive Yank flavor. Even the Japs are 
wrought over it—particularly, since 
a batch of American pix have had 
their price labels raised by the Mo- 
tion Picture Export Assn. in road- 
show operations in Japan. There's 
been a concerted barrage of criti- 
cism by Nipponese exhibs which, 
according te the MPEA, is now on 
the diminuendo beat because of suc- 
cessful playdates at hoisted scales. 

Roadshows were inaugurated by 
MPEA’s Charles Mayer this year 
with the Warner Bros. musical, 
“Rhapsody in Blue.” Despite the 
outery, he’s followed through with 
Metro’s “Gaslight” and “Random 
Harvest.” Latter just finished 10 
weeks at the Subaru-za in Tokyo. 
Mayer is slating 20th-Fox’s “Jane 
Eyre” for the same house at upped 
scales. 

MPEA’s been quieting the furore 
by noting that “Gaslight” drew an 
additional 360,000 customers in day- 
and-date bookings in Tokyo. 


Canada Adds 201 Houses 


Toronto, Nov. 25. 

Total number of filmhouses op- 
erating in Canada is 1,562 with seat- 
ing capacity of 797,327, according to 
a statistical survey completed by the 
Canadian Motion Picture Distribu- 
tors Ass'n. 

This shows an increase of 201 new 
theatres over 1946, with 16 houses 
folding up. As of Oct. 31, '47, fig- 
ures show an increase of 73,591 seats 
over 1946. 








happening in 


Mex Electric Strike May 
Cripple Biz in Provinces 


Mexico City, Nov, 18. 
Amusement biz, particularly cine- 
j mee and theatres, face shuttering in 
many parts of the provinces. Na- 
tional electricians union has warned 
the government that unless it grants 
a 75% payhike for its members who 





work for government - controlled 
generating plants, it will call a 
strike. Shutdown is set for Nov. 27. 


Federal board of conciliation and 
arbitration is seeking to avert the 
strike, which the union asserts it 
will call, though precedent is ‘that 
a strike 
government. Mexico City and near- 
by towns won't be affected because 
they are served by privately-con- 
trolled electric companies. But sev- 
'eral big provincial towns will be 
| hit, 





Self- Authored 


Plays, Actors 
Trend in Paris 


Paris, Nov. 18. 
While French playwrights. are 
complaining of the difficulty in find- 
jing stages to have their plays pro- 
duced, French actors are showing 
a growing tendency to write their 
own vehicles and get them staged. 
Pierre Brasseur is doing his ‘‘Mas- 


caret,” Jean Pierre Atumont his 
“Empereur de Chine” and Roger 
Saltel “Des Hommes Viendront.” 


Jean Louis Barrault has co-authored 
with Andre Gide (recent Nobel prize 
winner) the adaptation of Franz 
Kafka’s novel “Proces.” Robert Vat- 
tier is prepping “Homard a 1|’Ameri- 
caine,” Andre Luguet will revive 
his “Patronne,’ Mrs. Simone has 
“Descente aux Enfers” and Andre 
Roussin will have his “Petite Hutte” 
done this season. 





Cainsheronsh’s ‘Roses’ 
Gathers More Thorns {n 
Guest Plagiarism Suit 


“Roses for Her Pillow,” the film 
in which Margaret Lockwood de- 
clined to act, is subject of a court 
action here. G. E. Tookey, appear- 
ing for Val Guest,- plaintiff in an 
action against Victor Katona, Pat- 
rick Kirwan and Gainsborough Pic- 
tures (1928) Ltd. said he had a mo- 
tion to restrain an alleged infringe- 
ment of copyright. Guest- com- 
plained that a film script written 
by Katona and Kirwan was an in- 
fringement of his copyright in the 


dramatic work titled “It Could 
Happen.” He further alleged that 
a film called, “Roses for Her Pil- 


low,” which Gainsborough Pictures 
was proposing to produce, was also 
an infringement, being based on the 
story by Katona and Kirwan. 


Defense denied infringment say- 
ing in any case Katona and Kirwan 
parted with their rights to Gains- 
borough. The company also an- 
nounced that for other reasons it 
was not proposing to go ahead with 
“Roses for Her Pillow” at the mom- 
ent. 


T. G. Roche, for Gainsborough, 
said there would be_ third-party 
proceedings. and Gainsborough 
wished to serve notice of them on 
Katona and Kirwan. For this pur- 
pose, the presiding judge ordered 
a speedy trial. 


Mex. Filmowners Meet 


Mexico City, Nov. 25. 

Mexican film theatre owners are 
set to attend the three-day annual 
convention of the National Ass’n. of 
Motion Picture Empresarios here 
Nov. 27-29. 

Business sessions will be held in 
the association’s headquarters, while 
three banquets will be tendered. the 
delegates at the local Variety Club 
by Western Electric Co. of Mexico, 
RCA Victor of Mexico and F. Mier 
and Bro. 

The visitors will attend private 
showings of Warner’s “Night and 
Day” and a Mexican film yet to be 
chosen. “ 
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Korda Pooh-Poohs Reports of British 
Film ‘Crisis,’ Citing Full-Scale Work 








London, Nov. 25, 
“Honor and Obey,” an American | 
import, and a Frederick Lonsdale 


“Canaries Some- | 
j}times Sing.” were last week’s only 
legit openings, Former bowed at 
the Saville Thursday (20). Starring 
Nora Swinburne and Naunton 
Wayne, piece is amusingly written 
and splendidly acted. 
Hagar Wilde, play was produced by | 
John Golden as “Made in Heaven” 
at the Henry Miller, N. Y., Oct. 24, | 
"46. 


A domestic comedy, “Obey” ap- 
pears a probable success based on 
the stars’ appeal. Drama reviewers, 
however, accorded the entry a tepid 
welcome. Times’ critic summed up 
the general feeling of the press by 
observing, “it is, almost from the 
beginning to the end, sad stuff.” 

Lonsdale’s 
preemed Wednesday (19) at the 
Garrick under Firth Shephard’s aus- 
pices. Offering was well received | 
and is rated as having an even 
chance of success. Jack Buchanan, 


comedy revival, 


Austin Trevor head the cast. 


U-Rank in Control 





Universal and J. Arthur Rank 
obtained control of the Strengholt 
circuit in, Holland last week with 
| final okay by the Dutch and British 
governments of terms of the sale 
of their interests by Laudy Law- 


rence and Frits Strengholt. Law- 
rence received approximately 
$1,000,000 in cash for his share, 
which was just under 50%, while 
Strengholt got somewhat more in a 
combination of coin and securities. 

Lawrence received his $1,000,000 
in dollars in the U. S. Strengholt 
received Dutch  ftorins, British 
pounds and stock in a holding com- 
pany set up for the approximately 
one dozen theatres. Strengholt will 
continue to act as managing director 
of the circuit. 

Considerabie goverenmental red 
tape was necessarily gone through 
to get- okay of the dollar payoff to 
Lawrence. Money was put up by 
Universal in this country, reportedly 
partially out of remittances due 
Rank for exhibition of* his films 
here. 

Lawrence’s acquisition of his in- 
interest in the Strengholt 
figured in a lawsuit breught against 
him in New York earlier this year 
by Sir Alexender Korda. It was 
settled out of court. Lawrence, who 
at the time of the acquisition was 
foreign sales chief for Korda, now 
holds the same position for Selz- 
nick Releasing Organization. 

Negotiations in the recent sale 
were carried on by Charles Prutz: 
man for Universal, G. I. Woodham- 
Smith for Rank, and Arnold Grant 
for Lawrence. 





Experimeniai Legit 
Set Up in Dublin 
Dublin, Nov. 21. 

Designed to give one-night per- 
formances to plays which might not 
be considered commercial proposi- 
tions, a new group known as Sunday 
Theatre has been formed here under 
direction of producer Josephine 
Albericci. Group will present plays 
on Sunday nights in the Gaiety 
Theatre with professional players, 
including former Abbeyites Billy 
O’Gorman and Ann Clery. 

First production slated is Seamus 
White’s- “The Cardinal and _ the 
Crows,” which was rejected by the 
Abbey Theatre directorate. Others 
to follow include James Joyce’s “Ex- 
iles,” Richard Harrity’s “Rift in the 
Lute” and B. G. McCarthy’s “The 
Raven of Wicklow,” another Abbey 
reject. (Harrity is a former GI, on 
Yank mag publicity staff, now pro- 
ducing tele shows in N. Y.), 





Ireland poll conducted by the mag- 
azine People’s Weekly, to find most 
preferred form of relaxation, showed 
60% in favor of films, with 20% each 
for dancing and iegit. 
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15-year-old comedy Government appropriation of 
| studios), 


lof quality pictures, reasonable work- 
| ing conditions in the film industry 
Coral Browne, Heather Thatcher and | 





London, Nov. 25. 
Big fuss being kicked up here by 


circles over a crisis in film produc- 
tion came in for a blast this week 
from Sir Alexander Korda. Tagging 
the furore as “bewildering,” Korda 
| declared: “The answer is there exists 
/no crisis in the British film-produc- 
ing industry today, and that work 
on an unparalleled scale is going on 
at the present moment.” 

Korda compared British picmak- 
ing with Hollywood's present efforts 
to prove his point. Home lots, he 
were now working on 20 top 
films while all of Hollywood has 
jonly 24 A pix in active production. 
“I think it should also be mentioned 
that all the British studios put to- 
gether hardly possess as many stages 
as one of the big studios in Holly- 
wood, and that the number of peo- 
ple employed is something like 15% 
of the number of those employed in 
the Hollywood studios.” 

Since sOme of the talk of a crisis 
comes from labor (and a demand for 
idle 
Korda noted that “they 
|should, perhaps, remember that, to 
ensure a continuance of this output 


” 


must. also be maintained. Before 
the war, producer noted, studios 
worked 66 hours a week while now 
the five-day week of 44 hours has 
been established. 

Only three smal] studios “whose 
contribution to the total output of 
British films was never too great, 
closed down for a limited period, I 
am told, for blitz repairs and some 
new constructions,’ Korda said. At 
least a dozen films finished by home 
producers are now awaiting release, 
he added, and in November alone 
five important pix will preem in 
London’s West End. 


Dublin Prod. Sets 
Two More Films 


Dublin, Nov. 

Two more stories have been al 
up for shooting by -the recently 
formed Dublin Film Productions, 
which has just come off the floor 
with its first, “My Hands Are Clay.” 
Both new pictures will go into pro- 
duction together early in 1948. 

They are “Pardon My Return,” by 
Desmond Leslie, company’s produc- 
tion manager, and “Singing River,” 
by Philip Rooney, whose “Captain 
Boycott” was filmed by Frank Laun- 
der for Individual Pictures. Ex- 
teriors will be done in Ireland with 
studio work in Lendon. 

Patrick McCrossan, outfit’s prexy, 
says he hopes to preem “My Hands 
Are Clay” in Dublin around Christ 
mas. Players are Irish, including ex- 
Abbeyite Shelah Richards, Richard 
Aherne, Robert Dawson, Terry Wil- 
son, Bernadette Lea&hy and Cathleen 
Delany. 


ARGENTORES a IGHTENS 
RADIO SCRIPT CONTROL 


Buenos Aires, Nov. 18. 

Argentores, Argentina's Authors 
& Artists Society, is tightening up 
control of material for radio broad- 
casting and intends stymieing use of 
any radio plays and scripts by au- 
thors not registered on its lists 
Many independent script writers try 
and make separate deals with the 
radio webs, in an effort to avoid 
cutting in the society on their fees, 
Most webs, however, pay Argentores 
a blanket monthly fee, which covers 
all material inscribed on its lists. 

Following the general inflationary 
trend, Argentores is gunning for ine 
creased royalties and fees on broad- 
cast material, with the broadcasters 
trying to dodge this issue until after 
Argentina’s Congress has legislated 
in respect to radio in general. 


Rank’s 35 for Canada 


Montreal, Nov. 25. 

Thirty-five feature films from the 
combined studios of the J. Arthur 
Rank Organization will be released 
for the 1947-48 season by Eagle-Lion 
Films of Canada, it was announced 
by Frank Fisher, general manager, 

Six are in Technicolor, two are 
based on stage plays and 23 are 
from popular novels, The rest are 
originals. 
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BING CROSBY - BOB HOPE » DOROTHY LAMOUR in “ROAD TO RIO” with Gale Sondergaard + Frank Faylen - The Wiere Brothers and THE ANDREWS SISTERS - Produced 
: : by Daniel Dare - Directed by Norman Z. McLeod - Original Story and Screenplay by Edmund Beloin and Jack Rose + New Songs—Lyrics by Johnny Burke - Music by James Van Heusen - 
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Aussie Radio in For Spit and Polish: 


Blue Stuff Out, Corny Comedy Waning 


Sydney, Nov. 11. 

Aussie radio—commercial and na- 
tional—is having a regular spring 
cleanup. Old comedy routines that 
have cluttered up the airways for 
a long time are being cast over- 
board, 

Down Under radio is taking on a 


new garb. A lot of new writing 
talent seems to be coming forward 


this summer to interest ‘Sponsors in 
the “samething different” type of 
show, streamlined to grab new in- 
mainly via the soapers and 
sponsors. 


terest 
the gas 

National 
cial) haven't got 
they cop their 


stat.ons (non-commer- 
to go out for biz; 
revenue from the 
$4 license fee paid by the fans. 
Nationals, with nothing to fear via 
the sponsorship route, nevertheless 
plan to discard worn-out comedy 
routines and replace with something 
brighler. 

Actors’ Equity; with large ether 
membership, has suggested (which 
practically means an order), that its 
members want to see stations give 
the field a good cleanup. It also 
indicates the redlighting of ceriain 
words that are hurtful to other na- 
tionalities, such as Jewry, Negro, 
the Aussie native, etc. A. E. is said 
to desire this uplift in material from 
gag-men attached to the various 
stations and production units. 

Sponsors won't buy blue material: 
few, if any, stations will permit 
close-to-the-bone fare. It doesn’t pay 
off. Government officials attached 
to the Postmaster-General’s dept., 
controlling all radio here, listen in 
to programs aired day and night. 
Anything blue calls for an explana- 
tion, with the P. G. having the 
power to put a station off the air 
and to suspend actors. The code of 
ethics used by commercial and na- 
tional stations is very high. 

New comedy ideas is the current 
headache here. The fans are tired 
of the old band-song-gag routine, 


as are the sponsors. Hence the look- | 
setup. | 


see for a brighter summer 
Comedy is the yen right now—but 
it’s gotta be good. 


B.A. Mayor Sets Pix Code 
With 16 Commandments 
To Be Purely ‘Cultural’ 


Buenos Aires, Nov, 18. 
Emilio Siri, mayor of Buenos Aires, 
has drawn up a strict code which 
local pix producers are to use as a 
guide in selecting scripts. The code 
has also been circularized among 





foreien distributors, and it looks as | 


though these will run into further 


censorship snags in the future if this | 


code is to be taken as a criterion, 
Divided into 
presented in an unpleasant enough 
light to warn film goers away from 
evil doing. 
The siate, religion, army, and the 


-% 





16 commandments, | 
the code proclaims that sin must be | 


- 


Argentine Pixers Set 


Buenos Aires, Nov. 18. 
As result of three confabs held un- 
| der auspices of the Finance Minister 
|} of the Province of Buenos Aires, 
Miguel Lopez Frances, Argentine 
| film tycoons have definitely decided 
to hold two film festivals at the Mar 
del Plata coast 





resort in that prov- 
ince, one early in 1948 and a later 
international one in the summer 


of 1949. 


Move is being organized by Claudio 
Martinez Payva, Argentina's new 
entertainment czar, together with the 
Academy of Film Arts and Scienées. 
the Film Producers Assn. and Assn. 
of Argentine Film Commentators. 
| Prime purpose is to make the world 

in general more conscious of Argen- 
| tine pix production, and to offset the 
poor showing made by Argentine pix 
at recent European film festivals. 

The 1948 festival is to be 

Cinema Week and Will feature 
Argentina’s. 1947 production, with 
prizes being awarded to whichever 
are adjudged the best. 
| the organizers will go ahead to line 
| up the 1949 show on an international 
scale, with all countries asked to sub- 
mit their pix for review and leading 
lights of the film world invited. 





Exchange Lack 
Balks Pix in Chile 


Washington, Nov. 25. 

Shortage of foreign exchange con- 
tinues to hamper the import of pix 
into Chile, Nathan’ D. Golden, 
consultant for the U. S. Dept. of 
Commerce, reported today. 

“Although an increase of $200,000 
over the dollar exchange originally 
| allocated for 1947 Kas been author- 
ized,” Golden reported, “importers 
had not been able by mid-October to 
obtain the forcign exchange itself. 
Continued efforts .to obtain this ex- 
change, and the further $200,000 
promised earlicr by the President, 
are being made by the Assn., of Mo- 
tion Picture Importers and by othe 
U. S. interests in Chile.” 
| Golden said that Chile Films, larg. 
lest studio in the country, continues 
under financial distress, but that the 
Fomento Corp. bas assumed direc- 
,tion of the enterprise with plans 
being drawn up to put the studio 
‘into constant operation in the future, 
through use by local and foreign 
|producers. Chileans are widely 
using advertising films, but the pro- 
|duction of feature length produict 
has been almost nil this year. 








‘UNIVERSAL TIES UP 
CHOICE MEX SHOWCASE 


Majesty of the law must be treated in | 


such way as to insure proper respect. 
while film preduction should be a 
means to hei¢hten patriotic feelings 
and especially a respect and love fer 
the Catholic faith. Advitery es- 
pecially must be dealt with in the 
most cireumspéct form and “crudely 
carnal”, scenes avoided. ‘Marriage 
aod pure love may be exalted and 
family virtues should be taken as a 
use‘ul topic for the production of 
Senuinely “cultural” pix. 

Scenes of “corrupt atmosphere” 
should be reduced to the minimum 
and sexual problems avoided, Nudity 
or semi-nudity will not be tolerated 
and obscenity in any form must be 
eliminated. 
to insure the highest literary quality 
In the use ef the national loncuace. 
Suicide may not be idealized or ex- 
hibited as a solution for human prob- 


lems. Film propaganda must also be | 


in keeping with the foregoing code. 


Siritzky’s London Deal 


Distribution deal between Siritzky 


International Pictures and G.C.T. 
Distributors. Ltd. of Londen has 
been inked whereby the latter firm 
Will re'essé four Marcel Pagnol 
films. They are “Marius,” “Fanny,” 
“Cesar” and “Nais.” 


. . - . 4 
Marivs” is scheduled to make its 
Loncon bow early in January at the 


Mexico City, Nov. 25. 
Universal has grabbed one of the 
best cinemas here, the swanky 4,000- 
seat Cine Chapultepec, as exclusive, 
52 weeks a year, for its pix and 
those it releases in Mexico, This in- 
cludes J. Arthur Rank’s production, 
according to Vincent Palmeri, local 
,U manager. Deal starts early in 
| January and is the first of the kind 
any U. S. company has made here 
jfor so tong an exhibition time. 
| Chapultepec is the flagship cinema 
‘of the Operadora de Teatros, one of 
Mexico biggest cinema chain opera- 
‘tors. It has some 30 cinemas, here 
and in key provinciai cities. 





Due care must be piven | 


'Mexican Film Exhibs 


Mexico City, Nov. 25. 

| Mexican cinema operators plan to 
| petition President Miguel Aleman to 
| nix a rumored move for a law en- 
‘forcing a minimum of 26 weeks a 
year screen time for Mexican pix in 
fll cinemas. Backers of the idea con- 
‘tend that such forced exhibition is 
the only way to enable Mexican pix 
to survive in their homeland in face 
of progressively keener competition 
from foreign films, particularly 
American. 


Exhibitors say they'll fold if the, 


forced exhibition law is enacted be- 


| Worried Over Quota Rule 


Two Film Festivals 


called | 


Meanwhile, | 


film | 


Irish Break Tradition 


On Christmas Pantos 


Dublin, Nov. 21. 
Dublin theatres plan breaks with 
old traditions of Christmas panto- 
mimes this year. Gaiety, presenting 
comedian Jimmy O'Dea in new ver- 
sion of “Hansel and Gretel,” scripted 
by Harry O'Donovan, will open one 
week preceding Christmas instead of 
Staging first performance on Boxing 

Day (Dec. 26) as in former years. 
Theatre Royal will not use tradi- 
tional panto story, but present. spe- 





| cial revue titled “..:But Once a 
Year,” with comedian Harry’ Bailey 
in the lead: This show’ also opens | 


a week before Christmas. 

A-pantomime in the Irish language 
is expected to go into production at 
the Abbey Theatre. while the Gate 
is to revive “The School for Wives” 
during the Christmas season 


‘Amber’ Set For 


Stockholm, Nov. 18. 


“Forever Amber” (20th) is pacing 


the local b.o. with business continu- 
ing streng in the film’s second week 
at the Rigoletto. Opening Nov. 10 
| at this 1,200-seater, picture has been 
|drawing packed houses and a run 
| Of many weeks is anticipated. Book 
was a bestseller here. Critical com- 
ment on the film was mixed. On the 


negative side, Daily Stockholmtid- 
ningen’s reviewer wondered “if it 
was really necessary to spend $6,- 


500,000 to make such an uninterest- 
ing picture from such a good novel.” 

Preem of Goldwyn’s “Best Years 
of Our Lives” at the Roda Kvarn 
Monday (17) marked, the first time 
a picture had been shown on a one- 
performance basis pcr evening since 
the run of “Gone With the Wind” at 
the Palladium some years ago. Pic- 
|ture was well received. as was 
20th’s “Mother Wore Tights,~ which 
bowed the same nishé at the Park. 
| Latter film replaced “Kiss of Death” 
(20th), which wound up a five-week 
run to good business. 





heavy. Mexican pic. “Maria Can- 
Gelaria,” won critical esteem. Open- 
ing at the Sture, film is being dis- 
| tributed locally by Metre. A!so win- 
{ning kudoes are Continent Film’s 
| Italian entry, “Preludio D’Amore,” 
|at the Grand and the French docu- 
mentary, “Bataille du Rail’( SF), at 
the Palladium. 


ANH OM 


More Aussie Pix Bites? 
Washington, Nov. 25. 


Possibility of further film restrie- 
tions. was implied by Australian 








Prime Minister Chifley last Friday 
(21) in a speech to the Aussie Par- 
liament. Chifley said the govern- 
ment might have to impose further 
restrictions on dollar imports due to 
the financial stringency, 


He said he realized that any more 
tightening of barriers against the ex- 
port of dollars would be likely to 
disrupt the country’s economy and 





said such restrictions would be 
added only if absolutely neeessary. 











| Current London Shows 


London, Nov. 25. 
(Figure shows weeks of run) 


| “All Over Town,” Playhouse (5). 





| “Anna Lucasta,” Majesty’s (4). 


“Annie Get Gun,” Col’sm (25). 
“Bless the Bride,” Adelphi (31). 
“Canaries Sing,” Garrick (1). 
“Chiltern Hundreds,” Vaude (13). 
“Crime of Feley,” Comedy (20). 
“pr. Angelus,” Phoenix (17). 
“Edward My Son,” Lyric (26). 
“Finian’s Rainbow,” Palace (6). 
“Fly Away Peter,” Fortune (16). 
“Girl Quite,” St. Martin’s (14). 
“Here There,” Palladium (34). 
“Henor & Obey,” Saville (1). 
“Life With Father,” Savoy (25). 
“Linden Tree,” Duchess (15). 
“Never Can Tell,” Wynd. (8). 
“Off Record,” Piccadilly (26). 
“Oklahoma! Drury Lane (30). 

* One, Two, Three,” Yorks (11). 
“Outrageous,” W. Garden (2). 
“Peace Our Time,” Aldw’h (16). 
“PicadiNy Hayride,” Wales (37). 
“Present Laught’r,” H’ym’kt (32). 
“Private Ent.,” St. James (1). 
“Starlight Reef.” Hipp. (3). 
‘Separate Reoms,” Strand (14). 
“Sweetest Lewest,” Ambass (82). 
“Together Again,” Vic Pal. (32) 


Curzen thesire. Other three films cause only a very occasional Mexi- “Trespass,” Apollo (19). 
also will be exhibited in the same can pic does anything important at “Tuppence,” Globe (7). 
house, ce wwes come, dt SDE, DOSRMIRCS vey vase veg. oly, “Warans. Views” Whitehall, (307 y ; 


Stockholm Run 


Canadian Small Indies Seen Hobbled 
By Govt. Ban on Equipment Imports 





‘PLL’s Grand Old Lady 
Of Films Active at 70 





Manila, Nov. 18. 
Instrumental in the rapid rise of 
LVN to. boxoffice prominence is 


Mrs. Narcisa J. deLeon, Philippines’ 
grand old lady. 

She owns. 85° of LVN, one of the 
major motion picture 
the Philippines. Recently she com- 
pleted her 70th birthday and huwn- 
dreds of well-wishers. took time out 
to go to Quezon City, northern sub- 
urb of Manila, to greet her at her 
home 3 


companies in 


According to ‘Dona Sisang’ (her 
favorite nickname), any business 
| including films is only as good as 
| the people who work in it.. She is 
j 


known to have dangled juicy con- 
tracts, signing up such local pix 
celebrities as Rogelio de la Rosa, 
Mila del Sol, Norma Blancaflor, Ely 
Ramos, Susana de Guzman, Manuel 
Silos and Gregorio Fernandez, the 
last three being considered among 
Manila’s best directors. She de- 
veloped such promising newcomers 
as Jaime de la Rosa and Rebecca 
| Gonzales. She made Jose Generoso 
her production .manager, and he’s 
now rated as among the best here. 

Since she took over the-managc- 
ment of LVN in 1940, the company 
has produced more than a dozen 
Tagalog smash hits, including “Gar- 
rison 13” and “Romansa.” She still 
keeps regular hours at LVN’s stu- 
|dios as president and executive pro- 
iducer. She continues to read and 
select stories for filming, checks the 
rushes and gives pointers to direc- 
|tors and technicians. 


See 





British Film 
Biz Dictator 


London, Nov. 18. 

Harold Wilson, president of Board 
of Trade, is holding talks with Brit- 
ish film chiefs on their future pro- 
icuction programs and the possibil- 
jity of establishing a National Joint 
Film Council on which producers 
and unions will be represented. 
| This council would be similar to 
ithe Working Parties set up by the 


tion schemes for their improvement. 
The council would draw on all the 
talent in the industry to increase 
British production. 

Chairman of the council is likely 





to be Wilson himself, which would , 
dict:tor. | 


make him Britain's film 
/The Cabinet is giving serious con- 
‘sideration to the establishment of 
| the council because, while the tax 
on foreign films has given British 
‘pictures their biggest chance ever 
in British markets, film production 
{here isn’t as high as felt it should 
be. Government is not satisfied 
with the production plans an- 
nounced. for the coming year. 


— + 


government to investigate various | 
industries and suggest reorganiza- 








Olympics Pix 





Centinued from page 4 
the games. Rank’s offer, conse- 
quently, was grabbed. 


Rank also repertedly attempted to 
ban BBC live 
from the Olympics. BBC insisted he 





and since it’s a government-cen- 


trolled operation, he was forced to | 


give in. That factor may prove a 
boon to NBC television in the U. S.., 
| since it can take films off the face 
| of a BBC viewing tube, same as it 
| did during the royal wedding: last 
| week. ¢ 

| Both BBC and NBC officials here 
have’ protested Rank’s aim of ex- 
clusivity and the matter has been 
referred ‘back to the committee, 
headed up by Avery Brundage. With 
the committee in its present eco- 
nomic difficulties, however, it’s be- 
lieved it will give in‘to Rank. Ob- 
jections are based on the premise 
| that such a move would mark the 
first time any single organization has 
been granted exciusive rights to film 
an international event for newsreels. 
It could thus work to the detriment 
of British interests in the interna- 
tional scene. What steps the U. S. 
companies and the Motion Picture 
Assn. will take when they discover 
| Rank’s move haven't vet been de- 
yfermoingd. yy +: 


{ 
| 


aide o> ty 


television cameras | 


had no right to do that, however, . 


» ody de Gogbeay.” 


Toronto, Nov. 25. 
The Canadian government's snap 
| ban on imports of foreign-made film 
projectors and sound equipment—to 
save payments in American dollars 
and British sterling—will manifestly 
ruin the projects of small indepen- 
dents across the Dominion who con- 
But the 


programs of the 


templated building theatres 


current building 


big chains will not be halted, at 


least as concerns undertakings now 
under construction and te new 
houses included in 1948's building 


cominitments. A lesser problem will 
be the obtaining of 
equipment. This is manufactured in 
Canada—but projectors sound 
equipment are rot. 

According to J. J. Fitzgibbons, 
president of Famous Players, Cana- 
dian, his chain's warehouse has an 
inventory of the banned equipment 
' which will meet the needs of his 15 
new theatres curren ly under con- 

truction and the 30 new houses, 
scheduled for next yvear--most of 
these in the boomtown mining and 
pulywood centers of nor.hern On- 
tar'o and British Columbia. While 
nobody knows how long ths ban will 
last. Fitzgibbons sta ed that the in- 
ventory of FPC was suiiicient to 
meet the chain’s norm>l needs for 
the next five years. He has, how- 
ever, sent a memo to all FPC pro- 


air-conditioning 


and 


j.cionists to exercive all core of 
present equipment as was under- 
kon during the wor.ime emer- 
geney, ¢FPC has over 359 theatres 
neross Canada and in Newlound- 
land.) 


Odeon’s Problem 

Odeon Theatres of C° *2ca, link in 
|the J. Arthur Ronk isten-empire 
| chain, faces a different problem. All 
| Odeon houses are ceuinned with 
|GR-21 ecuiment. moor tured in 
Britain by Gaumont-Ka!ce, a Rank 
subsidiary. At present, t c Rank in- 
ercsis in Canada canno cetcrmine 
with finality just what the Caunacisn 
, ,overnment intends, as far as Brit- 
ish-made equipment is concerned, 
and scekiny irro mansion ‘from 
Crarada’s minisier of fietce as to a 
eclar'Ged decision on Briiish quota 
revulations and tra ie restriciions. 


are 


Odcon bas 15 theres uncer cone 
struction across Cancda and bas 
| projection and sound eeuipment for 
the-e. Their 1948 buildin prorram 
jcalls for 36 new houses for which 
similar equipment will have to be 
sought. Gaumont-Kalee has also 
keon selling equipment to Conadi:n 
indonendents—whose source of. svup- 
ply will now presumably be cut ofi— 
lin order to meet. the needs of 
Odeon’s-own 1948 building progroem, 

According to N.A.-(Mnit) Taytor, 
vresident of 20th-Cen’u-y Theatres, 
third lersest chain in Covnda, the 
“We fellows” in the ieccnendert 
field are going to be huri end, it they 
ecrry through their co-cmoleted 
projects, will have to m: ce a deal 
som: where for secord-band equin- 
ment. He believes tit, from the 
economic standpoint, the tariff ban 
will not apply for long nd that the 
intention of the Cancdian govern- 
men’ —avowedly for the establish- 
ment of industries in t's ceuntry-- 
will have to make a cevecscion °s 
far as projection ard sund equin- 
ment is concerned. He b:lieves that 
this precision work, in which oly 
oppro:imately 100 rew units rre 
rurchased in Canada veorly, won'd 
not warrant the este’ shmeont by 
ei‘her an American ov a British 
manufacturing setup in t'''s ceuntry, 


Stockholm. Nev. 11. 
Number of film thcair s in Fin- 
lend has increased 84% in the past 
10 vears, according to a recent suT- 
ver, In 1937 the country’s picture 
houses numbered 250. ti ure jump- 
in’ to the current 460 ir one dee:de. 
Swedish einemas toiatcd 2,462 as 
‘of Jan. 1, °47. Total represents a 
boost of oniy 20 houses over the 

same cate et the preceding year. 


‘PAISA’ IN FOUR TONGUES 

Mayer & Burstyn’s Italian import, 
“Pzisa,” is slated for re'tease this 
winter. Directed by Reberio Rosse- 
Ino. film has dia’og in four lan- 
evuacves. Herman G. Weinberg ‘has 
just completed the Enlish titles. 

With “Paisa” out of the way Wein- 
berg is now readying titles for West- 
port-International’s French picture, 
ne Li eddeod 
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‘Monopoly’ in Memo to Tom Clark 





_A-Date Batties 


Continued from page 5 


longer be counted for helping sub- 
stantially to pay off for films, Which 
leaves the domestic market as the 





Indianapolis, Nov. 25. 

With the U. S. Supreme Court 
scheduled to begin hearings on the 
anti-trust decree during the second 
week in January, Associated Theatre 
Owners of Indiana last week wound 
up and let go with a terrific blast to 
U. S. Attorney General Tom Clark | 
against the alleged ‘monopolistic 
hold” the major distribs have on in- 
dependent exhibitors. 





Basing their charges on. six spe- 
cific points outlined for the benefit 
of Clark, the organization dec.ared 
ihe indie exhib is “forced to. accept | 
contracts on high admission pictures 
and extended runs which result in | 
the public being the ultimate scape- 
their that 


goat.” Indicating hope 
Clark would use the material ‘in | 
persirng the Government's case | 


avainst the majors, ATOI declared | 
that “another. thought we have in 
th’s meaiter is that the distributors’ 
attorneys, when they appear beforc 
the Supreme Court, will distort the 
workings of the pattern and use it 
as an argument in favor of reten- 
tion of clearance.” Letter conclud- 
ed: “If we can furnish you any fur- 
ther information on this subject, 
piease feel free.to call on us.” 
Chief. charge made by ATOI was 
that distzibs .were ‘attempting to | 
create an artificial product shortage 
in order to get better terms on those 


films released. In the same letter 
io member exhibs that carried a 
copy of the memo to Clark, how- 


ever, ATO! cited 20th-Fox for its de- 
cision to step up releases in 1948 by 
75%. (Increase actually was 33 to 
48 pix, representing only a 6816°% 
increase.) Org also told Clark that 
prints on all films “are automatically 
removed from service two. ycars 
after re'ecse’” and pointed to top 
terms asked for most reissues, “even 
though producers’ costs on such pic- 
deoes ave for prints and advertising | 
alcne.” 
AVOI charged that distribs had 
cut by 25% the number of prints 
available on. each film at the vari- 
ous exchanges. It laid down a 
blenket, charge that exchanges were 
switching from salesmen to mail | 
selling, explaining this to mean that | 
“contracts meade out at terms ex- | 


| musician users than in putting his 


sole panacea to high budget. ills. 
And the only way a& pic can pay off 
in spades is by hitting the long half 
in the big houses. : 
3. Exhibs are growing. more cagey 
than ever in booking’ pix. They 
won't take chances any more of buy- 
ing a film cheaply and hoping it’s a 
sleeper. They know.there’s no such 
thing any longer because distribs are 
be held at the Phillips hotel, pgesting their product too carefully 
Kansas City, Dec., 16-17. | for that before general release dates. 
; |Hence, exhibs aré more demanding 

Of he Some they have to be shown before they 


Skull & Bones Stuff 

Wichita, Nov. 25 
Organizing Committee for Al- 
lied of Kansas and Missouri is 
taking no chances that spies 
from the distributors and affili- 
ated circuits will crash: its or- 
ganizing convention seheduled to 





Current bulletin 


; > ints o hat “every : ; : 
mittee penny. ut -yhat , : buy-—which is hypoing the: competi- 
exhibitor will be admitted, if PES os siete 

tive spirit among distribs. 
they know the password, and 


Statistics on Theatres 

Underscoring. the scramble that’s 
mushrooming, its: noted, are the 
artificial] restrictions on normal the- 
atre building which have stymied 
an expansion of outlets for the past 
|six years. Because of this, in the 
}4,000 first-run situations throughout 


that will be proof that they are 
really and truly independent ex- 
hibitors.” Forthcoming conclave 
is being framed on the principle 
that there’s nothing wrong with 
independents meeting behind 
closed,doors. 








ulation, there are not more than. 500 

spots where there is more than one 

|A house to handle major product, 
In these 3,500 important situations, 


Petrillo 


amu: Continued from page 3 

















| directly by the Taft-Hartley Act. there's frequently more than .one 


“ee ; ’ : i first-run theatre. But in practicall 
The participation angle is something, levery instance, distrib pape an, 


as has been indicated by Petrillo, only one theatre is the. class ‘house 


| that the employer will have to work ‘for the town and if your pie doesn’t 


out. by. himself and bring to the | get into it, a sizeable down-séaling 
aves | of returns is inevitable. It’s these 


class houses that are already the 
Those familiar with the Petrillo 


. center of sizzling rivalry. 
pattern of tossing shutdowns are not 


é Enlarging on the point, one sales 
inclined to construe such notice far | exec ‘pointed to Birmingham, Ala 


in advance of expiration date as @ and Watertown, N. Y., as prototypes 
bargaining device. Petrillo, they of what's true throughout the coun- 
point out, has been asked in the past ‘try. Alabama theatre. a Wilby 
why he has insisted on collecting a house, is the only real de-luxer in 
royalty from phonograph records and Birmingham. None of the other the- 
transcriptions and not from other atres Gan’ gross anywhere 
recorders of music. The action on potential. That holds for the Ritz 
film music will eradicate the incOn- | ajcsg a Wilby first-run. in Birming- 
sistency with which he has been pam as well as other houses in the 
charged from such quarters. town. In Watertown (35,000 pop.), 
Under the Taft-Hartley Act the Avon is the only class A theatre on 
musicians federation isn’t required the spot. If you don’t play there, 
to issue notice to the film studios be- you simply don’t get your money 
fore June 30, but Petrillo, it is un- | out of the towa, 
derstood, is more concerned with es- 
tablishing the new philosophy with 











Cost Analysis 


Continued from page 7 a 


union into a strategic position for 
bargaining by springing the thing 
suddenly on producers.. The present 











changes want are mailed to the ex- | AFM-film studio contract has been ing quite a saving to filmmakers 


hibitor on a_ take-it-or-leave-it 
basis.” In addition, the letter 
claimed, .sales forces have been re- 


duced “almost 50% to force the mail | 


se'ling.” 

Another charge made was that 
distribs were “arbitrarily setting up 
a system called ‘week of release’ 
bookings.’ Letter declared: “Towns 
that formerly played pictures one or 
two weeks after first runs are now 
forced to play five and six weeks 
after first runs ... As a result of 
the liquidation period being length- 
ened (later and later playdates), the 
exhibitor is losing the value of the 
timeliness of national advertising 
and prestige for his theatre.” 


N.Y. Chains’ 10% Offer 
Augurs 306 Settlement 


Outlook for early settlement of 
contract dispute between projéction- 
jsts Local 306 and major theatre cir- 
cuits in New York area is consider- 
ably brighter with diselosure that 
spokesmen for the chains made a 
10% wage hike offer to the union 
over the weekend. Although offer 
has been rejected by the local’s exec 
board, it’s understood that only a 
few percentage points now separate 
the parties in dispute. 

Full weight of the union negotia- 
tions are being carried by Richard F. 
Walsh, prez of the International 
Alliance of Theatrical 
ployees, who intervened two months 
ago in behalf of the local. Wrap-up 


of all outstanding issues is expected | 


at the next meeting with several 
days 


20th-Fox, Warners, RKO and Loew’s. 


$4,461,000 Divvy For 
Pix Biz in October 


Washington, Nov. 25. 

Film industry paid out $4,461,000 
jm cash dividends during October, 
according to reports received by the 
Department of Commerce. This was, 
roughly, $250,000 more than the 
melon cut during October, 1946. 

Dividends this year are running 
ahead of those for 1946 and it is 
pointed out that the publicly an- 
mounced dividends are generally 
about 60% of all paid. 





abet ter Say 


Stage Em-— 


between Walsh and reps of |’ 


in effect since April 1, 1946. | without any noticeable disadvantage. 


“We're shooting the 














genuity on that sgore is going a long 


’ 


Briefs From Lots 








| way,” Par director said. In “Road | 
,to Rio” and “The Paleface” ‘both 
| Continued from page 7 directed by McLeod) it proved 


_ of the Heart” . .. Linda Darnell sold | fairly simple to cut out two or three 
| her rights to “Clandestine” to Clif- sequences because they required big 
| ferd Harris, who will produce it as sets. The first cut of “Paleface.” he 
a legit piece ... William Erwin said, came in under 87,000 
| signed by Fred Brisson as story edi- | something ofa record in brevity. 
|tor for Independent Artists. | | McLeod is huddling with Corey 
Tony Romano signed to play a” Ford, writer and satirist who 
singing beggar in “The Adventures |#uthored “Salt Water Taffy,” on a 
|of Don Juan” at Warners .. .|‘Story idea. It’s likely he'll take on 
| Stephen McNally, legit thesp, as-|Ford for his next picture. He re- 
signed to a key role in “Key Largo,” turns to the Coast Dec. 10. (McLeod's 
_which Jerry Wald will produce at|been working for Par on loanout 
Warners... Castihg problems caused from Rainbew Productions. He 
the postponement of “Moonrise” at Moves over to Paramount under the 
Republic from Dec, 15 to the first terms of a deal made this week 
week in January, | whereby Par absorbed the indie out- 
| 


| “Now and Forever” is the new tag , St) 
ion “The Long Gray Line” at Para- | > 
mount ... Irving Starr postponed | 
production of “Let's Fall in Love” | 
and will make “The Gallant Blade,” 
Larry Parks starrer, instead... 
William Keighley leads a 20th-Fox | 
cast and crew to Washington, D. C., | there are plenty of them now on 
this week for location shooting of | th: Coast who aren't working. 
“The Street With No Name”... Sid Less Talent Booneing 
Schlager announced his “Reming-| - Echoing the Metro spokesman’s 
‘ton” picture will be filmed in color | statement that he's interested main- 
| with a budget of $1,500,000 .. . Reb- ly now in getting solid character 
| ert Douglas, British actor, draws the | types, Willi pointed out that there's 
'male lead in “Until Proven Guilty,” | far less hunting going on. RKO 
| Joan Crawferd starrer, at Warners |p longer sends its scouts on the 
,; road to catch legit shows in their 
out-of-town tryouts, since most of 
the legit actors are already fairly 
well-known to the talent-seekers. 
Cost-cutting measures in othe types 
| of show biz, such as vaude and 
|to catch a plane for New: York due | niteries, have also reduced the num- 
|to depart Saturday (°9). Loretta | ber of suitable tyros so that it’s no 
{Young is also flying to Germany | longer necessary to seek so dili- 
Dec. 1 for two days’ appearances gently for new talent. 
in Wiesbaden and Frankfurt. Volume of studio production de- 
With the windup of the Command | termines the number of fresh. new 
Performance, most of the Hollywood | faces that will be needed, according 
stars and their wives who trekked | to the M-G official. Fact that Metro 
over here,for the occasion are wend- | is now releasing only two or three 
ing their way back to the States. | films a month indicates the need is 
Sailing on the America Thurs. (27) | small. Elimination by Metro of most 
are Mrs. Bob Hope and. Mrs. Rob- | of .its B-budgeters has also reduced 
ert Montgomery. Scheduled to leave | the chances for newcomers, since 
on the Queen Mary, Dec. 4, most of the tyros were formerly 
Loretta Young and her husband: } tested in minor-budgeters before be- 
Alexis Smith, latter's husband, Craig | in: signed for the more costly films. 
Stevens, and Paramount flack, Nor- Metro is in a fairly good spot, he 
man Siegel. said, since it operates a_ sizeable 











New Faces 
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the country in towns over 5,000 pop- | 


near its4 


corners’ | 
| wherever possible, and a little in- | 


feet, | 


——— 


Sketch—Paul 6. Smith 


By JOE LAURE, 2. ————————! 


Paul Gerard Smith was born at an early age. For further details seg 
your local papers, He was delivered by an ostrich—that’s why they bury 
their heads, The ostrich was sort of a Paul-bearer, He was delivered 
in Omaha, about the same time Fred Astaire and Lyle Talbot were de- 
livered a few blocks away. There is-really no date, but there are rumors 
that Abraham Lincoln wrote the Gettysburg Address on back of Paul's 
birth certificate. All we do know is that his father, Carl Smith, was an 
oldtime newspaperman who got Eugene Field’s job running the “Fired 
At Random” column on the old Chicago Record. As to Paul, he was one 
of those babies who was so round, so firm, so fully smacked. 


When his dad died his mother took Paul and his sister to live with 
his grandma and aunt at Ravenswood, Ill. At ap early age he showed 
signs of belonging to the theatre—he put his gun under his high, chair. 
He got a sort of a yanked-up education, One day he came home 
school with lipstick on his face; he said he showed his ‘teacher a 
way to stop hiccoughs. He waited until he was 11 to start in show 
business. He got a bellylaugh just walking on at the graduation day 
play. Who couldn't with skinny legs and a pair of pants that looked like 
balloons? During the summer he organized a troupe of kids of the neigh- 
borhood, put on a show in the schogolhall. The show was bad but the 
money was good. His schoolmate, Anthony Paul Kelly (who later turned 
out to be a top writer), talked him into singing a pop song in a neighbor- 
hood pic house. They got as far as the first four bars and the lights went 
| out. Not only closed the act but the house! 


Feeling that some day he would be a vaudeville writer, he studied 
| shorthand and got a job in a real estate office writing how good the 
properties. were that the firm had for sale. This was Paul's first attempt 
lat fiction. An Irishman named Garvey then hired him to write “fillers” 
for theatre programs. Then the first World War broke out. Paul went to 
enlist in the. Marines. He showed them he could take it—when the 
goctor tapped him on the chest he got up again. He went overseas and 
killed as many Germans as they did of him, Went to the Rhine and 
organized the 6th Marine Troupe and toured all over for a year. By 
playing politics he spent most of his time doing K.P. He was decorated 
with a leave of absence and came home. 








from 
new 





He Got Married ee 


The first thing he did when he~came home was to go to Chicago and 
get married, then he went out looking for a job. At that time Chicago 


was so tough that Superman would be a female impersonator. He met 
an actor for whom he wrote a catchline for a song; it clicked and he 
got paid for it. He never got over it. He was now bitten by the writing 
bug. Wrote problem plays—it was a problem to get ‘em produced. Wrote 
five scenarios for pictures, and they returned nine to him. He now was 
not quite mediocre. He was still able to borrow $25, and hitch-hiked to 


New York, leaving a wife and a six-month-old kid behind until he got 
a break. When Paul left, the papers had a line under Local Improve- 
ments, reading that Paul G. Smith left town! 

He landed in New York with nothing but his face as a ietter of credit. 
Having no sense of humor he became a comedy writer. Went into 
nership with a flesh peddler named E: K. Nadel. They rented an old 
brownstone dump on West 46th Street, and in six months he had 10 
| vaudeville acts working. By the end of the year he had 40. He got to 
| writing and was too‘lazy to stop. He wrote over 200 vaudeville acts, 
|} sometimés having as many as five on one bill, He was now graduated 
| from the academy of suds and hotdogs. At 40 he made a name for him- 
| self, and at 30 he almost lived it down! He got to know all the Broad- 
| way angles and beeame one of the pillars: of Broadway outdoor sotiety. 
He knew the value of a squib, how to write a comic fib and make it 
reach your laughing rib. He wrote enough cracks to fill Grand Central 
Station. 

In 1923 he came up with the first intimate revue on Broadway. “Keep 
Kool,” in the chorus of which was Ruby Stevens—now Barbara Stanwyck. 
The critics not only liked the show but proclaimed Paul as one of the 
best lyric ‘writers around. He became the man of fhe hour! He only 
| pated 60 minutes! Most men wake up and find themselves famous, but 
| Paul dreamed that he was famous and then woke up! But like the fellow 
| with the shovel, he. was always in their pitching. He wrote such swell 
| shows as the “Greenwich Village Follies,’ two “Ziegfield Follies,” a 
, Music Box Revue, then he heard the call of Hollywood. He went there 
and did as as he was told, also adding two more kids to his family. But 
the cord that tied him to Broadway had never been cut. He came back 
to his street and wrote “Funny Face,’ with Fred Thompson, for Fred 
and Adele Astaire A kid by the name of George Gershwin wrote the 
score. He then wrote “Here's How” for Victor Moore, for which Otto 
Kafin’s little boy Roger wrote the score. 


| Success in Hollywood 


part- 











Again back to the Coast. -Success in Hollywood is like ambulance 
chasing in New York—it starts with an accident. He wrote three pic- 
tures for Harold Lloyd and mad« enough to come back to write “Heads 
Up,” with Jack McGowan, for Victor Moore. Again back to the Coast 
to write originals, collaborate, co-direct and add comedy dialog to such 
pix as “Hi, Good Looking,” “Oh, What a Night!,” “Boys From Syracuse,” 
“Margie” and ‘Higgins Family.” Besides radio shows, magazine articles 
and short stories, he now had a wife, four kids and two ulcers. He is 
not one of our best 4okewriters but he.is a writer of some of our best 
jokes. . 


Got a contract. from Jack Warner, so bought a house. He was just 
waiting to get another contract so he could put doors and windows in it 
when the Japs bombed Pearl Harbor. His son joined the Marines and 
so Paul went down to enlist, too. This time they not only exempted him 
but sent him home in an ambulance. He finally talked a near-sighted hunk 
of big brass in the War Departmént into sending him on a mission to 
Tokyo and points southwest late in the hostilities. He spent quite a spell 
in Manila, Japan and other places, putting on shows and getting malaria. 
Came back to Hollywood and wrote three shows, which Alex Yokel 
bought, one of which is “The Benchwarmer” now being readied for 
Broadway after Bert Wheeler's break-in with it in Chi. 


Smith is a major writer who respects his conscience. He mixes nitro- 
glycerine humor and runs laughter out in the open. He is as big as his 
heart. You can’t be bigger than that. He started many an actor to suc- 
cess, many of whom not only had no deposit money but also no eating 
dough. But he wrote ‘em an act regardless. He has a sort of an mgrewn 
dignity and handles a typewriter with the love of a Michael Angelo for 
a paintbrush. He has a normally terrible looking pan, and is not much 
at parties; they usually use him for a doorstop. His ambition is to Jive 
in New York and have aspirins with kis monogram on them. A great 
pal = is a top comedy writer whatever the medium. He also sez he 
can act. 


Henry Wadsworth Longfellow must have meant Paul Gerard Smith 


when he wrote “The Smith a mighty man_is he.” Oh, well, something 
like that, 





stock company on the Coast from | tensive use of its younger players 





which the studios can cull new tal- | who have not yet hit the stai 
aes. Those players pretty much fill | brackets. They're given far less 
| he requirements of the studios, and | free time between pictures, the 


, Metro is hanging onto any of them 
|that look promising. In addition, 
ithe company is making more in- 


spokesman said, and so are groomed 
into starring roles much more rap- 
idly. 








Be ie - 























-_-- 


Wednesday, November 26, 1947 





> 


entlemans 





Darry! F. Zanuck 


Presents 

GREGORY PECK 

DOROTHY McGUIRE 

JOHN GARFIELD 

in Laura Z. Hobson's 
“GENTLEMAN’S AGREEMENT” 
with Celeste Holm 

Anne Revere - June Havoc 
Albert Dekker »- Jane Wyatt 
Dean Stockwell - Sam Jaffe 
Produced by 

DARRYL F. ZANUCK 

Screen Play by 

MOSS HART 

Directed by ELIA KAZAN 





CENTURY-FOX 





Le 


“THE MOST SENSATIONAL RAVE 
REVIEWS IN FILM HISTORY" 


- — Walter Winchell 


ps Yok “s sane 


“ROARING AHEAD TO TERRIFIC 


FIGURES! LONG LINES, WITH 
NEW SORT OF RECORD HIT NEARLY 
EVERY DAY!” Variety 


andl a Ghevege #— 


“THE BIG NEWS! ‘GIANT! 
SENSATIONAL! COLOSSAL!” — variety 
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House 


Cites 10 for Contempt In 


 Bi-Partisan Backing of Red Probers 


Washington, Nov. 25. 

In one of the most lopsided votes 
on this issue in Congressional his- 
tory, the House moved yesterday 
(Monday) to approve citations for 
contempt against 10 Hollywood 
luminaries who last month refused 
to yield to questioning by the House 
Un - American Activities Committee. 
By this action, which cuts across all 


party lines, the House solidly lined | 


up behind the Committee’s policies 
in its probe of alleged subversive ac- 
tivity in the film capital. 

The citations directed House 
Speaker Joseph W. Martin, Jr. to 
place the case in the hands of the 
U. S. district attorney for the Dis- 
trict of Columbia for Federal grand 
jury action. A court conviction in 
such a matter carries a maximum 
penalty of one year in jail and $1,000 
fine. 

Debate opened with the case of 
screenwriter Albert Maltz who was 
characterized by Rep. John McDow- 
ell (R., Pa.) in his presentation as “a 
colonel in the conspiratorial army of 
Soviet Russia.” A rollcall vote went 
in a tally of 346 to 17 for the cita- 
tion. One Republican, 15 Democrats 
and Rep. Vito Marcantonio of the 
American Labor Party registered the 
opposition. 

With Robert Kenny, counsel for 
the 19 “unfriendly witnesses” sitting 
in the gallery, McDowell quoted from 


| time 


week he declared that the transcript 
was not yet printed and that mem- 
bers would not be able to debate 
intelligently without it. He wrote: 
“Several Representatives in the 
course of their conscientious efforts 
to become fully acquainted, with the 
issues in this matter hyve psked the 
Un-American Adtivitiés Committee 
for copies of the report ‘and the 


transcript of the hearings, They 
were told by the committee that 
material was being printed and 


would not be available until some 
next week. Under these cir- 
cumstances, it is obvious that should 
the House of Representatives be 
compelled to debate and vote upon 
the committee’s report on Nov. 24 
any determination would be without 
sufficient factual and legal founda- 
tion. . 

“The driving desire of the com- 
mittee to force a vote on the report 
without a reasonable submission of 
the evidence to the members of the 
House of. Representatives is consis- 
tent with its effort of last week to 
bypass the House entirely even be- 
fore the members of the committee 
itself had met to discuss their own 
findings. Such cynical disregard for 
the principles of elementary justice 
is merely another step in the com- 
mittee’s long record of transgression 
upon every basic concept associated 
with civil liberties.” 





a recent speech made by Kenny in 
defense of his clients as follows: “I; 
have just returned from a trip from 
our Congressional sewer, from Wash- | 
ington—the seat of our government. | 
I see you share my puzzlement as to | 
why they call it the seat. We know 
now why they call it that.” 

With that slap ringing In their 
ears. House members showed little 
patience in listening to attacks on 
the House Un-American Activities 
Committee from Rep. Helen Gahagan 
Douglas and Rep. Herman P. Eber- 
harter. Main pitch of the apposition 
was that the Committee was abridg- 
ing the right of free speech and un- 
fairly smearing the film industry as 
being “red.” 

Enter Rankin 

In customary style, Rep. John 
Rankin (D. Miss.) entered the fray 
by attacking the Committee for the 


| Congress 





First Amendment which came to the 
aid ef the 19 “unfriendly witnesses.” 
Rankin read a long list of names, 
including those of June Havoc, 
Danny Kaye, John Beale, Cy Bart- 
lett, Eddie Cantor, Edward G. Rob- 
inson and Melvyn Douglas, then 
gave their real names with the im- 
plication that this group was not 
cempesed of “100% Americans.” 

The second case was that of Daiton 
Trumbo which was decided by a 
standing vote of 240 to 15 in favor 
of the contempt citation. After this, 
the House members streamed out 
into the cloakrooms leaving only 30 
representatives on the floor by the 
time the 10th case was put to a vote. 
The eight remaining cases were 
disposed of perfunctorily without 
debate and by voice vote. Those 
cited included Samuel Ornitz, John 
Howard: Lawson, Ring Lardner, Jr., 
Lester Cole and Alvah Bessie, 
writers; Herbert Biberman, director- 
producer; Edward Dmytryk, direc- 
tor; and Adrian Scott, a writer and 
producer. 

Move To Shelve 

Last Thursday (20), just four days 
before the House debate began, an 
unsuccessful effort was made to have 
the action shelved until all mem- 
bers of the chamber had an oppor- 
tunity to read the transcript of the 
House Un-American Activities Com- 
mittee hearings. The request was 
made to Speaker Joseph W. Martin, 
Jr., by Martin Popper, local attorney 
for the “unfriendly witnesses.” Mar- 
tin ignored the appeal. A day later, 
the National Farmers Union moved 
into action with a statement de- 
nouncing the Un-American Activi- 
ties Committee and charging that 
the issue at stake was “freedom it- 
self.” 

While this*-was going on the Com- 
mittee got a lift from the speach 
made in New York by Eric Johnston. 
Rep. J. Parnell Thomas (R., N. J.), 
committee chairman, agreed strongly 
with Johnston’s claim that when 
they failed to answer the commit- 
tee’s questions, the 10 “unfriendly 
witnesses’ did the film industry a 
disservice. “Now that Mr. Johnston 
is beginning to see things our way,” 
commented Thomas, “perhaps he 
will be more helpful in the future 
in cooperating with us, cleaning the 
Reds out of the motion picture. in- 
dustry.” 

In Popper's letter to Martin last 








No Jobs for Reds 
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so adjudged—the group faced grave 
legal questions in coming to its de- 
cision. It recognized this in asking 
to establish a national 
policy via legislation. 

When the 48 execs first gathered 
at the Waldorf-Astoria hotel, N. Y., 
Monday (24) there was far from any 
agreement among them as to the 
steps to be taken. The only thing 
they did agree on was that the in- 
dustry’s public relations had turned 
sour as result of the Washington 
hearings; the Catholic ban on “For- 
ever Amber” and “The Outlaw,” and 


Aware of All Potentials 


Emerging from the final move, 
made yesterday (Tuesday) in 
N. Y., to oust Communism from 
Hollywood, is the trade realiza- 
tion that the industry's top 48 
braintrusters were able to see 
eye-to-eye on such a major issue. 
The pros and cons about féars 
of conspiracy, contracts suits, any 
concern over existing statutes 
which forbid prying into an in- 
dividual’s litical beliefs, etc., 
went out th indow under the 

\ aura of .nippi amy incipient 
~Hollywood “Co unism” pron- 
to. It was generally agreed by 
those present that no company 
had anything to fear in any 

American court if accused of 

trying to kayo Communism. 

Conclusion was that the 10 
men who refused to voice their 
political allegiance “did the 
American film industry a great 
disservice,” and unless they— 
and others similarly accused— 
are purged of contempt charges, 
and take oath they owe ‘ho al- 
legiance to any form of ideology 
which has as its credo the prop- 
osition of overthrow of govern- 
ment, Hollywood feels it is well — 
within its rights not to employ 
such individuals. 

ee] 
come in from the Coast over the 
weekend were anxious to return for 
the Thanksgiving holiday. 

Subcommittee which worked out 
the resolution included, aside from 
Schenck, Barney Balaban, Harry 
Cohn, Dore Schary, Joe Schenck, J. 
Cheever Cowdin, Walter Wanger, 
Donald Nelson and Samuel Gold- 
wyn, as well as industry attorneys 
Mendl Silberberg and Herbert Fres- 
| ton. 

Presence of Nelson, .prez of the 
Society of Independent Motion Pic- 
ture Producers, and Goldwyn, 
throughout the sessions, indicated 
complete agreement of the indies 
with the findings. This was con- 
firmed by Nelson’s official acquies- 
cence to the policy statement re- 
leased. 


¢ 





Cast of Film Executives 
Attending MPA Confab 


Attending the overall sessions of 
the conclave on Communism in the 
industry called by Motion Picture 
Assn. prexy Eric Johnston in New 





a spreading idea that pictures were 
either subversive or immoral. 
There wasn’t even agreement as 
to how much damage to the indus- 
try’s standing and prestige had been 
done throughout the country. Some 
felt it was slight, some that it was 
severe. Opinions were expressed at 
a three-and-one-half-hour luncheon 
session Monday. 
Johnston outlined the problem in 
his opening address, but did not of- 
fer any specific program. This made 
the strong statement*that eventu- 
ally came out of the meeting yes- 
terday hold a double impact. 
Following the general session 
Monday, a “working committee,” 
headed by Nicholas M. Strhenck, 
Metro prez, wrestled with the prob- 
lem for three more hours. This 
group had the task of getting to- 
gether a-statement of policy that 
would meet with the varying opin- 
ions of those present and also con- 
form with the legal limitations. For 
this latter purpose they had the ad- 











vice of James F. Byrnes, former 
Secretary of State and now special 
counsel for the MPA, He attended 
all the sessions. 

The statement, as finally worked 
out and presented tc the entire 
group yesterday morning, reflected 
the fears of more liberal industry 
leaders of a policy of Red-baiting 
which might lead to an atmosphere 
of fear and the crushing of crea- 
tiveness. To offset this in part, the 
statement included a paragraph to 
the effect that Hollywood talent 
guilds would be called in to work 
with the studios. That this would 
hardly be enough became evident in 
the almost simultaneous announce- 
ment yesterday by the Screen 
Writers Guild—to which most of the 
10 held in contempt belong—that it 
would resist the firing of anyone 
because of his political beliefs. 

Industry statement added that in 
not knowingly employing a Com- 
munist, it is “not going to be swayed 
by hysteria or intimidation from 
any source.” 

Conclave wound up immediately 
following luncheon yesterday. Meet- 
ings were confined to discussion of 
| the Communist policy, but there was 
| much corridor and _ sidebar talk 
among the assembled execs on the 
British tax and other industry prob- 
lems. It is thought possible that 
ithese might have been attacked at 
'further sessions, except that many 
|of the company toppers who had 








York this week were: 


| Barney Balaban, Y. Frank Free- 


iman and Henry Ginsberg, of Para- 
mount: Nicholas M. Schenck, - Ed- 
ward Mannix and Louis B. Mayer, of 
Metro; Harry Cohn, Jack Cohn and 
Abe Schneider, of Columbia; Major 
Albert Warner, Robert Perkins and 
Steve Trilling, of Warner Bros.; 
Dore Schary, Ned Depinet and Gor- 
don Youngman, of RKO; Spyros 
Skouras, Joseph M. Schenck and 
Otto Koegel, of 20th-Fox; Nate 
Blumberg, J. Cheever Cowdin, Wil- 
liam Goetz and Charles D. Prutz- 
man, of Universal. : 

Also James R. Grainger, Republic; 
Walter Wanger, William Levy, Walt 
Disney Productions; Maurice Ben- 
jamin, Mendl Silberberg, Herbert 
Freston and Alfred Wright, of the 
Coast Law Committee of the MPA; 
Austin C. Keough, J. Robert Rubin 
and Nate Spingold, of the New York 
Law Committee of the MPA. 

Also James F. Byrnes, former Sec- 
retary of State, now special counsel 
to the MPA; Paul V. McNutt, also 
special MPA counsel; Earle Ham- 
mons, former head of Educational 
Pictures; Paul H. Terry, of* Terry- 
toons; Donald Nelson, president. of 
the Society of Independent Motion 
Picture Producers; Charles Schlaifer, 
pub-ad chief for 20th-Fox and chair- 
man of the Eastern Advertising and 
Publicity Directors Committee of the 
MPA; Samuei Goldwyn, James A. 
Mulvey, president of Samuel Gold- 
wyn Productions; Edward A. Golden, 
president of Golden Productions, and 
Don_ Russell. 3 

Representing the Motion Picture 
Assn: were Johnston, Francis Har- 
mon, George Borthwick, Sidney 
Schreiber, Joyce O’Hara, Edward 
Cheyfitz, Kenneth Clark and Tom 
Waller. ; 


METRO TO REMAKE 
‘CIMARRON’ AS MUSICAL 


Hollywood, Nov. 25. 

Edna Ferber’s novel, “Cimarron,” 
once filmed as a drama, will be re- 
made by Metro as a musical picture 
with Kathryn Grayson starring and 
Arthur Freed producing on one of 
the company’s highest budgets for 
1948. 

Tale of the Oklahoma land rush 
| Was first pictured by RKO in 1931 
with Irene Dunne and Richard Dix 
in top roles, 








eS a en 


been made with Yugoslavia or with 
Russia itseilf. Latter bought a few 
pictures in 1945 and has registered 


buy, but the Motion Picture Export 
Assn. has been holding out for a de- 
cent price, claiming ‘it would rather 
make a gift of the pictures than at- 
cept the deal offered. 


As a matter of fact, while Ameri- 
can pictures play in the five Soviet- 
orbit countries, U. S. companies re- 
ceive dollar income from: only one 
of them—Czechosolvakia. In all other 
cases, the coin is frozen. Americans 
are willing to continue on that basis 
only in that it keeps native popula- 
tions acquainted with Hollywood pic- 
tures and players, and it is consid- 
ered a good move by the State Dept., 
since it is the only acquaintanceship 
they get with the American way of 
life. 


Hungary is the only one of the 
non-paying countries in which it 
doesn't cost considerable to operate. 
Hungary allows remittances to cover 
part of the cost of prints. In Poland, 
Rumania and Bulgaria, the MPEA 
must bear the cost of prints. MPEA 
handles distribution for all the ma- 
jors in the Soviet countries, plus 
some others. 


MPEA must do business with state 
monopolies which control all dis- 
tribution in three of the countries— 
Poland, Czechoslovakia and Bulgaria. 
In Hungary, MPEA does its own 
distributing, but ail the theatres are 
controlled by four political parties. 
It’s similar to doing business with 
four circuits here, 


In Rumania there is no state own- 
ership of either distribution or ex- 
hibition. There is ostensibly free 
and open competition. On the other 
hand, Rumania has the strictest cen- 
sorship of any of the five countries. 


Bulgar Theatres Privately. Owned 


In Bulgaria, while distribution is 
a state monopoly; theatres are pri- 
vately owned. Doing big business 
there currently are “So Proudly We 
Hail” (Par) and “My Sister Eileen” 
(Col), while recently passed by the 
censors’ but not yet in release are 
“Madame Curie” (WB), “Lost Week- 
end” (Par) and “Rhapsody in Blue” 
(WB). 


Czechoslovakia and Poland main- 
tain monopolies of both distribution 
and theatres. Hewever, MPEA has 
reps in both countries who work 
with the government in publicizing 
and exploiting the films. They make 
store tieups for displays, arrange 
radio interviews and go in for all 
other standards gags of the U.S. pub- 
licist. The only ene of the five coun- 
tries, in fact, which does not give 
time on state-owned hookups is 
Bulgaria. : 

Commie hoodlums last week 
tossed a brick through a shopwindow 
in Lodz, Poland, which was housing 
an MPEA display. The shopkeeper, 
who rented the space, had previously 
been warned by youths that he'd get 
in trouble for “sponsoring Arfierican 
imperialism.” It’s believed by the 
MPEA that the demonstration was 
anti-U. S. rather than anti-Holly- 
wood. 


Despite the good grosses American 
pix continue to pile up, there 
have been party-line demonstrations 
against them in other countries and 
a number of “friendly” witnesses at 
the recent House Un-American Ac- 
‘tivities hearings have been black- 
listed. 


Czeche-Polish Pact 


The Communist Information Bu- 
reau, recently organized in Belgrade 
by the parties of nine countries, is 
naturally anxious to eliminate the 
films as America’s greatest propa- 
ganda force. Keynote was sounded 
recently by Lubomir Linhart, di- 
rector of the Czech film monopoly, 
when he demanded “removal of 
American rubbish from our mar- 
kets.” Occasion was the signing of a 
Czecho-Polish film exchange agree- 
ment in Warsaw. 


Sign of things to come was Lin- 


are already turning out 200 features 
annually. New contact provides that 
the Czechs exchange 15 shorts and 
15 features @ach year for five Po- 
lish features. 


This may have an effect on re- 
newal of the Czech-U. S. pact, which 
is about to come up. Irving Maas, 
MPEA managing director, is due to 


in Czecho during the first eight 


months of 1947, compared with 24 
from Russia. 


Linhart, 





hart’s statement that Slav countries | 


some interest recently in an outright | 


Reds Don’t Halt U.S. Pix 


Continued from page 3 ; 





ment and was most friendly, despite 
his nasty words. A letter re- 
cently addressed to him by Maas 
to commemorate the first anni of 
the contract recently was given 
much favorable publicity, which is 
slightly baffling to the MPEA. 

The tough Rumanian censors re- 
cently clipped from “Casablanca” 
all indications that Humphrey Bo- 
gart fought on the side of the Loy- 
alists in Spain and for the Ethio- 
pians against the Italians. Object, 
undoubtedly, was to keep from the 
populace the idea that Americans 
can be on the correct side, too, 
from the Communist point of view. 

Newsreels are also badly blue- 
pencilled. Strike references 


are 


always sliced, as are references to 
the Catholic church, the Marshall 
Plan, the atomic bomb and the fact 
that Englagd has given its freedom 
to India, 








7. 


Continued from page 5 
Canadian - owned - equipment 


and 
studios for increased picture produc- 


tion. The 10 Canadian companies 
represented at the meeting, these 
now in the commercial and short 
subject field, have 10 sound stages 
and around $2,000,000 of film equip- 
ment facilities. 


On the Canadian government's 
proposal to lessen Hollywiod film 
imports as a means of cutting down 
| American dollar payments, O'Byrne 
|told the Ottawa authorities that the 
| Film Producers Assn. of Canada was 
| prepared and equipped to meet all 
|requirements for black and white 
| film production and could immedi- 
ately place such facilities at the dis- 
posal of qualified producers. - With 
Ottawa endorsement, they were also 
prepared to expand their equipment 
facilities by 50%, plus three new 
sound stages, this embracing a $1,- 
000,000 investment. 

Delegation spokesmen, however, 
did admit that key men and tech- 
nicians are not sufficiently available 
in Canada and recommended a 
policy of their importation—with 
necessary permits—this to be cou- 
pled with a jointly-operated plan for 
the training of Canadian technicians 
requisite for the establishment of a 
permanent Canadian film industry. 
The delegation also asked that Ot- 
tawa make representations to Lon- 
don for not the removal but the les- 
sening of restrictions inherent in 
that 75% tax—which also applies to 
made-in-Canadg films. The Ottawa 
talk also carefully bracketed 16m 
production with 35m as the basis of 
establishing a sound Canadian film 
industry; and the Association was 
firm in its proposals that both fields 
be developed in this country. 

Canadian film companies repre- 
sented were: Audio Pictures, To- 
ronto; Bird Films, Regina: Cinema- 
Canada, Toronto and Calgary; Craw- 
ley Films, Ottawa; North American 
Productions, Vancouver; Quebee 
Productions Corp., Montreal and St. 
Hyacinthe, Queensway (Rank) Stu- 
dios, Toronto; Shelly Films, Toronto; 
Trans-Canada ‘Films, Vancouver; 
Thatcher Film Productions, Toronto. 


Can. Exhibs Would K.0. 
20% ‘War’ Tax as Dated 


Toronto, Nov. 25. - 

Concerted drive to have the 20% 
Dominion war tax on theatre admis- 
Sions repealed has been launched 
by provincial exhibitor associations 
as well as Famous Players-Canadian 
Corp., which operates some 188 
theatres. Theatre owners feel the 
time is now ripe to give the bite the 
heave-ho. Tax committee, which 
has been working with provincial 
associations through most of the 
summer, is scheduled to meet here 
Dec. 1-2 to map final steps toward 
axing the impost. 

_Exhibs have long felt "that the ex- 
cise tax has been unfair in that no 
other business in the Dominion has 
either been asked to impose such a 
tap upon their customers nor have 
it levied upon themselves. At the 
recent annual meeting of the 
Alberta Theatres Assn. P. W. 











U. S. last year to arrange the agree- patrons, 


Mahon, prexy of the Saskatchewan 


negotiate it next month when he! Motion Picture Exhibitors Assn., de- 
arrives in Prague on a world tour.|Clared any thought of continuing 
There was 59 U.S. features released | this tax is unbelievable. 


In campaigning for removal of 
the impost, Mahon felt exhibs should 
agree to reduce admissions thus 


incidentally, was in the passing the saving on to theatre 
the actual taxpayers. 
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Bush Christmas 
(Continued from page 11) 
shots have real pull, The chase, too, 
has some suspense. But overall ef- 
fect is weak. Chips Rafferty, a strik- 
ing performer in “Overlanders,” has 
a secondary spot here as one of the 
rustlers. Helen Grieve, as oldest of 
the kids, and Nicky Yardley, as 
youngest, stand out in a quintet of 

appealing urchins. 

Production is on a simple scale. 
Camera work is good, while direc- 
tion and dialog are fair. Bron. 


The Crime boctor’s 
Gamble 
Hollywood, Nov. 22. 


Columbia release of Rudolph C. Flothew 
production, Stars Warner Baxter, features 
Micheline Cheirel, Reger Dann, Steven Ge- 
ray, Mareel Journet, Eduardo Ciannelli, Di- 
rected by William Castle. Screenplay, Ed- 
ward Bock: story, Raymond t. Schrock, 
Jerry Warner: based on radio program, 
“Crime Doctor,"’ by Max Marein: camera, 
Philip Tannura: editor, Dwight Caldwell. 
Reviewed Noy. 21, ‘47. Running time, 65 
MINS. 

Dr. Ordway 

BRABBON .. ce cco cncccens 
menrl Jardin. ....cees 
Jules Daudet 


.Warner Baxter 
Micheline Cheirel 

Reger Dunn 
-....Steven Geray 
Jacques Morrell .-Mearcel Journet 
Maurice Duval Eduardo Ciannelli 
Anton Geroux.............Maurice Marsac 
Lovis Chabonet -Henri Letondal 
Theodore.... ....,Jean Delval 
Auctioneer....cccecccecess.s+..heon Lenoir 
OO eee .. Wheaton Chambers 
@ Reilly... .. «0s seccececcoss>>-. Maney. Parneal 
Paul Romaine..............-..George Davis 


“The Crime Doctor’s Gamble” is | 


okay supporter for twin bill situa- 
tions. Filler product pits the wits 
of the radio fiction medico sleuth 
against some Paris sharpshooters for 
switch in backgrounds and results 
come off acceptably for the intended 
market. 

William Castle’s direction of the 
Edward Bock script could have been 
sharper to heighten excitement but 
otherwise is adequate. Warner Bax- | 
ter, in title role, is vacationing in} 
Paris when he becomes interested in 
a murder case. A young Frenchman 
is charged with killing his father but 
Baxter soon proves the old man was 
done in because a valuable painting 
he owned had been stolen and copy 
substituted. Crime doctor nearly gets 
his in finale clash with the real vil- 
lain, who’s not tracked down until 
two more killings have passed. 

Cast is okay in filling demands of 
roles. Micheline Cheirel, Roger 
Dann, Steven Geray, Marcel Journet 
‘and Eduardo Ciannelli are among 
accented featured players who give 
foreign touch in keeping with Paris 
locale. . 

Rudolph C. Flothow’s production 
uses montage and stock clips to 
round out budget physical values. 
Lensing, editing, and other credits 
are standard. Brog. 


Phile Vance’s Seeret 
Mission 
Hollywood, Nov. 21. 


PRC release of Howard Welsch preduc- 
tion. Stars Alan Curtis, Sheila Ryan, 
Tala Birell, Frank Jenks; features James 
Bell, Frank Fenten, Paul Maxey, Kenneth 


Parrell, Toni Tedd. Directed by Reginald 
LeBorg. Screenplay, Lowrenee Edmund 
Taylor; camera, Jackson Rose; editer, W. 


Donn Hayes. Reviewed Nov, 2, °47. Run- 








Panic 


“Panic,” which tees off the 
N. Y. Rialto’s foreign-film policy 
tonight (Wed.) with a_ gala 
preem, was reviewed by 
Variety in its issue of Dec. 11, 
1946, in Paris under the title of 
“Panique.” Reviewer (Maxi) de- 
scribed the picture as having 
some possibilities for the U. S. 
-Paris review pointed out that the 
marquee names gave the pic pos- 
sibilities of solid returns in 
Paris. It stars Viviane Ro- 
mance, Michel Simon and Paul 
Bernard, Variety review said, 
in part: 

“Julien Duvivier, who. has 
had Hollywood experience, has 
directed this picture expertly. 
besides cooperating with 
Charles Spaak in adapting the 


police novel. This novel is 
more credible in book form 
than on the screen but mar- 
quee names give the picture 
promise of solid returns in 
Paris.” 

Review described Miss Ro- 
mance’s performance, as_ the 


crook’s moll, and Paul Bernard, 
as her evil genius, as good. 
Simon also was lauded as the 
lonely man who is framed for 
a murder by the girl and her 
lover. 
— = 
i the range incognito. Al “Fuzzy” St. 
John provides the comedy relief. 
Picture has moderate b.o. prospects 
in the juvenile market and adult de- 
votees of oaters no doubt will find 
the shootin’ and ridin’ ample enough. 
Cast in the lone femme role of any 
importance, Jennifer Holt tees off 
this tale of life in the lawless west 
when she’s held up by three riders 
while driving a chuck wagon loaded 
with grub. 











Clark, who heads a group of law- 
abiding citizens known as “The Vigi- 
lantes.” 
on George Chesebro, a provision dis- 
penser who seeks to rub out com- 
petitors by a variety of foul means. 
Smack into this intrigue come 
LaRue and his sidekick, St. John. 
The boys round up all the culprits 
including the crooked sheriff, Lee 
Morgan. Chesebro’s aspirations in 
creating a monopoly on foud sales | 
are smashed. The price of beans | 
and flour come down and peace once | 
more. reigns throughout Gravel | 
Gulch or whatever .the locale was | 
called. 
LaRue registers per usual as the 
champion of the law. The bearded 
St. John’s childish buffoonery may 
find favor with the moppets but his 
comedy is pretty silly for those over 
12. Miss Holt does not appear to 
be too enthusiastic about her chores, 
and other thesping is so-so. Ray 
Taylor’s direction keeps things mov- 
ing in this Jerry Thomas production, 


Later, it develops, she | 
turns out to be the daughter of Steve | 


His organization is warring | 








with a married woman. Against his 
better judgment, Milne _slackens 
| somewhat in his treatment of the 
ex-pilot, with the result that Lucian 
kills his wife, escapes, and takes 
refuge on the perilous ledge of a 
tall building. Milne climbs up in.a 
courageous but vain attempt to pre- 
vent the murderer's suicide. 
Follows the inquest before a 
hostile coroner, when Milne is saved 
from professional ruin by the loyal- 
ty and support of a qualified col- 
league, and his rehabilitation ts 
brought about by the sympathy and 
love of his wife. 4 
These final scenes are something 
of an .anti-climax because, for some 
unexplained reason, the author has 
omitted to screen or deal. with the 
prolog of the story, in which Milne, 
a third-year medical student, decides 
against the best advice not to qualify 
as a doctor, but to devote himself 
immediately to psychoanalysis, 
| thereby branding himself as a quack. 
Production, direction and acting 
| are first rate, although the tempo is 
| often too deliberate. Burgess Mere- 
|dith portrays with skill the complex 





| psychoanalyst, and Kieron Moore 
|gives a fine performance as_ the 
| nerve-shattered pilot. The rest of 


the cast revolve around these two, 
|and those .particularly noteworthy 
are Barbara White as the pilot's 
| wife, Dulcie Gray as the analyst’s 
| wife, Christine Norden as the sexy 
| disturbance. John Laurie as .the 


faithful colleague and Laurence 
Hanray, whose coroner is a gem. 
| . Cane. 


| When the Beugh Breaks 


(BRITISH-MADE) 
London, Nov. 20. 
General Film Distributors release of J. 
Arthur Rank-Gainsborough-Sydney Box pro- 
| duetion Stars Patricia Roe, Resamund 
John: features Bil Oven, Directed by 
Lawrence Huntington. Sereenplay, Peter 
original story, Moie Charles, Her- 


| Rogers; 








hert Vietor; musie, Clifton Parker; camera, 
| rvan Langley, Dudley Lovell. At Studio 
| One, London, Nov. 19, °47. Running time, 
| 81 MENS. tie 
| Lily. Bates......ccccccesesss-- Patricia Rec 
Frances Norman. .. Resamund John 
TORU go oo nd s'cccevtgOShogeme ans ate Bill Owen 
Ruby Chapman... .cccesecees > Brenda Bruce 
Robert Norman... eee -- Patrick Holt 
p Pere eeeeees- Cavan Malone 
GOOPHE. ccc cccccecagesosecers Leslie Dwyer 
i. ree erry rey, ee ere Sonia Liem 
AGREAB. .. cccccccccestesesss: Torin Thateher 
Almoner....c.-.--:es+e++s-Catherine Lacey 
Mitr. . ccces scones secccsiess Edith Sharpe 
Doetor. .. 0... cc ee cc ede t ee sens es Gerald (Case 
Judge. oe. apie ubtanss.cssteaen  muoumaats 
First Landindy......3-...--- Muriel George 
| Second Landlady....e+e<++- ....Ada Reeve 
Miss Brent.......-ccspesy'- Joan Hlaytheorne 





First of a series of sociological 
studies to be produced by Sydney 
Box, picture packs a particular ap- 
peal for women. 

Patricia Roc as Lily Bates, a young 
working girl nursing a newly born 
baby, learns that the child’s father 
is a bigamist. Exit the father for 
good. Lily takes a job as a sales- 





Camera and other technical credits 
are fair. 
Mine Own Exeeutioner 
(BRITISH-MADE) 
London, Nov. 19. 


gondon Films release of Nlexuander Korda 
Preduction. Stars Burgess Meredith, Kieron 


ming time, 58 MINS, Moore, Duleie Gray. Directed by y 
> . . ¥ vay. « y Anthony 
+ ad “yon Te et ae Penang — Kimmins. Screenplay by Nigel Balchin 
Mrs Phillips See eee ee Tals *Birell from his own novel. Music, Benjamin 
Wials tear. sO Prank Sanien Frankel; camera, Wilkie (Cooper; editor, 
Harry Madisoe......... peer hsy James Bell Riehard Best. At M.G.M., London, Ney. 
Paul Morgan.... Se ara aie Fenton | '%.."47-. Running time, 108 MINS, 
Martin ‘Jamisos... =: oe Maxey RE as ns one os Burgess Meredith 
tis teen Kenneth Pare) ter Rage. 22..0c.ccccc Michael, Shepley 
Beit ote ae, pe ok ee 1 Barbara Edee...... eeee--. Chrejstine Norden 
: : . ° Adam Lueian....... nO AP Kieron Moore 
“Philo Vance’s Secret Mission” is Molly Laeciaw............... Barbara White 
at no time very secretive, but secrets | Dr. Norris Pile.......... Walter Fitzgerald 
aren't necessary where there is| Sir George Freethorne.,.....Kdgar Norfolk 
plenty of action and a few murders | Pr Trane? quarsten:----+----Johm Taurle 
Robert Paston........ eseee--. (live Morton 


to keep the house detectives wonder- 
ing. Plot gets a bit involved with 
dead men who aren't dead and 
bodies that can’t be found, but Law- 
rence Edmund Taylor’s screenplay is 
g00d fare for double bill houses. 

Film gets off to a-quick start 
when detective magazine head Paul 
Maxey is murdered at his palatial 
home. Maxey had called Curtis in 
to write a novel concerning an un- 
solved murder for which, Maxey 
said. he could supply the ending. 
Curtis follows through, out of curi- 
osity, and learns that Tala Birell’s 
husband had been murdered seven 
years previous and that Maxey 
thought he had the answer. Curtis 
decides. that he must first solve her 
husband’s murder before he can 
se've Maxey’s. 

Howard Welsch’s production re- 
ma.ns at constant level for series 
while Reginald Le Borg’s direction 
ae plenty of fast action out of 

awrence Edmund Taylor’s script. 
Entire cast turns in a creditable per- 
formance. Free, 


The Fighting Vigilantes 


Exgie Lion release of Jerry Thomes pre- 







duction. Stars ‘“‘insh’’ LaRue, Al ‘Muzzy’ 

St. John: feretures Jennifer Holt, George 

Chesebro, Tee Morgan. Directed by Ray 

Te ylor. Original sereenplay, Robert B. | 
Churchill: camera, Ernest Miller: editor, 

Hugh Winn; musie, Walter Greene. Pre- 

viewed N. Y., Nev. 14, ‘47. Running time, 

61 MENS, 

SOO 6 cP xa oy nko hekin nes ‘Lash”’ LaRue | 
eS Al ‘‘Fuzzy"’ St. John 

eee ee ee a Pe Pe) OR Pe et Jennifer Holt | 
Prise: Taxvier. » osc cbs bises .Georve Chesebro 

coe cade Sh LET Cee a Lee Morgan 

CWOOM 60s <2 9 VUWEE Sedat cteres Marshall Reed 

ON eee, See ee --... Carl Mathews | 
Trippler.....+.2.0 ° ... Rugsell Arms 

Pratik. Jackwon . :s/e\sci0..00'e<ss Steve Clark 

Se Dn (40s Chee oo p Uae. vs 6 ...Jobdn Bluliot 

Gal -Wothhan. . i... sepees S58 Felice Richmond 





“The Fighting Vigilantes” is a run- 
of-the-mesa formula actioner. “Lash” 
LaRue is spotted in his customary 
role as the U. S. Marshal whe travels 


Julian Briant..................oss Ambler 


Inspeetor Pleree...........,...Jack Raine 
Vady Maresfield............... Helen Haye 
Din SA: kia ee ds ove cs Lawrence Hanray 





Add one more picture to the long 
list dealing with psychoanalysis, but 
in this instance it’s a_ serious, 
thoughtful, adult contribution. Nigel 
Balchin strives to show that psycho- 
analysis is an experience shared by 
analyst and patient, and that when 
a man dedicates himself to what is 
perhaps the most difficult profession 
in the world. the demands made are 
almost superhuman. 

For this country there is good 
marquee value in the all-round team 
of first class artists, and pic will ap- 
peai mostly to better class audi- 
ences. This will also apnly to U. S.., 
where the sticks should be by- 





passed. 

{ This is well put over by director 
Anthony Kimmins. who has turned 
in a fine piece of work. Only failing 

| (and here Nigel Balchin, author of 
the script play. must share respon- 
sibilitv) is that the technique of 
inference used in the novel is carried 

| too far on the screen for ordinary 
audiences. A passage jn the hook 
can be re-read any number of times 
when more is_ inferred than is 
| spoken or described. Not so. with 
| the sereen. 

| Storv tells how Felix Milne, im- 

mersed in his work as a psvchiatrist. 

takes on the treatment of an ex- 
| RAF pilot. T.ucian. who is suffering 
| from the effects of a crash in the 
| Burma jungle, and subseauent 
prisonment and torture. 
| breinstorm he has tried 
| wife he loves. . 
| Milre is avnarently obtaining sat- 
| istactory results, but during 
treatment. Milne himself is ex- 
periencing a mental unrest makine 
| him intolerant of his wife and in- 
i volving him in a serious flirtation 


Durine a 
to kill the 


im- | 


the | 


girl, struggles hard to keep the babe, 
but finally allows Frances Norman, 
| voluntary worker at a day nursery, 
\to adopt the bey, notwithstanding 
Lily’s refusal to make the adoption 
legal. 

Eight years later the problem be- 
comes acute. Lily has married but 
has no children, and yearns for her 
boy. Frances refuses to part with 
him, but the law decides against her, 
and the boy who knew no mother 
and father but Frances and her hus- 
band leaves a comfortable suburban 
home for a strange life with strange 
people. 

Climax comes when the boy runs 
away to his former home, is brought 
back by Lily who, seeing the lad’s 
misery, voluntarily gives him up to 
‘the people he loves. Happy finale 
shows Lily celebrating the birthday 
of her one-year-old son. 

Production and direction are good 
and rarely is a false note struck. 
Main burden of the acting falls on 
Miss Roc. Rosamund John is much 
more appealing, and fine perform- 
ances come from Bill Owen (for- 
merly Bill Rowbotham), Brenda 
Bruce, Patrick Holt, Leslie Dwyer 
and Cavan Malone as the young boy. 
Screenplay by Peter Rogers has pro- 
vided a good quota of comedy and 
tears. 

Picture made on the usual modest 
Gainsborough budget should pay off 
handsomely here, and may appeal 
to specialized audiences in America. 

Cane. 


Lone Wolf in Lendon 

Columbia release of Ted Richmond pro- 
duction, Features Gerald Mohr. Directed 
by T.eslie Goodwins. Screenplay, Arthur EF, 
Orloff, bused on story by Brenda Weisherg 
and Ovloff; camera, Henry Freulich: editer, 


Henry Batista. At Rialto. N. Y¥., Nov. 22 
‘47. Running time, 64 MINS. 
Michael Latiyard. «oii. viece Gerald Mohr 
Ann Kelmséott............Nanev Saunders 
le ee Pees Ae eee Erie Blore 
Tris (Chhatham........-.+-.... Evelyn Ankers 
David Woolerton,.......... Richard Fraser 
SUE. » chy. ONES s ¢ GR sce «--.. Queenie Leonard 
Monty Beresford. ............. Alan Napler 
SOON IEN:. 464 shwé 405 A bubs od 5 dd Bae Denis Green 
Inspector Broome......... Frederic Worlock 
Henry Robards..............Tom Stevensen 
Sir John Kelmscoit.......... Vernon Steele 
| adv dl eee Pee ee Paul Fung 


Mitchum...-5..+.. -Guy Kingsford 





_ Another in the series, “Lone Wolf 
in London” is one of those pictures 
that manages to be so. baffling that 
| it sometimes trips over its own in- 
| volved entanglements. However, it 
| will be okay as solid support on 
| dualers despite this weakness. 

Story of a reformed Michael Lan- 
| yard, the Lone Wolf, who's tabbed 
| here as a former international gem 
thief, doubtlessly was a gripping tale 





in Louis J. Vance’s original work 


Revenge 


“Revenge,” an  Italian-made 
film produced by Zeus and re- 
leased in the U. S. by Distin- 
guished Films, was screened for 
the press yesterday (Tues.) in 
New York. Reviewed by VARIETY 
from Rome May 29, 1946, picture 
was described as “meaning little 
in the U. S. market.” Originally 
running some 102 minutes, film 
has been cut to 68 for U. S. dis- 
tribution. 

Cast includes Anna Magnani, 
of “Open City” fame, Gino Cervi 
and Luisa Poselli. Miss Magnani 
and Cervi tackle the problem of 
the returning soldier im this pic- 
ture. A power plant engineer 
returns from war to find his 
factory in ashes, his sister con- 
sorting with foreign soldiers, 
and his small brother support- 
ing the family by selling cigarets 
in the black market. Story has 
merit but it has suffered in its 
celluloid transition. 








but suffers in transference to the 
screen. Failure to follow through on 
vital story angles is a handicap for 
best results. 

For a detective whodunit, this film 
is -surprisingly slow getting started. 
Per usual, the Lone Wolf (Gerald 
Mohr) proves a better Sherlock than 
Scotland Yard. Although suspected 
of a daring gem theft, right from the 
safe of the Yard itself, he locates the 
costly missing jewels and captures 
the mastermind of the gem-stealing 


ring. 

| Mohr is fair as the Lone Wolf, but 
| doesn’t measure up to others who 
have done the same character on the 





screen, Eric Blore, as his butler, per 
usual thefts every scene if given 
half a chance. Evelyn Ankers is 


markedly strong as the femme lure 
while Nancy Saunders does okay as 
the British society damsel. Queenie 
Leonard is nicely cast as the bright 
maid for the old English family, 
hinting future possibilities. 

The long line of assorted villains 
heading the support include Richard 
Fraser, Alan Napier and Tom Stev- 
enson. Paul Fung makes a bit char- 
acter stand out. Arthur E. Orloff’s 
screenplay does not play as smoothly 
as the story he did originally with 
Brenda Weisberg. Leslie Goodwins’ 
direction is inclined to be uneven. 

Wear. 


Det Kom En Gest 
' (“A Guest Is Com'ng”) 
(SWEDISH-MADE) 
Stockholm, Nov. - 10. 


Pribergs Filmbureau production and re- 
lease, Stars Sture Lagerwall, Elsie Albiin: 
features Ivar Kage, Naima Wifstrand, tierd 
Hagman, Karl-Arne Holsten, Erik Berg- 
lund, Anita Bijoerck, Olay Riego. Ole 
Appellof, Peter Lindgren, Erik Hell, Juli 
Caesar. Directed by Arne Mattsson. Serees 
play, Stieg Trentcr; camera, Martin Rodir 
music, Nils Castecren. At Skandia, Stock 
holm. Running time, 86 MINS. 
Essmam.......ocecesesee+-. Sture Lagerwall 


he SET eee er 
SOPUUMIOMS. 2... ncndpepooeceede es see Kage 
Mra. Clemens............Naima Wifstrand 
hristina...... $006 00 beh oa eae Gerd Hagman 
Ragnar wees wie Coeccseces Karl-Arne Holmesten 
Urban. ..cccccccccceces+--+---Mrik Berghanmd 
Sietcttrcebuscpiscsncnnine sh Anita Bjoerck 
BR TINS. 6.5 kek s i dicsatiukeo ees Olav Riego 


Swedish film producers in the 
past have been notoriously inept in 
turning out criminal mellers. But 
“Det Kom en Gest” is a genuinely 
brilliant thriller. Credit for the 
picture’s quality goes to writer Stieg 
Trenter. One of Sweden’s, most able 
authors of detective novels, he’s 
done a bit of commendable scripting. 
Film has excellent chances in the 
Scandinavian area as well as in the 
world market. 


Yarn tees off when Sture Lager- 
wall, a stranger, enters the house 
of a family. about to eat its Christ- 
mas night dinner, when a melo- 
dramatic set of incidents follows. 
Generally good acting helps the story 
with Lagerwall particularly spark- 
ling as the stranger. Others scoring 
in fine c erizations are Elsie 
Albiin, as Eva; Gerd Hagman, as ar 
insane girl; Ivar Kage, in the rol: 
of the count, and Naima Wifstran: 
as the countess. 

Director Arne Mattsson contributes 
a neat job, while lensing of Martin 
Bodin also enhances the film’s value. 
Musical score and other technical 
credits, too, rate kudoes, Wing. 








Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 





“En Fluga Ger Ingen Sommar” (“One 


Swallow Does Not Make a Summer’) 
(SWEDISH-MADE). Europa Film re. 
lease of Hans Ekman production. Stirs 


Kiva Henning, Hasse Kkman, Lauritz Falk, 
Sonja Wigert; features Olof Winnersirand 
Katie Rolfsen, Douglas Hage, Margitt An- 
delius, Gunnar Bjornstrand, Ulla Andreas- 
son, Gull Natorp, Charlie Almlof. Directed 
by Ekman. Sereenplay, Ekman: camera, 
Bertil Palmgren; music, Nathan Goerting 
Erik Bauman, At Anglais, Stockholm. Flun. 
ning time, 92 MINS, 





___ Producer - writer - director - actor 
Hasse Ekman has turned out a fine 
romantic comedy in this entry. Ek- 
| man, playing husband to Eva Hen- 
ning, elects to remain in Stockholm 
when his secretary-wife treks to 
Venice in the employ of Lauritz 
Falk. She falls for her chief there 
but meanwhile Ekman is dating 
Sonja Wigert. Both are reluctant to 
tell each other of their escapades. 
However, the truth comes out in a 





neat denouement. Acting is good 
and picture may have.a moderate 
appeal In the U. 8S. Wing. 





“Jag Elskar Dig, Karleson” (‘‘T, Love 
You, Karlsson’) (SWEDISH - MADE), 
Kungsfilm release of e lIvarsson pro- 
duction. Stars Marguerite Viby, Sture 
Lagervall; featureg Olof Winnerstrand, ib 
Schonberg, Lillebil Kjellen, Viweca Sere 
lachius, Curt Masreliez, Linnea Hillherg, 
Astrid Bodin, Julia Kindahl, Solveig* Lag- 
strom, Lau Lauritzen, Jr. Directed by 
Lauritzen and John Zacharias, Screenplay, 
(irete Frisehe and Gosta Stevens; camera, 


Rudolf Fredrikssen; music, Svend Gyti- 
mark, At Astoria, Stockhoim, Ruvning 
time, 86 MINS, ’ 





One of the better films made by a 
Swedish producer in a Danish stu- 
‘dio, this picture is a comedy built 
around children. Cast includes. sev- 
eral Danish peavees. among them 
| Marguerite Viby, who registers well 
after a long absence from Swedish 
screens. Direction, camera and 
scripting are competently handled. 
|Pic should have good b.o. prospects 











|in Scandinavia but its chances over- 
seas are negligible. Wing. 
“Kem Ar—Som Vi Saa Dem” (live 
| Years As We Saw Them") (Doeumen- 
|}mry) (NORWEGIAN - MADE). Bureopa 
| Film release of Per G. Johnson and 
| Bredo Lind production. Narration, If. &. 
H. Crown Prince Olav. Direction and 
camera, Johnson and Lind; music, Jelly 


Kramer-Johansen. 
M 


Reviewed in Osiq, Run- 
ning time, 72 MINS, 





Season’s first Norwegian film is a 
documentary dealing with the period 
between 1940-45. Picture is de- 
scribed as a “cavalcade of Norway 
and the Norwegian people’s work in 
foreign countries” during the Ger- 
man oecupation of their homeland. 
| With Crown Prince Olav handling 
| the narration on portions of the reel, 
j this documentary affords an inter- 
esting view of the Norwegian gov- 
ernment functioning in London as 
well as the activities of Norwegian 





| troops. Filled with historical facts, 
film is well directed and lensed. It 
has a* fair chance in the world 
market. Wing. 
“Her Kommer VI” (“Here We Are 
Coming’) <(SWEDISH-MADE). Svensk 
Talfilm production and relense. Stars Sture 
Lavervall, Gunner Bijornstrand: fentures 
Siege Fyrst, Marianne Aminoff, Inga Brink, 


Friticof Billquist, Gosta Cederlund, Macnus 





Keseter Directed by Lagerval! and Jehn 
Zacharias, Screenplay, Torsten Lundanist; 
eamera, Hilmer Bkdahl; music, Frnfrid 
Ahlin: songs, Roland. At Astoria, Stock- 
helm. Running time, 88 MINS, 

This is a poor musical comedy 


about the military that will have 
small chances in the world market. 
Gunnar Biornstrand offers some 
marquee pull in Scandinavia but the 
script offers him little opportunity 
to display his ability. Songs of Ro- 
land and Hilmer Ekdahl’s lensing 
to some extent offset the film’s gen- 
~~] mediocrity. Winq. 


| Pickford’s Co. | 


Centinued from page 3} =e 























agent notified AA to stop weekly 
$1,000 advance payments to the pro- 
ducer. since he wasn’t going to make 
the film. Contract called him to get 
the $1,000 a week for 16 weeks and 
he had received nine payments 
when it was called off. 

Deal for distribution rights to the 
film was no good without Pascal's 
services, since he has an under- 
standing with Shaw that he is the 
only one permitted to picturize the 
writer’s works. 

AA is asking $500,000 damages for 
abrogation of the contract, plus 
$61,800 allegedly spent by reason of 
it, including the $9,000 advance to 
Pascal. Since the producer is now 
in England, an order was obtained 
last Friday (21) permitting service 
of summons “by publication.” If he 
chooses not to return to fight the 
suit, court will likely award AA the 
£50,000 due Pascal from Metro. 











Metro’s Reissues 


mmm Comtinued from page 3 





mark the first time Miss Garbo has 
been seen on U. S. screens sinee her 
“Two-Faced Woman,” last film she 
made which was released originally 
in 1941. As with other Metro re- 
issues, “Ninotchka” will be given A 
treatment, with new prints, advertis- 
ing accessories, etc., furnished. 
Release date on “Comrade X” will 
be set after homeoffice huddles this 





week between sales chief William 
F. Rodgers and production topper 
| Louis B. Mayer, in from the Coast 
| for the MPA meet on the Communist 
question. Film was originally re- 
| leased in 1940, with Clark Gable and 
|Hedy Lamarr in the starting roles. 

In addition to combatting the red 
| Smear, Metro also feels that reissuing 
| “Comrade” now would keep Gable 
in the limelight until the release of 
“Homecoming,” his next new ‘film. 
Last Gable starrer, “Hucksters,” is 
already played out and “Homecom- 
ing” won't be ready for another six 
months. “Gone with the Wind” 


reissue, also starring Gable, is now 
in release but is being booked very 
slowly because of the Technicolor 
print logjam. 
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Inside Stuff—Pictures 


Strong grosses being racked up by RKO's “Crossfire” in all parts of the 
country is giving encouragement to 20th-Fox in plotting its campaign on 
“Gentleman’s Agreement.” While the anti-Semitism angle of “Crossfire” 
is minor compared with “Agreement,” Fox execs have been watching the 


.RKO pic carefully. 


RKO sales chief Robert Mochrie declared this week that “Crossfire.” 
despite its controversial aspects, has run into nothing but the most isolated 
opposition. He said there had been no concerted action whatever and it 
had played the circuits of all the regular RKO customers in the south 
midwest and other parts of the country where opposition might have 
been expected. 

It has been estimated that the film, which cost $600,000 to produce, will 
gross between $2,000,000 and $2,250,000, considered excellent. 

“Agreement” has opened in only New York and Chicago and is tallying 
heavy grosses in both, It will probably open in Los Angeles around Christ- 
mas and go into general release some time during first three months o 
1948. Ad campaign is not yet set, but will probably resemble the New 
York and Chi copy, which made no mention of the racial theme directly. 
but played up the fact the film was made from the widely-known Laura 
Z. Hobson novel. 

Helping New York biz is the heavy play given the film by the Jewish 
language press, 

One of the isolated barrages at “Crossfire” came from the Ft. Lauder- 
dale (Fla.) Daily News of Oct. 22. Lead editorial stated: “After sitting 
through one hour of ‘Crossfire, a movie fan can readily agree with the 
producers’ testimony (at the Un-American Committee hearings in Wash- 
ington). This movie’s soie intent was propaganda for the masses. 

“Should Hollywood continue to produce such drivel, every state to pro- 
tect its citizens will be forced to set up its own board of censorship. That's 
the last thing Hollywood would want.” 





In the heart of the Baptist stronghold in Kentucky, the Louisville 
Courier-Journal has come out with a forthright editorial in favor of motion 
pictures and its morality. Defense was made aéter the General Assn. of 
Baptists approved a report stating that “beyond question of doubt the 
picture show is the No. 1 advertising agency of the devil. 
be good about them when the actors and actresses in many of them have 
been proved immoral?” 

In reply, the daily stated, “If the devil can find no more effective pub- 
licist than the movies, the world is safe from sin.” Pointing to such films 
as “Going My Way,” “The Bells of St. Mary,” “The Lost Weekend,” and 
others, the editorial suggested “the Baptist leaders follow the kids down 
to the Saturday movie and find out more about the films they condemn. 
If they see the picture most popular with the children, they will probably 
find a western hero of almost unbelievable purity, whose most worldly 
habit is strumming a guitar, and whose dealing with the opposite sex is 
confined to an occasional ‘Shucks, ma’am.’ This and the accompanying 
Slush may sicken them in a few days but we can’t believe it will lead 
them to hell.” 





Metro was forced to bicycle its only print of “Good News” from Radio 
City Music Hall, N. Y., back to the homeoffice for trade screenings yester- 
day (Tuesday), simply because Joan McCracken, one of the film’s stars, was 
formerly a Music Hall Rockette. 

Seems that Miss McCracken had invited all the Hall employees to see 
the picture, so MH managing director Gus Eyssell asked Metro for the 
loan of the print from 1-6 p.m. yesterday. Since “News” is scheduled to 
open at the Hall Dec. 4, Metro wanted to cater to Eyssell’s wishes. Print 
was thus tied up at the Hall all afternoon, with Metro getting it just in 
time for a scheduled 6:30 trade screening last night. 

Metro, incidentally, has guaranteed Eyssell his usual four prints on the 
film in time for the opening. 

Newsreel officials are grousing over the last-minute freezeout handed 
them by British authorities overseeing Elizabeth-Philip| royal nuptials. 
Reels were all set to film the actual ceremonies inside Westminister Abbey 
when word came down that no motion cameras would be allowed within 
the building. 

Royal nix to that came after the J. Arthur Rank organization asked for 
permission to shoot color films in the Abbey using special lights. When 
Rank was turned down, U. S. reels were barred as a matter of uniform 
treatment. Reels are squiffed because they were set to use fast negative 
which wouldn’t have required any special lighting or other prearrange- 
ments, 





Celeste Holm, who resumes her original role of Ado Annie in “Okla- 
homa!” at the St. James, N. Y., next Monday night (1) through Dec. 25, 
does a personal at the Roxy, N. Y., in January, and probably returns to 
the Coast for another picture early in February. 2 

Actress, who ig currently in “Gentleman’s Agreement,” did the return 
date in “Oklahoma!” because, “I love it... Ado Annie is a beautiful part 
.. . being back in ‘Oklahoma!’ will be like going home.” She's also en- 
thused about the prospect of composer Richard Rodgers conducting the 
overture for the show's 2,000th performance Dec. 4. 





Sidelight on Jackson Park (Chicago) anti-trust decision is the avalanche 
of orders from Chi nabe and suburban houses for new equipment, espe- 
*cially projectors and seats. Theatre operators with increased clearance 
believe it now profitable to make improvements. 

Most of the equipment companies report early orders way above last 
month. Shortages still hold down new seating. New theatres or major 
repairs are still limited by Government restrictions here. Outside of 
drive-ins, no new houses have been built in the area since 1941. 





Offering a further note in the ad-publicity retrenchment policy of the 
majors, 20th-Fox has given up its mammoth sign atop the Schrafft’s build- 
ing in Times Square, N. Y., after one year of operation. Sign was built 
for an undisclosed sum and cost 20th $25,000 each time the lettering was 
changed. Last picture it plugged was “Forever Amber.” One-half of it 
has been taken over by Botany Mills (neckties). 


Can anything | 











‘Amber’ Title 


Continued from page 1 








000, plus expenses for distribution, 
20th must earn around $8,000,000 in 
rentals on the film before starting 
to break even. Box office pattern 
established by “Amber” to date, con- 
sequently, has given 20th plenty to 
worry about. 

Company obtained 475 bookings on 
“Amber” during the first week of 
release, with the film y&acking up a 
boxoffice take of more than $2,000,- 
000 in the first 14 days. Gross in 
most instances, however, has fallen 
off considerably, a large part of it 
due directly to the church ban. 

Because of exhibitors’ reluctance 
to incur the displeasure of their lo- 
cal church authorities, 20th is said 
to face new playdating. Some who 
booked the film already are report- 
edly asking to be let out of their 
contracts. 

Start of negotiations with the Le- 
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gion began early last week, prior to 
the inauguration of the one-year 
boycott by alt Catholics in the Phila- 
delphia archdiocese against the Fox 
theatre in Philly which had been 
playing “Amber.” Boycott had been 
threatened three weeks ago by Den- 
nis Cardinal Doughtery unless Fox 
withdrew the film, but was not put 
into effect until last Friday (21). 
Spokesmen for the Legion con- 
firmed over the weekend that 20th 
had made overtures for a reclassifi- 
cation but declined to reveal, as did 
20th spokesmen, what cuts in the 
picture had been suggested.. Legion 
officials pointed out that they would 
reconsider the film if the “objec- 





lessened” but pointed out that the 
| basis of objection lay in the entire 
| film and the method in which it was 


Sienogs, Clerks Best Pic Patrons, 
Crowell-Collier Research Shows 


With the film industry giving dou- 
ble-accented attention to boosting 
domestic grosses in compensation for 
the international market snafu, sta- 
tistics reveal the largest fallow area 
of filmgoers to be among the upper- 
income brackets. According to a| 
Crowell-Collier survey of the cine- 
ma habits prevalent among their 





tionable” material was removed “or | 


4,000,000 mag readers, attendance of 
films declines sharply as one as-| 
cends the economic scale. 

At the. top, only 34% of business | 
execs from all types of industry at- | 
tend the cinema only once a week | 
with remaining 66% buying film 


| tabs only once or twice a month, or 


|presented. Next move, they de- 
| clared, was up to 20th. 

| Despite the ouster of “Outlaw” 
|from the Erlanger theatre in Philly 
| under pressure from Cardinal } 


| Dougherty, no move has been made 


| by either Howard Hughes or United | 


| Artists, distributors of “Outlaw,” for | 


| a reclassification on it. 
‘Amber’ Not Big in Salt Lake 
Salt Lake City, Nov. 25. 


“Forever Amber” finished a one | 


week stand at the Capitol here yes- 
| terday (Mon.) with 
| called good, but about $16,000 below 
a smash figure. “Amber” came in 
with no trouble. This Mormon com- 
munity didn’t raise even a sem- 


| blance of a squawk and even the 


locally. 

The main thing that is blamed for 
mild showing of “Amber” is the bad 
weather. Opening day was slowed 
up by snow, which held much of 
week. Also the upped scale was held 
responsible for some sales resistance. 


Rank-U Defer to Legion 
With ‘Narcissus’ Revamp 


J. Arthur Rank’s “Black Narcis- 
sus,” revamped somewhat in context, 
is on the counter again. All-clear sig- 
nal was given this week by the Na- 
tional Legion of Decency after the 
film was pulled from U. S. theatres 
for two months because of a previ- 
ous C (Condemned) rating handed it 
by the Legion. Catholic group lifted 
its C and switched to*A2 (Unobjec- 
tionable for adults) following pro- 
tracted negotiations with Emeric 
Pressburger, co-producer of “Nar- 
cissus,” and Robert Benjamin, , .exy 
of the U. S. Rank org. 


Booking difficulties plus strong be- 
lief that its tiff with the Legion 
could be straightened led Universal, 
U. S. distrib of the film, to pull it 
after “Narcissus” had completed its 
New York first-run at the Fulton. 
Fikn had also played the Los An- 
geles and San Francisco sectors be- 
fore the order to call in prints was 
relayed to the exchanges. 


Legion’s objections were overcome 
by shearing flashbacks in which 
nuns (of the Anglican, not the Cath- 
Folic order) during prayer hearkened 
back to their pre-ordainment days. 
Chief complaint raised by the Legion 
and the cause of the C-rating was 
the depiction of women taking to a 
religious order because of thwarted 
lives rather than a genuine religious 
calling. “Narcissus,” as revised, runs 
only a few minutes less than original 
version, Rank officials say. 


L. of D. power to crimp bookings, 
indicating that rough times are 
ahead for 20th-Fox’s “Forever Am- 
ber” (also in the C_ bracket). 
was demonstrated with “Narcissus.” 
While the pic racked up creditable 
grosses in the few spots in which it 
played, U’s sales force found the go- 
ing heavy in attempting to book the 
film. Goodly part of the exhibs shied 
away from the prospect of antagon- 
izing the Legion and that reaction 
was the chief factor leading to the 
compromise. 

One other angle played its part. 
Rank has been doing strong biz in 
Latin America. British tycoon didn’t 
want to jeopardize that almost 100% 
Catholic territory by bringing in a 
condemned pic. “Amber,” of course, 
faces the same perils among the 
Latinos. 

First public showing of “Narcis- 
sus” since the Legion ban was lifted 
will be the Grand, Chicago, Dec. 10. 
Pic was originally barred by censor- 
ship authorities in the Windy City 
but U received word this week that 
the tabu has been reversed. 








San Antonio Wants Free Pix 

San Antonio, Nov. 25. 
Demands for a city-financed pro- 
|gram of 16m pix at recreation cen- 
|ters throughout the city next sum- 
mer were presented to Parks Com- 
missioner Henry Hein by a group 
of civic leaders. 





about $19,000, | 





| Catholic Church made no objections | 2Verage of film 


less often. In sharp contrast, 60% 


} of all stenographers and secretaries 


line up at the wickets once a week 
with majority of the remainder at- | 
tending films at least twice a month. | 
Groups, such as professionals, small | 
business owners, skilled workers and | 
housewives vary betwen these lim- | 
its with overall average for the pop- | 
ulation showing only 51% having | 
the once-a-wek habit. 

By geographical area, most fertile | 
field for film promotion is the west | 
where only 38% of the population | 
go at least once weekly, as against | 
46% in the north and a toprating | 
52% in the south. The west’s low | 
attendance results 
from its being a predominantly agri- 
cultural region where only 26% | 
farmers go once a week. Overall | 
geographic survey reveals that 20% 
of the total U. S. population never, 
or hardly ever, go to films. 


Analysis of film attendance by city 


size indicates that the smaller the 
town, the less the market. In towns 
of 2,500 people or under, only 37% 
of the population go to films once a 
week as against 55% for cities hav- 
ing 500,000 or more persons. Me- 
dium sized cities between the two 
limits show a steady average of 45% 
of the population attending films 
once weekly. 

According to the figures, the dis- 
taff side represents the hardiest 
filmgoing segment of the nation. As 
against only 41% of all men attend- 
ing films once a week, 49% of the 


Survey also shows that the size of 
the family is a negligible factor in 
film attendance. Of families with- 
out children 46% attend once week- 
ly as against 45% of families with 
children, which augurs well for the 
baby-sitter trade. 
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women go at the same frequency. 














‘ Continued from page 5 
less employment and salaries may 
tumble. But, he added, “we can get 
over it.” 

RKO studio chief suggested that 
film exploitation take a new tack— 
that the industry’s strength rather 
than its weaknesses be exploited, 
and reminded that showmanship is 
something more than “just a way 
to make a fast buck.” He emphasized 
the idea that it is possible “to sell 
pictures without nonsense.” 

Schary appealed for unity within 
the industry to “stem the tide of 
hysteria.” Noting that the Un-Amer- 
ican committee hearings will be 
resumed here, he admitted that other 
attacks are in the offing and cited 
the establishment of a new group— 
which has announced that it will 
scan cast lists for names of divorced 
players and take action. “How many 
organizations,” he asked, “are we 


| going to permit to act as monitors 


for the industry?” 
As to the matter of communism, 
Schary made his point simply. 
“There may be,” he said, “people 
in the industry who do not deserve 
to be here. But I am not going to 
sit as judge and jury on them.” 





Will Honor Schary 
Chicago, Nov. 25. 
Dore Schary, v.p. of RKO in 
charge of production, will receive 
the annual distinguished award of 
the American Jewish Congress here 
Dec. 15 at a breakfast in his. honor. 
Plaque goes to the producer of 
“Crossfire” for “pioneering achieve- 
ment in combating race hatred and 
religious bigotry through medium 
of the motion picture.” 
Dr. Stephen S. Wise, president of 
AJC, will present award. 
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Wanda Hendrix Starred 


Hollywood, Nov. 25. 
Wanda Hendrix reaches siardum 
with assignment to Paramount’s 
“Abigail, My Dear Heart,” which 
rolls Jan. 8, with Richard Maibaum 
producting. 
Claude Rains and MacDonald 





Carey are costarred. 
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Memphis Ups Tap for Sunday Shows 


To $42,000; Proceeds to Charity 





Memphis. +4 


Local authorities have upped the 
regular charity take from Sunday 
films in that city and county from 
approximately $17,000 a year. to 
around $42,000. Under the original 
state local option law, county and 
city authorities are allowed to per- 
mit the theatres to operate on Sun- 
day with a portion of the proceeds 
donated to a charity fixed by the 
local government, which also de- 
cides “how much.” 

Under the arrangement in effect 
here the past decade, the amount 
has been ranging from $7.50 per 
Sunday for smaller nabe houses to 
$45 for downtown first-runs, a setup 
that brought $386.25 per week to 
the Memphis and Shelby County 
Welfare Commission. New deal, as 
imposed by city and county fathers, 
jumps the ante to a low of $15 and 
top of $75 for a total Sunday snatch 
of $788.50. 

The new board of directors for 
Motion Picture Theatre Owners of 
Arkansas, Mississippi and Tennessee 
have voted to hold regular board 
sessions every two months.. Decision 
was taken after W. F. Ruffin, Sr., of 
Covington, Tenn., tri-state MPTO 
board chairman and representative 
on the Theatre Owners of America 
board, reported on the recent TOA 
sessions in Chicago. 





Doug Netter Goes Altee 

Douglas Netter, Jr., has stepped 
out of his spot as sales promotion 
chief and ass’t to Eagle Lion’s gen- 
eral manager, to join Altec Service 
Corp. as a sales rep. Netter, prior to 
hi job, was head of PRC’s non- 
theatrical dept. 





EL’s Pub-Sales Powwow 


Two-day: national meet of Eagle 
Lion’s field exploiteers called for 
coming weekend by Max Young- 
stein, EL’s ad-pub chief, at the com- 
any’s homeoffice in N. Y., with all 
es and publicity toppers in at- 
tendance. Execs will stress concen- 
tration of budgets en individual lo- 
cal cooperative campaigns for up- 
and-coming product. EL continues to 
expand its ad-pub forces. Company 
last week named Gladys Murray to 
handle national merchandise tieups. 
It also took on Paul Perez as trade 
and newspaper writer. . 





Goldensen-Hyman’s Swing 
Leonard Goldenson, Paramount’s 
theatre chief, and Edward L. Hy- 
man, second-in-command, left New 
York last Thursday (20) for a swing 
through Phoenix, Los Angeles, San 
Francisco, Sait Lake City and Chi- 
cago. While in Chi, the two will 
attend the meet of Par’s advertising 
gn ey men, set for Dec. 2-3. 
y ll return to the h.o. Dec. 5. 


————_—_— 


Gehring Ends Chi Meet 
' Bs, Chicago, Nov. 25. 
' William C. Gehring, 20th-Fox as- 
sistant general sales manager, 
wound up a two-day meet with 
midwest branch managers here last 
qriday (21), where he briefed 
on sales plans and policies ed 
On at the division managers’ meet 
at the homeoffice two weeks ago. 


Braneh 

‘eently-announced product lineup for 
‘1948 and plans for extending the so- 
‘called Cleveland plan for reducing 
They also huddled. on 
handling of the mass roadshow 
openings of “Captain From Castile” 
on Christmas Day and general sales 
=. for other upcoming 20th 
incl “Daisy Kenyon” and 

“Thunder in Valley.” 


‘- Similar regional meets are to be 
held with branch managers through- 
out the country within the next 
month, 
Interboro’s Scheel Tieups 
Sol Strausberg’s Interboro Circuit 
in metropolitan New York is one 
community-conseious theatre chain. 
pty some 13 houses in the Borough 
rating 
with public and parochial schools in 
that area in sponsoring a contest 
for pupils built areund a Thanks- 
Nea Day theme, “Why I Am 
ul to Be An American.” Cir- 
cuit, which conceived the contest, is 
,donating silk flags bearing the Free- 
.dom Pledge and the American fiag 
- to winners in some three school 
— Awards are slated for dis- 
ibution early in’ December. 





Bulid Strand In Equality I: 
St. Louis, 
Construction has been started on 
the new Strand, Equality, Ill., for 
ee W. Joyner of Shawneetown, 


Heine Arends has resigned from 
the St, Louis sales staff of RKO. 

The Kerasotes Theatres, Spring- 
field, Ill, has purchased the Lory, 
a 650-seater, Highland, Ill, which it 
has been operating for eight years. 
Mrs. Emma Lory was the seller. 

C. H. Weeks, Jr. has sold his 
Weeks, a 280-seater at Bonnie, Mo. 


Emil Bebermeyer has resigned his | 





as - . San ee ee 


fetta Dm Free ae 


bank job in Centralia, Ill, to devote 
full time to the Vista, 350-seater he 
recently purchased the - same 
town. 

The Valley, a 400-seater at Mis- 
souri Valley, Ia., dark for several 
Years. has been relighted. by the 

alley Theatre Co:., ‘which also owns 
and operates the Rialto, 450-seater 
in the same town. 

Clifford. M. Anderson has re- 
opened the remodeled Ayrshire, a 
175-seater, Ayrshire, Ia., that he 
purchased following a fire that de- 
stroyed most of the building last 
July. 

John R. Searle has closed his Ren, 
180-seater at Renwick, Ia., and is 
trying to find a buyer. He has left 
the motion picture exhibition field. 





James Retter Joins Classics 
Pittsburgh. 

James Retter, until recently with 
U-I, has joined the sales staff of 
Hymie Wheeler’s new Film Classics 
exchange. 

John Berdan, E. P. deNinno and 
J. F. Hedding have organized 
Meridian Films Corp. here to_pro- 
duce, buy, sell and distribute Films 
and service motion picture equip- 
ment. 

Metro office staff has been further 
depleted by resignations of Rita 
Perri and Marion Wolfe. 

Norbert Sosinski has been named 
assistant shipper at M-G. He suc- 
ceeds Joe Stack, who joined Screen 
Guild as head shipper. 

SRO here has released Joe Kaliski 
as manager. He opened the local 
office several months age. 

Beverly Forman has been promo. 
ted to assistant booker at Columbia, 
replacing Bob Green, who has gone 
with Film Classics as head booker. 





New House in Lordsburg, N. M. 


Denver. 
Mrs. S. E. Allen opens her new 
850-seat Coronado, at Lordsburg, 
N. M. about Jan. 1. 


James Olde has bought the Mesa, 
Norwood, Colo., from C. H. Ausmus. 

Fred Lind opens his 600-seat Ute, 
at Rifle, Col., about Jan. 1. 

Warren Davis is the new manager 
of the Mines, Idaho Springs, Colo. 

Selected Pictures has taken over 
Screen Guild for Denver area. 

Tom Bailey is the new Manager 
of Salt Lake City and Denver ex- 
changes for Film Classics. 

Lem Lee, already operating the 
Arvada, at Arvada, Colo., will build 
a pre-designed theatre there. 

Doyle Shelton has opened his 300- 
seat house, the Monareh, at 
Pritchett, Colo. ght 

Pat Pinell, who resigned as Col- 
umbia sa to go into. theatre 
business, has returned to Columbia, 
covering the Kansas City territory. 
His theatre deal failed to jell. 

‘Donald and Lamont Jarvies have 
bought the Valley, Manassa, Colo., 
from E. C. Fradenberg, and have 


renamed it the Pine. az 


Continued from page 7 


Timberlane,” currently in pre-re- 
lease at the Music Hall, and “If 
Winter Comes.” In February Metro 
will distribute “Three Daring Daugh- 
ters” (formerly titled “Birds and the 
Bees”) and “High Wall.” Title of the 
former, a Joe Pasternak musical, 
was reportedly changed when Metro 
discovered it couldn’t get clearance 
for “Birds.” ' 

Also to be included in the release 
roster are a group of reissues. Only 
one set to date is “Ninotchka” for 
December. “Goodbye Mr. Chips” is 
now playing several test engage- 
ments on the Coast and will prob- 
ably be the next out, along with 
“Comrade X,” Hedy Lamarr - Clark 
Gable starrer. 





—am=m Continued from page 3 


of the Sabath bill abolishing the un- 
American Committee. Board ccn- 
Sidered last week’s resphifion,calling 
on the Guild to resist “by every 
available means any blacklisting of 
writers because of social er political 
beliefs so long as such beliefs are 
not contrary to law. 

This is so vital an issue that there 
was no argument regarding the 
board constituting itself as a com- 
mittee to watch for violations here. 

Per custom the entire editorial 
board of the SWG mag, The Screen 
Writer, resigned. The incoming 
board will make some reappoint- 





ments but no action was taken 
Monday (24) night. 








Menuhin’s Billing 
Montreal, Nov. 25. 

Violinist Yehudi Menuhin re- 
ceived top billing in a recent 
newspaper ad inserted by the 
Snowdon theatre here for its run 
of J. Arthur Rank’s “Magic 
Bow.” Stars of the picture are 
Stewart Granger and Phyllis 
Calvert. _ 

Announcement is figured as 
one of the few times that a per- 
former who's not even seen on 
the screen has been so billed. 
Ad copy was headed by an oval 
cut of Menuhin alo with a 


sublisting of some éight select- 
tions which the artist plays in 
. the-film. 









More Pix 
Continued from page 7 


past year, now find their overhead 
beyond bounds. WB's fixed charges 
are reportedly highest of any 
major, now tilting the scales at 52%. 
Par’s overhead charge on “The Pale- 
face,” for instance, latest of the Bob 
Hope starrers, rose to 50% from its 
former high level of 45%. 


Fill Own Screens 


There are a lot of other reasons 
for the boost in films (including a 
flock of B’s or modest-budgeters), 
one of the big ones being that ex- 
tended runs have tapered consider- 
ably. Big Five wants to keep its 
own showcases supplied with 52 
weeks of home-lot product and the 
only way to do that is to up the 
number. Then, there’s the feeling 
that the domestic market can’t re- 
turn a comfortable profit on pix 
budgeted in the millions. More low- 
costers are figured to be the answer. 

Almost all majors have wigwagged 
the hoist. RKO, according to studio 
chief Dore Schary has slated 24 big 
films with a considerabie group of 
smaller ones set for the -assembly 
line.. Paramount has indicated that 
it'll do some 40 pix before the year 
is up. Company, heretofore, has 
been averaging two to three per 
month. 

U's Five Stages Full 

Universal will keep five stages in 
constant operation at least through 
April in an effort to cut the over- 
head. U plans to polish off 14 top- 
budgeters in that time. Releasing 


slate for 20th-Fox calls for 48 pix to | $5 


hit the screens next year. Of this 
number, four will come from the 
British studios of Sir Alexander 
Korda but the balance is marked for 
Hollywood. Company only released 
25 pix in the past season (six from 
Sol Wurtzel) and eight reissues, so 
the boost is steep. 

Metro’s plans are still uncertain 
but it’s understood that the company 
is scheduling a series of moderate 
budgeters. Plans such as that almost 
invariably mean a jump in the total. 
Warner Bros. this week gave the 
sign of gearing production to a 
higher key when Jack L. Warner, 
studio head, added two features to 
the December shooting schedule and 
pencilled in a third. “Key Largo,” 
filmization of the Maxwell Anderson 
drama with Humphrey Bogart and 
Lauren Bacall, rolls Dec. 8 and “One 
Sunday Afternoon,” Dec. 15. “The 
Story of Seabiscuit” is also slated to 
be lensed next month. Latter will 
depend on negotiations for Barry 
Fitzgerald and his availability in the 
coming month. 

Columbia with its current high 


quantity production program doesn’t | 500 
pian a further boost. United Artists’ 
future depends, naturally, on its 
indie producers and indications are 


that they’li step up the turnout next 
year. 










Par-Rainbew 
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Hope-Bing Crosby vehicle, “Road to 
Rio” and the Hope starrer, “The 
Paleface.” 
When Rainbow was formed, it was 
intended that McCarey and McLeod 
would be the only active members; 
Crosby, Hope, Capra and Stevens 
sitting with them on the board. As 
it worked out, McCarey, alone, 
worked fer Rainbow since Mcleod 
spent all his time on the Par lot. 
Rainbow decided to sell out, one 
of its toppers said, because “the go- 
ing for independent producers is too 
rugged right now.” Difficulty wasn’t 
in hooking the necessary production 
coin, but that of retrieving sufficient 
profits from distribution. With the 
foreign market going to pot, “it was 
too much of a gamble to. continue.” 


TECHNI’S REGULAR 50c 
Technicoler, Inc., has declared a 
regular dividend of 50c per share on 

all outstanding common stock. 
It will be distributed Dec. 19 to 

stockholders of record Dec. 5. 








SEATTLE 


(Continued from page 8) 
Witness” (Col) (m.o.) “Magic Town” 


(RKO) and “Tracy’s Dilemma” 
(RKO) (2d wk), $3,400. 

Mysie Hall (H-E) (2,200; 45-80)— 
“Grapes of Wrath” (20th) and 
“Tobacco Road” (20th) (reissues). 
Fair $6,000. Last week, “Merton of 
Movies” (M-G) and “Arnelo Affair” 
(M-G) (2d wk), $5,800. 

Orpheum (H-E) (2,600; 90-$1.25)— 
“Life With Father” (WB). (3d wk). 
Big $10,500 in 6 days. Last week, 
nice $14,700. 

Palomar (Sterling) (1,350; 45-80) 
—“Body and Soul” (UA) and “Win- 
ter Wonderland” (Rep). Sturdy 
$9,008 or close. Last week, “Drift- 
wood” (Rep) with Mills Bros. on 
stage, terrific $14,000, over hopes. 

Paramount (H-E) (3,039; 45-80)— 
“Wild Harvest” (Par) and “Big Fix” 
(EL) (2d wk), Mild $6,000. Last 
week, fancy $12,700. 

Roosevelt (Sterling) (800; 45-80)— 
“Hell's Angels” (SA) and “Scar- 
face” (SA) (reissues) (2d wk). Sock 
$5,000. Last week, $6,800. 


INDPLS. ON DOWNBEAT; 
‘HARVEST’ DULLISH 116 


Indianapolis, Nov. 25. 

Firstrun biz is on toboggan here 
this week, partly because of Sonja 
Henie’s heavy draw at Coliseum and 
early start of Christmas shopping. 
“Wild Harvest,” “Husband's Affairs” 
and “Unsuspeeted” all are playing to 
sub-average grosses. 

Estimates for This Week 

Cirele (Gamble-Dolle) (2,800; 40- 
60) — “Unsuspected” (WB) and 
“Blonde Savage” (EL). Mild $10,500. 
Last week, “Pretender” (Rep) with 
Ray Bberle orch, Marian Hutton, 
otheys, on stage, $13,000 at 48-74c 
seale. 

Indiana (Gamble-Dolle) (3,300; 40- 
60)—“Wild Harvest” (Par). Slow 
$11,000. Last week, “Foxes of Har- 
row” (20th), about same. 

Keith’s (Gamble-Dolle) (1,300; 40- 
60)—"Destry Rides Again” (U) and 
“When Daltons Rode” (U) (re- 
issues). Mild $4,500. Last week, 
“Walter Mitty” (RKO) (m.0.), oke 


600. 

Leew’s (Loew’s) (2,450; 40-60)— 
“Husband’s Affairs” (Col) and “The 
Wemen” (M-G) (reissue). Offish 
$11,000. Last week, “Body and Soul” 
(UA) and “Affairs Bel Ami” (UA), 
nice $12,000. 

Lyric (Gamble-Dolle) (1,600; 40- 
60)—“Gangster” (Mono) and “Knoek- 
out” (Mono). Oke $6,000. Last 
week, “Each Dawn I Die” (WB) and 
“Bad Men Missouri” (WB) (reissues), 
stout $9,000. 


Holdovers Standout In 
Denver; ‘Merton’ Fat 166 


» Denver, Nov. 25. 
Biz is spotty here this week, with 
holdevers and moveovers showing 
the most stamina. “Merton of 
Movies” looks tops of new films but 
“Unconquered” best bet for hold- 

overs theugh in third week. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
Fee gga Soul” (UA) and “Two 
. Redhead” (Col), after 
week at Denver, Webber. Fine $4,- 
(Col) aE; a and 
an “Bu rummond 

Strikes” (Col). (m.o.), $4,000. g 
Denham (Cockrill) (1,750; 74- 
$1.20) — “Unconquered” (Par) (3d 
sie pee Nice $14,000. Last week, big 








Denver (Fox) (2,525; 35-74)— 
en en Girl” (WB) and “Invisible 


(20th), day-date with Webber. 
Soul” UA , i“ vo Bi ade mee 

an wo Blondes, 
head” (Col), big $19,000. 


ee sauire (Fox) (742; 74-$1.20)— 
Forever Amber” (20th) (2d wk), 
i with Paramount. Fair $2,- 
. Last week, big $4,500. 
Orpheum (RKO) (2,600; 35-74)— 
“Merton of Movies” (M-G) and 
Arnelo Affair” (M-G). Neat $16,- 
5 or res > ae “Song of 
ve an “Apol 
Murder” (SG), $14,000. igs Ma! 


Paramount (Fox) (2,200; 74-$1.20) 
alee Bequit a, (20th) (2d wk), 
uire. ish $11,000. Last 
week, big $20,000. 
_B (Fox) (878; 35-74)—“Mar- 
ie” (20th) and “San Antonio” (WB) 
(reissues ). Goed $3,500. Last week, 
“King of Bandits” (Mono) and 
Silver Stallion” (Mono), fine $4 


Tabor (Fox) (1,967; 38-74).— Heck, 500 


Dawn I Die” (WB) and “Bad 

Missouri” (WB) (reissues). Fine 
$10,000. Last week, “Call It Mur- 
3800 a and “Racketeers” (SG), 
: ebber (Fox) (750; 35-74)— 
‘H fe Girl” (WB) and “Invisible 
W. (20th), alse Denver. 
$3.000. Last week. “Body and Soul” 
(UA) and “Twe Blondes, Redhead” 





(Col), big $4,000. 


Jessel Ups ‘Danger’ To 
Tall $17,000 in Mild 
Balto; ‘Life’ Stout 156 


Baltimore, Noy. 25. 

Feature of current week’s lineup 
is the Hippodrome. soaring to top 
figure with combo of George Jessel 
heading stage show and “Green for 
Danger” on screen. Jessel gets 
credit for fine showing. Otherwise 
biz is spotty with numerous hold- 
overs hurting. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“Dolphin Street” (M-G). Open- 
ing today (Tues.) after sudden de- 
cision to hold “Body and Soul” (UA) 
for second week pushed back open- 
ing of “Song of Love” (M-G) te sub- 


ao ag Nun ginsee” round of 
“Bod nice : after st 
$15,800 opener, 3 atten 


Hippedrome (Rappaport) (2,240; 
20-70)—"Green for Danger” (EL) 
plus George Jéssel heading -stage- 
show, Jessel getting credit for 
town’s best current figure of fancy 
$17,000. or over. Last week, “Crime 
Doctor’s Gamble” (Col) plus Jerry 
Wald orch, Martha Tilton and Andy 
Russell, fairly good $15,900 but be- 
low hopes. 

Keith’s (Schanberger) (2,460: 20- 
60)—“Where There’s Life” (Par) (2d 
wk). Starts second sesh today 
(Tues.) after stout $15,000 opener, 
Last week, “Ride Pink Horse” (U), 
mild $7,000. 

Mayfair (Hicks) (980; 35-55)— 
“Heaven Only Knows” (UA). Drew 
good reviews and some trade. Okay 


$9,000 looms. Last week, “Golden 
gad (Par) (4th wk), mild 


New (Mechanic) (1,800; 20-60)— 
“Nightmare Alley” (20th) (24d wk) 
Maintaining okay pace at $10,000 
after nice $13,300 opener. 

Stanley (WB) (3,200; 25-75)— 
“Each Dawn I Die” (WB) (reissue). 
Mild $9,000. Last week, “Unsus- 
pected” (WB) (2d wk), $10,200. 

Tewn (Rappaport) (1,500; 35-65) 
—"“Fugitive” ( OQ) (2d wk). Hold- 
ing very strongly on extra-big bal- 
ly with $13,000 likely after great 
$15,900 opener. 


‘Body’ Record $22,000, 
Cincy; ‘Exile’ Hot 136 


Cincinnati, Nov. 25. 

“Body and Soul” is the prize film 
currently, soaring Keith’s to a likely 
modern regular-seale recard. Of the 
two other new bilis, “Exile” is 
yr ang out “Merton of Movies,” both 
doing pleasing biz. 

Estimates for This Week 

Fs Albee (RKO) (3,100; 50-75) — 
Walter Mitty” (RKO) (2d wk). All 
right $13,000 trailing sock $21,000 
opener. 
: Capitol (RKO) (2,000; 50-75) — 
‘This Time For Keeps” (M-G) (2d 
wk). Moderate $7,000 after nice $11,- 
000 first round. 

Grand (RKO) (1,400; 50-75) — 

(M-G). Good 


“Merton of Movies” 
week, “Unsuspected” 


$11,000. Last 
yea 

elth’s (CI) (1,542; 50-75)—“Body 
and Soul” (UA). dding for modern 
at regular scale here at 
smash $22,000. Holds. Last week, 
sieco Carnival” (UA), fairish 


rf Palace (RKO) (2,600; 50-75) — 

xile” (U). Bright $13,000. Last 
week, “Hagen Girl” (WB), $11,000. 
se Shubert (REO) (2,100; 50-75) — 
Hagen Girl” (WB) (m.o.). Mild 
$5,000, Last week, “Had to Be You” 
(Col) (m.o.), $6,000. 


SAN FRANCISCO 


(Continued from page 9) 


Storch, Cece Blake, others. Thin 
$16,500. Last week, “Gangster” 
i plus saute ates by zoee 
Ts r ullivan, oka 
$24,000. ud r 
Orpheum (Blumenfeld) (2,448; 55- 
85)—“Lost Moment” (U) (2d wk). 
= $10,000. Last week, a thin $13,- 


ue Brameunt (Par) (2,646; 60-85)— 
Where There’s Life” (Par) (2d wk). 
Hot $21,500. Last week, big $25,500. 

Stagedoor (Ackerman) (350; 60- 
85) — “Know Where I’m Going” 
(U) (4th wk). Happy $1.700 in 5 
days. Last week, $2,700. 

State (Par) (2,133; 60-85)-—‘Man 
of Conquest” (Rep) and “Dark Com- 
mand” (Rep) (reissues). Tired $8,- 
500. Last week, “Life With Father” 
(WB) (7th wk), 5 days, husky $8,500 
at $1.25 top. 

St. Francis (Par) (1,400; 90-$1.20) 
— “Unconquered” (Par) (3d wk). 
Big $18,000. Last week, strong $27,- 








United Artists (Blumenfeld) (1,- 


e | 207; 55-85) — “Christmas Eve” (UA) 


(3d wk). Hollow $7,500, Last week 
dropped to $11,500. 

United Nations (FWC) (1,149; 80- 
$1.20) — “Forever Amber” (20th) 
(4th wk), Dull $2,000. Last week, 


Goed | $4,500 


Warfield (FWC) (2,656: 60-85) — 
“Hagen Girl’ (WB) (2d wk). Down 





to $10,500. Last week, nice $20,000. 
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ANEMIC CODE 


Perpetuating An Evil 


All within the space of 24 hours last week, CBS tossed a 
cocked hat into the controversial audience measurement ring 
proudly announcing the development of a radar rating system 
to end all rating systems; the Saturday Evening Post virtually 
24-sheeted the glorification of C. E. Hooper in a profile with 
the debatable title “The Biggest Man in Radio;” the American 
Assn. of Advertising Agencies in conclave in New York heard 
a succession of violent blasts directed at the whole rating sys- 
tem—and Milton Berle, after weeks of uncertainty, was finally 
told by his Philip Morris sponsor that he could go around the 


NBC kilocycles for another 13 
started to climb. . 


weeks because his rating had 


The four-pronged spotlighting of the manner in which rat- 
ings have entrenched themselves in the radio programming 
picture, annually leaving in its wake a toll of casualties and 
frustrations, and repeatedly stymieing attempts to revitalize 
the airwaves with fresh personalities and ideas, has served to 
stir up considerable trade feeling. 


Coming on the heels of the Henry Morgan-Jack Paar com- 
mercial cancellations ‘(thus wiping the slate in radio’s bid over 
the past few years to inject a facelift), last week’s multiple 
accentuation of the rating evil served to point up anew that, 
as long as the rating yardstick remains the be-all and end-all, 
radio has little hope of fostering new -talent or becoming a 


creative force in show business. 


It’s not only Berle, but at any given period there are at least 


half a dozen heavily-budgeted 


nighttime shows that are in- 


volved in the constant rat-race with the Hoopers. From one 
week to another they’re at the mercy of.the rating charts, not 
knowing whether they'll get the boot, with the decision invari- 
ably resting on whether the Hooper tally inches up a point 


or declines a fraction. 


When Walter Weir, the advertising executive, in his Four A’s 
soundoff last week, attributed the continued growth of the 
“Frankenstein monster” to a “slavish obeisance” to research 
ratings, and generally deplored the fact that ratings have “be- 
come ends instead of means to an end,” he was merely parody- 
ing words that have long been acknowledged by the honest 
thinking elements within the trade. 


As long as programs are presented under commercial auspices 
there must of necessity be rating devices. If CBS chooses to 
do it by radar, it will obviously make for more accuracy and 
provide instantaneous checks. But it doesn’t negate the fact 
that Radar Ratings will perpetuate the same evil that is ruling 
radio under the Hooper and Nielsen banners. 


The whole pattern of statistical research, with its per point 
payoff in ratio of sales-costs, can always be made to prove 
whatever one wants proven. It’s an evil that exists in all other 
advertising media as well, yet only in radio does it have such 
power. For by the peculiar link that makes radio both an 
important branch of show business and an instrument for Sales, 
it’s the former that takes it on the chin when sponsors get re- 


search-happy. 


Until such time as the creative end of radio can be divorced 
from this control, there’s little likelihood of radio sponsoring 
new talent, exploring new modes of production or establishing 


itself on its own. ’ 


Rose. 





AFRA in Bid For 
‘Cost-of-Living’ 
Hike from Webs 


The American Federation of Radio 
Artists is about to ask the networks 
to reopen negotiations for a revision 
of the commercial code. The union 
will ask an increase in pay scales to 
cover the rise in the cost of living 
during the last year. The action will 
be based on the regular Department 
of Labor cost-of-living index for 
Nov. 15, due out in January. 

The present code contains a pro- 
vision for reopening wage discus- 
Sions if the cost of living rises more 
than 10%. It is assumed that the 
Labor Department figures will show 
such an increase. 

The intention of asking for a re- 
newal of negotiations was revealed 
by George Heller, AFRA executive- 
Secretary, at the local membership 
meeting Thursday night (20). The 
main business of the meeting was the 
annual election of local board mem- 
bers, but the results of the vote had 
not been determined up to VARIETY 


(Continued on page 42) 


That Lewis Problem 


Another chapter in the CBS saga 
of “What to Do With the Robert Q. 
Lewis Show?” is being whipped into 
Sh pe. , 

Present plan is to drop the half- 
hour Sunday afternoon fromat, 
which has just undergone a drastic 
scripting overhaul, and revive the 
15-minute cross-the-board stanza. 








Sit This One Out 


In what they claim was the 
first time in their collective lives 
the boff toppers of Colgate’s 
“Can You Top This?” muffed the 
challenge Friday night (21). A 
baby-sitter story did it. 

Senator Ford, Harry Hersch- 
field, Joe Laurie, Jr., & Co., 
had baby jokes by the dozens— 
but the baby-sitter caught them 
with their ad libs down. 

——— 


BIRDS 'N' BEES ON CBS 





Sex Education Airer on ‘Doorway 
To Life’ 


CBS recognizes that it’s sticking 
its neck out in coast-to-coasting the 
story of the birds and the bees in 
championing sex education at home 
and in school via a half-hour drama- 
tization an the “Doorway to Life” 
show next Sunday ‘(30). But the web 
says it won't pull its punches and 
has lined up a board of leading psy- 
chiatrists, child psychologists, edu- 
cators and social workers to combat 
the outmoded hush-hush attitude at 
home and in school. 


Program, scripted by William S. 
Alland and Virginia Mullen, will 
point to the widespread acceptance 
even among conservative educators 
that formal sex education is begin- 
ning to win in schools. 


William N. Robson will produce. 





Freedom Train Sidetracked 

“Superman” won't get“ involved 
with the Freedom Train. Producer 
Robert Maxwell has decided to 
dump the idea as result of running 
into strong opposition from Kenyon 
& Eckhardt, agency for the sponsor 
(Kellogg’s Pep). 


47S BLACK 








WATERED ob TUF 
INVITES ATTACKS 


By GEORGE ROSEN 


Watering down of the National 
Assn, of Broadcasters code to a 
point where, in some respects, even 
the status quo has more teeth than 
the revised provisions, will stand as 
the industry’s Black Eye of 1947. 

That became more and more evi- 
dent during the past week as critics 
and observers viewed the situation 
with increasing alarm and concluded 
that the industry has settled for a 
creed instead of a code. 

Progressive elements within the 
industry, alerted to the need for 
better industry public relations, de- 
plored the fact that the NAB was 
quick to embrace the thinking of the 
comercially-minded indie operators 
in framing the controversial seg- 
ment of the code. As such, it’s 
feared, the industry has let itself 
wide open to vigorous attack for 
failing to put its own house in order. 

For in succumbing to the indie 
influence, it’s agreed, the NAB has 
demonstrated that the industry is 
either unwilling or unable to police 
itself, thus inviting rather than re- 
sisting governmental inroads. And 
coming at a time when the new 
White Bill threatens the industry; 
when there’s an increasing aware- 
ness that radio must counter the bad 
public relations stemming from the 
record number of stations currently 
on the FCC*carpet as lottery parti- 
cipants, etc. conclusion in some 
quarters is that “radio has taken a 
step backward instead’ of moving 
forward in coping with the No. 1 
issue of the year.” 


Face-Saving Measures 


. The networks, spearheaded by 
NBC prexy Niles Trammell, have 
initiated some gestures to salvage 
“self-respect” out of the “indie 
debacle,” as some put it, and meet- 
ings have been in progress during 
the past week looking toward a 
hard-hitting interim code, pending 
passage of an industry code next 
May, but it became increasingly 
clear that there were too many odds 
against adoption of a network- 
inspired code. 

For one thing, it’s considered a 
certainty that while Trammell wants 
a hard-hitting code, as does CBS’ 
William S. Paley, a four-network 
eye-to-eye concurrence is something 
else again, it’s agreed. Further, a 
network code vs. NAB code would 
only tend to split the industry fur- 
ther apart, which is not considered 
advisable at “Petrillo Time,’ when 
unity, it’s conceded, is of paramount 
importance. 

Some are inclined to view the 
code situation as reflecting upon 
NAB prexy Justin Miller’s leader- 
ship stature. True, its’ argued that 
Miller adopted the democratic pro- 


‘| cess, inviting a code that would re- 


flect the thinking of a majority 
within the industry. Nevertheless, 
it’s argued, the failure of an indus- 
try to remedy its ills must of neces- 
sity reflect on the leadership. 


° é ° ° b 
R&R Options ‘Candid Mike 
“Candid Microphone,” wire-re- 
corded interview sustainer on ABC, 
has been optioned by Ruthrauff & 
Ryan for Lever Bros. Latter ac- 
count is considering the series for 
Lifebuoy. 
Show was recently under option 
to Young & Rubicam. 








Radio’s 
Mark Goodson 


tells about 
Nightmare Bally 


in 


in 
VARIETY 8 
forthcoming 


42d Anniversary Number 














Webs Likely to Offer Petrillo Same 
Package Deal as Before; AFM 
Head Seen in a Conciliatory Mood 





It’s the Texas Climate 
Austin, Nov. 25. 

Cook’s Funeral Home here put 
in a bid with the CBS affiliate, 
KTBC, for the 30-second station 
break preceding and following 
last Monday’s “Lux Radio Thea- 
tre” airer. Station nixed the 
One-shot spots, although agree- 
ing the whole idea added up to a 
natural. 

Lux airer was an adaptation of 
“Nobody Lives Forever.” _ 











Ace Resigning As 
CBS ‘Desk Jockey ; 
Wants to Go ‘Live 


Goodman Ace, who for the past 
year has headed the comedy division 
in the CBS program dept. in New 
York, last week turned in his resig- 
nation, asserting he was fed up with 
being a “desk jockey” and would 
rather return to the air with his 
wife, Jane Ace. 


As the “Easy Aces,” Jane and 
Goody Ace were probably the first 
husband-wife team in radio, al- 
though their year-in-year-out cross- 
the-baard programs were aimed 
strictly without the h-&-w identifica- 
tion buildup. Ace: says the duo will 
be back on the air shortly after the 
first of the year, probably in a half- 
hour once-weekly network show, al- 
though one potential client has re- 
portedly put in a bid for a 15-minute 
cross-the-board showcasing. 


Ace checks out of his top-salary 
CBS job on Dec. 13. His resig- 
nation stems from a variety of cir- 
cumstances, not the least of which 
has been the trend toward accelerat- 
ing comedy programming from the 
Coast, rather than N. Y. 


In recent months Ace was pri- 
marily involved in developing Robert 
Q. Lewis as a comic personality and 
it’s reported that failure of other 
CBS programming brass to see eye to 
eye with Ace on the tossed-around 
Lewis format cued some saowdowns. 

The Aces were last teamed on the 
networks in 1944. 


FBI’ Gets a Reprieve 
As CBS, Biow Hit Snag 
Over ‘Suspense’ Control 


Deal between CBS and the Biow 
agency for the use of “Suspense” as 
replacement for “FBI in War and 
Peace” in the Friday 8-8:30 p.m. 
niche has gone sour because of the 
control angle. Biow and P & G. the 
sponsor, want complete production 
say-so over “Suspense” but the net- 
work, which created the show, is 
insistent on that control remaining 
with the house. , 

In course of the discussions Biow 
even agreed to go along with the 
format as it has been broadcast for 
Roma wine, stars and all, at $7,000 
for the package. 


SINATRA, LUCKY STRIKE 
REVIVE AN OLD FEUD 


Frank Sinatra and Lucky Strike 
are at loggerheads again. The vo- 
calist is demanding that the pro- 
gram revise its musical policy of fast 
tempo and hard punching as far as 
his numbers are concerned. Foote, 
Cone & Belding execs are hopeful 
of outriding this “e7visis.” 

.The last time that Sinatra and 
tr: cig account differed over prac- 
tically this same issue was in 1944. 
The late George Washington Hill 
solved the tangle by agreeing to give 
Sinatra his release. 








* Out of the four major networks’ 


preliminary negotiations with James 
C. Petrillo in New York last week 
came pretty good indications that the 
webs, when they huddle with the 
American Federation of Musicians 
boss again—in Chicage Dec. 8—will 
reoffer him the same “package” deal 
they submitted in an initial get-to- 
grether with Petrillo several months 
ago. 

This “package” 
follows: 

The nets want an overall (AM, 
FM, television, transcription) pact, 
possibly of five-year duration. They 
want AM-FM duplication, with no 
standbys, and at no added charge. 
They want television opened up, and 
are willing to pay commercial as 
well as sustainer rates. They will 
pay royalties on all films televised 
which have music. 

They'll pay royalties on records 
and transcriptions. The nets will 
guarantee to keep the status quo in 
employment of musicians by the 
webs’ owned-and-operated stations. 
They will not even discuss with 
Petrillo, however, any plan to pres- 
sure affiliates into keeping musi- 
cians on the payroll. 

Meanwhile, the nets Have con- 
tacted the leading ad agencies about 
Petrillo’s reported plan of possibly 
doing business direct with the agen- 
cies, bypassing the webs, and have 
received assurances that the agencies 
will not deal direct with the AFM, 
but. leave it to the broadcasters to 
settle wage scales, etc. 

Peirillo’s announcement Friday 
(21), following three preliminary 
huddles with the nets, that he ex- 
pected to serve a 60-day “termina- 


Hope May Sue 
On Pact Breach 


Hollywood, Nov. 25. 

Bob Hope's controversy with Pep- 
sodent will rest in status quo until 
the comedian returns from London. 
Attorneys have been consulted on the 
possibility that Hope’s contract has 
been breached but whether action 
will be pressed is speculative. 

Hope’s sponsor is said to have 
been miffed because of his trip 
abroad over his protest and a second 
dispute arose when Hope overrode 
Pepso’s objections to his travelling 
the show, which he contends is 
necessary to maintain his high 
Hooperating. There’s some talk that 
another product of Lever Bros., with 
a more flexible budget to take up 
the tab for line charges and inci- 
dentals on the road, may be arranged 
to mollify Hope. 


McGarrett in FCB Exit 
Linked to Kallen-Day 
Mixup; Winter Also Quits 


Resignation of George McGarrett 
from Foote, Cone & Belding, where 
he did the radio contact on the 
Lucky Strike account, had been pre- 
ceded by a contractual mixup in- 
volving the services of Kitty Kallen, 
Looking around for a successor to 
Doris Day, current vocalist on the 
“Hit Parade,” the agency came up 
with Miss Kallen and after the client 
nodded it was found that commit- 
ments east wold keep her from 
joining the program in Hollywood. 
Later it turned out that she could 
go to the Coast. 

McGarrett by his resignation be- 
comes an alumnus of the College of 
L.S./M.F.T., the latter initials hav- 
ing come in the trade to mean, 
“Lucky Strike Makes Fast Turn- 
overs.” McGarrett’s plans for the 
moment to take a Bermuda vacation. 

Another resignee from FCB of the 
last week is Norman Winter. He 
joined the agency last year as a 
recommendation of Albert Lasker 
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Radio 


To Be Chief Weapon in AFL 
Battle Vs. Taft-Hartley Supporters 








An all-out radio campaign, pos- 
sibly the most intensive ever car- 
ried out on a political issue by a 


‘nen-Government agency, will prob- 


ably be waged next year by the 
American Federation of Labor 
against the Taft-Hartley Act. The 
drive will be aimed for the 1948 
election and will be directed partic- 
ularly toward Senate and Congres- 
sional candidates. 

Plans for the campaign will be 
drawn in the rough at the meeting 
of the presidents of the AFL interna- 
tional unions Dec. 5-6 in Washington. 
The radio phase is expected to be a 
major part of the drive, and may in- 
volve the expenditure of several mil- 
lion dollars of AFL funds for time 
and talent. As with last year’s anti- 
Taft-Hartley radio campaign, this 
will probably be directed chiefly by 
the entertainment unions in the 
Associated Actors & Artistes of 
America, and in particular by the 
affiliate American Federation of 
Radio Artists. 

Although not an_ international 
union, AFRA will have an observer 
(likely George Heller, executive- 
secretary) at the AFL session in 
Washington, and he will probably 
participate actively in the discussion 
of the radio phase of the drive. 
When the campaign gets under way, 
AFRA will undoubtedly handle the 
radio end, setting up the time-buy- 
ing office, arranging for script writ- 
ing, production, etc. And, as before, 
AFRA will obviously supply a 
wealth of talent, much of it top- 
price names, at scale (or for noth- 
ing, in cases where the actors donate 
their fees to the AFL cause). 

Admit Act Vieclation 

A significant factor in the AFL 
plans to wage a full-scale battle 
against the Taft-Hdartley Act is that 
union leaders tacitly admit such a 
drive clearly violates the no-politics 
portion of the act itself. However, 
the AFL and many of its affiliates 
have openly defied that phase of 
the law and intend continuing to do 
so, on the assumption that the 
Supreme Court will nullify it as 
unconstitutional. 

Until after the Washington meet- 
ing, there is no way of telling what 
form the radio campaign will take. 
Much will depend on the amount of 
money to be appropriated for the 
purpose. When that is settled, more 
detailed plans will be formulated. 
These will include such questions as 
the use of network or spot time, 
live er recorded programs, dramatic 
er documentary or music, etc., and 
in what proportion. 


A 106 Organizer 


The American Federation of La- 
bor has assigned a full-time organ- 
izer to its member union, the Ameri- 
can Federation of Radic Artists, and 
is paying his salary of $10,000. The 
organizer is Joseph Coakley, public 
relations instructor at Syracuse 
Univ. He is serving as national trav- 
eling field representative. The unien 
already has A. Frank Reel, Ed 
Schlesinger and Lester Cogeshell as 
organizers, : 

The AFL's decision to supply the 
additional organizer at its own ex- 
pense was reached by William A. 
Green, AFL president, and other 
federation leaders, in meetings with 
George Heller, AFRA_ executive- 
secretary, during the AFL’s recent 
national convention in San Fran- 
cisco. Understood the decision was 
based partly on the AFL realization 
ef the importance of AFRA’s cur- 
rent national organizing drive to 
the entire labor movement, plus ap- 
preciation of AFRA’s work in the 
AFL radio campaign last spring 
against the Taft-Hartley Bill. 


Gov. Meadows Gets Okay 


Washington, Nev. 25. 

Following the lead of the gov- 
erners and ex-governors of New 
Hampshire, Oklahoma and Kansas, 
Gev. Clarence W. Meadows of West 
Virginia last week took his first 
flier in the radio station field. 

The FCC approved a 1 kw, day- 
timer in Pineville, W. Va. to Mead- 
ews and his asseciates in the newly 
formed Wyoming Broadcasting Ce. 








Eliz. Todd’s Food Show 


Elizabeth Todd, writer of “Young 
Widder Brown,” has scripted “The 
Maxwells,” a transcribed series being 
released by the State Radio Bureau 
to promote State Food Commission’s 
program. 

Ford Bond arranged the waxing in 
New York. 


Extra Switches 
Give Punch To 
CBS Fri. Night 


CBS has just effected some addi- 
tional program juggling in a bid to 
strengthen its Friday night roster 
and’ it shapes up now as one of the 
most -formidable show sequencings 
on the network’s nighttime roster. 
With the Borden-Mark Warnow 
show in the 9-9:30 slot getting the 
heave, CBS is moving the $17,000- 
budgeted Old Gold Show (Frank 
Morgan-Don Ameche-Frances Lang- 
ford) out of the Wednesday at 9 
period into the Friday time. Thus 
the Friday lineup, after the first of 
the year, will read: Fannie Brice at 
8; Danny Thomas (replacement for 
the “Thin Man”) at 8:30; Old Gold 
Show at 9; Ozzie & Harriet (moving 
over from Sunday at 6) at 9:30; the 
new Dinah Shore-Harry James 
musical (replacement for “Pays To 
Be Ignorant”) at 10. 

Switchover of the Old Gold pro- 
gram will leave the full 9 to 10 
Wednesday evening hour open for 
sale. The 9:30-10 period has re- 
mained unsold ever since the Ford 


(Continued on page 42) 


‘Do or Die for Old Rutgers’ 
Stuff Is Out When Mike 
Creeps in Twixt Halves 


Despite approaches to virtually 
every major college in the country, 
“We, the People” has been unable to 
lineup a broadcast of a between-the- 
halves pep talk by a coach to his 
football team. The staff of the Gulf 
program has tried all season to work 
out such a spot, which would be 
wire-recorded and edited for lan- 
guage as well as length. 


Publicity reps at various colleges 
enthusiastically received the idea of 
such a show, but in every case the 
coach involved refused to permit it. 
In general, the reason has been that 
the presence of a microphone and 
recording equipment would presum- 
ably distract both coach and players, 
and that the intermission session is 
too vital to the outcome of the game 
(and the athletic record of the col- 
lege and professional standing of the 
coach) to be used for such a pur- 
pose, 

Even suggestions that a hidden 
mike be used, without the knowledge 
of the players, has been brushed 
aside by the coaches. . 








Although CBS (like NBC) has a! 


rule against the use of recordings 
on the network, Young & Rubicam 
assumed that an exception would be 
made in the cast of this spot, as it 
has in various special occasions in 
the past. 


SS, 


KLZ’s National Sales Manager 


LEE FONDREN 


Fondren, recently upped to pres- 
ent post, came to KLZ as promotion 
manager in 1941 with nine years of 
radio behind him. As KLZ’s p.m. he 
hecame widely known in agency- 
sponsor circles for bang-up job of 


program promotion and merchan- 
dising. KLZ, DENVER. 


N.Y. Daily News 
Hits FM Nix; Asks 
FCC Reconsider 


Washington, Nov. 25. 

Claiming its application was su- 
perior to all other FM bids in the 
New York City area—apart from the 
fact it is a newspaper—the New 
York Daily News yesterday (24) filed 
a strong 43-page petition with the 
FCC. 

Petition urged the commission to 
reconsider its 4-to-2 vote favoring an 
FM grant to the Methodist Church 
over the Daily News. 

Commissioner Edward M. Web- 
ster’s will be the deciding vote if th- 
FCC bench reverses its stand against 
the News. Chairman Charles R. 
Denny, who voted against the News, 
is no longer on deck; Robert F. Jones 
is not voting either way, and Com- 
missioners Rosel Hyde and E. K. 
Jett both cast ballots to uphold a 
proposed decision in favor of the 
News. 

It was believed unlikely that either 
Commissioners Clifford J. Durr or 
Paul Walker would alter their votes 
against the newspaper. 

The News directed most of its fire 
at the FCC's preference for the Unity 
Broadcasting Corp., a labor union 
and the Methodist Church, bulk of 
whose programs, it was charged, will 
be religious or quasi-religious in 
character. News pointed out, too, 
that it had proposed an 18-hour-a- 
day operation while unity would 
only be on the air eight hours ini- 
tially. 


Audition Parker Fennelly 
56 ‘Yankee Editor’ Show 


New situation comedy, “Yankee 
Editor,” to star Parker Fennelly, has 
been audition - recorded by Wilfred 
Roberts and Ted Corday, and is be- 
ing submitted to various agencies. 
It is written by William Ford Man- 
ley, author of the former “Snow 
Village” series, and is directed by 
Harold McGee. Music is composed 

















and conducted by Charles Paul, and |’ 


the featured supporting lead is 
played by Evelyn Varden. 
There’s a $5,000 tag on the pack- 





age. 





Hope No. 2 

TOP 15 
Fibber & Molly ........ 26.0 
a. Se eee 25.7 
Jack Benny ............ 23.1 
Lux Radio Theatre .. .. 23.1 
Charlie McCarthy ...... 22.4 
Amos ’n’ Andy ......... 21.5 
Fred Allen ......... ... 21.4 
re 20.4 
VSP OT Tee ee ee 20.4 
AD SOMOR. 2405520222 sxx 0B. 
Walter Winchell .... ... 18.1 
My Friend Irma ..... .. 178 
ee 17.3 





Duffy's Tavern ......... 17.0 


Top 15 and the Oppositio 
Only one show in competition with the Top 15 succeeded in snag- 


ging a 10 or better rating in the latest (Nov. 15) compilation of the 
Hoopers, which finds Fibber & Molly in the leadoff spot, with Bob 


Total Network 
Cempetition 
12.0 
10.8 
11.9 
14.2 
16.2 
19.9 
12.6 


OPPOSITION 


evn 15.0 
tees 15.1 
eee 19.7 
14.1 
16.5 
19.0 





Dovetailing of Coast NAB, Ohio Meets — 


Cues Industry Spec on Columbus 





Radie Harris’ CBS Show 


Columnist Radie Harris has been 
signed for a five-minute “cross-the- 
board show over CBS starting Mon- 
day (1). 

Layout, at 3:55 p.m., will feature 
interviews with show biz personal- 
ities. 

Show will be sold on a co-op 
basis. 


$2,000,000 Storer 
Radio-Tele Center 
Runs|ntoDet. Snag 


Detroit, Nov. 25. 

George B. Storer’s Detroit station 
in the Fort Industry Co. chain, 
WJBK, ran slam bang into a museum 
this week. Storer has a piece of 
ground for which he paid $175,000 
plus commissions, but can’t build his 
new station there because the His- 
torical Commission now wants the 
land for a museum. 

Storer, who lives in Detroit him- 
self, intended to build a $2,000,000 
layout to house WJBK, WJBK-FM, 
and WTVO, his proposed video out- 
let for which he already has FCC as- 
signments. 

Along with his radio quarters, 
Storer intended to set up a center 


(Continued on page 42) 


L. B. Wilson’s 506 Suit 
Vs. IBEW Tossed Out 
In Strike Aftermath 


Cincinnati, Nov. 25. 

Ruling on a motion by the Cincy 
loeal of Radio Broadcast Technicians, 
International Brotherhood of Elec- 
trical Workers, U. S. District Court 
Judge John H. Druffel last week dis- 
missed the suit of L. B. Wilson, Inc., 
for $50,000 damages against the local, 
some of whose members went on 
strike without notice at WCKY last 
March 29. 

In its petition the station manage- 
ment held that it has been operating 
on a Federal contract, in part, in 
producing recruiting matters when 
the strike was called. The court’s 
opinion was that the plaintiff had 
failed to show grounds for relief. 











WHERC Walkout Deferred 
Cincinnati, Nov. 25. 

Walkout of musicians at WKRC 
that was scheduled for Saturday 
(22) by Cincy Local No. 1, Ameri- 
can Federation of Musicians, has 
been postponed to Jan. 20 by written 
notice of Oscar F. Hild, president of 
the lecal, Old contract expired. 
Sept. 15. 

New agreement has been held up 
by refusal of the station to continue 
on the “quota system” of employ- 
ment, Hulbert Taft, Jr. general 
manager, holding that clause to be 
illegal under new laws. 


Y.&R. REALIGNMENT 
PUT OFF TILL JAN. 1 


The projected reshuffle of assign- 
ments in the Young & Rubicam radio 
department is now slated not to take 


place until after the departure of 
Harry Ackerman, vice-president in 
charge of program operation, Jan. 1 
to join CBS as executive producer. 
The idea of the wait is to enable 
Silvester (“Pat”) Weaver, vice-prez 
and radio director, to become better 
acquainted with the staff before de- 
ciding on their new assignments. 

The only immediate moves, al- 
ready announced, are Lester Gott- 
lieb to be producer of “We, the Peo- 
ple” as well as head of new pro- 
grams, and Lindsay MacHarrie, shift- 
ing from the “WTP” producer spot 
to a supervisory assignment on day- 
time shows. Mary Harris continues 
as Gottlieb’s fulltime assistant -on 
new programs, 

It’s figured unlikely that anyone 
will be dropped when Weaver gets 
around realigning his staff, but 
there may be one or two voluntary 
resignations in the interim. Weaver, 
currently on the Coast for the preem 
of the Danny Thomas series for Gen- 








eral Foods, is due back this week, 


* Virtual dovetailing of the NAB 


convention on the Coast and the Co- 
lumbus Institute for Education by 
Radio, both on the agenda for May 
1948, has already cued speculation in 
some quarters as to the ultimate fate 
of the Ohio State powwow. In view 
of the proximity of the sessions, it’s 
considered likely that the Columbus 
meeting will get more of an indus- 
try brushoff than in previous years, 
The Ohio educator conclave for 
years has ranked second in impor- 
tance to the NAB convention as a 
common meeting ground for dissect- 
ing of industry problems. In the past 
couple of years, however, official in- 
dustry representation has been on 
the decline. Last May the webs vir- 
|tually bypassed Columbus, paying 
little more than lip service to the 
meeting. It’s known, too, that this 
year the webs ‘vill stand pat in their 
decision to skip Ohio State, except 
for two or three official delegates, 
Chief squawk concerning the Co- 
lumbus Institute has been that noth- 
ing ever gets resolved; that the year- 
in-year-out habit of programming 
the important meeting in opposition 
to one another negates their value 
and that campus institutes through- 
out the country have mushroomed 
to such an alarming degree that to 
keep pace with the Institute Cir- 
cuit is now a fulltime operation. 


To Ballyhoo N. Y. 
In Aw Credits 


In an effort to combat the produc- 
tion trend of programs toward Holly- 
wood over the last decade or so, a 
number of eastern producers are 
about to start ballyhooing the New 
York origination of the shows in the 
opening and closing announcements, 
and possibly in the continuity itself. 
Idea is to exploit New York, with its 
Broadway angle, as the entertain- 
ment capital of the country, just as 
Hollywood programs have been mak- 
ing the most of film colony glamor 
to stir listener interest. 

The idea was suggested by Ira 
Ashley at a recent Radio Directors 
Guild meeting, and was enthusiasti- 
cally approved by those present. It 
was voted to send a letter to the 
entire eastern membership, suggest- 
ing all directors of New York shows 
make an effort to build up the New 
York and Broadway origination 
angle. It’s hoped this will not merely 
enhance New York as the theatrical 
mecca in the minds of listeners and 
the trade, and thus tend to keep 
program origination in the east, but 
also give the programs themselves 
greater prestige with audiences. 

An example of the use of the New 
York ballyhoo is the “Grand Central 
Station” series at 1-130 Saturdays 
on CBS for Pillsbury’s. This show, 
currently the top Saturday daytimer, 
has always plugged its New York 
origination, not merely as the locale 
of its script, but also by giving gzen- 
erous Broadway stage credits to its 
cast members. 

Thus the program, using virtually 
the same actors as all the other New 
York productions, actually sounds 
more impressive because of the 
“star” buildup it gives itself. “The- 
atre Guild of the Air” does the same 
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Bulova Time Marches On 


Chapter 432 in the scheduled sale 
of WOV (N. Y.) was written into 
the books last week. And they're 
laying odds around N. Y. radio 
circles that the Bulova-WOV-WNEW 
dual-ownership snafu will probably 
remain snafued for years to come. 

Arde Bulova and Harry Henschel, 
defendants in the federal court suit 
brought by Richard O’Dea, minority 
stockholder in WOV, contesting pro- 
posed sale of the station by Bulova 
to Henschel, his _ brother-in-law, 
moved for dismissal of the case 
Thursday (20) in a hearing before 
Judge William Bondy in New York. 

At the same time, O’Dea’s counsel 
made a cross-motion for a declara- 
tory judgment to prevent Bulova 
from disposing of his stock unless 
O’Dea is given a portion of it. After 
hearing both sides, the court decided 
Bulova’s attempt to sell the stock 
to Henschel had been withdrawn, 
and declared O’Dea’s motion for an 
injunction was “moot.” Court, hew- 
ever, gave the plaintiff the right to 
file an amended complaint within 10 
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Gallup Polls the Fringe’ Boys 


Audience Research, Inc., a George Gallup organization, recently made 
a check for a client to determine how comparatively well known were 
the names of eight designated performer-personalities and how the 
interviewees felt about wanting to hear these personalities on the air. 
The survey covered 1,000 persons and the distribution of the question- 
ing was limited to eastern cities and was made on the same basis as 


the Gallup presidential poll. 


The breakdown of the findings came out as follows: 


Performer- 

Personality 
Danny Kaye 
Joneph Cotten occc-ccccs 
OE iow co eide-t és avesccs 
Billy de Wolfe ...... 


Donald O’Connor DE i 


Abe Burrows .... 
Danny Thomas . 
Peter Lind Hayes ......... eeesk. 


ee ee ee ee ee ee ee 


% whe would 
like te hear 
him on air 


% who had heard 
of personality 


dine eae mee 80 
75 75 

28 72 

57 70 

vdiindgva 49 63 

10 58 

19 = 54 

31 51 


‘Of the eight personalities only one, Paar, is now the incumbent of a 
regular commercial niche, and he is losing that shortly, while Bur- 
rows and .Thomas are slated to bow on their own CBS commercials 


in January. 


Kaye had had a two-season run for Pabst beer, Hayes 


was featured on the Dinah Shore-Ford show last season, while de Wolfe 
and O’Connor each did several weeks of guesting on the whilom Ginny 
Simms-Borden stanza. Cotten’s association. with radio has been as an 


occasional guestee. 


Thomas has two network stretches to his credit, 


first with Fannie Brice and later with Don Ameche and Frances 


Langford for Texaco. 








Stassen Now Campaigns a la Crosby; 
AN) Stations Offered E.T. Speeches 


Washington, Nov. 25. + 








Ex-Gov. Harold Stassen, who was 
the first admitted candidate for the 
1948 GOP Presidential nomination, 
is about to ring up a first in political 
campaigning via radio. Chip-heavy 
backers are preparing to ship re- 
corded interviews with Stassen to 
strategically located radio stations 
throughout the country. Plattered 
interviews will be made available to 
all stations indicating willingness to 
use them. 

Stassen records will be distributed, 
starting early next month, via Ed 
Hart & Associates, indie producing 
outfit here which also platters Col. 
Robert S. Allen and Harold L. Ickes 
airers and airs a weekly Congress 
show over WINX, Washington, In- 
terviews, which will cover Stassen’s 
policies on top level domestic issues, 
will run 13 min., 45 sec. each, allow- 
ing time in a 15-minute segment for 
local introduction or sponsorship. 

First letter went out Saturday (22) 
to 400 stations offering them first 
crack at exclusive airing rights in 
their localities. Stassen’s advisers are 
hopeful the stations will regard the 
interviews as “good news copy.’ 

Question, however, naturally 
arises: are the interviews news, pub- 

(Continued on page 34) 


Lotteries On 
Hot Seat Again 


Washington, Nov. 25. 

Fate of most telephone quiz shows 
which dole out prizes was at 
Stake in a FCC hearing here Friday 
and yesterday (21-24) to decide 
whether a money giveaway quiz 
program aired by WARL, Arlington, 
YVa., is a lottery in violation of the 
Communications Act. Big question 
FCC must decide is whether “the 
mere act of answering a telephone 
call and answering a question as a 
result of that call” is “consideration” 
on the part of radio listeners. If so, 
it would appear most telephone quiz 
shows will eventually come under 
the FCC scalpel. 

Three elements, it was pointed 
out, are necessary for a lottery. 
These are chances, consideration 
(effort or expenditure of time or 
money) and prize. WARL attorney 
and part-owner Frank Fletcher told 
the FCC the station was pinning its 
defense here on the premise that 
merely answering a telephone call 
definitely does not constitute “con- 
sideration.” 





Format of WARL’s “Dollars for 
Answers” under the local sponsor- 
ship of “Zlotnick the Furrier” is 


typicai of many telephone quizzes, 
with exception that the questions ap- 
Pear to be much tougher. It is a 
four-minute program repeated on 
the half-hour throughout the entire 


(Continued on page 34) 





Ortega Gets ‘Chan’ Lead 


Santos Ortega has taken over the 
title role of “Charlie Chan,” suc- 
ceeding Ed Begley, who went to the 
Coast last week on a film contract. 
Begley will resume part upon com- 
pletion of film stint. 

More than a dozen actors were 
auditioned, four of whom were re- 
corded for submission to the spon- 
sor, before Ortega was selected. 


‘Pay-or-No-Play 
Rule Set for New 
BMB (°49) Study 


If little-known Broadcast Meas- 
urement Bureau plans go through, 
broadcasters who aren’t subscribers 
are in for a surprise when the re- 
port is issued on the next nation- 
wide BMB listener survey. It came 





Jas somewhat of a shock to BMB 


and to subscribing stations when 
many non-BMB ss stations made 
advantageous promotional use of 
coverage figures in the No. 1 Study. 
Hence, the BMB plan is, in the 
second survey, now set for 1949, 
simply not to give any figures on 
non-BMB station audiences or even 
to list non-BMB stations, 

It’s believed many broadcasters 
are unaware of this intention and 
would be scurrying to get their sta- 
tions on the line if they knew of it. 
On the other hand, of course, the 
No, 2 Study is quite a while off and 
some station tops are believed to 
feel that they can hold off kicking 
in on BMB’s new monthly pay-as- 
you-go membership deal until 
closer’ to the survey deadline. 

Projected BMB-stations-only list- 
ing plan is understood to have some 
opposition, with such network top- 
pers as CBS prexy Frank Stanton 


(Continued on page 34) 


Peter Donald’s Platter Show 


Peter Donald is topping his “Can 
You Top This?” and Ajax Cassidy 
(Fred Allen show) roles with a new 
transcribed comedy series for Stan- 
back headache powders. Fifteen- 
minute cross-the-board airer, Don- 
ald’s first starrer, is being produced 
by announcer Charles Stark, mark- 
ing latter’s debut as a producer. 
Stanza also will feature the Three 
Flames, vocal rhythm trio, and be 
announced by Dennis James. 

Show will be aired coast-to-coast, 
it’s ‘announced, starting Dec. 15th, 
but network and stations carrying it 





j are yet to be set. 


ACKERMAN APPT. 
SEEN Ao PORTENT 


Announcement of the appointment 
of Harry Ackerman as a CBS pro- 
gramming executive and the crea- 
tion of the post of general manager 
of the program dept. for William 
Fineshriber portends a new era in 
CBS programming technique. 

For one thing, it has become in- 
creasingly evident in the trade that 
Hubbell Robinson, Jr., veepee_ in 
charge of programs, intends to di- 
vorce himself completely from ad- 
ministrative work, leaving these de- 
tails to Fineshriber. Also, it’s un- 
derstood that Ackerman’s position 
will roughly correspond to a “direc- 
tor of directors.” 
is moving over from Young & Rubi- 
cam, originally made his namé as a 
preducer of some of the top-bud- 
geted shows.) 

Robinson, more than any previous 
CBS program exec, will be out of 
the office on contract work, bring- 
ing something approaching a new 
dimension to network programming 
operation, aimed, of course, at de- 
velopment of high-rated shows. The 
new programming concept stems 
primarily from the network taking 
advantage of the peculiar talents of 
its programming veepee, with his 
wide agency background and famil- 
iarity with sponsors. 

Roving Halfback 

As such, Robinson’s role at CBS 
transcends that of the usual desk- 
plotter of programs, engaging him- 
self in roving assignments among 
agency execs, sponsors and encom- 
passing the trade in general for a 
fuller understanding of current 


thinking and what makes programs | 


tick. 

There are—persistent reports, that 
cannot be verified at this time, that 
Robinson will gradually build up a 
team of new executives of the hard- 
hitting agency type and that he is 
under instructions from top manage- 
ment to concentrate on high-rating 
shows. It’s expected that he’ll make 
at least three or four trips a year 
to the Coast. 

Ackerman, incidentally, is the sec- 
ond agency man brought into CBS 
by Robinson. (He was preceded by 
Robert Mann, who has been identi- 
fied in the past with several of the 
larger agencies.) 


Ratner Adds Sales View - 
To CBS Program Board 


Coincident with his return to CBS 
as a veepee in charges of sales pro- 
motion, Victor Ratner last week 
joined the CBS Progyam Board, 
which meets weekly under the chair- 
manship of William S. Paley. 

Thus for the first time the sales 

promotion point of view will be rep- 
resented on the Board. (Ratner’s 
predecessor, Vavid Fredericks, was 
never a member of the Board.) 
* Program Board participants in- 
clude prexy Frank Stanton; CBS 
veepee Jue Reams, Howard Meighan, 
Hubbell Robinson, Jr., Dave Taylor 
and William Gittinger, along with 
the following departmental execs: 
William Fineshriber, Robert Mann, 
James Seward, Robert J. Landry 
and Oscar Katz. 








Paul Denis 
Radio Critic of the 
New York Post 


fingerpoints at his colleagues 
in an interesting piece 


**4 Critic Looks at 
Criticism” 
* 7 + 


a feature in the forthcoming 
42d Anniversary Number 
of 


VARIETY 





‘NEW PROGRAMMING ERA FOR CBS 





(Ackerman, who | 
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FBI's ‘Unsolicited Reports to FCC 
Called ‘Baseless Gossip by Durr; 
Now Nobody Don’t Know Nuthin, Natch 





Edwards’ P. 1 Parlay 


That super-giveaway of $20,- 
000 in prizes in the “Miss Hush” 
guess-who contest is blooming 
into a million dollar publicity 
payoff for Ralph Edwards’ 
“Truth Or Consequence” pro- 
gram. 


Dream buildup of the stunt 
into the nation’s No. 1 indoor 
pastime currently is highlighted 
by big newspaper counter sales 
of pamphlets which purport to 
give real identity of the secre- 
tive “Miss Hush.” Tab is $1. 








RDG's Firm Stand 
For 2-Category 
Setup With Webs 


N. Y. Chapter of the Radio Direc- 
tors Guild, in session Monday night 
(24), bore down on the subject of 
negotiations with the four major 
networks by unanimously adopting 
resolutions reaffirming the member- 
ship’s solidarity and taking a firm 
stand against attempts to cause a 
split between the two categories 
(directors and associate directors) 
of membership. 

Effect of the action was to close 
the ranks of the organization and 
present a solid front in negotiations, 
which were resumed between the 
weBs and RDG yesterday (Tues.) 
morning. 

Guild wrapped up its stand in a 
three-point resolution: 

“1. For the purposes of negotia- 
tion of working contracts with the 
networks and until membership of 
the Guild shall change it, the two- 
category system with the fullest 
and fairest opportunities and safe- 
guards securable by negotiation with 
the networks shall be the official 
policy of the Guild. 

“2. Notwithstanding any interpre- 
tation of the first part of this resolu- 
tion, it is the clear and firm sense 
vf the Guild that no category shall 
in any way be deemed less than any 
other category in rights, status or 
dignity. 

“3. In accordance with the aims 
and policies of the constitution of 
the Guild, it is the continuing goal 
to work equally for the creative 
recognition and material advance- 
ment of all members of the Guild.” 


Millennium or Something 
Hits Coast as KFAC Asks 
Shorthairer to Scram 


Hollywood, Nov. 25. 

KFAC, local .version of N. Y.’s 
classical WQXR, has “invited” the 
last remaining pop music program, 
Ira Cook’s Owl show “Lucky Lager 
Time,” to get off the air. The man- 
agement is setting an all-longhair 
policy. This is the first time that a 
local station has set a program pol- 
icy of classical and semi-classical 
music only. 

The show won't be ordered off, 
since it is one of the station’s oldest 
accounts, being accorded some cour- 
tesy. If unable to find another out- 





let, the sponsor will be permitted to | 


renew for one more year only. 





VALLEE-MUTUAL DEAL OFF 

Mutual won't air Rudy Vallee’s 
Hollywood gab, after all. Deal for 
15-minute weekly “Show Business” 
stanza, which had progressed to 
point of setting time period and tee- 
off date, was quietly called off last 
week. 

Reported web and crooner-actor 





couldn’t compromise differences on 
format, etc. 


+ 





Washington, Nov. 25. 

Small tempest has blown up here, 
with a resulting know-nothing lid 
being clamped on at FCC and in the 
FBI, over recent disclosure by FCC 
Commissioner Clifford J. Durr that 
the FBI has been forwarding “un- 
solicited” information te the com- 
mission concerning persons connect- 
ed with the radio industry. A stiff 
silence over the whole matter has 
been adopted in FBI and FCC cir- 
cles, with officials claiming igno- 
rance of such reports and refusing to 
comment. 

Whether the persons involved 
were station applicants, broadcast- 
ers, talent or FCC staffers is not 
known. Apparently as a result of 
Durr’s disclosure, - however, FBI 
chief J. Edgar Hoover over last 
weekend issued a crisp statement 
declaring the bureau would be sub- 
ject to criticism if it received in- 
formation of interest to other gov- 
ernment agencies and merely filed 
it. Hoover added that the FBI does 
not evaluate such information or 
recommend action, but tries to es- 
tablish the.reliability of the source 
of information. 


With apparent annoyance, the FBI 
chief pointed out that several years 
ago the FBI forwarded to the War 
Dept. an anonymous letter concern- 
ing an officer of high rank “whe is 
now under investigation by the Sen- 
ate War Investigating Committee.” 
The reference obviously was to for- 
mer Maj. Gen. Bennett E. Meyers. 

Durr made his disclosure in a 
passing reference during a talk last 
month before the School Broadcast- 
ers Assn. in Chicago. He added at 
the time that if broadcasters could 
see the information in these reports 
they would “dismiss it as baseless 
gossip.” 


Cross to Set Up 
H'wood UN Series 


Christopher N. Cross, U. S. radie 
liaison officer for the United Na- 
tions, left over the weekend for the 
Coast te produce an ambitious series 
of quarter-hour air shows featuring 
top film personalities. Lined up thus 
far, among others, are Lionel Barry-° 
more, Paul Muni, James Stewart, 


Robert Montgomery and Edward G. 
Robinson. 


Purpose of the series is to create 
a better understanding of the UN 
and its various agencies, about which 
little is known. UN is hopeful that 
the series, which will be carried by 
the Mutual network, will be a factor 
in lowering the 30% in the U. S, 
who, according to a _ recent poll, 
didh’t know what the UN represents. 

Original plan was to transcribe 13 
shows, but number has been cut to 
seven because of the need to get in 
under the Petrillo Dec. 31 deadline. 
Series represenis UN's first major 
radio undertaking involving pie 
stars. Radio Directors’ Guild is co- 
operating, lending an assist of top 
directors. The Hollywood Coordi- 
nating Committee is qlso coocperat- 
ing. Shows will be produced at the 
Mutual-Don Lee studios on the Coast. 

Cross intends wrapping up the 
seven shows in two weeks. 


Youngman ‘Going Nowhere’ 
Kids Talent Buildup Shows 


Satire on the multiple talent de- 
velopment shows on the webs is the 
basis of a new hali-hour comedy 
airer packaged by Herb Moss, Will 
Glickman and Joe Stein. 

Show, with Henny Youngman in the 
comic-emcee role, was auditioned 
last week with Moss producing. Ii’s 
tabbed “Going Nowhere,” with 
format sufficiently flexible to permit 
for showcasing of odd talent that’s 
strictly patterned to the one-shot 
technique. 
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Tele 
In Showcasing 


Puts Its Best Foot Forward 


of Dramatic Airers 





Pointing up the increased em- 
phasis on dramatic shows for tele- 
vision, both NBC and DuMont this 
week announced a new series of 


dramats. 

NBC, which has already staged | 
the first in a series of six legiters in 
cooperation with the Theatre Guild, 
has signed with the American Na- 
tional Theatre and Academy, char- 
tered by Congress as the U. S. of- 
ficial national theatre, for 24 half- 
hour shows, to be presented once a 
week during the next six months. 
WABD, key outlet in the DuMont 
web, will present two psychological 
mystery dramas, with the first sched- 
uled for tonight (Wednesday) from 
7:30 to 8 p.m. 

In addition to ‘the Theatre Guild 
shows, NBC for almost a year has 
been airing one-hour Wednesday 
night dramats under the banner of 
the Kraft Television Theatre. CBS, 
now on an exclusive remote opera- 
tion since it shuttered its studio last 
spring, also expects to come up with 
a dramatic series in the near future: 
Choice of the proper “on location” 
site and the danger of jurisdictional 
run-ins with various unions have 
held up CBS’ plans thus far. 

NBC-ANTA series tees off Sunday 
(30) night with an adaptation of 
Ténnesseé Williams’ “Last of My 
Solid Gold Watches.” Richard Har- 
rity, one-time tele scripter and for- 
mer publicity chief for Duell, Sloan 
& Pearce, has been named exec pro- 
ducer on the series. Deal for the 
shows was signed by ANTA prexy 
Vinton Freedley and. NBC exec 
veepee Frank E. Mullen.’ Tele, ac- 
cording to Freedley, will “forward 
ANTA’s major aim of providing 
more theatre for more people” as an 
important allied art of the legit 
stage. e 

Number of legit celebs have been 
named to form an advisory commit- 
tee for ANTA in selecting scripts 
and obtaining the hoped-for stage 
and screen stars. In addition to 
Freedley, the committee includes 
Clarence Derwent, Helen Hayes, 
Cheryl Crawford, C. Lawton Camp- 
bell, Robert Breen, Radie Harris 
and Raymond Massey. 

Both WABD ‘shows will be pro- 
duced by Bob Emery. Teeoff pres- 
entation tonight, a Henry Irving 
mystery classic titled “The Bells,” is 
to be directed by Kay Emery. “The 
Mirror,” an original by Robert Mel- 
ville, has been selected as the second 
show and will be directed by Pat 
Fay. Rudy Lucek wil serve as art 
director on both, with Frank Bu- 
netta handling the technical direc- 
tion. 7 ‘ 

In producing these two dramats, 
together with others slated to folléw, 
WABD is carrying out a revised 

7 poiicy statement recently set forth 
by DuMont network director Law- 
rence Phillips. “To build a mass 
audience,” Phillips said, “television 
broadcasters must plan well-bal- 
anced schedules, The DuMont sta- 

tions will continue to add to and im- 
prove their program schedules uritil 
the entertainment they offer can 
successfully compete with any other 
medium of entertainment and infor- 
mation.” 


HALLICRAFTERS PREPS 
LOW PRICE TELE SET 


Chicago, Nov. 25. 

Long-awaited low price tele set is 
in production by the Hallicrafters 
Co., with retail marketing skedded 
for early next year. Table model set 
to sell at $169.50, has a seven-inch 
screen and 22 tubes. Dialing has 
been simplified by push buttons for 





all channels, as well as vertical and‘ 


horizontal image adjustment. Set is 
reported to require little or no in- 
stallation charge, since ordinary 
radio technicians can put it in opera- 
tion. 

Local tele spokesmen are unani- 
mous iii their belief that the new 
set will accelerate development of 
video’s mass audience. Other manu- 
facturers, they predict, will be forced 
to turn out cheaper sets or risk cap- 
ture of the market by Hallicrafters. 





N.Y.-to-Chi Newsreel Sked 


Chicago, Nov. 25. 

Starting this week, NBC newsreels 
will be flown from New York to Chi 
for unwinding on the Fair depart- 
ment store's Friday night tele show 
on WBKB. Sponsor later plans to 
add newsreels filmed locally by 
Cameramen the day before each 
show. 


WRGB Goes Commercial 
Finally at $210 Per Hr.; 
| NBC Handles Spot Sales 


Schenectady, Nov. 25. 
WRGB, which in its six years of 
telecasting has piled up the most 
operating hours of any station in the 
will go On a commercial 
basis, Dec. 1, with a rate card of 
$210 an hour. This was announced 


by Bob Peare, vice-president of Gen- 
eral Electric in charge of broadcast- 
ing, advertising and publicity. NBC’s 


country, 


|spot sales department in New York 


will represent WRGB. 

During the first four months—or 
until April 1—the pioneer video out- 
let will allow a 50% discount in its 
rates, Peare said. One minute fea- 
tures will be accepted -as participa- 
tion in variety shows only—at the 


five-minute program rate: This is 
$53. 
WRGB, in addition to -its studio 


originations, will also telecast certain 
NBC-New York video programs. They 
will be brought to Schenectady via 
GE’s recently completed microwave 
relay. 


Ballyhoo Selling 
Of Sets on Coast 
Puts Tele on Spot 


Hollywood, Nov. 25. 

Coast television is going Holly- 
wood. And maybe it’s not so good 
and may ultimately hurt. The in- 
troduction here of “production” 
merchandising of receivers has de- 
veloped two schools of thought: 
those who believe the supersales 
methods will end the vicious circle 
of which is to come first by getting 
many sets sold, and the others who 
take a dim view of loud and loose 
peddling with the notion that video 
will suffer from overselling and mis- 
understanding. 

Advent of a “Mad Man Muntz of 
Television” school of Barnumesque 
showmanship to hypo retailing that 
has led to self-named “Video Kings,” 
etc., and loan-out receivers on a 
quick 'n’ easy—but perhaps not so 
good — installation plans are the 








THE 4 KNIGHTS 


From Honolulu comes word..that 
The 4 Knights have taken over the 





| popularity spot formerly 
|“four Hawaiians.” 

After a highly successful road 
itrip, the boys are returning to New 
York for more transcriptions to sat- 
isfy the ever-growing demand from 
Lang-Worth’s 500 station affiliates. 


LANG-WORTH, INC., NEW YORK 


FM’s Out Front, With 
Coast-Coast Web Due 
In 48, Says Bailey 


Akron, Nov. 25.° 

FM broadcasting is too far along 
ever to be outdistanced by televi- 
sion, J. N. “Bill” Bailey, exec secre- 
tary of the FM Association, told a 
four-county meeting of radio dealers 
here tonight. Parley was sponsored 
by WAKR-FM, Akron, in an effort 
to spark FM set sales in this area. 

Bailey quoted figures to show 
there are 334 FM stations actually 
on the air and a potential of 1,147 
upcoming within the next two years 
to prove his point. Only 15 tele sta- 
tions are operating and with grants 
to all bidders, Bailey said, there will 
in no case be more than 113 video 
stations on the air in the next two 
to three years. 

The FMA exec declared it will 
take five years for the American 
Telephone & Telegraph Co. to com- 
plete its transcontinental coaxial 
cable network te provide even a 
skeleton coast-to-coast network for 
tele. Already, he said, there are 
eight regional FM hookups and at 
least one coast-to-coast FM network 
is in sight “within a year.” 


held by 











New York—N, Ray Kelly, hereto- 
fore production facilities chief for 
NBC television, has been named ad- 
ministrative assistant to Noran E. 
Kersta, the web’s director of tele 
operations. He’s to be succeeded by 
Robert Wade, former tele art direc- 





(Continued on page 40) 


tor, 





Par's Theatre Tele Experiments 
Indicate Such Video Quite Remote 


Theatre television, technically, 
still has the long pull ahead of it 
before it’s going to rate the custom- 
ers’ plaudits. That’s the expressed 
opinion of some of Paramount's 
execs who’ve viewed private tests of 
the new entertainment medium put 
through the wringer at the Para- 
mount theatre, company’s Broadway 
showcase. This series of tests was 
recently conducted after hours to 
determine whether the time was ripe 
to introduce theatre video to the de- 
luxer’s patrons, 


Tele method used .in tests was the 


intermediary film technique, only: 


ope considered feasible for large- 
screen video at the present time. 
It’s done by photographing the tele- 
set receiver screen, then instantane- 
ously developing the negative, and 
automatically projecting it on the 
theatre screen. Motion picture en- 
gineers have widely hailed that form 
of theatre tele as technically ready 
for use this year. 


But the method has yet to prove 
satisfactory if the Paramount trial 
runs are a criterion, company ob- 
servers maintain. The net results 
on the screen have been blobs, fuzzy 
in outline, rather than the sharply 
detailed images which a conven- 
tionally-made film would give. Un- 
til there’s considerable improvement 
in clarity, hope of a successful in- 
troduction of large-screen tele is a 
minus quantity, these execs believe. 

Main difficulty is the teleset screen 
itself, it’s said. Images depicted 
there are far less clear than those 





which a camera shoots under arc | 


lights in a studio. Something is 
always lost in detail even on the lot 
when a transfer to a negative is 
made. The loss is much greater un- 
der the far from ideal conditions in 
which the tele screen is filmed. En- 
larged enormously, when projected 
on a theatre screen, the loss of de- 
tail becomes a major fault which 
robs the pic of clarity. 

The failure lies in the present 
state of tele development rather than 
anything inherently wrong in the 
method used, observers believe. The 
flickering quality, changing illumi- 
nation, frequent static interferences 
of present-day video is the obstacle. 
And that can only be cleared by 
electronic improvements which 
would make reception better. Once 
that’s done, theatre tele will come 
home on its own. 


—————— 
Wanted: A New Alibi 


Some of the ad agency produ- 
cers on television are now wish- 
ing that Niles Trammell, NBC 
prexy, hadn’t been so hastily 
compliant about lifting the rule 
against outsiders handling pro- 
gram production. These agency 
men are now discovering that 
when Trammell gave them the 
free run of the video studios he 
deprived them of a sturdy 
crutch, namely, the alibi. 

Previously if a show didn’t 
turn out right the agency pro- 
ducer could cite the fact he 
didn’t have production control. 
That alibi can’t be worked any 
more-—and the boys miss it. 








ICE FOLLIES 

With Gil Fates, announcer 
Director: Fred Rickey 

120 Mins.; Sun. (23), 9 p.m, 
Sustaining 

WCBS-TV—CBS, N. Y. 

Prohibited by the American Fed- 
eration of Musicians from picking 
up any music from Madison Sq. 
Garden, N. Y., during its airing of 
the tze Follies, CBS_ television 
showed what an imaginative, alert 
video crew could do to overcome 
the-obstacle. 

Station had its cameras set up in 
the Garden as usual but piped in 
both the music and simulated crowd 
noises, as well as the voice of an- 
nouncer Gil Fates, from the studio. 
Job under such conditions obviously 
couldn't have been perfect but it 
came off far better than might have 
been expected, -for which producer 
Fred Rickey and the entire CBS re- 
mote staff rate much praise: Ford 
Motors was holding back on spon- 


sorship of the pickup to discover 
what it would look like. Based on 
the results, the company is almost 


certain to bankrollethe show next 
Sunday (30) night. 

Station was furnished in advance 
with a program of the Follies and 
had its recordings selected and 
ready to go before hitting the air. 
As with all ice shows, almost any 
waltz number would have done for 
most of the skating. Amazing fac- 
tor, though, lay in the near-perfect 
cueing of the music and applause. 
Deal with the AFM will certainly 





‘No Pay, No Pix 
Trailers on Air, 
Say B dcasters 


First attempt by a film company 
in more than a year to trailerize its 
product on television was made this 
week by Eagle Lion, which tried to 
book trailers on three New York tele 
outlets. Attempt was stymied, how- 
ever, by the refusal of EL ad-pub- 
licity chief Max E. Youngstein to 
buy time for the films and the re- 
fusal of the video broadcasters to 
let the time go for free. 

According to the EL chief, broad- 
casters should furnish the time 
gratis since they would be getting 
actual scenes from firstrun pictures, 
something that has heretofore been 
denied them. In addition, he said, 
it’s long been known that advertis- 
ing by film companies will eventu- 
ally open up a wide new market for 
tele broadcasters. Video outlets, con- 
sequently, should be .prepared to 
make a few concessions now to snare 
that future ad revenue. 

Stations, on the other hand, 
pointed out that the EL trailers con- 
stituted advertising matter the same 
as that paid for by any other spon- 
sor. EL wanted to trailerize “Red 
Stallion” and “Love from a 
Stranger,” both of which open to- 
morrow (Thursday) on Broadway, 
and to keep the trailers on tele dur- 
ing the run of both pictures.” 

‘Last film company to attempt to 
run a trailer on -television was 
Columbia, which paid for time last 
year on WNBT, NBC’s N. Y. video 
outlet, to plug “Jolson Story.” Be- 
cause of the trouble incurred at the 
time, however, Col ad-pub chief Ben 
Serkowich marked it up to experi- 
ence and vowed never to do it again 
until tele had ironed out its own dif- 
ficulties sufficiently to handle film 
trailers. 

Chief obstacle then, and one which 
still holds, was the American Fed- 
eration of Musicians’ ban on tele 
against the muse of film produced 
after February, 1946, with a union- 
made soundtrack. Col, consequently, 
was forced to dub in the score from 
recordings. 


2,000,000 Radio, Tele 
Set Output During Oct. 


Washington, Nov. 25. 

Priming for . heavy Christmas 
sales, the Radio Manufacturers Assn. 
yesterday (24) reported an alltime 
record production of radio and tele- 
vision receivers in October. For the 
first time in history, more than 
2,000,000 radio and video sets were 
turned out in a single month. 

FM-AM ‘units numbered 151.244 
while tele set production reached a 
new high of 23,693. Video output 
last month averaged a 110% hike 
over average production of the pre- 
vious nine months. So far this year, 
RMA said, member companies have 








manufactured 830,106 FM-AM sets 
and 125,081 television units. 
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add needed punch to tele program- 
ming but broadcasters can get along 
quite well without live musicians 


now. e 
CBs’ camera coverage was stand- 


out, as usual. Rickey wisely skirted 
any invitation for trick camera 
shots, letting the skaters do the 
trick work, With such a wide area 
as the Garden arena to cover, the 
lensers had their job cut out for 
them and the way they handled it 
proved their worth. Standout were 
the closeup shots, which brought 


the skaters practically into the 
viewers’ laps, 

Fates’ announcing job was only 
passable. Habit of referring back 
to an earlier show he’d seen was 
irritating to those viewers who 
hadn’t witnessed it. .He also re- 


peated the “lights dimming” angle 
too often. On the credit side were 
his ‘colorful interjections of human 
interest notes on the skaters. 

Stal. 


REHEARSAL 3-H 
With Mary Alice Moore, Kendall 

Ciark, Ellsworth & Fairchild, 

Eddie Mayehoff, John McQuade. 

Fritz de Wilde, others 
Writer-producer-director: Fred Coe 
Tech. director: Bill Steats 
25 Mins.; Sun., 8:30 p.m. 
Sustaining 
WNBT—NBC, N. Y. 

What with television studio pro- 
duction costs rising much faster 
than station revenue, WNBT has 
come up with a good idea to bring 
the two into more even alignment. 
Angle is a show packed with talent 
and entertainment but staged as it 
would be during a pre-broadcast re- 


hearsal. Need for costly sets and 
costumes is thus obviated and, in 
addition, the curious viewer gets 
a supposed insight into the intri- 
cacies of a video studio. 

Ttiled “Rehearsal 3-H” (number 


being that of WNET’s studio in 
Radio City), the show preemed 
Sunday (23) night to good results. 
It’s unlikely that a tele director 
would ramble around the set as 
John McQuade did in the director’s 
role (the director actually sticks 
closely to the control booth), but 
how many among the viewers would 
know the difference? McQuade’s 
role lent the necessary air of au- 
thenticity to the proceedings and 
so can be passed off as good show- 
manship. 

Show was written, produced and 
directed by NBC staffer Fred Coe 
and the standout Romeo and Juliet 
performance of Kendall Clark and 
Mary Alice Moore can be attributed 
to him. Following the Shakespear- 
ean theme, Ellsworth and Fairchild 
did a neat interpretative dance rou- 
tine to Tschaikowsky’s “Romeo and 


Juliet ' Overture.” Comic Eddie 
Mayehoff, former star of the old 
NBC “Hour Glass” show, socked 


across a monolog on the bug menace 
to the U. S. in hilarfous style. Given 
half a chance, Mayehoff may emerge 
as the best monologist since the late 
Robert Benchley. ; 
Camera work, with Coe given a 
nice assist from t.d. Bill Steats, was 
good, especially on the dance num- 
ber. As it stands now, “Rehearsal 
3-H” impresses as an excellent buy 
for any sponsor who doesn’t mind 
tagging onto a network-produced 
package. Stal. 





POLLY PARKER PARTY 

With Helen Parrish, emcee; Ells- 
worth & Fairchild, Jeanne Palmer} 
models 

Producer: Lee Cooley 

Director: Ed Sobol 

20 Mins.; Sun. (16), 8:40 p.m. 

ARNOLD CONSTABLE 

WNBT—NBC, N. Y. 

Television broadcasters have been 
experimenting with different types 
of fashion shows for years ,but 
haven't come up with a new idea in 
almost that length of time. “Polly 
Parker Party,” which marked the 
entry of Fifth Avenue’s Arnold Con- 
stable into video bankrolling. was 
entertaining enough but still fol- 
lowed the same old lines. It doesn't 
répiesent the answer to fashion 
programming. “Polly Parker,” in- 
cidentally; represents the trade name 
of the manufacturer. 

Format, as usual, presented & 
group of pretty models showing off 
the latest styles; described by an off- 
screen femme voice. To give the gals 
a chance for a quick change into 
other clothes, talent acts were 
spotted at the end of each lineup. 
Pfoducer Lee Cooley made only 
half-hearted attempts to tie the tal- 
ent with fashions. Giving the per- 
formers some kind of “business 
that would integrate their acts with 
the show would seem to offer better 
possibilities. 

Helen Parrish, who emceed the 
Stardard Brands’ “Hour Glass” tele 
show last year, made out okay as 
the commentator. She looks nice be- 
fore the cameras and has a pleasant 
voice for such work. Models did 
their usual parading, thus lending & 


note of appeal to even the male 
viewers. 

Ellsworth and Fairchild, dance 
team who've appeared on NBC 


shows several time previously, were 
good in their two numbers. Jeanne 


(Continued on page 29) 
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Shift Due in Video Cards as FCC 
Ponders Dropping of No. 1 Channel 


Washington, Nov. 25. +4 





There appears to be little doubt 


for video broadcasting. FCC spokes- 
men agree this shift is probably 
in the cards following a week-long 
hearing on the proposal which 
wound up here Friday (21). 

Fact that tele reps—Philco, RCA, 
Television Broadcasters Assn. and 
the Allen B. DuMont Labs — all 
agreed they would rather lose the 
No. 1 slot than continue on the 
present sharing basis is considered 
persuasive that FCC will follow the 
line of resistance and do just this. 

Consensus appears to be too that 


here yesterday (24) of permit- 
ting an FM or tele station op- 
erator to use a _ six-letter call 
whether or not he has a standard 
broadcast station in tow. Com- 
mission put the new policy to 
practice in authorizing Scripps- 
Howard Radio, Inc., to use the 
call letters of its video station 
at Cieveland — WEWS —for its 
FM outlet there which hence- 
forth will be known as WEWS- 
FM. Scripps-Howard to date has 
no AM outlet in Cleveland. 


AP MAY BLACK OUT TELE REELS 





WIDER COVERAGE 
AT LOWER GOST 


selves may be forced into oblivion 
by the competition offered by three 
major wire services, Associated 
Press, United Press and _ Inter- 
national News Service. 

Chief factor serving to snow under 
the networks’ reels is the fact thai 
AP, UP and INS have ready access 
to coverage from thousands of cities 
and towns throughout the country. 
AP, for example, has already fur- 
nished all its wirephoto lensers 
with 16m film cameras to film any 


NBC Use of Trained AM Personnel 
For Tele Jobs Cues Industry Shift 


-* 





eramen had to feign sickness 
while covering the royal wed- 
ding Thursday (20) to get their 
films out on time. 

Lensers got as close as possible 
to the wedding procession but 
then found themselves hemmed 
in by the crowds and unable to 
break through to their waiting 
trucks in the rear. Realizing that 
NBC in New York was waiting 
for the pictures, the cameramen 
pretended to faint. They were 
immediately rushed through the 


* NBC is now filling new jobs on its 


re? - : ° With everybody apparently want- ° . television staff with experienced 
i that television will lose its No. 1 chan- Earning Its Letters ing to get into =f ect én television Faint Heart Wins radio programming personnel, ac- 
nel in return for winning exclusive Washington, Nov. 25. newsreel servite, those reels estab- London, Nov. 25. cording to Noran E. Kersta, the 
use of the other 12 slots earmarked The FCC adopted a new policy lished bythe broadcasters them- BBC television newsreel cam- web’s director of tele operations, 


pointing up NBC's belief that tele 
will one day supersede radio in im- 
portance. 

(New York indie radio station op- 
erators believe tele will eventually 
force at least 10 of them out of busi- 
ness. Further details on Page One.) 

Speaking at an American Tele- 
vision Society meet in N. Y. on job 
opportunities in tele, Kersta ree 
vealed that as far as NBC is con- 
cerned, most of the job opportunities 
would be in AM radio. NBC, he 
declared, believes that tele needs 


the emergency and mobile radio Commission said any accepta- events that might be included in a crowds and removed to their the basic showman techniques 
services stand a much better chance] ble four-letter call may be fol- newsreel. With these lensers work-| Gostination in speeding ambu- | already possessed by top AM staff- 
than the FM’ers of copping off the} lowed by “-TV” or “-FM” to in- | 198 in practically every city in the} jances, ers. Since it’s easier to teach tele 


television spectrum. FCC men said 
privately that FM’s demand for the 
44-50 meg band for use as relays 
to network FM shows had been 
weakened by rehash of earlier argu- 
ments advanced against FCC’s push- 
ing all FM broadcasting “upstairs” 
after the war. These arguments were 
developed at great length during last 
week’s hearing by FM inventor Ed- 
win Armstrong and J. E. Brown of 
the Zenith Radio Corp. 

A big problem still remaining, as 
both tele and FCC reps see it, is in- 
terference expected from FM and 
other services to stations operating 
on tele channel No. 2. For example, 
it was pointed out that FM trans- 
missions may break into the signals 
of both WMAR, Baltimore, and 


(Continued on page 40) 





FCC Bids Now 
Hit Landslide 


Washington, Nov. 25. 

Everybody wants in on the tele- 
vision act, judging by the landslide 
of new video bids hitting Washing- 
ton. Five more applications have 
reached the FCC in the past five 
days, four of them for bigtime tele 
markets. 


Newest request for a Boston video 
outlet came from Cowles Broadcast- 
ing Co. station WCOP, which expects 
to plow $298,900 into construction 
and $10,000 a month on operation. 
Company is bidding for Channel 9 
and will locate at 485 Boylston street, 
Boston. 

Interesting angle is that T. A.M. 
Craven, Cowles v.p., was one of the 
strongest boosters of CBS's color- 


dicate FM or tele operation. 


Ballantine's 3006 
Yanks Tele Deal: 
Dual Announcers 


Ballantine Ale last week through 
the J. Walter Thompson agency 
overcame the N. Y. Yankees’ phobia 
about going all out on television and 
got a deal for all the Yankee games 
available to video for the 1948 sea- 








and the services of Mel Allen and 
Russ Hodges. 

The suds bottler wili also stay with 
the Yanks on radio, via WINS, 
N. Y., sharing these broadcasts, as 
it did last season, with White Owl 
cigar, also a JWT account. It will be 
the same announcers for video and 
radio. 

Ballantine’s deal for the Yankee 
rights includes an automatic option 
for successive years. In other words, 
the brewer has the privilege of first 
refusal. 


Y&R SETTING UP PIX 
COM’L SCRIPT COURSE 


Young & Rubicam is planning a 
course in film writing for its com- 
mercial writers, as education for 
writing commercial plugs on its tele- 
vision programs. The illustrated lec- 
tures are to be given by Jack Barry, 
the agency’s director of commercial 





country and every country in the 
world, AP is assured of the maxi- 
mum of coverage with hardly any 
extra cost. 

Another angle favoring the wire 
service reels over those turned out 
by broadcasters is the ready market 
available to the news agencies. 
Newspapers, instead of trying to 
buck the onslaught of tele as they 
did with early radio, are entering 
tele station operation in droves to 
protect their interests. Six of the 14 
stations now on the air are owned 
and operated by newspapers and a 
good share of those others already 
granted construction permits are 
newspaper applicants. Since all 
these papers are customers of one 
or more of the wire services, it’s 
considered. a foregone conclusion 


Wire services are making certain, 
moreover, that the broadcasters 
won't have too good a chance of 


(Continued on page 40) 


Tele Earns Another Kudo 
In Three-&-Half Day Beat 
Vs. Theatres on Wedding 


Television newsreels cut another 
notch in their guns this week to sig- 
nify their most important scoop. to 
date over the commercial newsreel 
outfits. Not only did broadcasters 
air pictures of the British royal wed- 
ding three-and-a-haif days ahead of 
any commercial reel but the films 
were transmitted to audiences in 
seven different cities before the com- 
mercial outfits even received their 
prints from England. 

Wedding pictures were first flashed 
on theatre screens yesterday (Tues.) 











DuMont Revenue 
Points to Proht 
Era by End of '48 


WABD, DuMont's N. Y. outlet, 
which operated at a net loss in 1946 
of about $800,000, will probably hit 
the break-even point by next June 
and show an operating profit before 
the end of 1948. Fact that the loss- 
to-profit switch is attributed almost 


son. It’s reported to be a $300,000 h - oo entirely to income from sponsors 
package, covering rights, facilities | ‘®t they'll also sign on for the agen- | indicates the manner in which ad- 
over WABD, the Dumont outlet, | “° newsreels. vertisers are hopping into tele in 


increased numbers. 


Income from sponsors in 1946 to- 
taled only $80,000. During the cur- 
rent year it’s expected that WABD’s 
revenue will hit the $175,000 marker, 
as compared to an operating cost 
of about $500,000. Ratio of revenue 
to operating cost will thus jump to 
about 35% during 1947. Operating 
cost for this year is lower than 1946 
because WABD was off the air 
about three months in 1947 while 
switching over to its new trans- 
mitter, 

Beginning Jan. 1, it’s expected 
that revenue “will approximate be- 
tween 50-75% of operating cost, with 


(Continued on page 40) 


CHI RETAIL SETS SALES 
AT 300 WEEKLY MARK 


Chicago, Nov. 25. 
Retail sales of tele sets in Chi are 








methods to the AM’ers than to at- 
tempt teaching both video.and show- 
manship te newcomers, the web is 
gradually moving some of its top 
AM staffers into tele, thereby open- 
ing job opportunities in the AM 
field. 

Citing the number of trained per- 
sonnel that would be needed by the 
new stations ‘constanly opening up, 
Kersta expressed fear that too many 
applicants were finding it difficult 
to tag onto jobs. He attributed this 
to the fact that several new stations 
are bringing in their AM personnel, 
making the staffers duplicate their 
jobs in both media. He predicted, 
however, that there would be 50 
new organizations entering tele 
within the next two or three months 


(Continued on page 40) 


N. Y. Garden's SRO 
On Video Pacts 


Televised sports events from Mad- 
ison Sq. Garden, N. Y., have been 
sold out, with General Foods and 
Knox the Hatter pacting with CBS 
this week to bankroll all events not 
already earmarked for sponsorship 
by Ford Motors. 

Contract, effective next Monday 
(1), calls for Ford to take 35 of the 
remaining events, G-F to take 32 
and Knox, 12. Events are to be split 
among the three sponsors as to 
viewer interest in the various sports 
staged at the Garden. Ford, which . 
had the field to itself last year and 
bankrolled 61 different events, has 
already sponsored six of them since 
this year’s fall sports schedule teed 
off at the Garden. 

Garden’s slate calls for 160 differ- 





video system and had earlier applied | sims. Project is the idea of John |™0rning. NBC, however, had its | now averaging around 300 per week. | ent events during the fall and winter 
for an experimental color tele sta-| Swayze, director of . commercial | Pictures on the air at 1 p.m. Friday | Number of sets installed has reached |season but CBS won't televise that 
tion in Washington. This is Cowles’ | writing. (21), just 29 hours after the cere-/ 9100. The 15,000 mark is expected to | many, since most of them are repeti- 


first request for a black-and-white 
video outlet. Hearing is already due 
on top-heavy list of bidders for 
Boston. 

Fort Industry Co., which already 
holds permits for stations in Detroit 
and Toledo, entered a third bid for 
the No. 5 slot in Atlanta. Company 
operates WAGA there and will lo- 
cate the video station in the WAGA 


(Continued on page 38) 


KTLA PREPS SURVEY 
OF TELE OWNERS’ LIKES 


Hollywood, Nov. 25. 
Interest of others in obtaining 
surveys of audiences has inspired 
Paramount's KTLA to conduct its 
own survey of video watcher re- 





So far, the commercials for Y & R 
video shows have been assigned to 
the agency’s top commercial writers, 
particularly those with a show busi- 
ness background outside radio, Even 
so, the writers have had to feel their 
way in the new medium, just as 
many script writers and directors 
do. However, the courses by Barry 
are expected to give the writers con- 
siderable help on the assignment. 

Those attending the lectures will 
include Harry Hartwick, Ruth Aik- 
man, Mildred Black, Sylvia Dowling, 
By Collins, Florence Clisbee, Ruth 
Hawkins, Dee Barbour and Jean 
Crump. 


Sunshine Beer Enters 
Tele Via Sportcasts 





mony took place. NBC films were 
broadcast by stations in New York, 
Schenectady, Philadelphia and Wash- 
ington and were flown to stations 
in St. Louis and Detroit for.airing 
Friday night. CBS aired an AP news- 
reel of ihe wedding ceremony that 


(Continued on page 40) 


be passed in February, at which 
time WBKB will jump its rates. 

Present half-hour rates, based on 
less than 15,000 sets, are $210 for 
live shows and $125 for film. New 
rates will be $375 for live and $200 
for film. Quarter hours will be 
priced at $200 live, $130 film. 








4-A’s Video Committee Ready With 
Contract Terms for Co. Confabs 


The television committee of the 
Associated Actors & Artistes of 
America, parent organization of the 
talent unions, expects to get a go- 
ahead within the next three or four 


15-min. show—$35, including 30 
mins. rehearsal. 

Less than 15-min. show—$25, in- 
cluding 30-min. rehearsal. 


tive. Twentieth Century Sporting 
Club stages its Friday night boxing 
matches at the Garden but CBS is 
excluded from these under the club’s 
exclusive contract with NBC tele 
and Gillette Safety Razor. Whether 
CBS will air dany non-sponsored 
events on a sustaining basis hasn't 
yet been decided. 

Agency for G-F, which will plug 
Maxwell House coffee, is Benton & 
Bowles, J. Waiter Thompson repre- 
sents Ford and the Knox agency is 
Geyer, Newell & Ganger. 


WNAC (YANKEE) PACTS 
‘VIDEO DEAL WITH GE 


Boston, Nov. 25. 
WNAC, Yankee Network, pacted a 





actions. In a check to be started ye Extras would get half the regular | Video deal with General Electrie 
within the next month, KTLA will Philadelphia, Nov. 25. weeks to begin negotiations for a scale, including regular rehearsal this week, stating it figured to be on 
seek to gauge audience preferences Beginning Dec. 5, night of the Joe |contract with the television com- requirements. Complete units, pre- the air with its TV station earily in 


on its own fare, that of competitor, 
Don Lee’s non-commercial, W6XAO, 


Louis-Jersey Joe Walcott fight in 
Madison Square Garden, N. Y. a 


panies. The committee’s proposed 
for such a code have been approved 


viously rehearsed and capable of | 
giving a performance, woull get 1% 





1948. John Shepard, III; signed with 
GE for the latest video equipment to 


, : new television show will be|by the American Federation of Ra- ‘ be installed in a new transmitter 
Oe es ee ee —_- screened by WPTZ for Barbey’s,|dio~ Artists and will probably be times the reguier scale. being especially constructed on Med- 
some 6,000-odd set owners on +a Inc.. of Reading, Pa, brewers of|okayed shortly by the governing | Extra rehearsal would be at the! ford hillside, tried and true site of 


Station’s mailing list. 

Obviously inspired by the survey 
feelers issued by the Los Angeles 
Dons, Pan Pacific Auditorium, 
Hollywood Legion Stadium, etc., the 


4 Sunshine Beer. 


Show, to be presented just before 
the Garden boxing bouts every Fri- 
day night, will be known as “Sun- 
shine Sportsman’s Show,” and is 








boards of Actors Equity Assn., 
Screen Actors Guild and the other 
AAAA affiliates. 

The basic terms of the proposed 
code on talent are as follows: 


irate of $4 per hour pre-camera and 
$6 per hour under the camera. 
There would be rest periods of five 
minutes in every 30-minute rehear- 
sal and 10 minutes in every 60- 





the first radio transmitter in this 
area. 

No hint as to its transmitting 
plans, however, though it is possible 
recent DuMont visit here was sig- 





: station is taking the initiative itself.| prain-child of Gray & Rogers, Philly 60-min. show—$60, including 1% |minutes. There would be a 12-hour ! nificant, as DuMont let it he known 
, Results will be made available to! advertising firm. hours rehearsal. ‘ rest period required between calls. | he was exploring outlets here for his 
current sponsors, including Gough! Program will be built around aj 45-min. show—$55, including 1%] Films could not be made of any | net. Completion and opening of the 
, Industries, Inc., Coast Philco dis-| testy, heart-of-gold gent called the | hours rehearsal. telecast. The ownership of an artist's | new radio relay system between 
tributor for Philco and one of sta-| Coach andasecond character known 30-min. show—$50, including 45 variety or special material would Boston and New York would make 

tion’s top accounts. as the Young Fellow. mins. rehearsal, remain with him. this possible. 
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AFRA Moving Slowly on Resolutions — 
Made at Convention, Survey Shows 





A check-up by Variety this week 
revealed that some action has been 
taken on most of the resvlutions 
adopted at the last national conven- 
tion of the American Federation of 
Radio Artists, but that little has been 
done on some others. The conven 
tion was held Aug, 14-17 at the Asior 
hotel, N. Y. The following are the 
resolutions adopted, and their pres- 
ent status: 

1. Called for continued opposition 
to the Lea Act. No specific aclion 
required. 

2. Called for “every possible 
means within AFRA’s disposal” for 
repeal of the Taft-Hartley Act. Ap- 
parently the only overt action has 
been the presence of George Heller, 
exectitive - secretary, at the recent 
AFL convention in San Francisco 
and the union’s expected participa- 
tion in the meeting Dec. 5-6 of the 
AFL international presidents in 
Washington, at which a full-scale 
campaign will be mapped (see sepa- 
rate story). 

3. Proposed code for television. 
Approved by the convention and 
subsequentiy by the AFRA national 
board. About to be negotiated with 
the television companies (see sepa- 
rate story). 

4. Called for “inflexible opposi- 
tion” to contracts not containing an 
AFRA shop clause, except where 
prevented by law. National and 
local boards ate following that 
policy, within the limits of the Taft- 
Hartley Act. 

5. Called for the paying of appli- 
cable rate for interview programs, 
with local chapters empowered to 
grant waivers for local shows. 
Aimed primarily at disk-jockey pro- 
grams, this is in abéyance pending 
the American Federation of Mu- 
sicians settlement of its recording 
policy. ! 

6. Reaffirmed the 1946 resolution 
regarding an AFRA expansion pro- 
gram and called for the national 
board and executives to impiement 
it. The employment of additional 
organizers and the plans of several 
regional AFRA meetings are de- 
sigtred to do this. 


Kid Stuff 


White Owl became quite per- 
turbed last week when its Mei 
Allen-Russ Hodges sports quiz 
on WNBC, N. Y., awarded a box 
of cigars, along with $50, to a 
youngster who phoned in the 
right answer to a question. 

From now on when a listener 
thinks he has the answer, 
the phone operators at the J. 
Walter Thompson agency will, 
per the client's instructions, ask 
him whether he’s over 18 years 
old. 


Scotland Yard’ Gets 
Mutual Axe in Favor 
Of ‘Falcon’s’ Reprise 


After a year-long effort to ensnare 
a bankroller for the Basil Rathbone 
starrer, “Scotland Yard,” Mutual has 
decided to cancel out the serial and 
put its money again on “Adventures 
of the Falcon,” which was one of the 
web’s top rated stanzas during its 
three-year sponsorship by American 
Razor. ; 

“Falcon,” which did a fadeout late 
last summer when the razor com- 
pany pulled the pursestrings, will 
move into “Scotland Yard’s” 8 p.m. 
Monday segment Jan. 5. Cast isn’t 
set, but it’s possible Les Tremayne 
will be inked for the lead, 

Mutual also is axing “Racket 
Smashers,” true crime case .airer, 
brought over several months ago 
from WHN, N.Y. indie, for a test 
run, “Smashers” will be replaced in 
the 8 p.m. Wednesday period next 
week (3) by “Scarlet Queen,” the 
latter’s 8:30 Thursday spot being 
taken over by “Block Party,” now 
aired at 9:30. The 9:30 segment goes 
to “RFD America,” which will make 
a sustainer debut next week as a 
buildup for Ford Dealer sponsorship 











Expansion Plan 
4. Called for the national execu- | 
tives to prepare a plan within 90 
days for AFRA expansion. 
Reel, associate executive - secretary, 


starting Jan. 8. 


“RFD,” packaged by e.t. producer 
Lou Cowan,. will be aired live, in- 


Frank | cidentally,. rather than via platter, 


with Chicago as the origination 


has recently completed a nationwide | point. Giveaways to farmer contest- 


trip to investigate this situation, ana 
has reported to the national board. 
A plan is being worked out, to be 
forwarded to the locals. 

8. Called for the national board 
to submit semi-annual reports ‘o the 


. local chapters of progress on al! 


convention resolutions. The first is 
due in February. 

‘9. Calied for the codification of the 
union by-laws. A committee has 
been appointed. __ 

10. Called for AFL-CIO unity. No 
specific action required. 

‘11. Called for the locals to coop- 
erate with local units of the Ass’n 
of Broadcast Unions & Guilds, and 
for the national board to consider 
the formation of such an organiza- 
tion on a national basis. Former was 
referred to the locals and the na- 
tiona] board appointed a committee 


(Continued on page 38) 


Roadshowing Air Shows 

Is Now a B.0. Bonanza; 

wd ? ee 

- ‘Hint Hunt,’ ‘Ladies’ Tour 

Chicago, Nov. 25. 

Feature Productions, Chi packag- 
ing firm which handles “Hint Hunt” 
and “Ladies Be _  Seated,”. has 
wrapped up booking rights on both 
shows for out-of-town dates on a 
paid adrnish basis. 
recent record - breaking appearance 
of “Ladies” at the Milwaukee Food 
Show, where it topped previous b. oc. 
high of “Queen for a Day” by more 
than 20%. 

“Hint Hunt” makes its b. 0. bow 
in Decatur, Nov. 29, under American 
Legion auspices. Advance sales in- 
dicate a sellout of 4,600-seat gym, 
scaled to $1.25 top. “Ladies” is set 
for six hours in the Minneapolis Ar- 
mory, Dec. 15-19. Admish will be 
50c, with half the receipts going to 
the Junior Chamber of Commerce. 

Both shows are aud participators 
that could well be combined into 
a single boxoffice draw, except for 
off timing. “Ladies” is aired over 
ABC ai 2 p.m., while “Hint Hunt” is 
heard ai hour iater via CBS. Simi- 
larity of shows is thought to pre- 
clude their presentation as separate 
attractions on the same boards. 

ri4 





Move follows | 


ants on the quiz stanza will include 
tractors, farm implements, milking 
machines, etc. : 


FCC QUORUM TO HANG 
AROUND FOR’ AGENDA 


Washington, Nov. 25. 


There will definitely be a quorum 
of FCC members on hand in the next 
few months to handle all-important 
decisions on clear channel broadcast- 
ing, broadcasters’ right to editorial- 
ize and the hot-on-the-griddle con- 
test between William Randolph 
Hearst and newsmen Drew Pearson 
and Bob Allen for use of the WBAL, 
Baltimore wavelength. 


Top-policy FCC matters and plan- 
ning for upcoming sessions on the 
North American Regional Broadcast- 
ing Agreement have persuaded Com- 
missioner E. K. Jett to backslide on 
his promise to take a three months 
leave of absence from FCC to serve 
on the Provisional Frequency Board 
| in Geneva, beginning Jan. 1. 


Jett announced definitely Friday 
(21) that he will stay with the FCC 
to participate in a heavy schedule of 
| hearings. Commissioner Edward M. 
-Webster is expected to leave next 
month for the safety radio confer- 
| ences in London, but the other mem- 
| bers of the FCC bench will be on 
deck. 











FEC Nixes WFMD Grant 
In Bow to WPAT’s Beef 


Washington, Nov. 25. 

The FCC last week bowed to the 
request of WPAT, Paterson, N. J., 
‘and revoked a grant made last 
April to station WFMD, Frederick, 
Md. WPAT charged that the oper- 
| ation of WFMD with 1 kw power on 
, the 930 ke band would preclude the 
Paterson station from staying on 
‘the air after dark. WPAT now has 
a bid on file for nighttime hours of 
operation on the 930 ke wavelength. 

Commission agreed with this con- 
| clusion and tabbed both bids for 
| hearing to see which of the two 


{should get the improved facilities. |do it again.” 
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BUD TAYLOR 
ORGANIST 


it possible for me to celebrate my 
first Anniversary at The Sheraton 
Hoiel and WNEW, New York, N. Y. 


WOOK Agrees 
To AFRA Pact 


Washington, Nov. 25. 
Radio station WOOK will become 
the first postwar daytimer in the 








with the American Federation of 
Radio Artists. A 24-day strike 
ended at the station last Saturday 
(22) with agreement by owner 
Richard Eaton to “recognize AFRA 
as the exclusive bargaining unit for 
announcers and _ radio artists.” 
Eaton also promised to cooperate 
toward “establishment of a union 
shop” at the station. 


Interesting fact is that owner 
Eaton decided to call off the strike 
just'48 hours after AFRA attorney 
Jesse Messitte had shown him tran- 
script of a statement the union pro- 
posed to make on the station. Eaton 
had taken to the WOOK ether four 
times to defend his position on the 
strike and AFRA having gotten 
FCC counsel on its right to answer, 
demanded time to reply. Union men 
here believe the script changed 
Eaton's mind about continuing the 
strike. 


Eaton and the strikers drew up @ 
partial agreement. covering wages, 
hours, overtime vacations and sick 
leave but will meet in January to 
work out a more complete contract. 
Agreement also prohibits strikes or 
lockouts through Oct. 30, 1948. 


New WOOK work week is 40 
rather than 44 hours with overtime 
pay after eight hours. Basic wage 
scale agreed to last Saturday is 
starting salary of $45 a week; one 
week's vacation after 26 weeks and 
two weeks’ after a year on the job. 


Jerry King Hints Defiance 
Of Petrillo Music Ban 


In Answer to B’ casters 


Curious implication that his or- 
ganization will not stand by and 
cease recording new tunes after Jan. 
1, if James C. Petrillo goes through 
with his ban, is contained in a cir- 
cular letter which Jerry King, head 
of Standard Radio Transcription 
Service, has sent his station sub- 
scribers, The letter is in answer to 
a query from broadcasters asking 
him whether he planned to record a 
backlog of music to protect Stand- 
ard’s monthly releases. 





was no way to predict how and 
when a popular tune is made. The 
letter states that “if, for example, 
networks coniiiue to broadcast live 





musical shows there will be many, 
many popujar tunes made. about 


|which we will have no knowledge | 


whatever as of Dec. 31, 1947.” 


The transcriber further soys that 
he will “record in advance every 
popular tune. which the publishers 
say they will work on,” and even 
some film music. Then comes_the 
statement in the letter which might 
be implied that King has no inten- 
tion of letting the ban stop him from 
going on recording. That state- 
ment reads, “But in spite of all this 
there will be popular n:usiec which 
will have to be recorded after the 
ist of January. Just how this will 
be done cannot be divulged except 
to say we did it before ard we will 
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IN NEW YORK CITY... 


ABC program veepee “Bud” Barry planed to the Coast over the weekend 
....Les Damon, lead in “The Thin Man,” now also in the title role in 
“Christopher Wells,” replacing Myron McCormick. And Vicki Vola has 
succeeded Charlotte Lawrence in the stanza’s femme lead....John C. 
Warren, ex-WSYR (Syracuse) salesman, into WNBC as an account exec 
succeeding H. V. Anderson, who moved to NBC television sales... .Doris 
Patterson, secretary to WNBC manager Jim Gaines, featured in a pix lay- 
out coming out in Woman’s Home Companion....C, E. Hooper, guesting 
on Nancy Craig’s WJZ sequence Monday (24), talked mostly about how 
he got his start selling horseradish at age 14....Don MeLaughlin, lead in 
ABC’s “Counterspy,” seeing Guatemala, Yucatan and Havana on his first 
vacation from the show in more than five years....Mrs. Francis Head, of 
the John Gibbs office, blitzed out of her London apt. twice during the war, 
arrived home at her Gotham apt. Sunday (24) night to find a fire, set by a 
boiler explosion, had gutted the place....Mutual has made a reciprocal 
deal with Popular Fiction Group for plugging of eight web shows in 23 
pulp mags in return for vice versa... .Dorothy Dehncke, secretary to Tony 











Thanks all those who have made | 


Washington area to sign a contract | 


Zaghi, manager of the Young & Rubicam radio department, was married 
last week. She’s continuing her job....By Collins, commercial writer at 
Y & R, is engaged to marry Marilyn White, formerly of the agency pub- 
licity department, 

Arnold Moss, taking sojourn from “FBI In Peace and War” and other 
radio roles, planed to Coast Sunday (23) to do film stint in Rita Hayworth 
starrer, “Carmen.” ‘He'll return east in late Dec. or early Jan.... Ed 
Greif (Banner & Greif) trekked to Yale yesterday (Tues.) to lecture grad 
students on public relations. ...ABC staffers partied at the Plaza last Friday 
(21)....Mutual’s Walter Lurie in from the Coast....Jerry Alpern, 11 
years with WINS, checking out next weekend as head of music clearance 
and library....It’s free-lancer David Driscoll, not the WOR news chief, 
who’s on the Writers Guild’s national council....Jack Cluett, radio ed of 
Woman’s Day mag, has sold a series of humorous pieces (not on radio) ‘> 
Collier’s....Larry Dobkin flew to the Coast to take the lead in the new 
“Ellery Queen” series, teeing off on ABC tomorrow (Thurs.). Leonard 
Reeg will direct....Joyce Hayward into “Katie’s Daughter” cast. Lawson 
Zerbe added tothe “Stella Dallas” roster. Jack Lloyd and Ian Martin new 
to “Lora Lawton”.. Second original on “Ford Theatre” will be “Father, 
Dear Father,” comedy by Therese Lewis and Irving Pincus, set for airing 
Dec. 28. 

Draper Lewis, off for Germany_as civilian radio writer-director for U. S. 
Army, presented with stopwatch by colleagues at CBS Program Writing 
Division. Johanna DeWitt returns to CBS to replace Lewis... .Lillian 
Schoen relaxing from a post-operative relapse at parents’ home in Thet- 
ford, Vt.....“Racial Stereotypes In Fiction Writing” was theme of special 
lecture given last week to Theatre Wing Playwriting class by Robert J. 
Landry of CBS, who was chairman of the Committee to Combat Race 
Hatred for Writers War Board....Talent cost of the “Beulah” show on 
CBS for P & G is $9,300....The “Grand Ole Opry” budget is $2,500.... 
Betty Shay (Mrs. Ted Corday) daytime radio director of Pedlar & Ryan, 
takes a four-month leave beginning Dec. 1, to become a mother.. Baby 
is due in February and meanwhile the Cordays are microscoping the town 
for a larger apartment....Earle McGill back from his Army assignment 
in Europe....With the retirement of Charles Luckman from the Presi- 
dent’s food conservation committee, his volunteer staff of radio men are 
returning to their regular agency jobs. They include Don Belding, of 
Foote, Cone & Belding, and Phil Cohen and William Spire, of Sullivan, 
Stauffer, Colwell & Bayles....DeVere Engelbach east last week on a 
quick business trip ..Gertrude Warner has replaced Betty Winkler as 
the title actress of the “Joyce Jordan” daytime serial. Miss Winkler con- 
tinues as lead of the “Rosemary” and “Young Dr. Malone” serials. 

American Tobacco has renewed “The Big Story” through Foote, Cone 
& Belding for Pall Mall in advance of the option date ...Helen Hayes will 
play lead in “The Corn Is Green,” when the Theatre Guild of the Air 
presents the Welsh drama Dec. 14. Homer Fickett will direct... .Tuval 
Shirts has been inquiring among station reps through the Weiss & Geller 
agency for available minute spots preceding play-by-play baseball broad- 
casts. Contracts would start with the beginning of the 1948 season. 

Wilfred Roberts and Ted Corday will probably make another audition 
platter of their “My Friend Mulrooney” situation comedy package. Mean- 
while they’re on the 0.0. for writers to assist creator Albert N. Williams 
on the scripting, if and when the stanza is sold... If Charles Irving sells 
his one-man five-weekly 15-minute recorded whodunit, “Solo In Crime,” 
he hopes to produce it at his place in Bycks county, Pa., and would have a 
studio constructed there for that purpose. Meanwhile he’s continuing his 
numerous acting asSignments and is directing the “Nora Drake” serial.... 
Dore Schary, Drew Pearson, Davidson Taylor, William L. Shirer and 
George Denny are among the scheduled speakers at the annual American 


Nobel committee dinner Dec. 10 at the Astor, N. Y 
wees aan tee stor, N. Y., to be broadcast by 


IN HOLLYWOOD .. . 


Pat Weaver around for a week to whip the new Danny Thomas show 
into shape. .. Jimmy Durante and Garry Moore will be teamed again but 
only for a single shot.on the Elgin Thanksgiving Day special....Henry 
Morgan has given Milton Biow an extension of time on his renewal for 
Schick on condi.ion that if he’s picked up he has full control of the show. 
MCA is said to be standing by with an interested client....Murray Bolen 
named producer of the Bob Burns transcribed series, with Vic McLeod, 
former writer for Burns, resuming in that capacity and George Wyle 
directing the music. ...Rayve shampoo renewed Sheilah Graham on Don 
Lee and may give hér a spread on Mutual a few months hence. Sponsor 
is elated at her 5.8 Coast Hooperating....Travis Wells, formerly with 
several agencies in Hollywood, joined Brisacher, Van Norden as account 
executive... .Helen Koford, heard on “Mayor of the Town,” uses the 
professional monickers of Jan Ford on “The Smiths of Hollywood” and 
Terry Moore as a film star for Columbia. .. Radio juvenile Jerry Farbei 














King wrote that he learned from | 
the last AFM shutdown that there | 


plays the name role in Columbia's album of “Oliver Twist.” F un 

has bought a gift shop in North Hollywood and is aia “a ae aothes 
' Spirits of the Chamber of Commerce. . ..Five of ABC’s publicists, includ- 
| ing headman Bob Hall, were ticketed for traffic violations all within a span 
of two days....C. E. Hooper hopped back to New York after a brief call 
| on his Holly wood office and a sabbatical at Phoenix... .Lewis Allen Weiss 
“bene from his office for a week with a mild attack of pneumonia... .All 
' hands on the Tony Martin show were renewed for another cycle. ...Benny 


— ye olde minstrel man, and Dick Stabile’s orchestra, will soon go on 
ax for sponsorial inspection. ...Format change on Jack Carson's Seal- 


in Fisher, headwriter, who may not be 
Gelbart carry on with an assist from 
..Jim Eells joined International Artists 


| test show resulted in exit of Marv 
_replaced. Sid Dorfman and Larry 
Bob Redd, who is double-threater.. 
Recording Studios as sales manag 


n er on a move from Glasser-Gailey agency 
a eens moves Breakfast in Hollywood” to its new originat- 

g he ation a few doors away from the present site Dec. 1... Now the 
cow ands and sundry other early risers will have their own disk jock. 
ee, Wakeley, film buckaroo, tends the turntables at KNX five ayems a 
iy pst d 6. He'll spin only platters that the cowpokes ask for and 
eae das pigoa © a who plays “The Lone Ranger,” around for a vaca- 
peg fri Ar Doe Crosby's disk session... .Ted Jardine, account exec 
wake’ onsite is teaen den ad agency, and Gordon Howard, ad chief of the 
; Gluskin takes his CBS bite oo 5 er ae es a ane 
| annual dinner-dance of Radio Direc 


| relieved of production of the Bob Hope show 


out to Bevhills Dec. 3 to play the first 
tors Guild. ...Bob Stephenson has been 
and is replaced temporarily 
(Continued on page 42) 
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’ series of ballads and musical comedy 


Wednesday, November 26, 


1947 


RADIO REVIEWS . 





BEULAH 

With Hattie McDaniel, Ernest Whit- 
man, Hugh Stadebaker, Mary Jane 
Croft, Marvin Miller, announcer 

Director: Tom McKnight 

Writers: Arthur Ph IMps, Hal Kan- 
tor, Sol Stewart 

15 Mins.; Mon-Fri., 7 p.m., EST 

PROCTER & GAMBLE 

CBS, from Hollywood 
(Dancer, Fitzgerald & Sample) 


The character of Beulah, the 
ebullient Negro maid originally 
written in the “Fibber McGee and 
Molly” aoe aang by Don Quinn and 
first played as a blackface by the 
late Marlin Hurt, is now the basis 
of a 15-minute five-a-week dinner- 
hour (din the east) strip for Procter 
& Gamble. having folded after a 
brief half-hour sustaining run on 
ABC, with Bob Corley as the title 
Jead. The show is in questionable 
taste and will make some listeners 
acutely uncomfortable (for the brief 
time they remain tuned), but it 
convulsed the studio audience and 
is likely to build a large following. 


Hattie McDaniel now has _ the 
title part, the first time a Negro (or 
a woman) has yg it. She's ex- 
cellent, of course, both as to plausi- 
bility and comedy timing. The other 
performances are all acceptable. The 
writing is effectively corny, obvious- 
ly by intention, the organ bridges 
are at least adequate and the produc- 
tion is competent. . 

The premiere stanza Monday 
night (24) dealt with Beulah’s mis- 
adventures with a live turkey the 
Hendersons, her employers, got for 
Thanksgiving dinner. The quality 
of the humor is indicated by the 
closing tag line of the sketch, a 
slight curve from the “Fibber” 
series, which had the cook saying 
about the youngster of the house- 
hold, “I just love that boy.” 


There were the customary open- 
ing and closing commercials, written 
in conventionally emphatic style and 
containing the dubious claim (which 
the directions on the box more or 
less contradict) that the “néw. im- 
proved” Dreft solvent doesn’t cause 
sneezing. 


of the preduct) should get together. 
Hobe. 


BOR HOUSTON SHOW 

With Jeel Herron Orch; Phil Gould- 
ing, announcer 

Director: Newt Stammer 

Preducer: Raymend Katz 

15 Mins.; Mon. thru Fri., 6:30 p.m. 

Sustaining 

WHN, N. Y. 

WHN, which gave Vic Damone the | 
break he needed to crash the big | 
tinie, has come up with another 
click crooner in Bob Houston. 
Slotted in an across-the-board din- 
ner-time show, Houston is displaying 
a caliber of voice and pefsonality 


that are surefire to earn him a solid} 


following. Although within the main 
stream of present-day pop singers, 
he has developed a personal style to 
match his virile set of pipes and 
shows enough versatility to handle 
any kind of number. 

On Monday's stanza (24). he 
opened with the novelty tune, “Stan- 
ley Steamer,” and ran through a 


numbers including “One Night It 
Happened In Hawaii,” “Don’t. You 
Love Me Any Longer,” “What A 
Difference A Day Makes” and 
“I'm Standing Alone.” His song 
introes were short and amiable. 
Joel Herron’s house band cut the 
show neatly. Herm. 





MUSIC EVERYONE LOVES .. .... 

With Marvin Lucke, Clarenee Lucke, 
John Frederick, Don Cavins; 
Frank Berger, annauncer 

80 Mins.; Sat., 5 p.m. 

HONEY KRUST BAKERY 

WAVE, Louisville 


(Doe) 


No quarrel with the Blue Book on 
this one. It’s been running for five 
consecutive years, with simple 
down-to-earth hymns sung by a 
male trio, with organ background on 
a real pipe-organ, a remote origina- 
tion from the specially constructed 
broadcast ‘studio of a local organ 
company. 


Maybe the copy writers | 
and the package designers (or users | 


HOW HUNGRY CAN YOU GET? 
With Gene Kelly, Charles Luckman, 

Parley Blair, Louis Van Rooten, 

George Sorel, Bill Conrad, Sarah 

Selby, Ann Morrison, Marta Mit- 

rovich, Gloria McMillan, Marlene 

Aames 
Writer: Les Crutchfield 
Preducer-Director: William Robson 
30 Mins.; Thurs. (20), 10:30 p.m. 
Sustaining 
CBS, from Hollywood 

It’s doubtful whether, within the 
30 minutes given this presentation 
and within the limitations of this 
technique in documentaries, a more 
moving appeal could have been made 
in behalf of Europe’s hungry. CBS 
is indisputably the master at this 
form of “public interest” radio, and 
the stanza in question was proof of 
it. Here again, as in the recent 
“Fear Begins at 40,’ CBS demon- 
strated that the dramatic statemeni 
of a case in human terms can often 
drive home the point more effective- 
ly than, a recitation of mobilized 
| statistics. “hard” facts, 
} and logic. 
| In this 
premise that there was no better 
way to illustrate the urgency of the 
situation than by simply letting the 
listener hear the plight of an, in- 
dividual or two in each of the food- 
shy countries. To do this, film star 
Gene Kelly, as narrator, was. dis- 
patched via script to Germany, 
France, Austria and Italy, im each 
place to talk briefly with a person 
or two. 

In the Ruhr it was with a miner 
whose rations were so slim he could 
only work about two hours a day. 
In Paris it was with a fanfily whose 
| daughter, though she had been going 
to school seven years, was so stunted 
from lack of food that she looked 
like a first-grader. In Vienna it was 
with a woman dying of cold and 
hunger while her daughter sold her 
body to get a little food for them. 
In Italy it was with a little, ema- 
ciated girl, found chopping wood, 
who fully expected to die this win- 
ter “because I’m pre-tubercular.” 

In the end Kelly, back in the well- 
fed U. S., told a willing and con- 
vineced, but helpless-feeling Ameri- 
can guy, what he can do to help. 
The inevitable, but necessary what- 
to-do-about-it punchlines were well 
delivered through use of different 
voices for each one. Food conserver 
Charles Luckman came in on the 
windup in his ultra-constrained, un- 
varying, slowpaced speech manner to 
appeal for cooperation. 

Cast throughout was excellent and 
Kelly did a standout job, solemn and 
sincere in tone. Les 
script combined craftsmanship with 
warm feeling and imagination. A 
particularly effective touch was his 
teeoff, depicting flashes of America’s 
bountiful life and of a giddy woman 
just back from six weeks abroad, 
where she stayed at the best hotels, 
ate sauted ruffles for $3 American, 
and “didn’t see any starvation any- 
| where.” 

William Robson's direction gave 
the piece the pace and tone of a 
Grade A air article. Musical back- 
grounding and bridges were nicely 
soft-pedalled and artfully chosen to 
set the scenes. A kudo, too, to who- 
ever titled the stanza. 

It didn’t total up to the sock of 
“Fear” but it had moments_ that 
tugged hard at emotions and ovérall 
was a neatly turned job. Doan. 











LAND OF THE LOST 
With Isabel Manning Hewson, Betty 

Jane Tyler, Raymond Ives, Art 

Carney, Walter Vaughn; Michael 

Fitzmaurice, anneuncer 
Producer-Writer: Mrs. Hewson 
Director: Cyril Armbrister 
30 Mins.; Sat., 11:30 a.m. 

BOSCO 
ABC, from New York 
(McCann-Erickson) 

These stories of make-believe spun 
every Saturday morning by Isabel 
Manning Hewson for Bosco, a choco- 
late preparation for mixing with 
milk, are a pleasant harkback for an 
adult who still recalls his childhood 
fairy tales. Today’s children should 
find her wholesome yarns a refresh- 
ing change of pace from the blood- 
and-thunder juvenile serials that 
permeate the air. : 

Saturday's (22) episode took lis- 
| teners on an imaginary jaunt through 
the “magical realm at the bottom of 





Only commercial is the opening 
and close “Honey Krust Bakery, 
makers of the bread everyone loves, 
brings you “Music Everyone Loves. 
This is also inserted at the 15-minute 
break. To a lay listener, this is 
good radio, because it builds and 
holds goodwill. 
be the thought of the sponsor, to 
keep the same format 
without change. 

Vocals are mostly of the trio type. 
with hymns of the “God Will* Take 
Care of You,” “God’s Tomorrow,” 
“Will the Circle Be Unbroken” and 
“Sunrise Tomorrow” category. Mar- 
vin Lucke, church organist. and 
head of a local organ firm, is at the 


console. and the old familiar hymns | 


are bridged by the full, deep tones 
of the organ. 

Hymn tunes consist of requests, 
dedications for birthdays, 
saries, ete., with a. good quota of 
hymns sung as memorials for some 
loved one. But it’s all inspirational. 
nothing maudlin, and in the height 
of good taste. WAVE can 
with pride to this airer, for its rich, 
melody-full listening. Hold. 


At least this must | 


five years | 


anniver- | 


point | 


the sea.” With a fish named “Red 
| Lantern” as guide, dialers were ad- 
| mitted to a lovers’ problem in “Fan- 
'tasy Hall.” There Viscount Sandal- 


* | wood masqueraded as a ghost in an 


Crutchfield’s | 
| Brooklyn furrier Ben Tucker, does 








| London during 


| American 
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“Calvacade of America” (NBC) 
actually tilted its hat a little to one 
side Monday (24) and stepped out 
with a script whose dialog was 
heavy with humorous dialect. Even 
though some of the gags dated back 
to Weber and Fields, the DuPont 
perennial can take a bow for the 
way the nevelty turned out. It 
struck a thefme ‘and hewed close to 
it and. despite the reaching that 
went on for some of the taglines the 
production comported itself through- 
out with fine dignity and, good taste. 
Cueing itself fo the week's holiday, 
the program -tmdertook to’ unfold an 
immigrant’s ~ vérsion. of..-the first 
Thanksgiving. The setting was the 
classroom of a nightschool and the 
task of sheparding a bunch of AFRA 


argument j dialecticians was carried off with 


skillful effect by George Tobias. 


case, CBS adopted the | Frank Gabrielsen, the scriptist, is 


due a solid pat not only for the high 
imaginative level of the piece but 
his adroitness in not overdoing the 
anachronism device. It was clever 
stuff in the Milt Gross tradition. 





H. Allen Smith, author of “Lo! the 
Former Egyptian,” had a good liter- 
ati defense counsel in Fred Allen 
on “Author Meets Critic” over NBC 
Sunday, and Russell Maloney made 
out a weak case indeed. John K. M. 
McCaffery, perhaps the most photo- 
genic gent in the literati racket, 
proved his lens advantage later that 
evning over WNBT when the same 
type program treated with still 
another book, “Howe & Hummel.” 
A jury of contemporary barris- 
ters acted as the accusing counsel. 


Howard K. Smith, CBS’ European 
chief, broadcast a commentary from 
intermission of the 
orchestra program 
was a model of clarity, 

and restraint. Other 
commentators and news- 
casters could profit from a playback. 
It would be particularly helpful to 
those who, in a real or synthetic 
excitement throw more heat than 
light upon any important interna- 
tional news story they report. The 
way Smith uses radio is the man- 
ner in which it should be—but too 


Philharmonic 
(23), that 
objectivity 


“often. is not. 





Walter 
|. oe - 


on one of those 
station programs for 


Kaner, 
indie 


a tired road company of Winchell in 
delivery and tonal inflection. . . Jack 
Bailey, usually a suave emcee on 
“Queen for a Day,” has been getting 
lax in ribbing his candidates, gsome- 
times rather roughly. The reference 
to the woman of Scotch extraction 
about “running true to her race” 
was a gratuitous reflection. A tough 
task admittedly, the exhibitionistic 
candidates, too often, are naturals 
for automatic humor and lampoon- 
ing without being made the butts of 
any further travesty. It isn’t: nec- 
essary to produce a “topper” always. 








| effort to frighten off Lord Ivory, his | 


arch-rival for the affections of a 
| petulant damsel, Chantee. 

Needless to say, Ivory triumphed 
in this suitors’ duel, but he bore his 
adversary no malice for resorting to 

such a ruse. Production was flavored 

| with an aroma akin to that found in 
dozens of similar fairy tales off the 
library. shelf. Peggy Marshall's 
vocal arrangements. Mrs. 
son’s narration and the acting of a 
laree cast also heightened the illu- 
sion. 

However. if a dialer (whether 
adult or moppet) did find himself 
dozing off into the land of make- 
believe. there were always those 
zesty, contemporary Bosco plugs to 
snap him back to reality, “Bosco, 
added to miik, is really something. 
And don’t forget! Send 15c and one 
| Bosco label for a gold signet ring 
with a magic mirror. It even has 
| crossed pistols like the ones J. Edgar 
; Bullfish carries!” Gilb. 


=e 


versation 
iis a neat trick 


Hew- j 











Television Reviews 


- Continued from page 26 


Palmer, new thrush from the Irid- 
ium Room of the St. Regis, N. Y., 
imoressed as a solid video per- 
former. She demonstrated a nice, 
soothing way with a song and her 
beauteous and expressive face 
looked plenty good on the viewing 
screen. 

NBC's Ed Sobol handled the direc- 
tion okay. Stal. 





SYLVIE ST. CLAIR SHOW 
Director: Frank Bunetta 

15 Mins.; Wed., 8:15 p.m. 
WABD, DuMont, N.Y. 

Sylvie St. Clair is a French song- 
stress who played several of the top 
New York niteries before the war. 
Just returned from Paris, where she 
furthered her reputation with ap- 
pearances at the top French boites, 
she’s been pacted by DuMont for a 
13-week series of musical monologs. 
During her wartime hiatus in Eu- 
rope. she also did considerable 
warbling over BBC television and 
impresses in her DuMont preem as 
a promising video personality. 

She carries the entire 15 minutes 
by herself. Show fades in on her 
carrying on a simulated phone con- 
with a sick friend, which 
in itself. Once she 
puts down the phone, though, she 
sings straight to the audience. She 
mixes her numbers nicely between 











French and English lyrics and Her | 


interjected notes, done in a charm- 


ing French accent, resemble nothing | 


so much as a femme version of 


Maurice Chevalier. 


Despite her fine selling job, though, | 


the 15 minutes of straight songs are 
too much. She'd show to much bet- 
ter advantage if she were spotted in 
a bigger show—perhaps a revue of 
some kind. Discounting that, pro- 








Disk Jockey Reviews 
Reviews of disk jockey pro- 
gram are carried in the Music 
and Orchestra section. 


They are on page 45. 


ROY SHUDT 

15 Mins.; Mon.-thru-Sat., 6:15 a.m. 
STANTON BREWING CO. 
WROW, Albany 

Former Troy sports writer, who 
changed brewing sponsors in switch- 
ing from WTRY, Troy, to the new 
Albany station, has been a familiar 
radio voice hereabouts for 10 years. 
He does delayed broadcasts, over 
three area outlets, from the Sara- 
toga Raceway during the summer 
and fall season of harness racing— 
in addition to this block. 

It is distinctly listenable for a local 
audience, Shudt backing up an ex- 
cellent mike personality with a suffi- 
cient knowledge of sports, national 
and district. He does some inter- 
views and might well schedule more. 

The ‘level of the program would 
be higher, in fact. if Shudt were to 
put: a bit; greater emphasis on 
preparation and style. 

One noticeable flaw or question 
mark is the amount of time given 
to racing results and betting odds. 
The latter have no place on a radio 
program when children are apt to 
be listening, and especialy on a 
program selling beer. A matter of 
sound public policy is involved here. 
Wagering on horses, away from race- 


tracks being illegal in New York 
State. 
The advertising is not insistent, 


although Shudt added a plug on a 
shot recently heard. Jaco. 


YOU BE THE JUDGE 
With Peter Grant, narrator 
Writer: David Brown 
Producer: Charles Lammers 
30 Mins.; Wed. (29), 7:15 p.m. 
WLW, Cincinnati 

For the occasion of National 
Radio Week, WLW assumed burden 
of defense attorney for the U. S. 
broadcast industry and free enter- 
prise. As it turned out, show was 
one long plug for WLW, its wattage, 
its works and its public service zeal. 
Although designed to shield radio 
from criticism, it was one of those 
unimaginative melanges which crit- 
ics in turn could well use to club 
the industry for its lack of insight. 

Opening with a _ series of  com- 
plaints against singing commercials, 
soap operes, hillbilly music and 
blood-and-thunder juvé fare, pro- 
pram answered with some shabby 
and- shallow arguments mostly to 
the effect that the sponsored stuff 
makes possible the high calibre sus- 
t.ining programs. Narrator also 
used the intimidating tactic of warn- 
ing listeners that if they aren’t satis- 
fied, government intervention might 
completely stifle any initiative cur- 
rently existing. Piece de resistance 
of the program was a collection of 
bits from WLW programs over the 
past year which, in their fragmen- 
tary state, didn’t make for exciting 
listening. 


MIND YOUR MANNERS 
With AWen Ludden : 
Writer: Allen Ludden 

30 Mims.; Sat., 10 a.m. 
WTIC, Hartford 

This aud participation show is 
beamed at the teen ager traffic. It's 
a combined forum and aud partici- 
pation show on moppet manners. 
Questions of conduct are submitted 
by school children. A mixed panel 
of students discuss, under the guid- 
ance of Allen Ludden, their reac- 
tions and opinions of what is right 
or wrong. Emcee Ludden then gives 
with correct. answer. . Because of 
variance of ages of kids, there is a 
wide divergence of responses, with 
part of latter lending to the laugh 
department. 

A feature of the program is read- 
ing of a story by a moppet, with 
menibers of the juve audience par- 
ticipating in a “bad manners”, quiz. 
One spotting mest instances of 
wrong etiquet procedure is, award- 
ed a prize. Ludden handles the 
show adequately. It’s heard at an 
hour when three other Hartford 
stations are airing moppet shows, of 
their own. 





ducer Bob Emery and_ director 
Frank Bunetta do as well wiih the 
show as_ possible. ’ Stal. 


PHILADELPHIA—A GREAT CITY 
With Philip Klein, guests 
Producer: Herb Ringgold 

15 Mins,; Tues,, 8:30 p.m. 

KLEIN ADV. AGENCY 
WFIL-TV, Phila. 

Here's a good video idea that’s 
misfired. Basic plan was to plug the 
city’s museums, institutions, etc. as 
a public service, ballyhooing Phil- 


adelphia. 
But execution of the idea leaves 
much to be desired. In the first 


place, Phil Klein, Philly adman who 
is bankrolling the show, does not 
have the glibness nor the video 
personality to act as m.c., inter- 
viewer and narrator. Guy’s voice 
is many decibels too high for lis- 
tener, and he lacks screen presence 
necessary to give the show the lift 
that is needed. 

True, putting 


glamour into a 


/ museum is a tough job—but a little 





zing in the right spots would pick 
things up. When caught, Klein was 
interviewing officials of the Com- 
mercial Museum who showed Afri- 
can exhibits, war clubs, native in- 
struments, headgear, etc. It might 
have been a very interesting show 
if either interviewer or interviewees 
were quick on repartee or ad libs. 
Nothing wrong with the show 
that a little showmanship wouldp’t 
‘cure. Shal. 


- 





With Norman Rise, Sa 
Guy Sorel, Roger De Korem, . 
Barry Kroger, Donald Bain 

Producer: Milton E. Krents 

Director: Clay Daniel 

Writer: Pauline Morris 

Sustaining 

15 Mins.; Tues., 6:30 p.m. 

WNBC, N. Y. 

Now that many stations are de- 
emphasizing blood—and—thunder . 
years in the field of moppet pro- 
gramming, there's a greater choice 
of subject matter during children’s 
listening hours.. WNBC is now add- 
ing religious matter to the widening 
range. 

“The World Over Playhouse,” pro- 
duced in cooperation with the Jew- 
ish Educational Committee, while 
containing religious overtones based 
on stories which have their origins 
in the Old Testament, is designed 
along non-sectarian lines. The tales 
impart. to kiddies basic virtues of 
respect, humility, etc., which makes 
it palatable for households of any 
denomination. 

Initial session told a yarn of King 
Solomon based on a fairy-tale by 
the Jewish poet Bialak. The enact- 
ments were good and production 
was nicely enhanced with narration 
and organ music. Jose, 


WORLD OVER PLAYHOUSE 
ra 





HERE’S HEIDY 

With Heidy Mayer 

Writer: Heidy Mayer 
Producer-director: Albert H. Arkus 
25 Mins.; Sunday, 8:30 a.m. 
Sustaining 

WNYC, N. Y. 

Slick job of yarn-spinning for wee 
moppets is being done by Heidy 
Mayer in this spot on N. Y.’s city- 
owned station. Program consists of 
two original “stories you've never 
heard before,” with musical back-. 
grounding and sound effects. First 
is a modern fantasy, with a built-in 
educational slant, the second a “lost- 
and-found pocket” tale. For the 
latter, kids are invited to write in 
telling about things they’ve lest or 
found, and Miss Mayer weaves a 
story around the article. In the 
narration, she enacts all roles, deftly 
Switching voices in dialogs. 

Ire a recent sequence (2), Miss 
Mayer’s tale was of “Breezy the Bee 
and the Laws of Aerodynamics,” in-' 
volving a bumble-bee and Buzzy, a 
B-29. Latter explained to Breezy 
that a bee can’t fly, “according to 
the laws of aerodynamics,” * because - 
he doesn’t have enough “wing- 
spread.” Belief in the story grounded 
Breezy, but he found his wings again 
and buzzed te the rescue when” 
Buzzy the B-29 crashed. Imaginative 
yarn was dramatized by Miss Mayer 
calculated to keep knee-high tikes 
in a. lively, pliant-voiced manner 
glued to the loudspeaker. Doan. 


HEADLINER TIME : 

With Lee Norton, Steve Wilhelm, 
Trudy Weod, Raphael Fliegel, 
Fred Gibbons, Bill Bryan, Frauk 
Babcock, K. Burt Slean and orch 

15 Mins.; Mon.-thru-Fri., 6:45 p.m. 

Guif Brewing Co. 

WOAI-TQN, San Antonio 

From KPRC, Houston, and over a’ 
special statewide network, including 
WOAI, San Antonio; WRR,. Dallas;: 
KFJZ, Fort Worth: KRGV, Weslaco,. 
and KRIS, Corpus Christi, comes 
this opus, which is pleasant listening 
from start to finish. It has all the 
ingredients of a bigtime show. . 

Lee Norton is featured vocalist, 
with a smooth personality, who can+ 
put over his spoken lines as well as 
his vocals. Trudy Wood is also fea- 
es alone and in duet with Nor-. 
on. 

On Monday, Wednesday and Fri-° 
day, Steve Wilhelm is heard in a 
commentary called “Three Minutes’ 
About Texas.” Series presents un- 
usual facts of the past and future 
of the Lone Star State. Wilhelm 
has an easy manner of presentation. 
On Friday a brief period is devoted 
to questions and answers concerning 
Texas history. K. Burt Sloan and 
orchestra turn in a nice job, with 
Al Lube given credit for the ar- 
rangements. ' 

Frank | Babcock. pinch-hitting for 
Bill Bryan, the program’s regular 
emcee, on airer caught, turned in a 
neat job. Andy. 


SPORTS WITH HARRY ROBERT 
5 Mins.; Mon.-thra-Fri., 6:15 p.m. 
Sustaining 

KYW, Phila. 

This sporiscaster offers something. 
new in the field as he is former 
sports writer for the defunct Phila- 
delphia Record and the still flourish- 
ing Evening Bulletin who. obtains 


| material for his show by doing leg- 





work and personally gathering his 
items. 

This gives a freshness to his stuff 
that is a welcome relief from the 
repetitious boys who grab a mittful 
of copy off the sports teletypes and 
then leap in front of the mike and 
start gabbing. 

Robert also personalizes his mate- 
rial by editorializing and speaking 
his piece on various subjects. When 
caught Friday (21) he took Philadel- 
phia college football teams to task 
for arranging schedules in such a 
manner that out-of-town games 
leave home-towners with no games 
io view frum the iocai stands. 

His speaking voice is easy, natural 
and has a smooth gait. In fact, it’s 
a bit of change from the. Oxford 
accent gents or the too. toe diction- 
alists. Shal. 
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CBC to Pioneer in New Net Service 
Of One ‘Highbrow’ Eve Programming 


Toronto, Nov. 25. 

Effective Dec. 3, the Canadian 
Broadcasting Corp. will turn over 
its Trans-Canada network of 31 sta- 
tions to a 7.30-11.30 p.m. Wednesday 
night series, devoid of commercial 
announcements, and tying in pro- 
grams that are “stimulating’ sub- 
stantial, different, and more demand- 
ing. on the attention of the listener,” 
according to Davidson Dunton, chair- 
man of CBC board of governors. For 
those Canadian listeners desiring the 
routine radio fare, this will be dis- 
pensed over the CBC’s dominion net- 
work of 34 stations. 

So far as is known, the CBC is 
pioneering in Canada a type of net- 
work service for radio listeners who 
want an uninterrupted evening of 
programs of a high type—and the rest 
of the Canadian listeners can have the 
other six nights; plus the alternative 
programs on Wednesday nights on 
the CBC’s Dominion network for 
those who do not share the first- 
named listeners’. tastes, 


The first four-hour session of the 





new series Wednesday (3) will tee 
off at 7.30 p. m. for 30 minutes of 
the Vancouver Symphony Orchestra, 
with John Avison conducting. Then 
will come an hour’s talk on the 
proposed developments in this new 
idea in radio programming in Can- 
ada, emceed by Arthur L. Phelps, 
professor of English, McGill Univ. 
An hour’s “Citizens’ Forum” discus- 
sion on national planning will follow, 


to be participated in by Leonard | 
Marsh, professor of social work, 
Uniy. of British Columbia; Harold 


Pritchett, official of the International 
Woodworkers’ Union, and Leon 
Ladner, King’s Counsel, Vancouver. 

Then will come the first perform- | 
ance of a one-hour musical comedy | 
for radio, “Tne Gallant Greenhorn,” 
with music by Morris Surdin, To- 
ronto, and book and lyrics by Ray 
Darby, Winnipeg. (In this slot, the 
following week’s program will be 
“Murder in the Cathedral” by T. S. 
Eliot; “The Nativity Play” on Christ- 
mas Eve; a New Year’s Eve original 
Canadian topical revue with large 
orchestra and chorus.) For the final 
hour, Kathleen Parlow, concert vio- 
linist, will be heard in a Sibelius 
recital. 








‘There Ain’t No’ 


Dallas, Nov. 25. 

Station KIXL and the Dallas 
telephone company are at dag- 
ger points over a Santa Claus 
program sponsored by Sanger 
Bros., local department store. 
Phone company claims the kids 
who call the station to speak to 
Santa, with their conversation 
going over the air, are tying up 
the entire local trunk system 
and the company wants KIXL to 
knock show or suffer a cutoff 
in service. 

Issue arose despite Sanger 
Bros. and station offering to pay 
for additional phone service. 








WHBQ’s Expansion 
Memphis, Nov. 25. 


WHBQ, Memphis, is undergoing 
i|complete acoustical 
| the first step in a general expansion 


| program. 


Manager Bob Alburty has 
made several additions to the per- 
sonnel lately. Newcomer to the sales 
force is William H. Grumbles, for- 
merly. of WGSN Gulfport, WJHP 
Jacksonville (Fla.) and WSKB 
McComb (Miss.). 

Bob Neukirch, announcer from 
Jackson, Miss., has been added in 
spot vacated by resignation of Har- 
ley Hanson. Betty Faquin has joined 
the managerial staff. 


revamping as | 


also | 


Philadelphia, Nov. 25. 


While CBS last week announced a 
new device, to be preemed in the 
spring, for rating shows by radar, @ 
similar gadget is already in opera- 
tion in Philadelphia. -The new de- 
vice was developed and is owned by 
Albert Sindlinger, former chief of 
Dr. George Gallup’s Audience Re- 
search Institute and now head of a 
production and research outfit at 
Hopewell, N. J., labeled New Enter- 
tainment Workshop. 

Sindlinger’s gizmo, christened 
Radox—for Radio Audience De- 
| termination of X—is currently giv- 
ing mintte-to-minute measurement 
| of the listening habits of a group of 
| Philadelphians. It’s now set to give 
responses on dials tuned only to 
shows on the four major networks, 
| but there’s no limitation and the 
| Radox can be built to measure ac- 
tivity regarding 10 or more stations. 

Sindlinger’s device works on a 
slightly “different principle than 
| CBS’ and gives some additional in- 
| formation, according to Commander 
|Harold R. Reiss, Navy electronics 
expert, who developed it. While the 
CBS technique calls for a wave to 






























































justly proud of their 12 churches, 7 schools, hospital, parks and | 
modern buildings . . . and Taylorville is the County Seai of Christian 
County, right in the middle of one of the richest agricultural regions in 
the entire nation . . . in 1946 Taylorville’s retail sales were over 12 


Se sania ILLINOIS is a real good town ... its 10,500 people are : 
| 
million dollars. It is located some 195 typ from Chicago, between | 


Springfield and Decatur, - 


Commerce . . . this Association, in conjunction with the University of Il 
Illinois, recently published a 1947 Consumer’s Buying Survey. Every | 
fourth house in the entire town was personally interviewed. They found | 
out a lot of interesting things and one of the questions asked was: “Name 
your three favorite radio stations.” Of all the stations mentioned, 4 were | 
in Chicago, 3 in St. Louis and 1 in Nashville and, also as might be ex- 
pected, WGN led the entire list by a very substantial margin. 

Taylorville, Illinois typifies countless other rich farm towns in the 
middlewest. We know we are well received in the rural areas . .. we know 
because the Broadcast Measurement Bureau tells us we have more cov- iH 
erage exceeding 50% than any other Chicago station (example: Taylor- 
ville, 73% day and 78% night) and because surveys invariably bear this i 
out. Whether your sales message is for the metropolitan or rural areas, 








"™* Taylorville Story 


By WGN oF cHicaco 


As might be expected Taylorville has an aggressive Association of 


it will do a better job on WGN. 








A Clear Channel Station... 
Serving the Middle West 


MBS 


Chicago ll ,. 

Illinois dig 

* 50,000 Watts Fu 
720 


On Your Dial en 


Eastern Sales Office: 220 East 42nd Street, New York 17, N. Y. 


West Coast Representatives: Keenan and Eickeiberg 
235 Montgomery St., San Francisco4 « 411 W. Fifth St., Los Angeles 18 
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Philly Pioneers With Radox In 
Measuring Local Listening Habits 


be sent out from a central station 
and be returned by a small trans- 
mitter in the home receiving set, 
Sindlinger’s does not send out a 
wave, but gets a continuous one back 
from a device in the home receiver, 

Both CBS’ and Comdr. Reiss’ de- 
velopment are based on principles 
widely used by the Navy during the 
war. CBS’ is a true radar technique, 
while Reiss’ operates by finite meas- 
uring of the time it takes for a radio 
wave—traveling 186,000 miles a sec- 
ond—to get from transmitter to re- 
ceiver and back to the measuring 
device. Both work in the ultra-high- 
frequency sphere and are thus held 
to the usual line-of-sight limitation. 


Local Tuning or Not 


Radox, as demonstrated during the 
past’week, shows minute-by-minute: 

1. Whether a set is or on off. 

2. What program it is tuned to. 

3. Whether it is tuned to a local or 
distant station, 

4. Relative popularity of 
shows. 

5. Dial activity. 

Point three above, Reiss said, was 
highly important and was discovered 
by accidént when the Radox didn’t 
appear to be working right. After 
much investigation it was found that 
the gadget was all right, but that 
many Philadelphians, instead of lis- 
tening to Mutual via the local out- 
let, WIP, were tuned to WOR in 
New York, Ability to analyze such 
a situation was then made a regular 
part of the Sindlinger technique. 

Any number of types of indicating 
device can be hooked up to the 
Radox or CBS’ mechanism, Reiss 
said. He has chosen a cathode ray 
tube to give instant visual indication 
of the operation and a punched tape 
for a permanent record. The punched 
tape permits of instant telegraphing 
to a central source for compilation 
of ratings from cities all over the 
country within an hour. 

The device that goes into the home 
radio is a small box that in no way 
interferes with operetion of the set. 
It will cost about $9 or $10 to make 
in quantity, Reiss estimates, and can 
be installed in from four to 10 min- 
utes. The receiving and recording 
apparatus is portable and can easily 
be housed in a trailer. 


Simple as ABC 

The whole thing is so simple, Reiss 
asserted, that he was amazed that it 
hadn’t been invented before. He 
said he had it worked out within six 
weeks after being presented with the 
problem by Sindlinger. Patents are 
now pending. They are expected to 
be cleared within five or six weeks, 
at which time a public demonstra- 
tion is planned. 

Sindlinger declared he is not yet 
certain what he'll do with the meas- 
uring device. Since he's not inter- 
ested in going into radio research 
himself, he said he may license the 
patents or lease out the Radox to 
individuals in each city who can 
make their own deals for selling the 
information it provides. 

What percentage of homes will 
have to have the transducer—as 
Reiss calls the sending device—to 
give a representative picture will 
have to be worked out by further 
research, according to Sindlinger. 
It’s figured that 150 would be suffi- 
cient in a city of Philly's approxi- 
mately 2,000,000 population. How- 
ever, that may prove to be under— 
or over—saturation, in the first case 
not giving a true picture and in the 
a being unnecessarily expen- 
sive, 

An important use of the Radox, 
Sindlinger said, would be indiceting 
the exact moment a set was turned 
off or a dial switched. An inter- 
viewer then can be sent to the par- 
ticular home to learn why the lis- 
tener thus reacted. 


R&R to Revamp Heatter 
‘Brighter Tomorrow’ Show 


With Ruthrauff & Ryan taking 
over the Mutual Insurance of Omaha 
account from the Meyerhoff agency, 
the format of Gabriel Heatter’s 
“Brighter Tomorrow” series Sunday 
nights on Mutual will be changed, 
effective Dec. 7. 

As of that date, the agency will 
have its own producer, Bob Steel, 
on the show, replacing the freelance 
producer-director team of Wilfred 
Roberts and Ted Corday, whe have 
been handling it since last April 
for Meyerhoff. Corday continues 
as director of the Betty Crocker 
show across the board on ABC, for 
General Mills. 
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FM Must Wipe Off 


Glamor Makeup 


And Give Self Tough 0.0,, Sez Trade 


By DICK DOAN 





There’s an increasing feeling in 
industry circles that FM is fast ap- 
proaching the point where it nas got 
to offer more than technical superior- 
ity. A realistic attitude toward FM 
is long overdue, many broadcasters 
claim: : FM proponents have talked 
superiority so long and so loud that 
they've begun to believe their own 
promotion. But to say that high 
fidelity makes a radio station profit- 
able. these observers cite, is pure 
tommyrot 

There are some 1,500 AM stations 
in the U. S. today, it’s pointed out. 
and as of Oct. 4 there were 306 FM 
stations on the air. Since there is 
virtual saturation of the available 
public, AM-wise, this means that 
1.500 stations are serving the same 
audience that 900 served a couple of 
years ago, or five now for. every 
three before. The 306 FM stations 
are diltrting the audience even more, 
except for one vital fact: to hear 
FM, you need a special receiver. 

“It's as though,” said one broad- 
caster, “admission to the-Music Hall, 
with its acknowledged superiority 
of appointments, were by Chinese 
money only, while good old Ameri- 
can coin would get you into the Pal- 
ace. If the program at the Hall is 
terrific enough to get you to convert 
your American money into Chinese, 
you'll go to the Hall. If the program | 
at the Palace is better, equally good, | 
or even siightly inferior, there'll be 
a holdout at the Palace.” 


That’s the cross FM has to bear, 
as these observers see it, and its 
load is terrific. Programmers don’t 
have time these days to argue which 
system is technically better, they’re 
so busy scratching, gravel to keep 
their share of the audience. Where 
the audience was split three ways 
during the war, it’s now split five or 
more. Broadcasters have to cut 
rates on the basis of this split or 
program good enough to hold listen- 
ers against the new competition. 
They can't afford a “klinker” any- 
where along the line; they’ve got to 
fight to keep dials stuck to their re- 
spective frequencies, or suffer the 
consequences, 

Continuing the 
analogy, the broadcaster 
above continued: 


Wotta Headache 


“The FM programmer, who looks 
at his programming with an intelli- 
gent eye and finds it good, hasn't 
even started. He is still running a 
theatre. for people with Chinese? 
money. He's got: budget headaches. 
He’s got low power, if he’s just 
starting up, resulting in a daily 
chorus of reception complaints. FM 
radios are hard to build, and full of 
bugs. Every bed receiver is a slap 
at FM vencrally. The FM brozd- 
caster just has to close his eyes and 
program according to his profes- 
sional iniegrity, and hope for bet- 
ter days.” 

Parity ketween FM and AM re- 
ceivers, when it comes, will mean 
about 2,000 radio stations operating 
on a competitive basis, or almost 
seven for every three operating dur- 
ing the war. And that’s not reckon- 
ing with television, the advantages 


Chinese-money 
quoted 


of which are obvious. 


To say that FM doesn’t have a 
future is silly, in the view of all 
but a few diehard AMers. Techno- 
logical improvement in: radio can’t 
be stopped, and audio will be around 
for a long time yet, video or no 
video. But, the feeling goes, the 
future of FM is neither as imminent 
nor es glewing as its ardent pro- 
ponents make out. It’s not a revolu- 
tion; it’s an evolution, and an expen- 
sive one. 

It's hich time, say those. who take 
the realistic side, that the industry 
counted the odds. If FM pregram- 
mers can outshine anybody else in 
their coverage area; if they’re so 
terrific nobedy can afford to miss 
their shows, then the audience will 
rush out to buy “Chinese money,” 
i.e., FM sets. But high fidelity alone 


N.Y. Date May Cancel 
Morgan Variety Airer 





Hollywood, Nov. 25. 
Russ Morgan, currently in the 
east, has the inside track on the 
variety air show being whipped up 
by Ed Fishman for Jayson Prod- 
ucts, plastic manufacturers. Maestro, 





soon to open at the Biltmore hotel, | 
N. Y., must, however, originate in | 
New York for a spell and that angle 
is holding up the deal for which 
time is reportedly already booked | 
on a major net for an early Janu- 
ary bow-in. 

If arrangements are acceptable to 
sponsor, which will have its major 
plant on this Coast, Morgan will 
head the show, otherwise another 
band will be sought. 








Kansas City — Dean Fitzer, man- 
ager of WDAF, returned to his desk 
for a few hours last week for the 
first time in about six weeks. Fitzer | 
has been taking it easy following an 
abdominal operation. He expects to | 
work back into harness gradually. 
WDAF has been carrying on under 
Harry Kaufman, program director. 





Ranger: Unmasked 
Detroit, Nov. 25. 


When the National Founda- 
tion for Infantile Paralysis 
wanted to know who the Lone 
Ranger: was, they asked ABC in 
New York. They were told that 
ABC didn’t know. 


They finally found out by 
writing to a Detroit advertising 
man and asking him. The Ranger 
is Brace Beamer, longtime radio 
voice on WXYZ and the Ranger 
for the last several. years. 

Reason for the secret: George 
W. Trendle, former . owner: of 
WXYZ and still owner of 
Ranger and other kid thrillers, 
always refused.to.permit anyone 
else to take any credit for cre- 
ating the show, even frowned 
sharply on having any of the 
actors publicized. 








Hugh Terry’s Colo. Post 


Denver, Nov. 25. 
Hugh B. Terry, manager of KLZ, 


has been named a member of an 18- | 


man executive board of the Colo- 
rado Governor’s Council for - Re- 
sources Development—the sole radio 
man on the executive group. 


Terry, already chairman of 


council’s promotion committee, will | 


serve until Dec. 31, 1948. The Coun- 
cil for Resources Development num- 
bers 200 of Colorado’s top business 
leaders. 


the | 


For Frequency 


Louisville, Nov. 25. 
WINN, according to Harry Mc- 
Tigue, general manager, has peti- 
tioned FCC for a rehearing on de- 
nial of its application for use of the 
1,080 band and authority 





to move 


time boosting power from 25w to 
| 5kw day and lkw night. Mid-Ameri- 
|ean Broadcasting Corp., local outfit, 
was granted. use ef the same facili- 
ties by the Commission Oct. 27. 


Contention has been made by 
WINN that only three Commission- 
ers are left who heard oral argu- 
ments when the case came up, that 
another argument should be called 
to allow WINN to state its case be- 
fore the current non-participating 
Commissioners. C. J, Durr. E. K 
| Jett and E. M. Webster along with 
| previous Chairman Charles. R. 
Denny and Ray C. Wakefield (no 
|} longer with the Commission) heard 
| the original argument. 
|. WINN’s 
ABC had.a 


re-hearing bid claims 
six-month cancellation 
| clause in its new affiliation contract 
with the station, and charges that 
the net is preparing to affiliate with 
, Mid-America. Claims that Mid- 
| America was given the nod on 
‘strength of live-program and pub- 


from ‘1,240 to 1,080 ke, at the same | 


WINN Asks Rehearing of Its Bid 


Shift, Power Boost 


lie service structure which would be 
| of little value if the new firm bee 
}comes a network affiliate. 

McTigue asserted that FCC's grant 
| was made partly on basis of WINN’s 
program structure between hours of 
'9 a.m. and 12 noon, which was al- 
most solid network, and contended 
that a study of the program struc- 
ture of most any station which is a 
network affiliate, would result in a 
comparable breakdown, 
sultant 


and a re- 


poor showing on lecal live 
taient and public service program- 
ming. 
Gail Ingram Goes Freelance 
Gail Ingram, assistant to her hus- 
band, Harry Ingrem., producer - di- 
rector of “The Big Story.” on NBC 
for Pall Mall, has resiened to do 
freelance scripting. She'll write 
every fourth week's “Big Story” 


show, her first script being broad- 
cast tonight (Wednesday). 

In the past she has sold freelance 
scripts for Molle “Mystery Theatre” 
and other programs. 





Memphis—Annie Mae Day, former 
society editor of The Commercial 
Appeal, has joined WDIA, Memphis, 
in a sales and program capacity. 
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won't turn the trick. Circulation is 


the thing that pays off—and that | 
takes FM sets plus programs. 
AM-FM duplication, which looks 


stymied for some time, 
Petrillo. would help the sale of FM 
sets particularly in- areas where 
Static is heavy on AM. That would 
mean an AM-FM Palace with big- 
time shows. against an FM-only 
Music Hall with shows akin to home 
latent by comparison. In effect, 
everybcdy’d have Chinese money, 
but how far would it go? Spliiting 
the toke 2,000 ways, how many sta- 
tions can survive? 


thanks to | 





Out in Southern California— where “stupendous” is 
considered faint praise —it takes a lot of showmanship to 
ring up sales. Smart time-buyers know that Southern 
Californians get sales-building showmanship on 

KNX —CBS in Hollywood —where programs aimed at 
local listeners get the same gilt-edged production as 


the 33 coast-to-coast shows KNX originates for CBS. 
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For a case in point, take Brooding With Brady and 
The Sweeney and March Show. Brady is for KNX listeners 
only. Sweeney and March goes cross country for CBS. 


| COLUMBIA OWNED i Represented by RADIO SALES, Radio Stations Representative 
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5 ( w originates at KNX 


) ... $0 does 
Brooding With Brady 





Mr. Brady rolls sleepyheads out of bed with a flick of 
his pixilated wit. Messrs. Sweeney and March make 
laughs come as easily as 7s on loaded dice . . . Two comedy 
shows. Two audiences. One standard of production. 


The studios, sound effects, music and engineering that 


brighten the make-believe of Sweeney and March 


L= <_ ~~ 


ee 


are all at the disposal of Brooding With Brady. m 
It's a share-alike policy that adds network lustre to 

every local KNX program. 

For the showmanship that can make your sales campaign 
more successful in Southern California — call KNX. 

Or let Radio Sales tell vou ail about us. 


Los Angeles - 50,000 Watts 


.. W Division of CBS —New York, Chicago, Los Angeles, Detroit, San Francisce, Atlante 
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STORY OF A LADY IN THE BALCONY —“To what 
very popular song title am I referring when I say, ‘Purvey- 
ors of the substance containing lactic acid maintain the 
comiainers in a state of noiseless animation.’*?”” 

Ladies in balconies of theaters from coast to coast have 
been perplexed by questions like this smce Dr. I. Q. first 
‘went on the air back in April, 1939. The program then was 
heard on sixteen NBC stations. Today that balcony with its 


inevitable Jady extends from the Atlantic to the Pacifie and 


“e“Milkman Keep Those Bowles Quiet.” 


Wednesday, November 26, 1947 


from Canada to Mexico—range of the full NBC Network. 

In 1942 the original Dr. I. Q.—Lew Valentine—left the 
Main Street theater’ to take up his post in the Aleutian 
Theater of War. During his three years with Uncle Sam, 
Lew was continually meeting people who had appeared on 
his show. An Army butcher on Attu reminded Lew that 
he had once won $250 on his show—a Sergeant turned 
out to be a former Tongue Twister winner. 


During Lew’s absence Jimmy McClain became the Men- 


AMERICA’S NO. 1 NETWORK 
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tal Banker with notable success. Early in 1946 Lew returned 
to his Quizmaster role. ‘The combination of straight and 
tricky questions, Tongue Twisters and the Famous Quota- 


tions—which incidentally have piled up as much as two 


thousand silver dollars to be won by a single contestant— 


continued to turn theater aisles into highways leading into 
more and more millions of American homes. 
How to take a nation’s I. Q.? Set up NBC microphones 


in the country’s largest theaters. Select a genial, friendly 


A Service of Radio 


Corporation of America 





personality as the Quizmaster. Give the show a sponsor 
like Mars, Incorporated, makers of candies described with 
mouth-watering reality, Send the questions. spiraling out 
over the powerful facilities of the NBC Network. Stage. the 
quiz in the midst of other great programs heard on NBC. 
Let the vast NBC audience match wits in their homes. The 
result: A Monday night half-hour that rings with the music 
of silver dollars and is packed solid with the universal fun 


of friendly parlor competition. 


-,. the National Broadcasting Company 





< 


> Somnteteee eae 


ete Baa 


a a 





25 NCP Fe Gn 


ann rnc 


2 ey ena 


BR OS A I Re ee oa 





PML PEAT DY BHAT LE RIE ees hee = 
Te cia An a oo aa 


ad 
eure 


34 RADIO 





Wednesday, November 26, 1947 








CBS Makes Splashing Entry Into 


Best Buy’ Fracas With New Pitch 





WBZ’S IN-SCHOOL AUD . 
NOW TOTALS 200,000 


Bostori, Nov. 25. 
It its first survey since the school 





Lotteries 


Continued from page 25 


During the show, a 
telephone number is called out of ‘year opened two months ago, WBZ 


broadcast day. 





D. C. ee directory, in ifound it has an in-school audience 





Last week, in the wake of heavy ¢ 
promotional barrages by the other 
three major networks, based on 
everything from Broadcast Measure- 
ment Bureau data (NBC) to Hooper 


WPIK’s Pique 
Washington, Nov. 25. 
WARL, Arlington, was raked 
ever the coals on another front 


rating and share-of-audience stand-| here last Friday (21). Its 
ings (ABC) to “listenability” claims | suburban competitor, WPIK, 
(Mutual), CBS decided it was high} Alexandria, Va.,. complained to 


the FCC about a promotion piece 
distributed by WARL to ad 
agencies in which the Arling- 
ton daytimer bragged of having 
better coverage than the other 
suburban sunup-to-sundown sta- 


time to shed more light on its own | 
combination of “best buy” sales ar- | 
guments (Based on A. C. Nielsen and 
BMB findings) 

To do this. the web broke the first 








of a series of three full-page ads in 

the N. Y. Times and Herald-Tribune tions. 

Monday (24) and is schediling 24 WPIK declared its coverage, 
followup tradepaper blasts. What| for example, was inaccurately 
these ads argue. however, is noth- and unfavorably represented in 
ing new to agency and advertiser the WARL brochure and urged 
circles. where the net’s formidable. the Commission to look into the 
two-volume presentation has been; matter before renewing the 
making the rounds since September. | Arlington station’s license. 

The pitch now is to put CBS out in 

the open with a story calculated to | two. “complete systems” of radio 


knock the bottom out of other webs’ 
sales clinchers. é 

The overall effect is to complete | BMB maps. Claims that CBS offers 
the cycle of why-you-should-buy-us | the lowest average cost 
network elaims growing out of an | families reached, both day and night, 
awareness inal] quarters that radio, | are based on a CBS study using 
with its growing costs as an adver- | Nielsen Index ratings and covering 
tising medium, is becoming harder | all network shows last season (Octo- 
to sell and competition for bankroll- | ber 46 through April '47). Heaviest 
ers is stiffening. While making out acent, program-wise,. is on CBS’ 
their own. individual cases in the | own packages. 
best possible Hight, the webs are in- OtMer webs average “only 82% of 
jecting a “this is for the good of the the efficiency of CBS—in delivering 
indusirvy” slant into their stories. | audiences for each advertising dollar 
CBS is no exception. |expended in the evening—and only 
177% of CBS’ efficiency in the day- 
é es | time,” the net figures. CBS also, it’s 
_ Purpose of the CBS pitch, accord- | cited, has more of the 100 biggest 
ing to the web's sales promotion and | radio advertisers than anybody else. 
advertising department, iS “to talk | for the ads in the lay press, the 
for radio as a great medium.” The | pitch is: CBS is “where 
presentation, however, naturally | people gather every week”—a not- 
goes on to show that in this medium, | to9-subtle reference to the “cover- 
CBS can’t be beat. There are, CBS | age” claims of the biggest U, S. 
contends, not four network choices, | weekly, Life, which says it reaches 
but only two—“Type One” is CBS | 95 900,000 weekly. 
and NBC; “Type Two” is ABC and_ 4 
Mutual. And, of the two in Type | 
One, CBS reaches the most listeners | Dallas—Mrs. Margaret Healy, wife 
at the least cost (on a per 1,000 | of the late Capt. Tim Healy, has been 
basis), the web contends. ;named director of women’s activities 

CBS brackets itself with NBC as /!for KLIF. 


coverage, against ABC and Mutual 


Only Two Choices 








|as partial systems, on the basis of 


per 1,000 


99,000,000 | 


“chance” manner. Both the ques- 
tion and the answer are broadcast 
on the station. A prize is given 
answer is 


for its educational shows totalling 
about 200,000 students. Show, called 
“Listen and Learn,” is aired every 





whenever the correct school day at 9.15, and is varied each 
given (and the prizes have been few day in content and presentation, 
| with the questions as tough as they with current events, geography, 


literature, science and music fea- 
tured. 

Show is guided by Ben Hudelson 
with the Mass. Dept. of Educaticn 
and New England Committee on 
Radio in Education sponsoring. WBZ 
supplies teacher handbooks free, and 
has shipped out about 6,700 so far 
|The Westinghouse station began its 


| are) regardless of whether the lis- 
tener was tuned to WARL. 

| To prove his thesis that the show 
lacks the basic elements of a lottery, 
WARL attorney Fletcher told the 
FCC about 45% of the winners were 
not listening to the station. “For 
| these persons,” he declared, “clearly 
ithe contest was one of skill.” 





| WARL admitted freely the pro- | first educational broadcast 24 years 
eram was an audience-getter, but |ago—and got an enrolled listening 
argued that listeners tuned in “be- | audience of three people 


cause the program was fun.” n 


Other developments at the WARL Pe ie _ 
booew Misguided’ Greer Garson 
Only ‘Incident’ ina Tame 


| 4. Attorney Frank Fletcher called 
But Convivial-RDG Ball 


'FCC’s attention to the fact that the 
Justice Department in 1940 refused | 
to prosecute the network “Pot O’ 
Gold” show as lottery, The WARL 
show has a similar format. | Radio directors are, only 
2: WARL introduced a Nov. 3,/ They showed it Friday night (21) 
1947 letter from the Attorney for | when something like 1,000 of them, 
the Commonwealth of Virginia de- |their wives and friends showed up 
| claring that since no money is paid | at the Waldorf. N. Y.. for the second 
out by the listener, the program is | annual ball of the Radio Directors 
legal under state statutes. Guild. In a .convivial mood, they 
3. WARL entered into the record | knocked themselves out over 
the 1940 Federal 
on lotteries. This ruling provides, in | Jack Guilford, the  ventriloquist- 
order for a prize scheme to be ille- | juggling act of Senor Wences, and 
gal, it is necessary to show consider- | the chirping of Connie Haines and 
| ation by the person on the receiving | Alfred Drake, all of whom won beg- 
'end. “Consideration,” as the Post | offs. 
| Office sees it, involves the payment | 
|of money for the purchase of mer- 
| chandise, chance or admission ticket, 
or requires an expenditure of sub- 
stantial effort or time. On the other 
| hand, if it is required merely. that 
| one’s name be registered at a store 
| in order to be eligible for the prize, 
consideration . . . “is not present.” 
| WARL argued that mere answering : ae 
of a telephone is in the latter cate- apes Pee Seng ute, 
| gory. °° | Party was bereft of incidents save 
] 


|for an unscheduled bow by Greer 
| Garson, who wandered in backstage 
| while trying to locate a N. Y. News- 
| paper Women’s party being held 
elsewhere in the hotel. RDG ball- 


They also showed themselves to 
‘be as human as radio quiz contest- 
| ants when emcee Bob Hawk sum- 
|moned Bob Shayon and Ed Byron, 
plus Gypsy Rose Lee and actress 
Betty Garde, and put them through 
a typical quiz routine. It was all in 
|fun, but the distinguished quizees 
'didn’t look like candidates for the 
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that REACH 
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mm Continued from page 25 


| goers were inclined to reminisce 
| and Mutual prexy Edgar Kobak re- |about the Milton Berle-Henry Mor- 
| portedly against it on the grounds |&4" Clash that sparked last year's 
| that it would make for a highly in- | shindig and wish for a little similar 
| complete picture of station listening | ©*Citement. 
|unless BMB succeeded in signing | 
;}up many more stations than are | traction” was distribution of a hand- 
now in the fold. (A little over 500 | some, silvery covered RDG Year- 
out of some 1.300 stations in the book in which the directors could 
U. S. have re-subscribed to BMB | gander their names and faces and 
thus far. More than 700 signed for |.those of thesps and others in show 
the No. 1 Study.) listings and ads. Many of the ads 
It's felt the second BMB report | Were in cut-up vein, a standout be- 
would particularly suffer if it failed |S Rosa Rio's, showing her prop- 
to show all station audiences in | Ped up in bed, hand on telephone, 
medium and major markets. (A | #4 captioned: “Ready for Business.” 
notable holdout in the initia] study} Ray Bloch’s orch and the Rodri- 
was WLW, Cincy, which, although | 9ez rhumba band alternated for 
{not a subscriber, was listed: in| dancing. Lester 
audience findings.) On this score, | Chairman. 
preg agengy timebuyers who use 
BMB data in selecting spot markets 
are expected to help BMB put 
pressure on larger stations to get | 
into the bureau’s roster. 


A more inimediate concern at 
BMB, however, is its upcoming in- 
terim measurement, - slated for 
March, 1948. Project is designed to 
take some of the sting out of the 
time lag in publication of the No. 1 | 
study by permitting new Stations, 
stations which have upped their 
power or switched wavelengths, to 
order special listener counts in 
whatever areas they desire. Up to 
this week, scarcely a handful of 
Stations had indicated a desire for 
imterim measurement of their au- 
diences. It’s felt that many are wait- 
ing to see what other stations in 
their areas plan to do. 

To facilitate this matter, BMB has 
set up a timetable with these dead- 
lines: Dec. 15 for “reservations” to 
be included in the study: Jan. 5 for 
actually signing up: Jan. 15 for or- 
dering the localities each station 
wants measured. BMB expects to 
| publish the list of stations and lo- 
| calities involved on Feb. 1. 


Doan, 





Detroit — Newest addition to 
WJBK’s staff is Arthur E. Sutton as 
news and special events director 
for both WJBK and WJBK-FM. 
Sutton, in radio for 15 years, was 
with WJR and WXYZ, Detroit: 





wood, 








Wythe Williams Back 


Wythe Williams is back on 
| air as newscaster after almost six | 
| years’ absence. being heard on! 
WINS, N. Y., Sundays, 11:55 a.m. to | 
noon, sponsored by. Ben Tucker 
Furs. Stint started last Sunday (23), 

Williams left WOR, N. Y., shortly 
jafter Pearl Harbor, was at WHN, 
N. Y. for a short while, and subse- 
quently edited a newspaper in 
Greenwich, Conn. j 





the 





human. | 


the | 
Post Office ruling | comic acts of Eddie Mayehoff and | 


As it was, the major “added at- | 


O'Keefe was ball | 


CKLW, Windsor, and KMPC, Holly- 









WCAU ‘Filing’ Programs — 
~ For Permanent Record 
On Electronic Belt 


Philadelphia, Nov. 25. 

All programs aired by WCAU are 
being “filed” for a permanent record 
by an electronic belt recorder 
which went into operation recently 
‘for the first time. Dr. Leon Levy, 
-WCAU prexy, said he believed this 
| was the first installation of its kind 
iin radio and that many other sta- 
tions will follow suit. 

The new device is a product of 
Dictaphone Corp., and is similar to 
machine used in control towers by 
the CAA. The unit is self-contained 
and no processing is necessary for 





playback purposes. The programs 
are embossed on acetate tape, and 
folded into compact packages. Two 


recording cylinders, each capable of 
taking a half hour of programming, 
|allow the station to break down its 
| broadcast day into 30-minute 
| ments. 
Cylinders 


seg- 


feed automatically and 
| progressively. A month’s supply of 
recorded tape programs occupies 
only three-by-six-by-12 inch space. 
Each day’s programming is marked 
| in colored pencil, and filed. When a 
|elient or staff member desires to 
check a broadcast, it’s a matter of 
| seconds to select the date and period 
| block. Present plans call for keep- 
jing tapes on file for two years, ac- 
|cording to Levy. The new method 
eliminates: the necessity of photo- 
stating scripts. 











| Stassen 


Continued from page 25 








eR 
lic service or political? Political op- 
ponents of Stassen are fully ex- 
pected to tab them as political, 
which means equal time could be 
demanded of the stations airing them 
and ordinarily would stiffen station 
resistance to scheduling them. On 
the other hand, observers believe 
Stassen. may have outguessed his op- 
positiong inasmuch as it would mean 
opponents would have to rush out 
and platter similar talks or inter- 
views for distribution to broadcast- 
ers. 

Interest, at any rate, in how ac- 
| ceptable stations find the Stassen 
| disks is certain to run high. 























_ UNITED REXALS. DRUG CO. 
Wednesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—"On the Island With You” 
“THIS TIME FOR KEEPS" 
Met.: LOU CLAYTON 
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_ ESTABLISHED 
DIRECTOR-PRODUCER 


10 years New York radie and theatre. 
Interested in staff or free lance, New 
York City only. 

Write KBox 1123, Variety. 
154 Went 46th St., New Vork 19. N. Y. 
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Every touchdown is backed up by 
hours of planning. Weed and Compony 
service is distinguished, like good fooi- 
ball, by intelligent analysis, skillful 
planning, and a thorough knowledge 
of successful sales strategy. 


WEED 


AND company 
RADIC STATION 
REPRESENTATIVES 








NEW YORK: BOSTON -CHICAGO- DETROIT-SAN FRANCISCO-ATLANTA-HOLl YWOOP 
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Lone Voice of Private 
Enterprise at Present 


New York. 

Editor, VARIETY: 

“J read with great interest your 
article in the Nov. 12 issue on the 
French radio situation. It certainly 
looks as though the long fight to 
re-establish commercial radio in 
France might at last be ending in 
a victory for private enterprise. 

I can't help objecting, however, to 
your remarks regarding Radio Lux- 
embourg, that “biggest opposition 
to independent French radio would 
be Radio Luxembourg,” ete. I can 





assure you that the owners and di- | 
rectors of Radio Luxembourg, far 
from being in opposition, will throw 
their hats into the air if and when 
such a development actually occurs. 


Radio Luxembourg is the only; 
wholly privately owned and free | 
proadcasting setup in the world, | 


outside of the American continent. | 
As such, it stands pretty much alone | 
as the voice of private enterprise at | 
present. 

Second, Radio Luxembourg owner- 
ship is predominantly French, and 
the principal directors share respon- 
sibility also for many other private 
commercial enterprises in France. 
One of them, Mr. Jacques Lacour- 
Gayet, is chief executive of the 
French Economic and Custom Com- 
mittee which has been for many 
years a stronghold of free trade and 
free economy. 

It is difficult to conceive of a more 
spectacular or effective victory for 
private enterprise and the prin- 
ciples America stands for, than the 
acceptance of “commercials” by the 
French national radio. From _ the 
narrowest viewpoint, that of Radio 
Luxembourg’s self-interest, there is 
absoluteiy nothing negative. There 
is plenty of room for many more 
commercial stations in Europe and 
all past experience justifies the be- 
lief that Radio Luxembourg would 
continue successfully to outsell its 
competitors (as it always did before 
the war) because of its superior 
know-how, the logic of its policies 
from the listeners’ viewpoint and its 
ability to reach markets which other 
stations are not able to reach. 

Guy Bolam 


NAB ASKS REVIEW OF 
‘POLAR COLA’ RULING 


Washington, Nov. 25. 

The National Assn. of Broadcast- 
ers, appearing as “friend of the 
court,” last week asked the Supreme 
Court to reconsider its refusal to 
review a case which involves simi- 
lar-sounding names of products ad- 
vertised over the air. 

Case in point involved a suit by 
Coca-Cola against Snowcrsst Bever- 
‘ages, Inc.. which uses the name of 
“Polar Cola” to identify one of its 
products. The Circuit Court of Ap- 
peals had ruled that the use of 
trade names “phonetically similar to 
protected trade names could not be 
enjoined” without proof of agiual 
confusion in specific instances. 

The NAB brief pointed out that in 
sound radio advertising, the value 
of a trade name depends entirely 
on its distinctive sound, since vis- 
ual representation is impossible. 
Brief concluded: “To refuse to ex- 
tend the same degree of protection 
to representation by sound as to that 
by sight is to place radio broad- 
casting, as an advertising medium, 
at a serious, unfair competitive dis- 
advantage with other media.” 


Philly’s KYW Sets Up Its 








Mikes Down on the Farm} 


Philadelphia, Nov. 25. 

KYW is now originating its daily 
farm program, “R.D. 1060,” direct 
from Ted Steele's 97-acre farm in 
Solebury Township, Bucks County, 
on the road between New Hope and 
Pineville. 

Move was designed to save time 
in Steele's daily routine and facilitate 
experimental work at the farm, and 
is believed to be the first time .in 
Philly radio annals that a farm 
show has been broadcast right from 
the fields. 

Show goes on at 6:30 a.m., and ‘has 

€n aired, with Steele doing the 
commentary, since last August, 





Shreveport — David Kent, free- 


|A. Tedrick and J. H. 
| applied 


| watts 





lance writer and actor, has joined 
the staff of KTBS in Shreveport as 
Production manager. He was pro- 
&fam director of WAIR, Winston- 
Salem, and production manager of | 
WROV in Roanoke. j 


Dixie-FM Network to Make 
Sustainers Available 


Raleigh, Nov. 25. 

The*new Dixie-FM Network will 
make its sustaining radio programs 
available to all other state FM sta- 
tions, Fred Fletcher, president of 
the network and manager of WRAL- 
FM, said. 

Frank Conkey, program director 
of WAIR-FM, Winston-Salem, is 
chairman of the network program 
committee. Other members are 


|'Howard Maschmeier of WRAL-FM, 


Raleigh, and E. Z. Jones of WBBB- 
FM, Burlington. 





St. Louis — KWOC, 
Mo., operated by A. L. 


Poplar Bluff, 
McCarthy, O. 
Wolpers, has 
to FCC for FM _ permit. 
WLVN bé@gan operation last week 
at Olney, IL, on 740 ky. with 250 
power. Station will 
primary listening area of 65 to 90 
miles. FCC has granted KFUO, the 
Corcordia Seminary station in St 


|Louis County, a permit for a 10,000|tures on a cooperative. basis. 


watt FM station to be operated on a 
commercial band. 


cover a 


N. CAROLINA 10-UNIT 
WEB DUE TO ROLi JAN. 1 


Raleigh, Nov. 25. 

A North Carolina state network 
comprising at present 10 radio sta- 
tions expects to begin operations 
Jan. 1, covering a potential listen- 
ing area that includes all of North 
Carolina, about half of South Caro- 
lina and portions of Virginia afd 
Tennessee. 

Announcement of the new network 
was made by H. A. Seville of WGTL, 
Kannapolis. Seville listed these 
member § stations: 
polis;s WBBO, Forest City; WADE, 
Wadesboro; WEWO, Laurinburg: 
WGP, Sanford; WGWR, Asheboro: 
WEMS, Burlington; WTNS, Thomas- 
ville; WTOB, Winston-Salem, and 
WKEC, North Wilkesboro. 

Plans call for the member stations 
|to operate leased program wires, 
|contributing local programs of 
sports, news, music and other fea- 
New 
| Stations will be admitted to the net- 
work on consent of charter members. 





Chicago, Nov. 25. 
Protracted squabble between Chi 
newspaper publishers and the typo- 
graphical union has caused depart- 
ment stores to scramble for options 
on rapidly dwindling air availabili- 
ties here. Although complete shut- 














|down of dailies has thus far seemed 


|improbable, State Street merchants 


WGTL, Kanna- | 


nevertheless don't intend to be 
|caught with their ads down in the 
holiday season. 

Among firms combing station 
skeds last week were Goldblatts, 
Marshall Field, and Carson-Pirie- 
Scott. The Fair added newscests | 


on WMAQ and WBBM, along witb | 


a pending weekly lineup of 50 spvis 
on WCFL. The State Street Coun- 
cil, representing major Loop stores, 


scouted half-hour availabilities but 
most of the leftovers are hedtime 
stuff. 


Meanwhile, in the belief that the 
union will continue harassing tactics 


Chicago Stores Shop for Air Time 
As News Strike Hits Holiday Ads 


rather than walk out, radio pro- 
|grammers generally haven't made 
plans for expanded news coverage. 
| Tele station WBKB, however, has 
_announced that in event cf a wolk- 
| out it will allot extra time daily for 
news pix. 

Newspaper advertisers haven't 
been alarmed about strike threat, 
but the Friday (21) Daily Times put 
a scare in them. Following a type- 
setters’ work stoppage of nine hours, 
the sheet was typewritten and photo- 
stated. Normal issue of 96 pages 
was cut to 32. 





Des Moines—Kingsley H. Murphy, 
president of the Murphy Broadcast- 
ing Co., operators of station KSO, 
Des Moines, has announced appoint- 
ment of Max M. Friedman a mem- 
ber of the board and manager of 
He will also assume the duties 


= Bee 


f£aies, 


'of George J. Higgins, general man- 


ager. 
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“The Bells of St. Mary's” 


November 10 
DANA ANDREWS 
JANE WYATT 


ae 


Our Sincere Thanks to 


JOAN CARROLL 


Rainbow Productions 


for 


October 27 
BETTY GRABLE 
TONY MARTIN 
- 


Twentieth Century-Fox 
* for 


“The Shocking Miss Pilgrim” 


See Ze 


Paramount Pictures 


“My Favorite Brunette” 


November 17 
CLAUDETTE COLBERT 
WALTER PIDGEON 


CAMEL CIGARETTES 


z 


October 6 October 13 October 20 g 
BING CROSBY BOB HOPE BETTE DAVIS 
INGRID BERGMAN DOROTHY LAMOUR BRIAN AHERNE 


* 


for 


November 3 


DANNY KAYE 


VIRGINIA MAYO 


* 


Samuel Goldwyn 
for 


“The Secret Life of Walter Mitty” 


* * 
Twentieth Century-Fox Metro-Goldwyn-Mayer 
for for 
“Boomerang” “The Secret Heart” 


SPONSORS OF 


The Seren Guild Players 


CBS 


MONDAY EVENINGS 


Sa A - 7 
Z ae 





Maxwell Anderson 
for 


“Elizabeth the Queen” 


November 24 
FREDRIC MARCH 
MYRNA LOY 


Samuel Goldwyn 


“The Best Years of Our Lives” 
(Academy Award Winner) 
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*Underlying every Nielsen Radio Index report, 
‘and the-basis for all NRI ratings and analysea 
. isa scientifically-proportioned sample 


perme oats 





representing a coast-to-coast area containing 


63% of U.S. Radio homes. a 
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2:30-2:45 pm, EST 
Monday through Friday 


A TIME THAT PAYS OFF e ee Here’s your chance to profit 


by the audience momentum of one of the most powerful program 


sequences in all daytime Radio: the CBS Mid-day Lineup. 


From 11:00 a.m. to 2:30—from Monday through Friday— NRI data* 
show that CBS has an unchallenged lead in daytime 


audiences, with a 6.9 average. 


For three-and-a-half solid hours — quarter-hour 

by quarter-hour— CBS advertisers win a larger NRI audience 

than any of their competition 

...an audience 38% greater than the average for ALL daytime ° 


listening, as reported by NRI in its October 6-10 report. 


“LOOK YOUR BEST’ 


A PROGRAM THAT PAYS OFF ... Look YouR BEST 


.-- CBS-produced, CBS Air-Tested ...The network time period 
rating in its very first week was a 4.7 NRI— 


94% as high as the average for all daytime Radio. 


Here’s an audience-participation show with a purpose —to help women 


help themselves to better grooming, more attractive appearance. 


And it’s the only network show devoted exclusively 


to this prime interest of all women. 


DICK WILLIS. star of the show, knows all the answers in this 
mysterious field. Lecturer and counsellor to hundreds of thousands 
of women at the N. Y. World’s Fair “Cavalcade of Cosmetics’, 

and former make-up artist for Warner Brothers, Willis has expert 


professional knowledge of women’s fashion and beauty interests. 


And he puts across his ideas and suggestions in a way that makes 
every one of his listeners feel she is a part of the program 


...a way that makes for good Radio. 


Top time —top programmifig. 
Both available on CBS, the most effective network... 
e 
first choice for 10 years of the nation’s biggest Radio advertisers... 


delivering listeners at less cost than any other network. 


FOR THE UTMOST IN RADIO VALUES...SEE CBS... THE COMPLETE 
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Inside Stuff—Radio 


Although Lipton is well satisfied with the “Talent Scouts” program 
Monday nights on CBS (its current Hooper is 15.0), there continue to be 
incidents between the talent and the sponsor and agency. There was a sit- 
uation at the start of the season, when the Lipton advertising director, 
William Smith, questioned the use of Arthur Godfrey to read the com- 
mercials on the show, on the ground that he lacks “dignity.” He was 
persuaded to let Godfrey handle the assignment, but made various sug- 
gestions about readings, etc. Finally Ed Barnes, Young & Rubicam vice- 
president and account supervisor, went over his head to Robert Smallwood, 
Lipton president, who instructed Smith to confine his suggestions to com- 
mercial copy only. Subsequently, Godfrey tangled with Harry Hartwick, 
Y & R commercial supervisor on the show, and has since forbidden any 
of the agency’s commercial writers to enter the studio, 





Anthony Rivers, the radio and legit actor, who inherited something over 
$1,000,000 some months ago, has found it a serious financial handicap so 
far. The difficulty is*that, although the legacy hasn’t actually been paid, 
everyone figures he’s in the chips, so he’s having a tough time getting jobs 
and making a living. 

In a letter to the editor in the current issue of Stand By, official pub- 
lication of AFRA, he explains, in part, as follows: 

“When I go plugging for jobs, I’m greeted with a smile and asked why 
I want to work, with all my dough. Consequently I’ve been forced to 
collect unemployment insurance.... 

“I’m the same Tony Rivers that I was a year ago, scratching and look- 
ing for work, only I have to scratch that much harder now because a few 
find it humorous to make an issue of my personal affairs. .. .” 


—_—_—_-— 


Impression is growing that James C. Petrillo is becoming increasingly 
public-relations-minded. Following contract-talk huddles with network 
execs on three consecutive days last week in his N. Y. AFM offices, the 
union boss each time called in the press to make statements and answer 
questions. Impression gained by reporters was that these post-mortems 
(unproductive though they were in revealing specific issues discussed) 
were much more Petrillo’s idea than the webs’. Also, newsmen who have 
covered AFM-network negotiations in past year recalled it had never 
before been the practice to hold press conferences following talk sessions. 

Factors behind Patrillo’s apparent new attitude toward the press are 
seen as including his impending Federal court trial in Chicago on charges 
of violating the Lea Act. 


of cooperating with the press. 





Under debatable title of “Biggest Man in Radio,” last week's issue of the 
Satevepost lifted curtain for general public on the behind-the-scenes 
operation of C. E. Hooper, rajah of radio ratings, According to writer 
Collie Small, Hooper has created a decimal-pointed Frankenstein monster 
whose whim controls the destiny of hundreds of performers. Even re- 
doubtable figures like Bing Crosby, Fred Allen and Jack Benny huddle in 
fear of what their Hoopers will tell them about their drawing power. 
Pointing out the rating system’s domination of network policy, article 
poses the question: “Does Hooper work for radio or does radio work for 
Hooper?” and makes out a strong case for the tail wagging the dog. 

Small reveals that despite Hooper's crucial role in the industry, he’s 
still a poor man getting along on $25,000 he made last year. During life 





| state,” 





He may reason, it’s believed, that his case before | 
the court and public may be viewed in a better light if he makes a show | 





of the Hooper outfit it has grossed about $4,000,000, but high taxes and 
operating costs has brought the total net profit down to $94,000. 





Billy Rose is glowing over the fact that his five-minute “Pitching Horse- 
shoes” strip on Mutual has, in the space of a few weeks, run up a Hooper 
of 4.6. May not sound like much, he says, but look at the fact that Gabe 
Heattér, whose gab follows his and who- has been at it a long time, has 
but a 5.8 Hooper. Toprated stanza on Mutual is “Charlie Chan,” with 7.1. 

What particularly makes Rose happy, though, is the explanation of his 
4.6 which he got from “the bossman of an opposition network.” This web 
topper, Rose reports, said it “wouldn't be realistic to multiply the 4.6 by 
five” just because he’s on five times a week, “but it is realistic to multiply 
this rating by 2% ... 2% times 4.6 gives you a realistic Hooperating of 
11.5.... After five weeks of broadcasting, this is a fine showing and al- 
most without precedent for a talk-talk program.” That's music to Rose. 

Hildegarde gave Music Corp. of America a session of jitters late las 
week, when she informed the agency that it was no longer to represent 
her on deals. Chanteuse was reported dissatisfied with the fact that MCA 
hadn’t lined up a radio show for her this year. 

However, Lew Wasserman, MCA president, and Larry Barnet, MCA 
veepee, flew to Miami Beach Sunday (23) and after an all-day conference 
the chanteuse agreed to remain with that office. 








Story in Variety last week on a disputed “Superman” series built around 
the Freedom Train and -involving “a trial reminiscent of the Greensboro 
case” got dander up in the North Carolina city by that name. 

Pointing out that Variety “probably meant Greenville in some other 
Edney Ridge, prexy of the N. C. Broadcasting Co., protested: 
“There has never been any racial trouble in Greensboro. This city with 
17% Negro population is the center of Negro education in the U. S. In 
fact, station WBIG is sending three Negro boys to A&T College, state 
institution, for teaching agriculture. ... Greensboro is making great prep- 
arations for visit to the Freedom Train, There will be no segregation and, 
like WBIG, open for rich or poor, old or young, white or black.” 





When the Fred Allen program switches to the Ford Dealers payroll 
Jan. 4 the J. Walter Thompson staff will move with it intact except one 
person, and that’s Tiffany Thayer, who writes the Tender Leaf Tea and 
Shefford’s Cheese commercials. Thayer, rated as tops in this specialty 
among his co-practitioners, is accustomed to limiting editing from the 
client fold. In this dealers setup copy approval will have to pass through 
multiple hands. 





Though it is well known that Wayne Coy, manager of WINX and WINX- 
FM, Washington, heads the list of candidates for the FCC chairmanship, 
some of the Democratic party officials have a ringer lined up in case Coy 
turns the job down, This is liberal Demo Congressman Mike Monroney 
of Oklahoma, co-author with ex-Senator Bob. LaFollette of the Congres- 
sional Reorganization act. Like Coy, Monroney is a New Dealer and an 
oldtime newspaperman. 





Around NBC they’ve dubbed Dick Dudley the presidential announcer. 
He was announcing the Guy Lombardo broadcast from the Roosevelt Grill, 
N. Y., recently, when the orch played “Missouri Waltz.” Dudley adlibbed, 
“I hope the President is listening.” Few minutes later Al Robinson, the 
web’s night program manager, called Dudley that Truman not only was 
listening, but had phoned NBC’s Washington office to say he was enjoying 
the program very much, Dudley acknowledged the White House nod at 


the program’s signoff. 4 
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Tele Bids 


Continued from page 27 


studios. Fort expects to spend a 
whopping $399,000 building the sta- 
tion. 

Westinghouse Radio Stations, Inc., 
which pulled out several black-and- 
white bids last year, has now re- 
instated a request for the No. 86 
channel in Pittsburgh to bulwark 
operations of company-owned KDKA. 
A “luxury” operation is clearly in 
the cards with Westinghouse pegging 
$440,000 on the video transmitter and 
studios and an expected $22,500 a 
month on operating costs. Westing- 
rag holds another permit for Bos- 
on, 

Down south, publisher John S. 
Knight’s station WQAM requested 
use of channels 2 or 5 a tele opera- 
tion in Miami. Knight publishes the 
Miami Herald and has an FM station 
under construction there. He will 
spend $167,365 to get his 2.5kw pic- 
ture and 5kw sound transmitters on 
the air. 


Earl Anthony & Sons, Inc., news- 
paper publisher and AM broadcas- 
ter, popped a bid into the FCC hop- 
per last week to use to the contested 
No, 1 tele channel for a community- 
sized video operation in New Bed- 
ford, Mass. Bid reached FCC as 
hearings opened on the government 
proposal to earmark the primary 
tele channel for use by emergency 
and public safety radio services, Re- 
quests are already on file here for 
the NB. 1 slot in Trenton, N. J; 
Riverside, Calif., and in the Bridge- 
port, Conn., area. 


This is Anthony's second tele bid, 
since firm pulled the first one out 
during the heated CBS color-video 
controversy in early 1946. Anthony 
proposes to spend $224,247 on its 
New Bedford station and to break 
even on operating expenses the first 
year, Expected rate is $20 per quar- 
ter-hour and a top of 57 15-minute 
periods are to be sold each week. 
Anthony told the FCC it would pre- 
fer a full-blown operation on either 
channel 3 or 8, if a new allocation 
is made. Firm is licensee of WNBH, 
New Bedford, and WOCB, West Yar- 
mouth and gublishes papers in New 
Bedford and Hyannis, Mass. 





Albany—Stan Roberts, veteran in 
the newspaper advertising field and 
Salesman for WROW since the sta- 
tion went on the air Oct. 1, has been 
appointed sales manager. Succeeds 
W. S. Clark, who resigned. 
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AFRA 


Continued from page 28 


to participate with the national 
ABUG. 


12. Called for the establishment of 
an insurance fund for AFRA mem. 
bers. This has been pending and 
currently rests on whether the union 
succeeds in selling the AFRA-coop- 
erative “Comedy Theatre” to Gulf, 
This now appears unlikely. 


13. Called for sending a represen. 
tative to the AFL convention. Heller 
attended. 


14. Commended Actors Equity 
Ass’n and the League of N. Y. Thea- 
tres for their agreement ending 
racial discrimination at the National 
theatre, Washington, effective next 
May 31. No specific action required, 

15. Called for the AFL to spon- 
sor programs “of the first magni- 
tude” on several or all networks. 
This is to be taken up at the AFI, 
meeting Dec. 5-6 in Washington (see 
separate story). 

16. Called for board meetings to 
be held once monthly in the mid- 
west and west, and for the execu- 
.tive-secretary to send more detailed 
agenda of meetings. The national 
board ‘decided against this proposal, 
except when meetings are specifi- 
cally necessary in the west and mid- 
west. 

17. Called for freedom of expres- 
sion” for radio commentators. No 
specific action required. 

18. Called for the national board 
to take action to protect the names 
of performers against others taking 
the same names. This has been re- 
ferred to the union’s attorneys. 

19. Called for the appointment of 
a committee to arrange for name 
performers to appear at local ral- 
lies and meetings. Committee ap- 
pointed. ' 

20. Called for a report to the lo- 
cals covering the major provisions 
of all existing local contracts. This 
is being prepared. 

21. Commended producers of pro- 
grams that avoid using minority 
stereotypes, and called for AFRA to 
work with various guilds on the 
matter. No specific action required. 

22. Abolished the unit rule in 
convention voting. Took effect at 
once. 

23. Called for study, amendment 
and revision of the AFRA constitu- 
tion. Committee appointed. 

24. Called for the establishment 
of local grievance committees, Re- 
ferred to the locals, 

25. Called for polling of delega- 
tions at the convention. This was in 
effect at the convention. 

26. Urged the continuation of the 
government's “Voice of America” 
programs. No specific action re- 
quired. 

AFM Problem 

27. Called for the national board 
to investigate the increasing use of 
AFM members to perform services 
properly in AFRA jurisdiction. This 
referred particularly to the use of 
band members to sing vocal num- 
bers. Committee has been appointed 
to confer with the AFM on the sub- 
ject. . 
28. Called for the resolutions pre- 
sented by smaller locals to be 
moved up on the convention agenda. 
This was done. 

29. Called for revision of the dues 
structure, to achieve increased in- 
come for the union. This was re- 
ferred to the Coast, which presented 
the resolution. National board ap- 
proval will be needed for final ac- 
tion, 

30. Called for the establishment 
of a western regional committee to 
study problems in the area, and for 
the employment of a special field 
representative for the region. Re- 
ferred to the western locals, which 
turned it down. Action was tied in 
with the employment of additional 
national organizers. 

31. Called for a committee to study 
the open-end transcription situation 
and report to the 1948 convention. 
No action taken, The present tran- 
scription code extends through Oct. 
31, °48. 
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Pal | look whot. blew 
wh & | 9 q é 
+ ‘ A : 
de Ao) Y 4) ’ | . 

a hit Own eve | 
aN, J ‘ ’ 
on The young man with the horn is an ex-clarinetist, named (of 

ches oe all things) Opie Cates. If he’s currently engaged in blowing his 

Sachs Oh 4 bie : horn a little louder than usual, that’s because Opie is the star 

4 — } of a brand-new comedy show on ABC. Of Opie’s debut, the 

: - ? , Hollywood Reporter had this to say: “Opie Cates was well spotted 

bh ... scored nicely...and should be able to develop the character for 

ee | a long run.” To which Billboard added: “It had much of the same 

a 3 Se oa 3 charm, pace and sheer freshness that distinguished another ABC 
package, Tales of Willie Piper.” ‘ 

[ | : The Opie Cates Show is a funny, friendly situation comedy. It 








doesn’t cost much money... it’s got fine network time (Mon- 
days, 8:30 pm EST, right after Groucho Marx). In short, it looks 









































leah, . vet 
—+1— + like a very good bet. Maybe you should give the kid a listen 
3 wee —~—— ieee next Monday at 8:30? 
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° EXPLORING THE UNKNOWN... Sundays, 7:30 pm EST. Authentic dramati- 
Me. wr; ed | zations of the miracles of modern science. Famous guest stars! 
4 e oe ° 
Vetap. . } CANDID MICROPHONE... Thursdays, 8:00 pm EST. A concealed mike records 
| ° ) actual, unrehearsed conversations. The newest idea in radio! 
7 } é 
Liv Y THE ADVENTURES OF BILL LANCE...Sundays, 5:00 pm EST. He'd rather 
meddle with Mendelsohn than Murder. Sure-fire adventure with a new twist! 
ou | ‘ SO YOU WANT TO LEAD A BAND... Mondays, 9:30 pm EST. Fun for all 
ws 30 XY when Sammy Kaye and local contestants take turns leading the band! 
a 
at * 
ee 4 f ROSS DOLAN, DETECTIVE... Saturdays, 8:00 pm EST. Bill Gargan stars in 
this exciting mystery series. Has rated as high as 10.3! 
Dp g mystery 
4 , 
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FCC Inquiry Proposed on FMers’ 
Difficulty Getting AT&T Line Deal 


Washington, Nov. 25. 

FCC may investigate negotiations 
between FM’ers and the telephone 
company for networking of FM 
shows. This was indicated here last 
week by Commissioner E. K. Jett 
during the Commission's hearing on 
a preposal to nip off the No. 1 video 
channel. He made the suggestion 
following a strong presentation by 
FM’ers on thé difficulties of linking 
FM stations. 

Charges of discrimination in the 
treatment accorded FM versus tele- 
vision by the America’. Telephone 
& Telegraph Co. were aired at 
length by Everett Dillard, prexy of 
the Continental FM Network. Dil- 
lard appeared to plug for use of the 
No. 1 video channels for relays to 
network FM shows, on the plea that 
A.T.&F. has stymied FM's use of 
high-fidelity wire circuits. 


Dillard’s big complaint is that tele | 
users get a free ride on the A.T.&T. | 
coaxial cable between here and New | 


York, despite the fact several com- 
mercial tele shows are networked 
via the cable. Both the FM audio 
and visual channels are doled out 
to tele “for free,” he pointed out. 

On the other hand, Dillard said, 
FM’ers have to use 8,000-cycle lines 
—capable of carrying only half of 


FM’s full fidelity—and pay a husky’ 


22 cents a mile for the privilege. The 
telephone company, he claimed, has 
given only half promises on Dil- 
lard’s repeated requests for 15,000- 
cycle lines to carry high-fidelity FM 
network shows. Company claims it 
has no terminal equipment for these 
high-fidelity lines now, but that 
“within a year” from receipt of an 
order from Dillard’s Continental FM 
web, the 15,000-cycle lines will be 
made available—at 30 cents per air- 
line mile. (Standard broadcast net- 
works now pay 15 cents a mile for 
their network lines.) 
Doubts FM Can Pay Toll 

The phone company has made no 
other commitments to possible FM 
network arrangements outside the 
territory now covered by Continen- 
t:l’s 32 FM affiliates. Referring to 
revenue-poor FM, Dillard declared: 
“I seriously question the economic 


s““cess of regular operation of na-|ing elsewhere with FCC proposing | 
tionwide or large-scale regional FM |toc locate tele transmitters on the |liminary material on the wedding, 
networks on the higher rate differ- |}same and adjacent channels any- | which 
ential quoted for 15,000 common | where from 100 to 115 miles apart. (19) night. ABC furnished a similar 
As an-alternative, | Under usual standards, such stations package to WMOL-TV (Washington) 


carrier circuits.” 


he asked the FCC for use of the |are spaced at least 150 miles apart and WFIL-TV (Philadelphia) under 
Chevrolet sponsorship. 


44-50 mg. band to relay FM net- 


NEGRO NETWORK SET 
IN MOTION IN CHICAGO 


Chicago, Nov. 25. 

Plans for a projected Negro net- 
work moved ahead here last week, 
with the chartering of the Afro- 
American Broadcasting System by 
the state of Illinois. Officers are Dr. 
Clifford Kyle, prexy; Andrew Carter, 
v.p.; Wenonah Rogers Stone, sec., 
and J. W. Williams, treas. © 

Contracts already have _ been 
signed with Bitter Associates, Toledo, 
radio engineers, for construction of 
transmitters in New York and Chi- 
cago. The Chi station, WVON, 1,000 
watts, is skedded for operation by 
next spring. Studios will be located 
at 3458 South State street. Plans for 
the New York station and inter- 
mediary affiliates are in the blue- 
print stage. 


work programs—and relieve FM’ers 
of the need to wait for A.T.&T. to 
ectch up with their demand for net- 
work facilities. 

Dillard continued: “Let’s suppose 
we place our orders with A.T.&T. 
for 15,000-cycle lines today between 
Washington and New York. A year 
from now we will have the use of 
this circuit, if A.T.&T. carries out 


its promise. Then, when we want 
to open a Toledo link, we will have 
to wait another year. The result 
will be that one part of the network 
will have 8,000-cycle transmission, 
while another is on 15,000 cycles.” 














Ballyhoo 


Continued from page 26 


causes. The smaller shops requir- 
ing quicker turnover are the less 
conservative element, while manu- 
facturers, distributors, department 
stores, and station operators with 
long range vision take the slow-and- 
right stand. Feeling of the latter re- 
garding “racket” dealers is that 
demonstrations at parties, etc, on 
quick call cannot produce good pic- 
tures; that in the end video itself 
must suffer—even if said dealers 
manage to move some of their other 
electrical appliance stocks at assem- 
blages. In short, the in-again-out- 
again-Finnegan treatment is damag- 
ing to tele. 
All-Tele Theatre 

Topper among the shopkeeper 

Ziegfelds is Bert D’Orsay who gave 





With plenty of ire for the phone | = 
company, the FM exec demanded: 
“Is independent FM networking to 
be shackled or will it be allowed to 
compete effectively with TV or AM 
networks... . by utilizing all of its 

















——— Continued from page 27 











same night, getting a feed from the 
broadcast. from WMAR-TV in Balti- 
more. NBC, meanwhile, repeated its 
films Friday night and Sunday night. 

NBC was able to score its clean 
jbeat ovér all other media through 


own superior qualities?” 


Shift Due 














jup his 


Wedding on Tele | on video. 


general appliance biz last 
spring with “ T-Day” to concentrate 
He has already broken 
ground on what must-be the world’s 
first all-tele theatre in a fast-grow- 
ing outskirt residential district. 
Showcase, to cost $125,000, will have 
a 300-seat theatre for D’Orsay’s Own 
custom-built large screen demon- 
strating set, plus four showrooms 
made up as dens and living rooms, 








Continued from page 27 | the deal with BBC television worked 


WCBS-TV, New York (on the No, 2 | out last year by veepee John F, 
video slot), unless precautions are | Royal. To save time, most of the 32 
taken, minutes of film were taken off the 
The interference to the No. 2 slot | face of a receiving tube in the BBC 
is regarded as highly serious by the | Studios in London. 
American Radio Relay League which | Film was flown to New York, 
last week recommended that FCC | rushed to the NBC studios less than 
delete the No. 2 rather than the No.1 | 20 hour-and-a-half after arriving at | 
channel or, preferably, take both | La Guardia airport and put on the | 
from television. lair within 15 minutes after arrival 
If the No. 1 tele channel goes, |at the Radio City studios. By re- 
Eimer Wene, WTTM, Trenton, will |cording the film off the tube face, 
have to drop his bid, since the No, 1 | NBC had a ready-made sound track, 
channel is the only one earmarked |including the British announcer’s 
for Trenton. Bridgeport will lose its |commentary and all the crowd 
only assignment. Chicago will be cut | Noises. Film was sponsored by Swift's 
from seven to six channels, Cleve- |as part of the regularly-scheduled 
land. from five to four and Colum- | “Swift's Home Service Club.” 
bus, O., from four to three. In ad- CBS broadcast the first record of | 
dition, tele assignments in a dozen | the wedding itself, tying in a plat- | 
other cities will have to be reshuf- | ter of Ed Murrow’s radio account of | 
fled though no channels will be lost. |the ceremony with United Press | 
At the same time, some stations , wirephoto stills flashed across the 
will have to pull in their wings on ocean. AP reel, which CBS aired a 
coverage. Riverside, Cal., earlier as- day later, was also taken off the face 
signed the No. 1 channel, has been | of a receiving tube. CBS also broad- 
given a ringer, but will get much jcast wirephotos with information | 
less coverage on the second-choice | supplied by the British Information 
channel. There will be some squeez- | Service. 
Two webs, plus DuMont, had pre- 








they broadcast Wednesday | 


to prevent mutual interference. 














TALKING TURKEY... New —accurate —informative— 
WOV’s Pantry Survey is the real turkey talk you’ve 
been waiting for. It shows you accurately and currently 
the relative sales position of 365 items in 37 different 
classifications, in the New York market. See how WOV 
is opening the door to a clearer, deeper, more intelli- 
gent approach to advertising sales problems. There’s 
no obligation of any kind. SEND THE COUPON NOW. 


Ralph N. Weil, General Manager - John FE. Pearson Ce., National Representative 








WOV : 9 West 56 St., New York 19, N. Y. 
Weare interested inWOV's Pantry Survey. 
We are especially interested in (Type of 
preducts): 
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Comrany’s Name 


a major showroom and a service de- 
partment, comboed in the one struc- 
ture. All models will be handled, is 
the claim. Another such shop is 
planned for the Wilshire-Westwood 
district later, with first slated for 
February opening. He, like Jack | 
Richards, lends sets for soirees, with 
latter having obtained mailing lists 
from some source with which he in- 


| vites requests. 


Virtually all are taking ads in 
daily papers and other local publi- 
cations, advertising both merchan- 
dise and available shows, in addition 
to sponsoring shows on the one com- 
mercial station KTLA, 


| Nac Personnel 


Continued from page 27 

















and that those without radio inter- 
ests would be forced to search afield 
for their staffs. 

With the total advertising expend- 
iture in the nafion expected to in- 
crease $1,200,000,000 a year within 
the next 10 years, there will be 
plenty of money available to sup- 
port video, Kersta said. To latch 
onto this money, however, tele must 


| be sold to advertisers and to the pub- 


lic. He denied that tele would cut 
into existing media, declaring that 
radio, instead of withering away un- 
der video's competitive onslaughts, 
would be “profitable for years to 
come.” 


Kersta predicted a continuous im- 
provement in the quality of tele pic- 
tures in the present frequency 
standards, adding that there’s plenty 
of room for improvement within 
those standards. Such quality boosts 
will come gradually, he said. Stress- 
ing NBC’s stepped-up interest in 
tele, he revealed that WNBT would 
move from the small 3H studio at 
Radio City, N. Y., to the much larger 
8G in February. Web is already ex- 
ploring the possibility of establish- 
ing a “television city” in N. Y., and 
after ‘that, more such cities clear 
across the continent. 


Du Mont 


Continued from page 27 














ieieateneeaieml 
the break-even point hoped for 
before June. If costs can thereafter 
be held within bounds, DuMont ex- 
pects to show a net profit before the 
end of 1948. WABD has not yet be- 
gun to benefit from the new rate 


card established in September, 
which jumps the time charge per 
hour from $300 to $800. Amount of 
new business since the rate hike 
went into effect is only about 10% 
of the total. Contracts with most of 
the present sponsors, who came in 
under the old rates, expire March 1, 
when they too will be subject to the 
upped charges. 

DuMont officials emphasized that 
it’s presently impossible to cut sta- 
tion expenses because television is 
growing so rapidly. Bugaboo always 
exists in trying to operate margin- 
ally, they said, that to get more 
business in, it's necessary to spend 
more on a budget. Adding more per- 
sonnel to the staff or expanding into 
a larger studio to handle a new 
show may cost more than the show 
brings in, so that it will be operated 
at a loss. Problem now, they de- 
clared, is to determine how much 
it’s possible to loosen up and stretch 














the budget. eng 


WMVA So Anxious For | 
FM License It’s Even 
Willing to Like Unions 


Washington, Nov. 25. 

Station WMVA, Martinsville, Va., 
had a change of heart last week and 
informed the FCC it bas junked an 
earlier .policy forbidding either 
donation or sale of its time to dis. 
cuss the merits of union organiza. 
tion. Station apparently decided to 
alter the policy when FCC last 
month tabbed its bid for an FM 
affiliate for hearing on receipt of 
protests from union men in the area, 


Last March Mike Ross, organizer 
for the CIO United Furniture Work. 
ers, sought time on WMVA to air 
the union’s organization campaign. 
He was told that since July, 1942, 
station had followed policy of giv. 
ing no time to either unions or the 
companies in such situations. Sta- 
tion’# rule read: “In this particular 
community the question of organ- 
izing labor into unions is considered 
a highly controversial subject... 
therefore, the management of 
WMVA does not feel that it would 
be in the public interest to broad- 
cast either side” of this dispute. 
Station up until recently had ignored 
the Wagner Act guaranteeing work- 
ers the right to organize. 











Newsreel 


Continued from page 27 ——— 





competing with them. AP, for one, 
has refused to permit the trimming 
of any of its reels by any broad- 
This 


is the first instance of such a con- 


caster wanting to show them. 


tract in newsreel history, since even 
the commercial outfits permit thea- 


tre exhibitors to trim, splice and 
treat their reels in any way they 
see fit. Cutting down on newsreel 
footage, in fact, has been the chief 
method used by most exhibs to set 
their daily running times. Tele 
broadcasters, unable to couple the 
AP reel with that furnished by some 
other service, can be expected to use 
the AP output exclusiwely. 


Cost a Factor 


Cost factor, meanwhile, is the chief 
obstacle preventing broadcasters 
from holding their own with the wire 
services, NBC, whose newsreel has 
been considered among the best 
turned out by networks, has been 
able to do so good a job only by 
working on a cooperative basis with 
other stations. In return for feeding 
a finished product to such stations as 
KSD-TV (St. Louis) and WWJ-TV 
(Detroit), NBC has been fed items 
for its reel by those outlets. In ad- 


-dition, the web has a similar cooper- 


ative deal with BBC television in 
London. Any attempt to set up its 
own lensers in as many key points 
as are covered by AP staffers would 
be prohibitive in cost. 

Wire services are expected to run 
into several major union difficulties, 
which might impede their work for 
the time being. All the AP lensers 
are members of the ClO-Newspaper 
Guild. Anytime they try to cover 
an -event also being covered by 
cameramen of the commercial reels, 
who are members of the Inter- 
national Alliance of Theatrical Stage 
Employees, it’s expected that con- 
siderable fur will fly. That trouble, 
however, is considered only tem- 
porary, which will probably be 
worked out via a compromise with 
the IA of some kind. 


Filmed newsreels, of course, can’t 
compete with live airings by broad- 
casters on the spot of a major event. 
Fact that many such events happen 
in ofi-hours, however, indicates 
there will be considerable need for 
the filmed reels. That’s what's caus- 
ing the broadcasters all their worry. 
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, We appreciate the fine support the radio industry 
| has given us during our first commercial year. | 
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Our system, based on 12 years’ basic 





research, studies program quality 
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AMONG SHOWS 
CURRENTLY TESTING* 


NBC Auditions and Sustainers | 
Fibber McGee and Molly 3 
Jimmy Durante: | We are, however, expanding facilities, ‘ 


Therefore, we cannot accept additional 





REIT AE 


tests before January 1, 1948—— : 


SN 


Se tae cite ica aeketan tee Lala 


Phil Harris and Alice Faye 
Queen for a Day 

News of the World 

Give and Take 

Quiz Kids 

Breakfast Club 


*® Limited list only, as programs tested are kept 
confidential unless client specifically authorizes 
use of name. 


and would appreciate the chance to talk io 


ieee Be 


those interested about testing after that date. 


At a net: 


SCHWERIN Research Corporation 
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KIR’s 


Long-Range Home-Built 


Shows Mirror Pacific Northwest 


Seattle, Nov. 25. 

KJR, local outlet for ABC, now 
owned by Marshall Field, is squar- 
ing away for the second step in a 
long range program which envisions 
increase in local production and 
more authentic presentation of local 
scene and talent. First, preliminary, 
step was to get adequate staff, which 
has about been accomplished, ac- 
cording to manager Arch Morton and 
program director Roland Bradley. 

Overall program, with improve- 
ments and experimentation planned 
on an increasing scale into 1949, calls 
for more experimentation and use of 
local talent as next step, although 
station has already inaugurated pro- 
grams along the experimental line. 
Two of these, “This Is It,” five times 
weekly local news stint with Bob 
Ferris roaming the streets for wire 
recorded news, interviews and fea- 
tures, and Alice Lambert’s five times 
weekly news from a woman’s view- 
point are pretty well set. Both have 
pulled strong listener reaction, chief- 
ly on the favorable side, and while 
format or angle might be changed, 
both programs are indications of 
type of air fare that station is plan- 
ning for the future. 

One basic theme will be empha- 
sized throughout KJR’s expansion 
productionwise, and that is vigorous 
effort to sound regional theme and 
mirror Pacific Northwest life not 
only in public service shows and 
sustainers, but also in commercials 
and newscasts: station executives 
feeling that this region has a definite 
flavor and air of its own. A flavor 
that is unique, they say, also point- 
ing out that region has a great 
amount of talent and that every ef- 
fort will be made to give that tal- 
ent a chance to be heard. 

Along this line the program de- 
partment has been auditioning talent 
for a proposed Northwest talent 
show which will showcase profes- 
sionals as well as give amateurs a 
chance. Auditions are conducted on 
wide open basis, with assistant pro- 
gram director Bill Gunning giving 
talent plenty of leeWay as to time 
for auditions, with aim to give all 
participants a full chance to show 
what they can do. So far, Gunning 
told Variery, the auditions have 
turned up a surprising amount of 
talent that can be used, and full ad- 
vantage of that circumstance will be 


taken in future program planning. 
— 




























“HIRES TO YA’” 
FOR THIRD YEAR 








AD COUNCIL DRAMAT 
SET FOR AUDITION 


Half-hour dramat airer sponsored 
and financed jointly by the four 
major networks as an unprecedent- 
ed salute to the Advertising Council 
will be plattered tonight (Wed.) at 
NBC in N. Y. with Van Heflin as 
star. Metro gave clearance yester- 
day (Tues.) for Heflin to do the role. 
Show will have a topflight radio cast 
supporting the film actor. John Gart 
has composed a special score and 
will conduct the oreh. Mitchell 
Grayson will direct, from a script by 
Arnold Perl. Jack Turner, ABC 
script editor, is supervising for the 
four webs. 

Nets have ordered a total of 1,200 
platters of the show for distribution 
to all of their affiliates. 


—____ ___________________, 
od 
CBS Switches 
Continued from page 24 


dealers gave up the Meredith Will- 
son show. 

Borden’s in turn will move its 
Mark Warnow program into the 
Wednesday at 9 slot currently held 
By Old Gold, with the switchover 
effective Jan. 7. 

Meanwhile, CBS is directing atten- 
tion at strengthening the Sunday 
afternoon roster. With the Pruden- 
tial musical show moving into the 
6-6:30 slot being vacated by Ozzie 
and Harriet, the’ Phil Spitalny All- 
Girl orch will go into the preceding 
5:30-6 period. The 15-minute Hires 
musical will be moved into the 5:15- 
5:30 segment. The 4:30-5 perio@ will 
probably be taken over by the re- 
vived “CBS Is There” sustainer. 


| 


























ABC Still Sees Fri. Edge 

ABC sees a potential rating edge 
for itself in the Friday night se- 
quence of. programs which CBS will 
introduce in January. What seems 
to tickle ABC particularly is the fact 
that its two crime stanzas, “The Fat 
Man” and “Your FBI” will be with- 
out competition of like fare on Co- 
lumbia, since “The Thin Man” has 
been cancelled and “FBI in Peace 
and War” moves to Thursday Night. 

CBS’ concentration of personali- 
ties into the 8 to 11 stretch Friday 
night will, if anything, according to 
reaction, take the evening out of its 
stagewait classification for the first 
time in the history of network radio. 
Also for the first time comedy will 
buck comedy for a full hour when 
the Danny Thomas show and the 
Frank Morgan-Don Ameche setup 
are vis-a-vis with “Can You Top 
This?” and “People Are Funny” be- 
tween 8:30 and 9:30 p.m.. “Tops’s” 
9g rating is 9.6 and “People’s,” 
12.5. 


Venuta Handling ‘Kids’ 


Hollywood, Nov. 25. 
Benay Venuta is returning to thé 
airlanes as quiz mistress of “Keep 
Up With The Kids,” in which parents 
are pitted against their offspring in 
a discussion of current problems. 
Audition record was cut by Don 
Davis, packager. 
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In the Act 


Life mag photographer got a 
realistic shot of a Petrillo-net- 
work session last Thursday (20) 
in the AFM boss’ N. Y. ha. 
Cameraman, all set up for the 
shot, asked the subjects to make 
like a huddle was in progress. 

Web exec shook a menacing 
finger at Petrillo and growled, 
as the flashbulb blinked, 


“Now, we're telling you, Mr. 
Petrillo...” 





Petrillo 


Continued from page 23 





tion of contract” notice on the webs 
this week via the National Labor Re- 
lations Board, was looked upon as a 
conciliatory gesture since it is not a 
strike notice but rather one notifying 
the nets in effect that the union pro- 
poses to enter into negotiations as 
required under the Taft-Hartley 
Act. Present contracts expire Jan. 
31. 

Preliminary talks, teed off in 
Petrillo’s N.: ¥Y. offices, will be re- 
sumed next month in Chicago owing 
to the AFM chief’s “date” there in 
federal court on charges of violating 
the Lea Act. Outcome of that case is 
| logically expected to be a significant 
factor in Petrillo’s deportment as 
the negotiations progress. 

It’s figured that Petrillo may in- 
sist upon signing a new pact for only 
one year pending adjudication of the 
Lea issue. The webs will gladly ac- 
cept this. Beyond this, and the gen- 
eral knowledge that Petrillo will 
make a last-ditch stand to attempt 
to preserve the status quo in em- 
ployment of musicians by the broad- 
casting industry, his intentions or 
planned “demands” aren’t known. 

While keeping their fingers 
crossed, the webs: came out of last 
week’s gatherings somewhat more 
optimistic. Majority of net execs 
aren’t looking for an all-out strike, 
although they long ago gave up try- 
ing to anticipate any Petrillo move. 

Wooing the Press 


The union boss, who made a con- 
siderable show of cooperating with 
the press last week, calling in re- 
porters following each of the three 
web huddles, reported he had “made 
no proposals yet.” It was obvious, of 
course, that he would hardly deem 
it expedient to come out with con- 
tract demands on the eve of his Lea 
Act trial, for psychological reasons 
if nothing else. 

Petrillo noted that “it’s not so easy 
now” to arrive at a satisfactory con- 
tract, what with the advent of FM 
and television, the expanded use of 
transcriptions and recorders, and 
other developments. “We've been 
worried,” he frankly admitted, ‘“won- 
dering whether this will be good or 
bad for musicians.” 

ABC prexy Mark Woods, speaking 
for the webs, confirmed that dis- 
cussions had “explored” the use of 
musicians ig all phases of broad- 
casting, looking to an overall pact. 
He denied, however, that they’d 
“talked wages.” Heads of the N. Y. 
and Hollywood AFM locals sat in on 
the talks, and will again in Chicago. 

N. Y. Local 802, incidentally, has 
contract renewals with a number of 
N. Y. indie stations due April 1, 
which means that 802 has a major 
stake in Petrillo’s efforts to preserve 
local employment on stations. Local 
naturally fearful that once. these 
contracts expire, the N. Y. indies 
may. follow the pattern of other sta- 
tions around the country in dropping 
their musicians under protection of 
the T-H Act. 

Broadcasters doing the 





talking 


with Petrillo last week included 
Niles Trammell and Frank Mullen 
of NBC, Frank White of CBS, Mark 
Woods of ABC, Robert Swezey of 
Mutual, and Theodore Streibert of 
WOR, N. Y. 


To Bally N. Y. 


Continued from page 24 





thing even more impressively by 
using the Guild name and using top 
stars of Broadway, 

Although such methods have long 
been standard practice in Holly- 
wood, and paid off as such, the 
eastern directors figure that New 
York radio people have come to take 
it for granted that everyone knows 
that any program not otherwise 
identified comes from New York. 
They also assume that everyone is 
familiar with New York and Broad- 
way as the world’s theatrical capital. 
So they no longer bother mention- 
ing it. 





Seattle — Maury Rider now pro- 


yy ; duction chief at KIRO, local CBS 








outlet, succeeding Bill Corcoran, who 
has moved over to sales. 
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released Cece Blake. 


IN CHICAGO... 


games remains infallible. 


dept. 


From The Production Centers 


Continued from page 28 





by Al Capstaff ef the Foote, Cone & Belding agency. Stephenson will be 
associated with Frank Burke in the operation of the rental studios at 
6,000 Sunset....“Comedy Writers Show” underwent a second waxing and 
the platter will be taken east by Cy Fisher, who owns the package. Idea 
of the show is to have folks in the audience toss gags to a panel of writers, 
who forthwith build a situation....With the show running more to plot 
situations, Eddie Cantor decided that a singer might be in the way so he 


Eddie Reynolds leaves Foote, Cone & Belding Dec. 1 to launch his own 
radio flack firm....Jack Sexton, former program manager of KMOX, St 
Louis, has been named WBBM production manager... .Scott Keck back at 
his desk in NBC's recording division after a two-week honeymoon... . Bob 
Diller’s uncanny accuracy in picking the winners of National League grid 
The WIND sportscaster has called them right 
41 out of 41....Ed Kobak, Mutual prexy, dined the Chi staff at the Shera- 
ton last week....Amateur actors have been invited to audition for “That 
Men May Live,” public service series that resumes Dec. 13....“Ladies Be 
Seated” will seat them in Minneapolis during the week of Dec. 15-19. 


Homer Morrow and Myron Beck leave WCFL to operate their recently 
purchased WWXL, Peoria....Junius Zolp replaces George Morris as re- 
search director of NBC’s ad and promotion dept.....Bob Goddard has 
been added to the “Tom Mix” cast....Tallulah Bankhead is skedded for a 
Thanksgiving message on the Jan August Show from here Nov. 27.... 
Don McNeill and the “Breakfast Club” cast stage a personal appearance 
in Tulsa Dec. 6....Roy Engel bagged a 230-pound deer in Michigan last 
weekend....if the FCC approves, Lewis College will go on the air with 
FM station WCYO....Short circuit in the fuse box darkened WBBM 
Studios almost two hours last week. Announcers read by candlelight 
News bulletins were relayed by phone, since teletype machines also were 
stilled....Judith Waller speechmakes at the Indiana school principals’ 
conference in Bloomington Dec. 5... 
....Gwendolyn Griffen and Doris Jacobs have joined Mutual’s sales service 


.Scripter Bill Murphy bedded by flu 








$2,000,000 
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for blind Detroiters— (his son, James, 
now a college sophomore at Kenyon, 
has been blind since the age of six). 

Conflict with the museum plans 
broke out when Storer, with archi- 
tects’ plans all drawn, went to the 
city for building permits. A hear- 
ing before the Common Council re- 
sulted in tentative approval of the 
museum’s plans and a polite offer to 
have the City Plan Commission “as- 
sist in finding” some other spot for 
WJBK, while the city goes ahead 
and buys Storer’s property through 
condemnation proceedings. 

Storer, however, is mapping as 
strong a fight as possible, without 
getting nasty about it, to try to per- 
suade the city to put its museum 
somewhere else, 

Storer’s site is ideal for either pur- 
pose, nearly an acre of land on the 
main stem in the block adjacent to 
the Public Library and almost op- 
posite the Institute of Arts, the two 
handsomest public buildings in De- 
troit and slated to become the hub 
of a vast cultural center (museums, 
medical schools, Wayne University, 
etc.) as soon as the city can get 
around to tearing down old build- 
ings and putting up the new ones. 

Storer’s contention is that, since he 
does not have the right of condemna- 
tion (as the museum people do) it is 
impossible for him to find another 
site suitable for his blind center. He 
proposes to support the blind center 
with part of the earnings from 
WJBK-WTVO, putting in some of 
the money from his other six stations 
until his video unit-is set up and 
begins making a profit instead of the 
loss expected in the beginning. 

The museum backers had tried to 
get Ford motor to give them the 
land in question but Ford wouldn’t 
give. After that Storer bought. it, 
and he said he assumed that the 
museum people intended to go else- 
where until the fight broke out over 
his building permit. 








press time yesterday (Tues.). More 
than 1,100 ballots were cast, from an 
eligible membership of 2,600. 

Heller informed the meeting that 
the television committee of the As- 
sociated Actors & Artistes of Amer- 
ica, parent organization of the vari- 
ous performer unions, is about to 
open negotiations with the television 
companies for a contract to cover the 
field (see separate story). The exec- 
sec also reported that AFRA had 
been ready to negotiate with the 
recording companies when the 
American Federation of Musicians 
announced its ban on recordings, 
effective Jan. 1. The project is now 
in abeyance. 





Des Moines—FM transmitter of 
WHO, Des Moines, is now being in- 
stalled in the tower of the Equitable 
building—the highest building in 
Iowa. 











From Hollywood ! 
































“Wheaties!” 
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Congressman Kearns Reveals Plan 


To Balk Petrillo Recordg Ban 


Washington, Nov. 25. 





James C. Petrillo, prez of the 
American Federation of Musicians, 
may yet be right in figuring on Gov- 
ernment action to pull his chestnuts 
out of the fire in the forthcoming 
recording-ban situation. But possible 
intervention of legislators may not 
be to his liking. Instead of helping 
him by pushing through amend- 
ments to, or changes in, the Copy- 
right Act, or a revision of the Taft- 
Hartley Act, he could run into re- 
verse action. 

Rep. Carroll Kearns (R., Pa.) said 
here last week that if Petrillo goes 
through with his intention of elim- 
inating the making of new record- 
ings after Jan. 1 that he (Kearns) 
would introduce legislation to bloek 
the move. 

“T am waiting to see whether his 
threat is carried out,” said Kearns, 
who conducted the Petrillo investi- 
gation here earlier this year. “If it is, 
we will start hearings again early 
in January. 

General attitude among Republi- 
can members of Congress is that no 
changes should be made in the T-H 
law until the legisiation has a chance 
to prove its strong and weak points. 
As for changes in the Copyright Act 
that could conceivably benefit Pe- 
trillo in some way, it’s anybody's 
guess. There isn’t even a whisper 
about such a possibility. 





Hearings in January 
Columbus, O., Nov. 25. 

Rep. Fred J. Hartley, co-author of 
the Taft-Hartley Act, said here that 
hearings would start in January on 
two new labor measures, one a 
“right-to-work” bill and the other 
aimed at James C. Petrillo’s ban on 
new recordings. Hartley, in Colum- 
bus to speak at the 54th annual 
meeting of the Ohio Chamber of 
Commerce, said that Cecil B. de- 
Mille, film producer, would prob- 
ably be the first witness before the 
House Labor Committee on the 
“right-to-work” proposal. 

Measure would make it a federal 
offense to “interfere with a worker 
in his civil right to work,” but would 
neither interfere with the Fra to 
strike nor protect imported strike- 
breakers.” Other bill will be an ef- 
fort to apply the Sherman and Clay- 
ton anti-trust acts to labor organi- 
zations acting “in restraint of trade.” 
He explained that in his opinion, the 
erder of Petrillo barring musician 
from making records after Dec. 31 
seemed “clearly in restraint of 
trade.” 





Sinatra May Buy 


Out Barton Pards 


Frank Sinatra may buy out the 
holdings of his partners in the Bar- 
ton Musie Co, During his stay at 
the Capitol theatre, New York, he 
has been dickering with Ben Barton 
and Hank Sanicola, each of whom 
owns one-third of the catalog with 
him, How much coin would be in- 
volved in the maneuver is undis- 
closed, but Barton and Sanicola as- 
sertedly have placed a $60,000 price 


_tag on the overall catalog, meaning 


that their portions would be evalu- 
ated at $20,000 each. 


If Sinatra buys out his partners he 
would likely move the Barton hold- 
ings into ‘his Sinatra Songs setup, 
which started less than a year ago 
through a deal with Edwin H 
(Buddy) Morris’ combine of publish- 
ing houses. 

Sinatra, Barton and Sanicola have 
been at odds over the workings of 
Barton Music for some time. About 
two years ago he had a falling out 
with the two and long discussions 
were held over whether he would 
buy them out or they would take up 
his interest. During the latter 
Period, however, Barton came up 
with a hit—"I Have But One Heart” 
and despite the income from this 
Source the firm is said to be in 
trouble financigjjg: 


Ranny Weeks a Disk Jock 


Boston, Nov. 25. 
Ranny Weeks, long one of the 
Hub's top band leaders, joins WCOP 
‘ABC) as a disk jock as of Dec. 1. 
Singing maestro, a Navy lieutenant 
commander during the war, will do 


two-a-day broadcast five days a 
week, 





Lunceford Orch Set 
By Manor Records 


Jimmie Lunceford’s orchestra, 
which has been operated and maes- 
troed since the leader’s death by Ed- 
die Wilcox and Joe Thomas, mem- 
bers of the band for years, has been 
signed by Manor Records. Orch 
started immediately to record at 
least 24 sides before Jan. 1; it disked 
yesterday (Tuesday) in New York 


ifor a starter. 


Lunceford’s combo, while under 
his direction, worked for both Decca 
and Columbia in that order, achiev- 
ing most of its success while with 
the former, however. Band recently 
completed its first road tour without 
Lunceford, and the b.o. reaction to 
it was such that the arrangement 
will be continued. 


TD. Tussling To 
Blow Personals 
To Up Disk Stock 


Disk artists seeking to cancel com- 
mercial dates, to allow uninter- 
rupted time to lay in a stock of mas- 
ters against the forthcoming Jan. 1 
recording ban, are in many cases 
finding sharp resistance against at- 
tempts to cancel. Disputes mainly, 
of course, involve names that are 
good b.o., or have proven so in the 
past in certain territories where 
they are now booked and don’t want 
to play. With business far below 
expectations in keys and _ lesser 
towns alike, theatre, nitery and one- 
night operators are not happy about 
letting strong names get away from 
them, record ban or no. 

Tommy Dorsey is involved at the 
moment over his desire to cancel 
theatre weeks in Rochester, N. Y., 
and Boston, set for Dec. 4 and 11, 
respectively. Neither house would 
countenance letting him out, but 
he’s still trying. Dorsey has some 
16 sides to make for RCA-Victor 
(he hasn’t been cutting at all since 
the ban was revealed, due to being 

n the road), and if he must wait 
until Dec. 18, 19, 22, 23 to do them 
in New York. 








Seott Begs Off 


Pittsburgh, Nov. 25. 

Charlie Jamail, owner of Ankara, 
at urgent pleas of Raymond Scott, 
okayed a leave of absence of two 
weeks or more for maestro so he 
could hole up in New York to work 
on a number of new compositions he 
wants to record for M-G-M Records 
before the Jan. 1 ban sets in. Scott's 
band remains at local spot during 
his absence, under the baton of lead 
clarinetist. 

Scott opened Oct. 27 at Ankara 
for 10 weeks, deal having been made 
early in the summer after he had 
chalked up a big click here his first 
time around, He’s promised Jemail 
he'll be back as quickly as possible. 
Said it was impossible for him to 
compose here while working. 


PANASSIE SEEKS YANKS 
FOR FRENCH JAZZ FETE 


Hugues Panassie, French jazz critic 
and writer of several books on the 
subject, is seeking to stage a “Jazz 
Festival” in Paris in February and 
is approaching various U. S. top 
names in that category to headline 
his bill. He’s currently dickering 
with Louis Armstrong for a one- 
week stand, and wants Lionel Hamp- 
ton’s orchestra, Ear] Hines and sev- 
eral others. “Festival” would be 
staged during the last week in Feb- 
ruary. Artists would have trans- 
portation paid both ways in addition 
to salaries. 

Armstrong, however, is in the 
middle between Panassie and a Paris 
promoter who has offered him 12 
weeks of theatres on the continent— 
four in Paris and eight in other capi- 
tals. In addition to his normal ap- 
peal in those areas (jazz occupies a 
high place in most European coun- 
tries), Armstrong's “New Orleans” 
film, made last year by Jules Levey 
for UA release, is currently circulat- 
ing there, thus enhancing his b.o. 








value, 





Wallichs, ABC Meet 


Glenn Wallichs, president of 
Capitol Records, arrived in New 
York Monday (24) in prepara- 
tion for a meeting today 
(Wednesday) with ABC net- 
work officials over the latter’s 
probable purchase of the disk- 

ery. 

It’s not likely that final papers in 
the deal will be signed much before 
another two or three weeks, how- 
ever. Johnny Mercer is east with 
Wallichs, incidentally. 


AFM Considers 
McKinley Try To 
Drop Majestic 


Ray McKinley’s attempt to release 
himself and his orchestra from a 
Majestic Records contract was 
placed before officials of the Ameri- 
can Federation of Musicians last 
week (20): No decision had been 
delivered on the case by yesterday 
(Tuesday). 


Majestic took McKinley before 
the AFM. It was represented by 
Sid Harris, attorney, and an. execu- 
tive of the firm. McKinley’s man- 
ager, Willard Alexander; his road 
manager, Doc Richardson, and a 
member of General Artists Corp., 
his booker, were also present. They 
stated their cases te Rex Riccardi, 
assistant to James C. Petrillo, AFM 
prez. 


MeKinley’s dispute with Majestic 
began when he advised the disk 
company about a month ago that he 
was cancelling his contract, with the 
company on the grounds that it had 
not lived up to production specifi- 
cations of the agreement. Another 
clause in the pact allowed Majestic 
to make up in coin the amount Mc- 
Kinley was guaranteed annually in 
the event enough of his disks were 
not sold to reach the agreed-upon 
figure. 


om 
Majestic asserts that it has ful- 
filled its agreement with McKinley 
to the letter and it does not intend 
to allow him to cancel. 


Rack Sheet Sale 
Drops Off 39%, 


International Circulation Co. music 
racks, fed by the Music Dealers 
Service, dropped 39% from the pre- 
vious year in total sales during the 
year ending Oct. 1 last. All told, 
some 5,192,250 copies of pop mate- 
rial' were dispensed through this 
medium as against the 8,545,360 total 
of the previous year. The initial 
order MDS placed with publishers 
for new tunes about to be shipped 
to rack locations has been reduced 
to 113,000 from the wartime peak of 
over 200,000. 


Réduction in the initial order was 
made so sharply during the year in 
order to preclude the possibility of 
an overabundance of returns. And 
this approach has sustained the 
average sale of songs that reach the 
first 10 in normal retail sales at 90%. 


These figures were related to pub- 
lisher members of the Music Pub- 
lishers Protective Assn. last week in 
New York. At the same meet, the 
MPPA-ers reelected the organiza- 
tion’s entire board of directors, con- 
sisting of Jack Bregman, Louis Bern- 
stein, Saul Bornstein, Lester Santly, 
John O’Connor, Max Dreyfus, Edwin 
H. (Buddy) Morris, Jack Mills and 
Abe Olman. Santly is president; 
Mills veepee; Bregman secretary and 
Olman treasurer. These officers are 
elected by the board and will be 
voted on again at the next meeting 
of the reelected board. All have 
served one-year terms. 


CUGAT TOOTER SUES 
BUS CO. OVER CRASH 


Chicago, Nov. 25. 

Damage suit for $500,000 was en- 
tered in Chi superior court last 
week against the Market Service Co. 
and the DeLuxe Motor Stages of 
Illinois by Lawrence Maddi, Holly- 
wood, one of Xaxier Cugat’s violin- 
ists. He claims that he was perma- 
nentiy injured jiast Nov. 22 when a 
bus in which the band was riding 
went into a ditch at Cairo, Ill. 

Maddi asserted that the company’s 
equipment was non-serviceable and 
dangerous, 











Sale of Capitol to 


ABC Gandered 


Gloomily as Outgrowth of Disk Ban 





Infringement Charged Vs. 
BMPs ‘Laughing’ Song 

In an infringement suit brought 
recently in N. Y. federal court, 
songwriter Dan J. Sullivan charged 
that “Laughing on the Outside,” as 
published by Broadcast Music, Inc., 
was lifted from his “Santa Catalina,” 
which he claims to have written 
prior to Nov. 6, 1919. Named as 
defendants in the action are BMI, 
Ben Raleigh and Bernie Wayne, 
writers of “Laughing.” 

Sullivan, who says he’s the sole 
owner of “Catalina,” also stated that 
he secured a copyright renewal on 
the number as of Nov. 10, 1946. He 
charges that BMI had full knowl- 
edge of the alleged infringement. 
Plaintiff seeks damages, an injunc- 
tion and an accounting plus arequest 
that. “Laughing” be impounded 
pending trial of the suit. 


Pre-Ban Disking 
Forces Neglect Of 
New-Tune Plugs 


Music publishers endeavoring to 
launch néw songs, and even those 
trying to carry on with current 
tunes, are running into an almost 
impossible job of securing perform- 
ances they need due to the frenzy 
of pre-ban recerding and transcrib- 
ing being done by name bands and 
singers. Every artist tied to a re- 
cording contract and/or a transcrip- 
tion deal doesn’t have enough ar- 
rangers to take care of making up 
songs for both recording endeavors 
—let alone assigning an arranger to 
work on a tune that won’t be cut 
either way—just for the sake of giv- 
ing a publisher an air plug. As a 
result, the pushing of new tunes, 
except by those artists who had 
recorded them previously, is at al- 
most a complete standstill. 


An example of what's going on 
among recording artists lies in the 
Guy Lombardo band. All of his ar- 
ranging is taken care of by Dewey 
Bergman. Last. week Lombardo add- 
ed Larry Owens to his stable. He 
was forced to by the fact that, be- 
sides doing disking sessions for 
Decca, he also must complete a se- 
ries of commercial transcriptions for 
Frederick Ziv, which are sold lo- 
cally in various cities. Bergman 
simply cannot handle the _ vast 
amount of work necessary. And 
many other bands and artists are 
in the same spot. 


It’s no small wonder then that 
music publishers cannot get artists 
to arrange and perform new tunes. 
And as the tempo of pre-ban cut- 
ting increases as Jan. 1 rolls uearer, 
performances of plug tunes by the 
top people: will be confined more 
and more to those that they already 
have arrangements on. 


BILLIE HOLIDAY DENIES 
GRANZ’ BENEFIT DATE 


Joe Glaser, head of Associated 
Booking Corp. and manager of 
Billie Holiday, and Norman Granz, 
conductor of the “Jazz at the Phil- 
harmonic” troupe have coilided 
rather sharply over the latter’s at- 
tempt to run a benefit performance 
by his jazz unit for Miss Holiday. 
Granz has dated Carnegie Hall, N. Y., 
for this Saturday evening (28) for 
the event and has gotten exploita- 
tion and publicity out on it, pointing 
out that Miss Holiday, now in a Fed- 
eral hospital taking a narcotic cure, 
is in need. Glaser says he has a 
letter from the singer in which 
she says Granz’s use of her name is 
unauthorized, and she doesn’t need 
or want anyone running benefits for 
her. 


Glaser has warned Granz or will 
do so when the latter arrives in 
N. Y. from California today 
(Wednesday) that his benefit date 
isn’t aright and that it had better 
not be carried out. 











Adolph Hofner and his Boys, air- 
ing over KTSA, San Antonio, have 
cut a series of disks for Imperial 





Records. Group is a hillbilly and 
cowboy band. 


* Dickering between executives of 


Capitol Records and the ABC net- 
work under which the latter will as- 
sume control of the disk company 
and its transcription affiliate from 
G'enn Wallichs, Buddy DeSylva and 
Johnny Mercer, majority owners of 
the firm, is being gloomily cited by 
niusie business prognosticators as an 
omen of the effect on the overall 
music picture in the American Fed- 
eration of Musicians Jan. 1 record- 
ig ban. ABC’s takeover of the 
diskery is being pointed to by music 
men as an indication of how long 
some disk manufacturers feel the 
disk ban will last. 

It’s felt by music men that Wal- 
lichs and his partners are selling 
out now, when their holdings are 
at peak value, rather than wait un- 
til the recording ban is applied and, 
if it lasts a year or more, watch 
the worth of the company diminish. 
They point out that although Capitol 
is today rated No. 4 among the ma- 
jor companies, behind Victor, Co- 
lumbia and Decca, that Capitol 
hasn’t the vast classical and stand- 
ard catalog with which any of jhe 
other three companies must sustain 
themselves if the going gets tough. 
They don’t see Capitol, despite the 
number of pop-tune masters it might 
have already and will be able to 
stock away before Jan. 1, keeping 
up with the major company parade 
if the ban lasts very long. And 


tthat, they feel, is why. Wallichs & 


Co. is getting out when the getting 
is good. 

By the same token, during the 
last recording ban, which occurred 
soon after Capitol went into busi- 
ness, the then-established recording 
companies actually gained in value, 
financially. By the time the ban 
was ended each had cleaned shelves 
of vast inventories of disks which 
might not have been moved other- 
wise, and against this unexpected 
income there was no operating 
costs involving new recordings to 
apply. 

Another angle of ABC’s buy of the 
diskery, glossed over in the initial 
stir caused by the sale, is ABC’s ac- 
quisition of the transcription arm 
ef the firm. Capitol’s 33 r.p.m. setup 
is also comparatively new, but it 
can be of great value to ABC if 
and when Petrillo pulls musicians 
off the air as of Jan. 1. Each of the 
other major networks has its own 
transcription library. ABC has none 
and never set about developing one 
following its divorce from NBC, 


Offer Signature 

An attempt was made last week 
to sell Signature Records, New York 
indie’ disk company, to the ABC 
network, which is currently nego- 
tiating for the purchase of Capitol 
Reeords. Signature, which is con- 
siderably in debt, was offered to 
the net on the theory that, thrown 
in with the Capitol artists and equip- 


ment, it would enhance ABC's re- 
cording holdings. Signature has 





NL. XS 

Harry Fox, agent and trustee for 
music publishers on mechanical 
matters, acted for Signature in the 
talks, which received comparatively 
brief consideration from ABC. Sig- 
nature owes various publishers Fox 
represents, and others he doesn’t, 
some $75,000 in back royalties, and 
his move for the company was de- 
signed solely to -pretect that coin 
if possible. 

All told, there are some 895,000 
shares of Signature in existence, 
600,000 held by Robert Thiele, presi- 
dent, and other officers. Remaining 
295,000 are held by investors, who 
bought the shares at $1 per over a 
year ago. 


Dick Rogers Batoning 


Dick Rogers, former pianist with 
Will Osborne’s orchestra, who later 
turned bandleader and lately has 
been devoting his time to scripts and 
writing songs, last week went back 
to maestroing. His move was based 
on the Jan. 1 recording ban. He’s 
making a group ef sides with an 
eight-man orchestra for Apollo Rec- 
ords in New York. 

Rogers is being managed by 
oo Stanley, former vaude head- 

ner. 
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Disk Jockey Reviews 


SPINNER SANCTUM ORIGINAL MAKE BELIEVE 
With Clellan Card BALLROOM 
90 Mins.; 11:30 p.m., Mon. thru Friday | With Al Jarvis 





VARIETY @RCHESTRAS-MUSIC “o. f 


Jocks, Jukes and Disks 


By Ben Bodec | 








Reg Connelly 


puts in @ pitch for the Land of 
Austerity’s musical capabilities in 


‘**British Writers Can 

















Some of*the more thoughtful disk | stick lends much sparkle to the 





























po? “ 
. 180 Mins.; 10 a.m., Men. th Do bs Seas oo , Latin-Americanesque. _ 
PasticiP iriancepelle oad Ss. a.m en. thru Sat. . jockeys are Sogn ms to w — ‘Ss y Bey Willi whoops | 
Cc) an Card is a radio veteran in| KLAC, Los Angeles * * & whether by concentrating their ef-| himself up into his usual racy ; 
e : ; : fag: a é 
these parts. He recently launched} Arch-type of the disk jockey as @ feature in the forthcoming forts on trying to promote their own lather with “Polly, Put the Kettle 


this new disk show with a contest 
to pick a name for the session. He 
runs it in free and easy style with 
liberal comment and a sprinkling of 


known today, Al Jarvis is still solid 
after 15 years in the same burg, his 
success apparently based on a dis- 
arming simplicity and homely appeal 


42d Anniversary Number 








'candidates for hitdom they haven't) High stuff f 
|been neglecting something more im-| where they li 
|portant to them—the knack of put- | 


On” and “Lacey Belle” (Victor). 
er the juke locations 
e ’em loud and jumpy, 


Denny Dennis, who has been pub- 


gags. that’s backed by a widely varied of | ting together programs that jell and licized on this side as the “British 

A dialect jokester, he uses various | and carefully evaluated show. With VARIETY balance. Surprise hits like “Near | Sinatra,” ranks as one of the most 
voices and styles of speech to put| it he has ridden the reefs of stiff RIETY You,” etc., come far and few be- | talented pop balladeers of the day. 
over many gags candidly corny. Card competition and other assorted . ‘ tween and a jockey in his absorp- | His “Make Believe World,” under 
had long since built up an audience trials. In fact, Jarvis is a pioneer Out Soon tion to ride his “chosen finds” can 


for that sort of thing. 

Card breaks the show at midnight 
to relay late news items, handling 
these generally in straight fashion. 
Records are programmed from re- 
quests, Card accepting only mail and 
wire petitions. It’s cued as much 
as possible to late listening, the 
Spinner show winding up the day’s 
broadcast for this station. Murf. 

— 


INQUIRING. RECORDER 
With Lonny Starr 
3@ Mins.; Tues., Thurs.,9 p.m., Sat. 


for he not only helped father and 
parlay the phenomenon {to its pres- 
ent eminence, but devised a great 
number of variations and gimmicks. 


’Twas Jarvis’ move from KFWB, 
after 11 years, that permitted the 
.repatriation of Martin Block. He 
allowed for the migration of Bill 
Anson from Chicago, after precipi- 
tating the first national jockey con- 
test. Ultimately, he was the cause 
of the discaper cascade that resulted 
from the combination of the forego- 
ing “firsts” with the vacation relief 
guesting of Woody Herman. The 











MPPA, SPA Still 
At Odds on Pact 


Music Publishers Protective Assn. 
and Songwriters Protective Assn. 
committees working on a new con- 


the London label, sets him up as a 


easily overlook a decisive factor of singer with many-sided assets. ‘Den- 


laudience building — programming 
'for the listener whose appeasement 
makes his job possible. 

Prophecies can always get a sharp 
mental rise out of the average per- 
son and it’s a swell device--except 
when overworked. Like many other 
| things; it’s a question of degree and 
| judgment. Jockeys will find that the 
element that has been responsible 
for garnering them handsome audi- 














| nis’ baritone voice is rich in tone, 
breadth and flexibility. And he’s got 
| heart. He proves this almost as com- 


prehensively with the other side, 


| “It’s the Bluest Kind of Blues, My 


Baby Sings.” Jockeys might reach 
outside their rut-driven preserves 
for this platter and do their listen- 
ers a good turn, 

Jesse Cryer and the Irving Ashby 
Sextet has something appetizing for 





ences in their respective communi- | those same spots in “Chop, Chop — 
s yt oa latter item set the trend of names} tract met again in New York Mon- | ties has not been so much ghat con- | Timber!”, a United Artists label. The 
WNEW, New York and network wax-whirling. day (24) and got no further toward | stant drive of theirs to be “the” | crosstalk that goes with the song is 

L ‘ While working virtually every}a final settlement of the differences | picker of hits numbers but rather | tangy with comedy. This was Ashby’s 

onny Starr and WNEW. for years station in L. A. at — ‘ ; ea Read sonality and last sextet cutti before he tool 
the outstanding disk jockey outiet in|‘ the h eg - Paced yo or! that have prevented the draughting | that of individual personality and a st sextet cutting before he took 
the country, make a new approach inne Ag Boe i menges i Ma = of a new agreement for more than | knack for showmanly presentation wo - a ee 
to the platter-spinner theory with Block—whom he. poss Ane A . iso a year. Main item on the agenda There's much personal gratification ? F 
this show and it undoubtedly will has successfully bucked eo Se of Monday’s meet was the 28-year | obtaining from the ability to say, < My Favorite Five 
ks Mine deonendie’ tan tie obns Seitinhnnot packaging platters in a | foreign copyright situation detailed | told you $0,” but the penchant — Following are the five recorded 
given key or small town—almost mA so-tagged format, Jarvis still uses - 6 ing hme ew oat eon none gape some devastating after- numbers which the disk jockey 
doing the same routines with which | bis inaugural title for his show, and there is much indecision by the fF effects. Xe regards as his all-time top 
the listening audience can become favors hegre dnt fo epemcomgg aoe lishers. i oe = nage ag Meter 0 — favorites.) 
fed up just as quickly as it took up| Segments of artists and crews, but Writers want to restrict publishers | ral to the precincts o . ee FRED ROBBINS 
tuning them in. with complete diversification on with woe thaw f b-| crooner in his latest twosome for ‘WOV. New York) 

~ : , y place songs for pub by ‘ : ‘ 1” ’ 
Looe or = ae ve Rab gn me adlugi eaaen all or Pa lication and exploitation in the U. S. | in a ggslen FS ong Bag are “Cotton Tail” (Duke  Elling- 
nquiring Recorder” did a good | o¢ the lari i » | to give only a 28-year foreign copy- | « Z 5 eek ar” neave ton). 
: ag 7 popularity charts, though he g y % y | “Throw a Saddle on a Star” proves a 

eb 1 9 FB gg hE lg tan does not snub new things, being| right as against the 50-years after} to be a pleasant melodic exercise I've Got the World.on a 
Kien N.Y yp EE paar as Rie reportedly responsible for helping| death of the writers’ arrangement for a Williams’ authoritative bari- String’ (Louis Armstrong). 
> wire Sialediee in ke the parr ae “make” some contemporary show-| now in vogue in England and else- tone. The Pecos River Rogues carry “Stairway to the Stars” (Elia 
times weekly. He cuts ‘interviews folk of repute. _ | where abroad. Writers assert that the instrumental load. Fitzgerald), 
with shoppers, asking all the same ra hwespee 9 a. penne of his | the 50-year term interferes with the | Dick Farney seems to be coming “Born to Be Blue” (Mel Torme). 
question supplied by a’listener who ey ome peer a ile abl by 2 Maff value of a song to them upon the | within reach of that brass ring. “Camel Hop” (Benny Good- 

uN gets $5 for his or her trouble. Each | jng go! gay ergy ; grein oP completion of the first 28-year copy- | The distaff side should take war mly man). 
3 subsequent broadcast of the inter-| jno-shot PP ocssaig Pe a gr icy og = right term in this country; that if | to, his nimble treatment of —— Eu! eration a 
ct views can be heard by the inter-| sreat number of credits for leaders, | they then want to place the renewed | cabana” (Majestic), which pone ; : 
; viewee and a pre-selected “name” helebe  iarubhoen geen eee dl isher | {rom @ rhumba with Portuguese | over the guitar in the King Cole 
¢ performer is also listening to judge featured ers, writers and ar-|copyright with another publisher | lyrics to a fast jazz tempo plus Trio. Teother side’s “Sweet...and 
™ the best of four interviews on each | *@78¢TS:_ While still somehow man- they cannot offer the latter the for- | English lyrics. The underside’s “How | pacv makes a nice bit of boovie on 
‘ show the winner receiving a $25 gift (Continued on page 62) eign rights Soon?” rates so-so. Paul Baron's on sheen © 
ao certificate at Klein’s. i Gi %— ” 
u . Dizzy Gillespie’s “Salt Peanuts. 
x On the subsequent show there's a ze backed with “I Wai ” 
, s - — = i aited for You, 
Gb puiiaine waned whe’ etal a the oa . Gehan ee i pS A a 
store with the winning coin. That’s shows off Dizzy in one of his pyro- 
j @ tight idea and it works Klein's | +¢OO+¢o+ooooeos ers on -iViaC SOFLIEOCEEOTIOS» [One trumet fide eek une 
: into the script a multitude of: ways, “Peanuts,” will probably become a 
RQ besides providing audience nartici- : . familiar with the hepsters . 
3. pation and general listener interest. 1. NEAR YOU (11) (S j Francis Craig .....+++++.++. Buttet Mel Torme drags his tonsils over 
: Disk-spinning enters the idea ; UPFEMC) 2.6.0.6 eee ee eee ee nse eeeerrese *) Larty Green. .... 0.0... sees. Victor “The Best Things in Life Are Free” 
> nicely, too. At the conclusion of ic “Magi ” ier: 1 
: oe ‘ - ; { Vaughn Monroe............ Victor and “Magic Town” (Musicraft) and 
, each interview, the interviewee is 2. BALLERINA (4) (Jefferson) ................... ph PAE Cod Het we.5 ) Semmy Dorsey. :.......-..- M-G-M the outcome of the effort favors the 
4 asked for his or her favorite song. . : former side, ui least as far as the 
. n that way, four disks are spun per 3. TOO-FAT POLKA (3) (Shapiro-B) | Arthur Godfrey......... Columbia jukes are concerned. 
A en hour, inserted of course at the ae ge RO aT eee eee ToT 1 erie. eee Se clas Keane ecca Esmeraldy, who hails from the 
° . . oh lene 3 e . és e ” ¢ 
o TGh wise Buch’ ant aeoreaeh| EHOW BOON ) (Gapreme)’...... Sav ENS $= 0s daatpeee Nadi Decea | Stand Sie: Oper) i hae hance 
doesn’t always bring up current 3 cna ae edepae tals eat earmarks of a hit reminiscent of 
‘pops, making for better pacing. And PP AONE HN) 155, Ti ESO ee OEE | Dinah Shore ............ Columbia } | “Temtayshun.” Her’s is tagced “Slap 
onal or ee enoumh ''* ) Margaret Whiting ........ Capitol Her Down Again, Paw.” Jukes and 
usic ; it a disk show (many Louis Pri : the jocks will be rolling this one 
straight jocks don’t sandwich in 6. CIVILIZATION (6) 2 AR ee ere a Ob es oat Hp eed Uw 5 poe Onice spear? 2 piers until it becomes a din, we hone. Sit- 
that many between their incessant Mh ey en ee ces neem eS P uation it relates isn’t pretty but the 
chatter). ; T POAR Ch Caneel ose Eee, } Perry Como................ Victor 2 | ditty is as eatchy as can be. Out in 

Starr handles the interviews in ) Frank Sinatra,.......... Columbia the grass thev’ll also go for the slip- 
#0od fashion. His questions are the Betty H Capi over, “Red Wing.” 
usual types encountered on vox pop 8. I WISH I DIDN’T LOVE YOU (6) (Paramount)................. ) Betty Hutton .............. apitol Meniea Lewis’ firstie for Decca 
program ideas and he often vets | Vaughn Monroe ........ ....Vietor holds much promise. particularly, 
amusing answers. { Dick “ Heymes. 550 cc... Decca “The Gentleman Is a Dope.” Treat- 

All in all, a good show and a fresh 9. AND MIMI 43) (Shapire-B) ee eee eee ee ee ee } Art Lund M-G-M ment is cute and likeable. She does 
Approach to the disk jock idea. More age te Vee, ets e oie alee Sr . but acceptably by the other side, 
stations and jockeys could do the| > 19, APPLE BLOSSOM WEDDING (4) (Shapiro-B) ..............., pony Be tres eeees PEP shew “It's the Bluest Kind of Blues.” 
same. 7) | Buady Teves cecccees Pelka Dets, Musicraft’s harmonica 

digaintisnsiicapiadeids . trio. blend a snappy tempo with 
DICK GILBERT SHOW Coming Up solid melody in “Bubble Gum Polka” 
120 Mins.; 5-6 p.m.; 8-9 p.m., Men.- and “Beer Barrel Polka.” They'll in- 

Fr Perty COMO. 23356 vice ccaten Victor gcratiate with the nickel feeders. 
Participating FELLOW NEEDS A GIRL (Williamsen) eevee Fee ereesereeeereereers ) Fra nk Sinatra Ee. ee Columbia sae “os ee ae cage — 
x , : ues” (Uni rtis peddies a 

meget pperarbageten bias STANLEY STEAMER (Warren).......................005 I oleae, niente bape Capitol ¢ | quality of corn that should tickle 
Re johnny-come-lately to on disk (Tony - Martim.....66:ciks ose. Victor ‘em in the rural marts. It’s some- 

ey field, Dick Gilbert, a charter hat different ern 1 t 
member of the gab and gramophone KOKOMO, IND. (BVC) .........005ee-. Fouts. chin aek seus ere +r, -7 ) Bing Crosby. .....2+....+-:. Deecce Ra: h “og ef —" pew ds Mil 
troupe, is patrolling the turn tables ) Vaughn Monroe............. Victor aye 5 wit h ean aie » Bac 
x ‘ ; p with some nifty riffs. 
again after a 20-month layoff for a § Dick Haymes ............... Decca G K } 

; AUGHTY ANGELINE (Simen) .................. Gaeeeeabat : Gene Krupa makes a direct olay 
fling at travel and program direct- ” UArt Lund .....,..s0.00000 M-G-M for the iuke addiets with his “Please 
ing. Last reviewed in VARIETY some i : Don’t Play Number Six Tonieht” 
tala elle gs“ a oe nee ry we” og | A a) |” ) wre perme erry eres s Cerere camera. Pie long en ee at (Columbia), There are stitie ‘Beixht 
appraisa er DE SES TR ue he gS TR ae eee a ry ae ee Pe Re a oe Se licks t i i 
broadcasting and his far-flung move- POPPA WON'T YOU DANCE (Morris) { Guy Lombardo............5 Decca Bobby 5 ee sl Saeoun wikar By 
over from WHN, New York, to ; i details mane? hibit” Fy Pret a ads SUR Columbia itself nicely to the sentimental in- 
KRUX, Phoenix. ahd | ieee 5 RES Capitol tent of the piece. On the reverse is 

For better or for worse, Gilbert GOLDEN EARRINGS (Paramount) ..... PP Oaee Gee ee TEE: ae ee eae i Dinah Shove Colambia “I Mav Be Wrong,” fairsome Krupa, 
rosinger= 4 canidonatids thao tae ‘Finite Deite. .°. 8S - Viewor’ 2 | ee, ee Ree Demnens Enpen: mews: 

( P w Ss vin r y 1 oO ment to instrument. 
widely aped. It calls for ease of | J. DON’T YOU LOVE ME ANYMORE (Oxford)............ etanenece 4 Buddy Clarke........... Columbia 
“= a a sense of mening Seat ( Tommy Dorsey Victor Albums 

ilbe as long-since developed. In KATE (Berlin) peeeys ‘ Opn chesegcegdomee S Mees Beare 6s ee ae Sacer E . : 

: . ; e" a ‘ . tee Eddy Howard ............ Majestie tthel Waters has turned out an 
ag hy ih coo polished, ie y Sa “ ‘ album through Mary Howard that 
and ea the | 7" |% SERENADE OF THE-BELLS (Morris) .............eecceeceeeesseee: ag lee ie + 1107 {| should be a collector's delight and 

easy on the ear. eee ON ks. SC ae ese Capitol a treat for listeners who enjoy the 
his Latin Arie Hoc titeey 5 to | WHIFFENPOOF SONG (Miller) .............000+. CRE a aie Sete Bing Crosby ................Decea $j meticulous artistry and_ singular 
y , I ; : : ; singing personality that Miss Waters 

ee tye beets sages sagt oe tt SAVE THE BONES (Capitol) .............. 0. cee ceeeaee sreieencileais ale Mercer-King Cole......... Capitol represents. Such packages as this 
apy By Te wee {| Andrews-Cavallaro ......... Decca are a rarity. The __Broup includes 
to during his four-year stretch on ON THE AVENUE (Leeds) ...... Pa oe Fiera ges LUNE VOR teeeeececesess |) Eddy Howard.. - +. +» -Majestic Rape oy ~ a. te On Sa, 

HN, where he built up a wide \ Vaughn Monroe ‘...Vietor ee y; - cag eal 

>, . : iain: Bi iia a tet oe ne ree cer ©. Fees : and “Hundred Years from Now,” all 
following. Broadcasting to an audi- STARS WILL REMEMBER (Harms) ...............5065 56 HeBDSVE TESS os \ Feank Sinttes Columbia Semnitiane "tram, tha répertaike of ent 
ence that’s predominantly Latin , rh ops f t stvli 
conscious, Gilbert has created a lis- WHAT ARE YOU DOING NEW YEAR’S (Fameus)..... Pt ea Margaret Whiting.........Capitot of our great stylists. P 
ee audience of ne mean propor- GET JEALOUS (Morris) | BOTT FOMREB is 6 eae c tan Columbia iene toad — Sanka anion an 

i DCEO: ccccckinecek.davace ced + cues hee é > 

ap yt gon 6 to 9 Am. I STILL kw FR en Victor the “For You Alone” album (Colum- 

Pha Bet gt oe gam , { Dinah - SRee@..5 s+ 051s six: Victer bia). The spinners have eight pay- 

pepe ae aoe en PASS PEACE PIPE (Chappell)... ... 0.0.06. ccc cece wees orereecs =>") New Muset..............Colambia dirt sides to play with and. as for 

‘ . ¢ 5 the juke operators, they nd ita 

se oy = Aegon = may ocean GENTLEMAN IS A DOPE (Williamson) ............... Seta Wabi ms Jo BGS ou. isi. és ....Capitol solid grables for the long stretch. 

disk jock who anes bis yaulhes— [Figures in parentheses indicate number of weeks song has been in the Top 10.} The numbers are all solid standard 
and his listeners. LOUD. | CRRREPEEPEFEESFEEESEEEEEEFFEEEEEFESES FEFEFEL IETF E SEES EPSEFIF SF IFES OFEEE SES (Continued on page 63) 
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- out of certain tunes. 


“tune for want of something to do. 
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Pubs May Find - 
One Ray of Sun 
In Disking Ban 


Many music publishers feel that 
the forthcoming recording ban will 
have one saving effect on their busi-\ 
ness in that they, in many cases, 
will be forced to get more mileage 
And, as a re- 
sult, songs that may at first seem to 
be sales failures will turn out to be 
hits. 

It works thusly: currently and for 
a number of years past the cost of | 
promoting new tunes has run s0| 
high that virtually all ‘publishers | 
cannot afford to continue work on a 
song that doesn’t show sales life 
within six weeks at the most. Be- 
cause of this, in the opinion of some 
publishers, many songs have been 
discarded as “dogs” that might even- 
tually have become hits. They sim- 
ply couldn’t afford to stay with them 
long enough. 

After the first of the year, the 
majority of major publishers will be 
working on fairly tight schedules of 
new tunes recorded before the Jan. 1 
ban on disking. Most are figuring 
on launching a new tune every three 
months or so. While those three- 
month intervals can be lengthened 
by a hit, they also can be interrupted 
by a failure. However, it’s in the 
latter case where unexpected hits 
may occur. By the time plans are 
made to move up the next tune, get | 
recordings out on it, etc., a staff will 
be continuing to work on the “bust” 








During that interval of extra life a/| 
tune that needs extra plugging can 
turn from a failure into a success, 


LOMBARDO TILTS OWN 
FIGURES AT ROOSEVELT 


With band b.o. takes in theatres, 
one-nighters and locations far below 
normal all over ihe country, Lom- 
bardo last week ran up the highest 
gross of his 18 seasonal runs at the 
Roosevelt hotel, N. Y., and he also 
ranks this year among the top disk 
sellers due to Decca recordings of 
“Anniversary Song” and other hits. 

Lombardo played to a total of 
$,383 people at the Roosevelt grill 
in six days last week, grossing over 
$27,000. Of that figure, 2,773 were 
suppers and the remainder dinners. 
In on qa 20% of the gross arrange- 
meni, Lombardo earned about $5,400 
for himself, a figure that no other 
band is reaching on a similar key 
location. 


Diskers Mull Assn. To 
” Hammer Buying Theme’ 


. Major disk manufacturers are 
kicking around a proposal that they 
organize an association with the 
primary view of bankrolling an in- 

































































































































































|Jack Kapp to LA 
For 10-Day Disk 
Meet With Bing 


Decca prexy Jack Kapp head 
the Coast, Dec. 19, to spend the pia 
10 days of the year with his top re. 
cording star, Bing Crosby, who has 
requested Kapp be present for’ an 
intensive waxing schedule. Crosby 
will have completed “Connecticut 
Yankee” for Paramount by then, and 
while Decca has some 70 as yet to be 
released Crosby recordings, both the 
company head and the star plan get- 
ting in some intensive disking. 

Paradoxically, Kapp's company is 
| the least concerned of any of the 
| diskers about feverishly building up 
|a backlog of masters because Decca 
'has been doing that automatically, 
| for the last five years, as is typified 
i Dy the huge backlog on Crosby 
alone. As a matter of fact Kapp has 
deprecated the feverfsh anxiety of 
some of his other recording artists, 
counseling them that their talent and 
| his company’s financial investments 
in inferior song manuscripts might 
militate against, rather than help 
preserve, the longevity of certain 
artists who mayhaps fear they'll be 
“shut out” by the Petrillo ban. 

Incidentally, from a company 











VARIETY 
aes RETAIL SHEET BEST SELLERS |;— 
: T 
WEEK 13 
: 2 
YARIETY | Ending S| iz|4 
2 > 
Survey of ‘yetail sheet music NOV. 22 g 4 3 25 zs 
sales, based on reports obtained a 2 i> =| ¢ = 2 “ 2 | “1 P 
from leading stores in 9 cities. tu A g 9 o¢ %% A s a 5 sslo 
and showing comparative sales National is v3 = & iz § @ E = z AH i 5 g& I 
rating for this and last week. Rating ss § 2 5 & é s : 8 sé : 5 4 é EE w 
Title Publisher Thiswok | = |% (8 |* | a [a |& s 
“Near You”.........-.-. Supreme.... pe 1 1 3 2 1 1 2 1 3 84 
oe Sh RRS... See 2 _ SS } Pe et. Oe 
“] Wish I Didn’t Love” Paramount. . “ 3A 9 9 10 3 | Tbe, ER, 2 38 
“And Mimi”............Shapiro-B..... 3B TS, TR SS, ones mere: eyes eet: 
“Whiffenpoof Song”....Miller......... 4 ais ve ES EE Sa Weds 
“Ballerina” .........-.. Jefferson. .... . 5 3 2 9 et ae Pre 
“How Soon”............Supreme.. sive 4 ae ee Pe Jal 22 
“Apple Blossom Wed”. _ Shapiro-B eb he! 8 8 ere This A Wy 20 
“So Far”......... ......Williamson.... 4 10 Pr ees ey 18 
“Feudin’ and “Fightin’”Chappell.....: 9 8 6 2 ? per 
“Serenade te the Bells”. Morris......... 10A 5 7 3 7 14 
“Civilization” .......... Morris......... 10B rae ee Ree 5 5 14 
“Naughty Angeline”.... Simon... vais . 2 3 ee - ee ze 6 13 
“White Christmas”.....Berlin......... 12 rs ae ‘ : 8 meee 
“Who's Kissing Her”....Marks......... 13 ici tamis S24 aa : 9 
? 
(LAINE’S “DESIRE | 
On the Upbeat PLENTY DURABLE Music Notes 
Frankie Laine’s hit recording of | ; ; 
New York |“That’s My Desire,” for the Mercury | Herb Jeffries inked by Music 
|Corp. of America . . . Buddy Ber- 


Russ. Lyon, former Music Carp. of 


America exec, is established in 


| Phoenix as head of the Real Estate 


Development Co . , . Mack Clark, 
former professional manager of Par- 
amount Music, joined the Bourne 
Music staff Monday (24) ... Frank 
Loesser has a new song entitled 
“Slow Boat to China” ... Brooke 
Johns, erstwhile society maestro a 


big name during the middle 20's, in | 


N. Y. last week for the first time in 
12 years from 400-acre Maryland 
farm ... Buddy Mitchell has formed 
a new band... Sinatra Songs orig- 
inally subtitled its current “Dum Dot 
Song” (Tll Put a Penny in the 
Slot),” but another tune -by that title 
forced dropping the sublabel 


RCA-Victor named four record sales 


department section heads; Edward 
Dodelin tops western, blues and 
rhythm records; George L. Keane, 
pop disks; Louis Sariege, foreign, and 
Louis E. Siagel, Red Seal... Page 
Cavanaugh Trio into Warwick ho- 
tel, N. Y., Dec. 22. 


Los Angeles 


Carolina Cotton joined the Tex 


Williams’ show for last_two weeks 
of tour...Jack McVea orchestra goes 
into the Zanzibar Club, Sacramento, 
for three weeks, Nov. 26...Tex 
Beneke at Paramount, San Francis- 
co, starting today (Tuesday). Or- 
chestra then goes to Jerry Jones’ 
Rendezvous, Salt Lake, for 10 days, 
opening Dec. 3 and back to Holly- 
wood for Palladium, opening Dec. 
23...Harry Babasin group featuring 
Dale Pearce; trumpet, Hal McKu- 





stitutional campaign to sell the pub- 
‘lic on the oft-repeated idea of record 
ownership as a hobby. The ad copy | 
would center around the theme: it’s | 
fun to collect and play records at 
home. 

Ads would poimt out the pleasure 
derived from having at hand rec- 
cords that fulfill the mood of the 
moment, the social advantages that 
come with owning a record library, 
and how all this can be obtained at 
comparatively little cost. 


Butterfield’s ‘Started’ 
Coin te Berigan Fund 


All royalties resulting from a re- 





sick; alto, Jimmy Giuffre; tenor, 
Arnold Ross; piano, Herbie Harper; 
tram and Blinkey Garner; drums 


; will settle down at Morocco Tues- 


day nights...Desi Arnaz crew into 
Flamingo, Las Vegas, opening Jan. 
22. 


Chicago 
Chicago, Nov. 25. 
Murray Arnold orchestra heads 
holiday show at Palmer House, be- 
ginning Dec. 26...Jimmy James into 
Blue Moon, Wichita, Dec. 16...Red 
Ingle plays Orpheum theatre, Oma- 
ha, week of Dec. 11...Henry Busse 
here for Vitacoustic recording ses- 





cording of “I Can’t Get Started With 
You” by Billy Butierfield’s orchestra, 
on the Capitol label, will go to the 
fund which has been supporting the 
family of the late trumpeter, Bunny 
Berigan. Cap will release the disk- 
ing in January. It was originally 
scheduled for this month, but a de- 
fect in the master forced Butterfield 
to remake the side. 

Berigan, who used “Started” as a 
theme and turned it into a classic 
via his trumpeting, died penniless 


sion, and also skedded for National 
theatre, Louisville, Dec. 4...Henry 
'Cool on one night tour until Jan. 
1.,.Earl Hines set for Riviera Club, 
St. Louis, Dec. 24-31...Jack Kapp 
stopped here for confabs with 
Monica Lewis on way to Coast... 
Capitol Records hosted a press party 
for Stan Kenton at Sherman Satur- 
day (22) before band played DePaul 
U. prom date...Will Bach into Troc- 
adero, Evansville, Dec. 19...Char- 





Showfolk* have been supporting 
his wife and youngsters via a furd 
established through contributions and 
benefits. 





ley Agnew at Hank's, inaugurating 
new nitery policy for outlying Chi 
|spot...Jimmy Palmer into LaMar- 
| tinique, Dec. 11...Hal McIntyre at 
Merry-Go-Round, Youngstown, Dec. 





AUSSIE AVID FOR NUPTIALS 
Sydney, Nov. 25. 
All Australia stayed horhe Thurs- 


day (20) to heaf the royal wedding | cluding U. of Chicago prom at Hotel | 
broadcast by BBC to all commercial | 


and non-commercial stations. 
Cinemas took a boxoffice beating. 
The broadcast ran two hours. 


|15 to 21...Miguelito Valdes inked 
into the Chase hotel, St. Louis, Jan. 
| 23 for four weeks...Claude Thorn- 
/hill doing series of college dates, in- 


|Sheraton, Nov. 26...Duke Ellington 
opened Monday (24) at Lookout 
house, Covington, Ky...Charley 
Ventura at Club Silhouette. 


label, which brought him into the | 
spotlight, is proving to be one *.) 
the most durable diskings from the | 
| popularity viewpoint of anything | 
| marketed in years. 

Laine’s “Desire” was released al- 
most a year ago—last Dec. 15, to be 
|exact—and it still occupies a place 
lon Variety’s “Disk Jockey Request 
Log” as well as just missing enough 
‘coinmachine circulation to keep it 
|among the top tunes in that category. 


For any recording to hang on al- 
| most a full year in the modern music 
market, where songs come and go 
in a matter of a few months and the 
| biggest hits do not last more than 
| six months, is singular. Disking has 
isold approximately 1,000,000 copies 
| since its release (it broke for a hit 
‘in February) and was responsible 
for the revival of the song as a sheet 


| sales hit. 


Decca, Clinton Deal 


Larry Clinton’s new streamlined 
orchestra drew a recording contract 
from Decca last week. Band of 10 
men plus Clinton and Helen Lee, 
_ vocalist, / will do its first cutting for 
| the company next Tuesday (2) in 


New York and probably will get in 
ong or two more dates before the 
Jan, 1 recording ban. 


Clinton’s new band, now at Frank 
Dailey’s Meadowbrook, Cedar Grove, 
N. J., is definitely buoked into the 
winter, with “if” bookings that carry 
him into the spring. After Dailey’s 
he goes into the New Yorker hotel, 
N. Y., Dec. 22 for eight weeks, then 
back to Dailey’s for four more and 
thence into the Paramount theatre, 
N. Y. (which may be prior to the 
Meadowbrook return). There is 
also conversation about .a run at 











Ciro’s, Hollywood, this summer. 
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Peg O’ My Heart ..... 


Old Spanish Trail ......... 
Feudin’ and Fightin’ 
Lovely World and You , 
I Believe 
Ay MNES <5 vevcese 
Ke ar eens 
Anniversary Song 
Sweetheart Avenue ....... ..., 
They Say It’s Wonderful... .. 
Try Little Tenderness .. 
What a Beautiful Morning 
Sun In the Morning .... 
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Romuints an SO Wain So). ete 


nard joined Bobby Worth Music 
Pub... Dorothy Lamour slicing an 
album of Hawaiian numbers for 


Coast Records. She’ will cut a back- 
log of sides before the deadline. . 
Hadda Brooks back to Hollywood 
ahead of schedule for Modern wax 
sessions ... Frankie Carle cancelled 
bookings following Strand theatre 
closing Dec. 5. Will wax steadily for 
Columbia until time expires . 
Barry Wood into Frontier Club, 
Denver, Nov. 29... Page Cavanaugh 
Trio back to work, starting at The- 
atre Club, Oakland, for two weeks 


|... Fortunio Bonanova waxed a six- 
| sided 


album for United Artist re- 
lease ... Tony Martin will cut “For 
Every Man There’s a Woman,” 
“Hooray for Love,” “What’s Good 
About Goodbye” and “It Was Writ- 
ten in the Stars” from his Marston 
Production starrer, “Casbah,” for 
RCA-Victor. Frank Sinatra and 
Dinah Shore will slice score for Co- 
lumbia, Dick Haymes for Decca and 
Jack Smith, Jo Stafford and Mar- 
garet Whiting for Capitol . ... John 
Ridgely waxing a series of kidisks 
for Decca label . . . Judy Canova set 
to slice “Out on the Plains,” “Go to 
Sleep, Little Baby,” “I Ain’t Got 
Nobody” and “Bananas Ain’t Got No 
Bones” at her first session for Ma- 
jestic . . . Dave Pell inked to take 
over for Butch Stone at Red Feather 
nitery every seventh day .. . Paul 
Barron, Majestic artist and reper- 
toire head, back on Coast after short 
Stay in Switzerland . . . Leopold 
Stokowski cutting Franz Waxman’s 
fugue for string orchestra from the 
score of “Old Acquaintance.” 





Alva West’s small combo, which 
opens this week at the Chanteclair, 
Hollywood, is having its first album 
issued soon by Columbia Recording. 
Disks consist of West’s own com- 
positions. 





Best British Sheet Sellers 


(Week Ending Nov. 13) , 
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viewpoint, Decca is in one of the 
more strategic spots since it has first 
call on Decca of London for swap 
of masters. London Decca has only 
recently invaded the U. S. market 
on its own, selling its platters at 85c. 
under the “London” label—since 
Decca is tabu to them for the west- 


ern hemisphere—but an old con- 
tractual agreement still exists 
whereby Kapp has first call on 


British Decca’s pressings. This, ob- 
viously, makes possible recording 
any “hot” show and/or filmusical 
items abroad and _ shipping the 
masters to America for pressing. 


Victor, naturally, will be able to do 
the”*same with its HMV (His Mas- 
ter’s Voice) affiliate in England, and 
ditto Columbia via the Columbia 
label of England. 


KENTON BREAKS IT UP 
ON CHI JAZZ DATE 


Chicago, Nov. 25. 

Stan Kenton’s concert Nov. 16 at 
the Civic Opera house here broke 
local jazz date b.o. marks with over 
4,000 people attending. Gross of 
more than $10,000 had been exceeded 
only by Fred Waring who had a 
$4.20 top in-contrast to $3.60 for 
Kenton, 

Over 1,500 people were turned 
away despite the fact that manage- 
ment added 300 pit and stage chairs. 








‘Tournament of Roses’ 
To Pay Cash for Orchs 


Hollywood, Nov. 25. 

Members of American Federation 
of Musicians orchestras which work 
the “Tournament of Roses” parade, 
Pasadena, New Year’s Day, will be 
paid hard coin this year instead of 
taking their due in tickets to the 
Rose Bowl! football game, as they 
did last year. Local 47 officials made 
a deal last week with-the show com- 
mittee calling for four union bands 
to work in the parade at a cost of 
$2,600. 

Last year, the tooters who paraded 
were satisfied with 15¢ tickets to the 
-annual football classic. 


Philly Orch, Robin Hood 
Dell Ask City Coin Aid 


Philadelphia, Nov. 25. 

A personal pitch for city coin aid 
was made Thursday (20) by Orville 
H. Bullitt, president of the Philadel- 
phia Orchestra Assn., and Curtin 
Winsor, a director of Robin Hood 
Dell Concerts, Inc.,;in an appearance 
before the City Council. They re- 
quested the Council to appropriate 
$50,000 to help meet its anticipated 
1948 deficit, and Dell Concerts sought 
$10,000 for the same reason. 

Bullitt and Winsor said their or- 
ganizations are running in the red 
due to higher operating costs, and 
Bullitt made the added point that 
Philly is the only large city in the 
country with an orchestra without 
municipal appropriation. 

Bullitt estimated a deficit of $69,- 
000 to $70,000 for the orchestra, and 
Winsor pointed out the Deli deficit 
this year was $12,000. Council 
finance committee members told the 
| betitioners the matter would be 
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Musicraft Pays Off 
In Tangle Over 
‘One Heart’ Disk’ 


Musicraft Records is going to pay | 
royalties to Johnny Farrow and 
Marty Symes, writers of “I Have But 
One Heart,” rather than face a suit. 

The company’s acquiescence to the 
situation is based on an unusual cir- 
cumstance. ‘ Musicraft made a ver- 
sion of the old ‘Italian melody, which 
Symes and Farrow adapted; and the 
disk firm turned it out by Phil Brito 
with the original Italian music and 
lyric and under the original title, 
“O Marinello.” Since it did not use | 
the adapting team’s lyric and the} 
melody was in the public domain, | 
Musicraft rightly figured it need | 
pay no royalties. | 

But it made the mistake or was | 
forced into the position of cashing in | 
on the popularity of the song only | 
by advertising Brito’s recording as 
“T Have But One Heart.” Néwspaper 








the Symes-Farrow title line to her- 
ald the Brito recording. As a re- 
sult Symes and Farrow will collect. | 
They threatened suit and’ Musicraft 
bowed to them. 
Recordings by Frank Ginatra (Co- 

| 





lumbia) and Vic Damone (Mercury), 
which were instrumental in popu- 
larizing the song, both used portions | 
of the Italian lyric interpolated into | 
“I Have But One Heart,” but both | 
carried the latter title. 


AFM Local Cracks 
Down on Hi-School 
Band Set to Parade 


Philafielphia, Nov. 25. 
Suburbah Ridley township high | 
school band was withdrawn Mon- | 
day (24) from scheduled participa- | 
tion in a ‘Thanksgi#fng Day parade 
following a threat by Local 484 of 
the American Federation of Musi- 
cians that the band’s entiré mem- 
bership would be blacklisted if it 
took part and every union band 
would be yanked from the parade. 
Clarence Tiresbock, head of Local 
484, which is in Norristown where 
the parade is to be held, said orders 
for the ban came from national 
headquarters of the American Fed- 
eration of Musicians in New York. 
Union explained the ban was taken 
in conformity with a code of ethics 
signed sevetal months ago between 
the national musicians union and 
representatives of music educators. 
This code prevents high school mu- 
sicians from appearing in competi- 
tion to union musicians except in 
fostering local or school projects. 


4 if 
ON ‘ALAMO’ SONG 

Capitol Music -has been served 
with papers in New York by song- 
writer Billy Peters in an action 
citing the firm’s recent “Across the 
Alley from the Alamo” to have been 
s melodic infringement on a tune he 
penned in 1928 titled “All for All.” 
Joe Green wrote “Alamo.” 

There are some 10 other liens filed 
with Capitol against Green’s portion 
of “Alamo” earnings, which is said 
to be approximately $20,000, 


24 New Dates Extend 
Vatican Choir US. Tour 


Hollywood, Nov. 25. 

Return to Italy of the touring 
Vatican Choir has been postponed 
and the ‘group, slated for a New 
York date tomorrow (Wednesday) 
has had its North American tour ex- 
tended until the first week of Feb- 
ruary. Group had been due to sail 
fron’ New York in: late December, 
following the tour of Mexico Dec. 8- 
Dec. 27. 

Since taking over booking of 
group for Ray Fabiani two weeks 
ago, Ed Fishman has filled iin 24 
working days for the Choir, and will 
now push it further through the 
southeast U.S., Atlantic seaboard 
dates and Havana. He is also ar- 
ranging for recording deal via a new 
indie outfit which Barry Wood will 
set up to work on platters with the 
choir, plus a deal for a -series of 
seven shorts with Telefilm, Inc. Rec- 
ord deai will have AFM immunity 
from the platter ban due to the re- 
ligious nature of the group, though 
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Write Em While U Wait: 
‘Song Writing Machine’ 
Airshow Tees Off in Dec. 


Unusual angle to the “Pat Ballard | 
Song Writing Machine” program 
which preems on WOR-Mutual 
next month from the Guild the- 


atre. N. Y., is fact that Ballard 
and his partner, John Winters (NBC 
organist) complete a pop song dur- 
ing the half-hour stanza. Winters 
works from six basic melody notes 
which the contestant produces from 
Ballard’s “songwriting” gimmick, and 
as Winters first plays the tune, an 
arranger takes down a lead-sheet, 
with Ballard ducking in a nearby 
anteroom to do a quick lyric based 
on a title suggested by the con- 
testant. While opportunity for 
sketchy results exists, on the half- 
dozen run-throughs Ballard reports 
songs were surprisingly good; at 
least, the lyric was singable and 
came out with a little sense and the 
right rhymes. Singer Alan Holt 
performs the song without rehearsal 
immediately after Ballard has pen- 
ciled in the lyrics and, of course, 
Holt’s long experience as_ sight- 
reader and performer on many net- 
work shows stands him in good 
stead, although an occasional clinker 
has to be laughed off. WOR pro- 
ducers are working on a device to 
project lyrics so studio audience can 
sing song at finale of show, and with 
a few “ringers” who can read music 
stunt might come off. 

Program has several novel twists 
aside from off-the-cuff composing. 
Ballard has set up a publishing firm 
(ASCAP) tagged Pat Ballard Music 
Corp., and will publish the songs 
written on each program; contestant 
subsequently gets 100 free copies, a 
royalty (if any) contract, and a vo- 
cal recording. With the vast number 
of amateur and would-be song- 
smiths around, mail should snow- 
storm and Ballard has set up an 
office to handle sorting of titles and 
suggested lyrics to be submitted by 
the listeners. Legal angle has been 
carefully worked out, with script 
making clear the thing is mainly a 
stunt for entertainment and no 
overnight fame and fortune is Jike- 
ly. Contestants are selected before 
the program by Uncie Jim Harkins, 
who m.c.’s the show. 


Gale, Inc., wrapped up the pack- 


Jolson Pic Key To 
Col. Pix-Decca Tie 


A sample of film-disk coordina- 
tion and the long-range investment 
and operation it entails, in order 


to build up a backlog because of the | 


Petrillo ban, is typified by Colum- 
bia Pictures and Decca Records’ 
hookup on the “The Jolson Story” 
sequel. Still in its talk stages, none- 
the-less Al Jolson waxed 25 songs 
for Decca of which only eight will 
be in some future album which will 
be linked with the Col pic, provid- 
it’s ever made. At this writing 
the sequel looks cold. 


For that-reason Jenie Taps, music 
executive for the film company, in- 
sisted on Decca prexy Jack Kapp 
agreeing to withhold marketing any 
of the platters until the film is ready. 
This may not be for two years, al- 
though from Deecca’s viewpoint it 
will always have the other odd plat- 
ters waxed for release as individual 
recordings. 


Further in line with ‘the long- 


;range planning necessitated by the | 
tg - Y ren | MPCE’s 


Petrillo ban is Columbia Pictures’ 
arrangements with the diskers 
whereby scores from two future 
Rita Hayworth films, two dramatics 
and one Dorothy Lamour pic were 
waxed hot off the mss., even though 
some. of the films have yet to be 
fully scripted. 





"Who Paid the Toll? 


Hollywood, Nov. 25. 

An anonymous, irate voice 
from Denver boomed at Freddy 
Martin via telephone late 
Wednesday (19) night following 
the maestro’s ABC airer from 
the Cocoanut Grove here. Voice 
warned Martin not to hang up 
and then went on to harangue 
him for a full 15 minutes,, con- 
demning him for playing such 
songs as “When the Red Roses 
Bloom in Red River Valley.” 
Voice stated Martin is a servant 
of the public and should not be 
playing “Communistic music,” 
accused him of being a Red and 








age, which will follow the network’s 
“Stop Me If You've Heard This 
One.” Ballard credits WOR’s Rob- 
ert A. Simon ‘music critic of The 
New Yorker) for major contribu- 





actually employing only an organ- 


tions in working out the format. 


denounced ABC for allowing 
such tunes to ve piayed on the 
air. 


Song, published by Martin's 
music firm, is nothing more 
than an oatune. 


—————— ——_——_. 


Pluggers Admit Aide Of 


Sammy Kaye on Coast, 
Avoiding Test Action. 


Music Publishers Contact Employ- | 
ees union last week admitted Don 
Wallmark to membership, the reby 
avoiding a test action or arbitrition 
|over its previous refusal to :ssue’ 
| him a, card. Wallmark immediitely 
| went to work in Hollywood for Re- 
| public Music. Disposal of the case 











| via the retraction of MPCE sets a | 


precedent. 


Wallmark had been a musician | 
with Sammy Kaye's orckestra, He 
wanted to'’stay in Hollywood, and 
Kaye sought to put him to work 
there as a contactman for Republic 
Music. But the MPCE refused him 
admittance on grounds it already 
had some 10 or 12 members out of 
work in the Hollywood area and that 
Kaye should select one of these 
rather than ask the MPCE to admit 
a new member who would be “tak- 
ing away” a job from an older card- 
holder. 


Kaye took the attitude that. the 
contract with publishers 
called for the MPCE to admit any 
man a‘ pub designated so long as 
that man was wanted above all 
ethers and his getting a job hinged 
only on securing a card. MPCE an- 
swered that this was so but that the 
contract clause could be loosely in- 
terpreted to cite this as true except 
in the case where the MPCE judged 
admitting a new man to be detri- 
mental to the union’s interests. This 
was not meant personally, of course; 
‘it was just that an older member 
would be deprived of a job. 


Kaye put the matter in the hands 
of his attorney, Lee Eastman, who 
asked for arbitration 
;to court, if necessary. Arbitration 
| was being arranged when the MPCE 
admitted Wallmark. 


‘Seattle Local 76 Exec 
Refuses to Run Again 


Seattie, Nov. 25. 

Carbon L. Weber, business agent 
here for Local 76 of the American 
Federation of Musicians for the past 
13 years, has resigned. Ida B. Dil- 
lon and Jack Smith have been nomi- 
nated to sueceed Weber. Election 
will be held Dec. 3. 

President Harry L. Reed, veepee 
Joe Pine and secretary Ed Carey 
have all been nominated for reelec- 





'Before that is 


: vided over (1) 


before going | 


Radio-ASCAP T 
Meet Again On 
Contract in Dec. 


Another general meeting of com- 
| mittees representing network and 
| independent radio interests with the 
American Society of Composers, Au- 
thors and Publishers, relative to an 
extension of the current contract, 
will occur early in December in New 
York. At this meet the group rep- 
resenting ASCAP in the negotiations 
will present the radio men with a 
counter-proposal to the proposition 
the latter handed ASCAP weeks 
back concerning the method of pay- 
ment for music used on cooperative 
shows which originate with the net- 
work as sustainers and are sold lo- 
@ally by affiliated stations. This 
question has been the main stum- 
bling block to the extension of the 





|} agreement between the two factions. 
; Current accord expires Dec. 31, 1949. 


Exactly what the terms of the 
counter-proposal amount to are un- 
diselosed and will be kept hidden 
until handed to the radio people. 
done, however, the 
radio committee whieh has been 
handling the problem for ASCAP 
must present its ideas to the latier’s 
board at a meeting today (Wednes- 
day). This committee, which had 
been named for a limited term, was 
extended in office at last month's 
ASCAP board meet. 

Counter-proposal was developed 
by the ASCAP committee after the 
main board had mulled a previously 
proffered method of settling the ar- 
gument. After the ASCAP board 
wound up in a tussle over the issue, 
wherein some members were di- 
to accept the plan, 
(2) to reject it and (3) seck a com- 
promise, the board tossed the ball 
to the committee to recommend a 
course. The counter-proposal re- 
sulted. 

Racio proposal was that ASCAP 
accept a flat 2%% of network card 
rates, payable at the source (that is, 
on the basis of the orisinating sta- 
tion’s rates) as against what it could 
get from the various outlets selling 
the programs locally, which may be 
lower or higher. There are other 
angles, too, involying possible con- 
sent decree (made with the U. S. 
Government by ASCAP during its 
1941- radio fight) violations, which 
neither ASCAP nor radio men are 
certain of. 

There's only one thing certain in 
the entire dispute: There is no acri- 
mony in the negotiations, Both indie 
and net radio men agree that 
ASCAP should be paid extra fees 
when network-originated shows are 
sold. Question is who is to pay— 
the indie or net. 


Byfield Goes AFRA To 
a 
Chat on Disk Jockey 
Show From College Inn 
Chicago, Nov. 25 

Ernie Byfield, one of the country’s 
outstanding hotel hosts, recently pro- 
filed in the Saturday Evening Post, 
will take an American Federation 
of Radio Artists membership next 
month and help interview celebri- 
ties on a new disk jockey show 
which will originate at his Sherman 
hotel here. Hostelry is joining the 
nationwide bistro penchant for 
originating disk shows. It will fea- 
ture Marty Hogan, WCFL jockey, in 
the Bamboo Room offshoot of the 
College Inn. : 

Show will be launched in mid- 


December and will air 11:30 p.m. to 
1:30 a.m. nightly. 


YELLEN-FAIN BOW TO 
DISK BAN AND FOLD 


Yellen & Fain musie company, re- 
cently put into operation under 
Charles Ross’ supervision and in 
which latter is a stockholder, will 
be dissolved. ~Songwriters who 
launched the new outfit with Ross 
are breaking it up because of the 
threat of the American Federation 
of Musicians’ Jan. 1 ban on record- 
ing, which, if it lasts long enough, 
will sound the death knell for many 
small music firms that haven't the 
| guaranteed income provided by an 
extensive catalog. 

In view of the difficuities the firm 
would face, Yellen & Fain decided 
that to continue to invest money in 
the venture would be wasteful. 
Rather than do that it was decided 











tion. 





to halt action immediately. 
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if BMI Asks Licensees GRANZ CONCERT AS 

ii Extend Music Ties To | BILLIE HOLIDAY BENEFIT 
aq 1959 to Match ASCAP) nore et ae nat New York 


. i Broadcast Music station licensees | this Saturday (29) en his ena 
asking them to renew their licenses | be handed to the 
immediately until 1959 even though | singer to help finance a comeback 
subsequent to her release from a 
Federal hospital in Kentucky, where 
i she shipped earlier this year 


expenses, will 


their present agreements carry them 


7% to March 11, 1950. Reason given is al 





| that BMI wants to be in a com- 
petitive equality with ASCAP in 
That BMI would 
in 


following conviction as a narcotic | 
addict. 

Granz 
troune of 


the same | 
} 


recently | 
with him 


will use almost 
musicians which 
completed tour 
on the Carnegie date Coleman | 
Hawkins. Flip Phillips, Bill Harris, 
Rav Brown. Hank Jones, J. C. Heard, 
Helen Humes and the King Cole | 

Trio will work Granz due in 
ASCAP's N. ¥ from California today | 
bers don’t expire until 1965. Because | (Wednesday). 


‘ 


of these twin circumstances, the 3 
letter BMI in a com- 
petitive disadvantage in negotiating 
new “if 


it can point, as at present, only to a 
28-month term with our licensees.” 


f bidding for rights. 


ake . ¢ ) > ras >} e 
make such a move was cited . concer 


Variety six weeks ago. 

Letter that ASCAP’s 
next coniract with the broadcasting 
1959, while 
mem- 


points out 


industry will run until 


is 


contracts with its 


Don Genson quit Chicago this | 
week to head Coast office of Leeds | 
Music. Archie Levington takes over | 
as manager of Chi office, with Nor- | 
man Fink now in charge of Peter 
Maurice. } 


on, is 


goes 


and “important” contracts 
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iy HIT TUNES FOR DECEMBER 
(On Records) 


AOR, CNC Cm amt 





[| .A GIRL THAT I REMEMBER (sm1) 
ie Tex Beneke—Vic. 20-2497 © Victor Lombardo—Maj. 7269 
‘ Tommy Tucker—Col. 37941 
AS SWEET AS YOU (Regen:) 
& Art Lund—MGM 10072 © Freddy Stewart—Cap. 479 
Nt Bill Millnér—United Artist* 
FORGIVING YOU (Meltin) 
Harry James—Col. 37588 @ Johnny Johnston—MGM 10076 
a Sammy Kaye—Vic. 20-2434 ©@ Jerry Cooper—Diamond 2084 
~ fi HILLS OF COLORADO thondon) 
) Guy Lombardo—Dec. 24179 © Robert Scott—Mercury 3069 
. | WONDER WHO'S KISSING HER NOW (Marks) 
ea Perry Como—Vic. 20-2315 © Ted Weems-Perry Como—Dec. 25078. ‘ 


Ray Noble—Col. 37544 © Dinning Sisters—Cap. 433 
Jean Sablon—Vic. 25-0101 © Danny Kaye—Dec. 24110 
Dick Robertson—Dec. 1512 © Ben Yost Singers—Sonora 1064 





Four Vagabonds—Apollo 1055 ® Jack Mclean—Coast 8002 
Frank Froeba—Dec. 23602 © Bobby Doyle—Sig. 15057 
D’Artega—Sonora 2012 ®. Foy Willing—Maj. 6013 
Joe Howard—Deluxe 1036 © Marshall Young—Rainbow 10002 
Joseph Littau—Pilotone 5132 © Jerry Cooper—Diamond 2082 


LET’S BE SWEETHEARTS AGAIN (Campbell-Porgie) 


Margaret Whiting—Cap. 15010 © Victor Lombardo—Maj. 7269 
Blue Barron—MGM* ® Shep Fields—Musicraft* 
. Guy Lombardo-Monica Lewis—Dec.* 


MADE FOR EACH OTHER (Peer) 
Xavier Cugat-Buddy Clark—Col. 37939. ® Monica Lewis —Sig. 15105 
Dick Forney—Maj. 7273 © Enric Madriguera—Nat. 9028 
Desi Arnaz—Vic. 20-2550 © Machito—Cont. 9003 
Rene Cabel—Dec. 50006 © Maria Lino Landin—Vic. 70-7245, = 
MY RANCHO RIO GRANDE | (Horwall-criterion) 
Jack Smith—Cap. 473 @ Shep Fields—Musicraft 522 
SMOKE! SMOKE! SMOKE! (That Cigarette) 
Agee (Amezican) 
‘2x Williams—Cap. 40001 © Phil Harris—Vic. 20-2370 
Lawrence Welk—Dec. 24113 © Deuce Spriggins—Coast 263 
Johnny Bond—Col. 37831 © 101 Ranch Boys—Security 101 
THERE’LL BE SOME CHANGES MADE (Mork:’ 
Dinah Shore—Col. 37263 © Peggy lLee—Capitol 15001 
Fats Walier—Vic. 20-2216 © Ted Weems—Dec. 25288 
THE STORY OF SORRENTO _ (Pemora) 
Buddy Clark-Xavier Cugat—Col. 37507 © Bobby Doyle—Sig. 15079 


ZU-BI_ (Republic) 
Sammy Kaye—Vic. 20-2420 © Victor Lombardo—Maj. 7263 
Tommy Tucker—Col.* © Art Mooney—MGM* 


*Soon To Be Released 
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Coming Up 
ALL DRESSED UP WITH A BROKEN HEART 






WHY DOES IT HAVE TO RAIN ON SUNDAY 
{ Johastone) 


BROADCAST MUSIC INC. 


SO FIFTH AVENUE NEW YORK 19, N.Y 
CHICAGO HOLLYWOOD 
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NEW YORK . . 





A Rae tnt = «tae OS Sascha = shen es 
aS int eB — 


(Marks) 
P FOOL THAT 1 AM (Hill & Range) | 
MIAMI BEACH RHUMBA (Marks) | 
NINA NANA (Encore) 
nih PASSING FANCY (B8mi) 
_ PENNY (Vanguard) 
RHUMBA FANTASY (Pemora) 
ROSALINDA (Cherio) 
THE JUNGLE RHUMBA (Duchess) 
WHO'S GOT ALL THE DOUGH (Alvin) 


| comfortably on opening night (13) 

















SHFHOEOEOEHS 


Coverage Index Survey of 


Networks. 


Peatman. Director. 


POM mo | 0 Mies So tie tear a aee 
An Apple Blossom Wedding .... 
cM PAI oak k SNE ee 


ORI ies oe tiie scales 
Rest Things In LiferAre Fre 
Chickasaw Limited 
Christmas Dreaming 
Civilization ar 
Feudin’ And Fightin’ 
Forgiving You 
Fun And Fancy 
Golden Earrings— 
Gonna Get a Girls. 

How Soon ; 

I Wish I Didn't Love You So 
I Wonder Who's Kissing Her 
My Rancho Rio Grande 

Near You 

On the Avenue 


e 


Free- ‘“Fun And 


No A 


Peggy O'Neil os ve 
Serenade Of the Bells .. ms 
Sipping Cider By the Zuyder 
So Far—**Allegro” teat: 
Stanley Steamer akc seme ie 
Those Things Money Can't Buy.. 
What Are You Doing New 
Whiffenpoof Song 

White Christmas .. 


The remaining 22 songs of the 


Radio Networks. Published by the 
G. Peatman, Director 


A Girl That I Remember.... 


Don’t You Love Me Anymore 
The Freedom Train 
Home Is Where the Heart Is../... 
How Lucky You Are.. 


Lady From 29 Palms .. 
Let’s Be Sweethearts. Again 
Made For Each Other 
My. How Time Goes By 
Naughty Angeline .... .. ae 
Put Yourself In My Place, Baby.. 
The Stars Will Remember .. 


a 


Too Fat Polka .. ; oes BS 
When You Were Sweet Sixteen 





Band Reviews 


DESI ARNAZ ORCH., (17) 
With Carole Richards and Dulcina 
Palace Hotel, San Francisco 


Putting full emphasis on Latin 
tempos, with few excursions dnto the 
Gringo sphere, Desi Arnaz uses his 
four sax, three violins, piano, drum, 
bass, banjo.and maracas to good ef- 
fect and big dancefloor response. 
Filling the 400 capacity Rose Room | 


Arnaz kept the checkpayers happy 
and hopping (cover, weeknights, 
$1.25; Saturdays $1.50) with his show 
completing the picture smoothly, | 
though that portion of the event is 
on the lesser side when compared 
with his dance offerings. 

Show consists of Arnaz and femme | 
vocalists Richards and Dulcina pro- 
viding series of specialties, Arnaz 
doing “Cuban Pete,” “Cuban Cab- 
by,” “Rainy Night in Rio” jointly 
with Carole Richards, and finale 
“Babalu” highlighting Congo drum 
pounding ‘with dramatic effective- | 
ness. “Cuban Pete” is the better 
of the specialty lyrics, and sum total 
shows Arnaz off well. Carole Rich- 
ards puts over “Little Girl Blue” 
well, also doing nicely in tandem 
with Arnaz in “Rainy Night” duo. 
Dulcina, rigged in white-fringed 
satin clinger, turns in a hot “Say 
Si Si” Spanish specialty, and ties in | 
with Arnaz in parody dubbed | 
“North America Take It Away,” a 
jive vs. rhumba item, in which Dul- 
cina and Arnaz slosh their hips 
around for good audience reaction. 

Band does well as both dance 
combo and attraction, with rhumbas 
and sambas the major appeal. 

Ted. 





STAN KENTON ORCH (20) 
With June Christy 
CIVIC OPERA HOUSE, Chicago 


Stan Kenton’s announced inten- | 
tion to level on jazz concerts next | 
season may be a smart move in his | 
particular case, judging from the| 
crowd that beat at the doors of the | 
Civic Opera House Sunday night (16). 
Overflow went into the pit and on! 
stage behind the band, but there still | 
were dozens of turnaways. Maestro! 
was jittery at the start, but throttled | 
down after the first couple of num- 


‘bers. Boyish manner, coupled with | 





Songs With Largest Radio Audience 


The top 30 songs of the week, based on the copyrighted Audience 
Popular 
Published by the Office of Research, Inc., Dr. John G. 


Survey Week of November 14-20, 1947 


t“Golden Earrings” 


**Perils Pauline” 


Papa You Dance With Me—**“High Buiton Shoes”.... 
mee Svdeite 


Year's Eve 


You Do—t“Mother Wore Tights” 





Audience Coverage Index Survey of Popular Music Broadcast Over 


A Fellow Needs a Girl—*“Allegro”. 


Almost Like Being In Love—**Brigadoon” 


They’re Mire, They're Mine, They're Mine 


With a Hey and a Hi and a Ho Ho Ho..,.............. Bourne 
+Filmusical, *Legit Musical. 
aA eAAAAAA De Ae an ae a a a an ae a 





, evident sincerity, sold solidly with 


| the youngish aud, 


, tuosity, playing to the ear rather 


| Pastels.” Band has an intensity that 


_ jazz of any kind. 


| section that’s something to hear. 
Shelly Manne’s drumming is top 
stuff, and no less so are Eddie 


| of horseplay that date from the raz- 
| “Eager Beaver” and “St. James In- 


| cymbal-topped Manne making like 


FEEFHEESHOOEESOEEO SHOES 


Music Broadcast Over Radio 





Santly-Joy 
. Paramount 
Miller 
. Supreme 
Paramount 
. Marks 
. Criterion 
Supreme 
| 
| 


Fancy Free”.. 


Leeds 
Morris 
Feist 
Melrose 
. Bloom 
.. Williamson 
. Warren 
Robbins 
Famous 
Np oe Miller 
... Berlin 
.BVC 


| 
| 


| occupied 
| 


| by 


Plans Already Drawn 
To Replace Burned 


Deluxe Disk Plant 


Plans for a new plant to replace 
its Linden, N. J., factory destroyed 


by fire last -week, have been ap- 


proved by the management of De 
wes, eine cate eck . Harms Luxe Records. - According to com. 
ee ee han GEE Ree Shapiro-B pany prexy, Jules Braun, work ig 
vie pawiy beewe oes Shapiro-B scheduled to begin this week on a 
Ree ae ae ee .. Jefferson structure which will adjoin the 
HA ge tet, papers yoke e: Crawford firm’s office building. Latter, lo- 
IS gs . Harris cated some ‘four blocks from the 
. Leeds razed plant, was unaffected by the 

ceils .Morris blaze. 7 
Chappell Braun, who heads De Luxe along 
Mellin with his brother Dave, estimated the 


loss at $215,000, only partly covered 
by insurance, Plant was situated in 
rented space in a_ building 
by wood-working 
Consequently the diskery was not 
hit by of the premises itself. 
However, all of De Luxe's 12 presses, 
taw materials, etching 


also 
a firm 
loss 


machines, 


| masters, etc. were entirely degtroyed 


fire and water. 

Company’s production, Braun de- 
clared, will only be partially af- 
fected inasmuch the firm will con- 
tinue to use pressing plants in 
Newark and Burbank, Cal. These 
facilities were employed for some 
time previdusly to supplement press- 
in Linden. However, to fill the 
breach temporarily, pending com- 
pletion of its new Linden plant, firm 
will press at a second Newark plant. 


ing 











week, based on the copyrighted 


Office of Research, Inc., Dr. John 


Williamson 
BMI 
Fox 
. Oxford 
ab varneale Berlin 
.. Advanced 
. Maurice 
. Barton 
Morris 
esa 6.4 Amer. Acad. 
.BVC 
.. Martin 
Yee oe 
. Southern 
. Chappell 
Simon 
Burke-VH 
Harms 
LAP deo Be ete Sinatra 
. Shapiro-B 
Shapiro-B 


ee eee ee ee 


? 
? 
+ 
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Smash! 


WITH A HEY 
AND A Hl 
AND A 
HO HO HO! 


BOURNE, INC. 

















799 Seventh Ave. 
New York 
















Kenton is doing more than any 
other bandsman to close the gap 
between so-called commercial and 
non-contmercial music. He uses a 
few oldies, but only as a spring- 
board for sidemen pyrotechnics. Re- 
lying on disk faves that bear his 
stamp, he spotlights individual vir- 


than the feet. He strives, if not 
strains, to widen the frontiers of pop 
music in such numbers as “Elegy for 
Alto,” “Monotony” and “Opus in 


can’t fail to impress even those who 
recoil from “progressive” jazz or 


Kenton introes most numbers at 
the keyboard, along with a rhythm 


Feature for THANKSGIVING 


HOME 


(When Shadows Fall) 


If It’s True 


Mills Bros. (Deeca 25284) 
Johany Desmond-Page Cavanaugh Trio 
(Vietor 20-2312) 

Cootie Williams (Majestic 1165) 
Art Mooney (M.G.M. 10092) 


MARY LOU 


MILLS MUSIC, Inc. 
1619 Broadway New York 19 















——_— 





Safranski’s bass and Lourindo Al- 
meida’s guitar. Use of bongos ties in 
neatly with Kenton’s theory that 
Latin-American music eventually 
will fuse with U. S. jazz. Ten brass 
come near to overworking the upper 
levels, but this is part and parcel of 
Kenton’s syle. Five saxes round out 
the group, with Bob Cooper in fine 
bop passages on tenor. 


In odd contrast to the band’s for- 
ward musical ideas are interludes 


matazz period. Corny clowning on 


firmary” got a great reception, with 





as 


TRULY A STANDARD ! 
By WALTER G. SAMUELS 
and LEONARD WHITCUP 


SANTLY-JOY, INC. 
1619 Broadway, New York 
TOMMY VALANDO, Gen. Pro, Mer. 

















a coolie and using his drumsticks in 








a crochet session. Sight gags almost 
reached the Spike Jones pace. Swish 
bit by saxman could well be dropped. 
In dubious taste are trite dog refer- | 
ences in “Trees” parody by Ray 
Wetzel. Latter puts a neat, if un- 
certain, comic touch on “Now He! 
Telts Me” and pairs with Eddie Burt 
in a worthwhile go at “Save the 
Bones.” 


June Christy, neatly wrapped in 
chartreuse, uses languid phrasing to | 
good purpose in “Willow Weep for | 
Me” and other bitter-sweet tunes. 
Her “Soothe Me” is saturated with 
old debbil sa. Bop styling of “How 
High the Moon” gave it more than 
average bounce. Best deal is “Don’t 
Worry About Me,” with Kenton key- 








MURRAY BAKER 
SUGGESTS FOR YOUR PROGRAM 


YOU'RE A 
SWEETHEART 


JIMMY McHUGH 











boarding. Baxt. 
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Inside Orchestras—Music 


Tommy Dorsey has dropped the idea of buying a new bus and equiping 
{i so that he can use it for one-nighters and be able to transcribe vocal 


way he wahted it would set him back $60,000. He's got a new idea, how- 
ever, in its place. He has engineers looking over the 96-foot yacht he ac- 
quired last winter in Florida (in a trade for a 40-footer plus $35,000) with 
a view toward installing transcription equipment aboard. Dorsey wants 
to go to Florida to work this winter following his Capitol theatre, N. Y., 
date, which opens late next month, and he wants to live aboard the boat 
and do his disks with a minimum of trouble. Idea may not be feasible, 
however, due to power, vibration and acoustical problems. 


As a rule, when coin machines wear out a hit, recording operators turn 
the disk over and utilize the other side for what it is worth in an endeavo1 





Nick Ravell to Jockey 
‘Latin-Am. Disk Show 


Philadelphia, Nov. 25. 


Male half of a former Latin- 


American dance t vil 
disks for his disk jockey show. Maestro found that to outfit a bus the | ge’ acakas cee 


shop here as a disk jockey special- 
izing in  south-of-the-border rhy- 
thms. He is Nick Ravell, of the erst- 
while team of Nitza & Ravell. 


Ravell, beginning early next 


| month, plans a half hour show built 


solely around the Latino stuff aired 
over WIP. 





DECCA STOPS COAST 


to get as much revenue as possible out of one disk. Often, this desire 
has turned up a hit tune. Peter Maurice music, which had its “How | 
Lutky You Are” tune inscribed on the reverse of two recordings 
(Andrews Sisters, Elliott Lawrence) of “Near You,” the current top tune 


is hoping for the same course. But, in this case, Maurice’s staff is con- 
centrating on disk jockeys instead. of coin machines. Firm is bombarding 
jocks with “turn it over” literature in the hope that resultant air plugs 
will set its tune whirling. “Lucky,” incidentally, was England's top sheet 
sales seller last Summer. 


Penchant many disk companies have these days for duplicating almost to 
the note the arrangements that make hit records for rival labels, took a 
new twist recently. 

Lena Horne did an arrangement of Bregman-Vocco-Conn’'s “I Feel So 
Smootchy,” which she uses in stage shows, for M-G-M records. Georgia 
Gibbs did the tune exactly~ the same way for Majestic. In this case the 
exact duplication of arrangement and vocal style, however, is due to the 
writer and arranger of the tune, Phil Moore. He did Miss Horne’s original 
version, then wrote the identical approach to the tune for Miss Gibbs. 


Back in thé early days of the war they. carried Bob Astor into the Vet- 
erans Hospital here at Aspinwall more dead than live. Doctors shook their 
heads when they examined..the. maestro, who had been 
pneumonia while m training and suffered ‘a lung collapse. 

But Astor was far from licked, despite what the medicos thought. So 
much so that a couple of weeks ago. at the same hospital where he 
was bedded for nearly two years, Astor worked with his new band to play 
for the convalescents. He was appearing at the time here at the Vogue 
Terrace. 

It's harder 


to get a recording 


apartment. Anyway that’s what Capitol reported last Friday night. Studios 
were so tied up that Dave ‘Dexter took Julia Lee and her sidemen. Baby 
Lovett, Jackie Marshall, Charlie Dayton and Dave Cavanaugh into the 
Jounge in the Capitol building for a recording session. Lee sliced two 
sides which were, according to all reports, satisfactory. Around the clock 
booking, of course, is due,to the Dec. 31 stoppage. 

“1'll Dance At Your Wedding,” published by George Simon, is creating 
a bit of confusion.» It seems that Shapiro-Bernstein holds the U. S. rights 


to a tune by the same title, which had success in England a short while 
back, published there by Strauss-Miller. And many tradespeople, includ- 
ing Dr. Peatman, compiler of the “plug sheet.’ have been under the im- 
pression that Simon’s “Wedding” was actually Shapiro’s instead of the 
reverse. 
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Petrillo ‘Insurance’ 


Cas Continued from page | jaa 





NATURAL ON WAX! 





tunes arranged, a tremendous 


amount of coin is thus being filed 


on factory shelves. Some sources 
figure the overall amount as sur- 
passing $2,500,000, and the meth- 


ods being used to get out from un- 
der the drain on cash reserves seem 
to be innumerable. 


It’s asserted by some major re- 
cording company executives that 
while the masters being put into 


vaults for post-ban release may rep- 
resent an investment approximating 
the above figure, only a portion of 
it is being gotten up by the com- 
panies themselves. Different firms 
have different approaches to the 
problem, but the gist of it all is that 


name artists themselves are stand- 


ing off much of the cost by waiving 
normal advances, which are applied 
against future royalty statements. 
Since the top names all work under 
royalty deals it usually doesn’t mat- 
ter to them which way they get paid, 
excepting when a particular release 
doesn't sell enough to equal their 
advance, 

Most of the smaller companies, 
whieh didn’t have much cash re- 
serve to begin with, are, of course, 
in deeper trouble than the majors in 
financing pre-ban disking, which 
they won't be able to amortize for 
months. There are dozens of ru- 
|/mors running around as to how 
| these companies are able to continue 
| disking, one going so far as to as- 
|sert that in some cases the artists 
‘themselves are financing musicians 
and arranging costs as an_invest- 
ment in their future. Without disks 
they'd be dead pigeons at the b.o. 
anyway, and it’s possible that a post- 
ban recording could become a big 
| hit and repay the chances they take 
with savings many times over. 

Other New York minors are 
working on a hand-to-mouth basis, 
taking full advantage of the 10-day 
break Local 802 of the AFM gives in 
allowing payment to musicians. 
They pay for the Jast date with sales 
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MUSICIANS 
ATTENTION 


A large national advertiser is 
assembling an all-girl musi- 
cal organization designed to 
top any similar group yet as- 
sembled. Limited to ex-serv- 
ice girls. $50 reward to the 
one who nominates a girl 
who qualifies for this out- 
standing organization. Write 
Dept. H, 1640 N. W. Bank 
Bidg., Minneapolis 2, Minn. 








ATTENTION! 


Music publishers, agencies, etc. 
Offices and large store for lease in 
new 4-story building on Radio Row. 
6087 Sunset Bivd., Hollywood. 
Gladstone 8942. 




















that circle. 





DISKERY ON THARPE 


Down Beat Recording Co., a Coast 
disk outfit, was forced last week by 
Decca Records to relinquish all] re- 
cordings it had made with Sister | 
Rosetta Tharpe, Decca artist. Decca | 
secured permanent Injunction | 


against the 
California forbidding the company 
further use of the singer's disks and 
also decreeing that the ones in exist- 
ence be turned over to Decca. 
Down Beat, Decca charged, had 
made recordings with the singer and 
released them without identification. 
Decca sleuths heard them and iden- 
tified Sister Tharpe, who is under 


Down Beat 


| contract to Deeca. 


stricken with | 


studio in Hollywood than it is to get an | 


‘ 


income and keep going around in 


Booking Snarl Defers 
Arnaz Flamingo Date 


Hollywood, 
orchestra. 
mingo. Las 


Nov. 
Desi. Arnaz hac ap 
set for Fla 
ing Jan. 
Jan. 22, 
Olson & 


Vegas, ¢ 


due to booking snarl with 
Johnson. 

Nitery owner Sanford Adler de- 
cided he wanted to keep Olson & 
Johnson for an additional frame, 
thus lapsing into the Arnaz time. 
Deal was given the nod by Arnaz 
provided Adler picked up the tab 
for band’s subsequent fiight to 
Brownsville, Texas, so that it would 
reach southwest in time for next 
date. Adler acquiesced. 


outfit in | 


Bands at: Hotel B.O.’s 


wrens Fi" clei 

Rand ~ , ‘as '* @avers 
Nat Brandwynne*.Waldorf (400; $2) * fev eap chee bs heart: 2395 OT 2Ts 
Charlie Spivak... Pennsylvania (500; $1-$1.50)........ 1 1,775 7,490 
Sammy Kaye.... New Yorker (400; $1-$1.50)......... 4 1,500 6,975 
Johnny Pineapple. Lexington (300; $1-$1.50)........... 54 900 50,850 
Guy Lombardo. .. .Roosevelt (400; $1-$1.50)............ 6 2,400 15,500 
George Paxton*. .Commodore (400; $1-$1.50)......... 2 1,675 2,925 


*De Marcos at ‘Waldorf, Vic Damone at Commodore. 


my Mees 
Jose Melis (College Inn, Sherman: 700: $2-$3.50 min.). 
brought okay total of 5.500. 
George Olsen 





Mel Torme’s bow 





(Marine Room, Edgewater Beach; $1.50-$2.50 min.). Col- 
lege crowd built take to smart 4.100 
Orrin Tucker (Boulevard Room, Stevens: 650; $3.50 -min.-$1 cover). 
Variety show in family room doing good 3.100 
Griff Williams (Empire Room, Palmer: 550: $3.50 min.-$1 cover). Steady 
3,400. 
Los Angeles 
Freddy Martin (Ambassador: $00: $1.50-$2.). Powerful 2.800 tabs 
Jan Garber (Biltmore; 900; $1-$1.50). Heavy 2,600 covers. Big weekend 


football throngs. 


Location Jobs, Not in Hotels 


(Chicago) 
Eddy Howard (Aragon: $1-$1.25 adm.). Hitting steady high of 18,300. 
Leighton Noble (Trianon: $1-$1.25 adm.). Windup week heavy 16,300. 
Lawrence Welk returns Tharmksgiving Day (27). 





(Los Angeles) 


Lionel Hampton (Meadowbrook, B, Culver City, 4th wk.) Fair 4,000 
takers. 
Elliot Lawrence (Palladium, B, Hollywood, Ist wk.). Okay 9,000 stube, 








open- | 
15, opens there a week later, | 


100G Transfusion For 
| Coast Huckster Disk Label 


Hollywood, Nov. 25. | 
Oscar Salenger, Chicago attorney, | 
|has opened his purse to the extent | 
;of $100,000 to push Huckster Rec- 
|ords. Coast indie firm has been dor- 
mant since Artie Wayne's waxing of 


THIEVES COP BOILERS 
LEAVE TOOTERS COLD 


Columbus, O., Nov. 25. 
Musicians will be blowing on their 
handsvinstead of their horns at Co- 
lumbus local 589 ‘of American Fed- 
eration of Musicians. 


“Mahzel,” his own tune 

Huckster recently pulled out of a Musicians told police that during 
deal with United Artist Record Re- | the night (21) burglars carted off 
leasing company and will handle its ; four boilers and fittings, weighing 


500 pounds and valued at $300, which 
were to be used in installing a new 
heating unit at the quarters,. where 
many musicians practice. 


own distribution. Andy Phillips has 
been tabbed musical director, Harold 
|Spina, recording director and Red 
| Doff, exploitation manager. 

















Selections Include: 


My Bel Ami—I Was Lucky—One Leok 
at You—I'll Be Seeing You—Ask 
Your Heait—I'm Going te See You 
Teday—Decea Album Ne. A-541— 

A Decca Personality Series Album, 
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Shelvey Not Expected Back at AGVA; 
Head Post Due to Go to AGMA’s Faine 


A new administration took over 
the American Guild of Variety Art- 
ists last week when the Associated 
Actors and Artistes of America ap- 
pointed a committee of five to gov- 
ern the performers’ union. 
Shelvey, national administrator of 
AGVA since 1943, was given a sick 
leave of a minimum of four weeks. 


However, Shelvey is not expected | 


to return to that post. 
It .was the original intention of 
the AAAA to relieve Shelvey of his 


duties for four weeks, during which 
time an investigation of the union 
ould take place. The AAAA is re- 
ported to have a series of charges 
made against AGVA’s management 


At the start of an AAAA’s meeting 
Thursday (20), Shelvey produced 
doctor's certificates attesting to his 
He'll remain on the payroll 
for at least the four-week period and 
is expected to step out afterward. 

Committee of Five 

The committee of five to govern 
AGVA consists of Hyman R. Faine. 
executive secretary of the American 
Guild of Musical Artists; Florence 
Marston, N.Y. executive secretary of 
the Screen Actors Guild: George 


illness 














JAY SEILER 


Just Completed: 


Embassy Club 
Jacksonville, Fia. 
Olympia Theatre 

Miami, Fila. 
Carrently: 

Plantation Club 
Moline, Illinois 

Dec. 2nd te Lith: 

Dinty’s Terrace Garden 

Coloes, N. Y. 








| agent, also added to agency staff. 


Matt | 


| cals. 


' 


Heller, American Federation of Radio 
Artists executive secretary; Dewey 
Barto, AGVA representative to the 
AAAA, and A. Frank Reel, associate 
AFRA secretary. 

| It’s expected that Faine will step 
|into Shelvey’s post permanently as 
'soon as he can arrange his AGMA 
| affairs. 

Status of several AGVA employ- 
lees is said to be doubtful, and de- 
cision will be made as soon as the 
committee's investigation 1s over 

Thursday's AAAA meeting was 
called ostensibly for the purpose of 
considering petitions presented by 
AGVA’s program committee to ask 
the AAAA to hold the convention in 
New York where the confab 
get the benefit of AAAA guidance, 
and to consider a request that the 
voting procedure of branches having 
less than 200 members be in ratio 
'to that number. It was known that 
complete scrutiny of Shelvey’s ad- 
ministration would be made and 
'that he would be relieved of duty 
while the investigation was on. 
These convention matters are still 
to be adjudicated. 

The committee is expected to 
apply itself to the affairs of 
national office before proceeding to 
study conditions in some of the lo- 
It’s expected thai some will 
be dropped inasmuch as the juris- 
diction -could be better handied 
from larger locals in nearby towns. 


would 


oe ee Back to FB 


the | 


Without a Flute 
Boston, Nov, 25. 
Getting ready for his second 
show at the Latin Quarter, 
where he and his band are cur- 
rently starring, Ted Lewis 
reached into his locker for his 
famed clarinet. It, plus another 
clarinet and a trumpet, were 
gone. 
Lewis, valuing them at $1,000, 
reported the theft to police and 
did his show sans. clarinet. 











[Cincy Guild, Aided By 
| Nitery Talent, Add 66 


Cincinnati, Nov. 25. 
Gratis services by 


lineup of talent fram nearby Ken- 
tucky niteries realized more than 
$6,000 for the Damon Runyon Can- 


‘er Research Fund at the Page One | 


Ball in the S‘nton hotel Saturday | 
(22) sponsored by the Cincinnati 
Newspaper Guild. 

Floor show, running 90 minutes, 


had Joey Adams as emcee and these 
acts: Eleanor Powell, Delta Rhythm 


Boys, Tony Canzoneri, Juanita 
| Juarez. Mark Plant, ‘Arthur Blake, 
Slate brothers, the Colstons, the 
Wally Johnson and Jimmie Wilbur 
orchestras and the Merriel Abbott 
Dancers, from Glenn Rendezvous, 


Beverly Hills, Lookout House and 
Latin Quarter, and Ramona, pianist 
on WLW. 


Aflair was co-chairmanned by 
Stan Dahlman and Mary Wood of 
the Cincy Post. with Noah Schech- 
ter, vet legit agent, producing. the 


| show. 


Walter Bloom, who left Frederick | 


to join the new firm started by 
Charlie Busch and Bill Peterson, re- 
turned to the FB office Monday (24). 
Bloom will handle cocktail acts and | 
will double in the band dept. 

Henry Scott, former Providence | 


| 
| 














Personal Mavager 
JOSEPH MARSOLAIS 
1697 Broudway © New York 
Suite 906 cf Cl. 5-4034—5 





MAXINE 
SULLIVAN | 


CURRENTLY ‘ 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 


| 


| 





Direction: 
MUSIC CORP. OF AMERICA 








| 
as break-in 


| Bros. cocktail dept. some months ago | MCA To Hire College 
| Grads as Salesmen 


Music Corp. 
forth will hire only college grads, 
with a starting salary of $50 weekly, 
salesmen. In fact, MCA 
plans to insert ads in the dailies cit- 
ing the advantages of “unhmited 
opportunity” to the bright new 
young men. 

MCA obviously is thinking of the 
future, when these youngsters can 
eventually replace the old-timers 
who are ready to step out. 





To Runyon Cancer Fund 


a star-studded | 


' 
i 


. ' 
of America hence- 


Morey Amsterdam’s Unit 


Morey Amsterdam, who has air- 
shows over WOR and WHN, N. Y., 
land appears at the Playgoers Club, 
iN. Y., is slated to start work on a 
| vaude-type legit show, shortly. Jack 
| Kalcheim will do the booking. 
Amsterdam will produce it in as- 
sociation with Edgar Luckenbach. 








Announces 


<sER PALL, 


O 


Held Ouer 4th Week 
COLLINS 


AND 


PETERSO 


824 Catherine Street 
Philadelphia 
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Ohio Easing ‘Freeze’ On 
Nitery Booze Licenses 

Columbus, Nov. 25. 
To .make it easier to obtain a 
night club license in Ohio the Ohio 
Liquor Department has set up five 
district offices, in Toledo, Columbus, 

Cleveland, Akron and Cincinnati. 
No new licenses Nave been ap- 
proved since 1942 when a “freeze” 
was ordered as a wartime measure. 
Last September State Liquor Direc- 
tor Dale Dunifon announced the re- 
striction would be lifted as soon as 
machinery for handling the applica- 

tions could be set up. 

Licenses will begin to be issued 





|after mastering a major operation. 





| 


| 
| 


j 
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“in about a week,” he said. They 
are subject to quota restrictions, 
based on population, so that some 
localities Cleveland—will 
not get any new drinking spots. 


such as 


Blackamoor Rm., Miami, 


Taken Over by Barken 


Miami Beach, Nov. 25. 
Blackmoor Room, built by Benny 
Gaiffes three years ago and sold last 
season to Nat Modell, changed hands 
again this week. with Sam Barken, 
former owner of the Five O'Clock 
Club, taking it over. 


Room is in a key location on the | the 


main thoroughfare of the beach, 
and has been doins 
continental type of entertainment, 
featuring modestly budgeted 
Understood that Barken will adhere 
to the same policy. Selling price was | 
reported at $85,000. 
| 


Nitery Loses. Appeal | 


For License Renewal 
Columbus, Nov. 25. 
Right of the Ohio Liquor Control 
Board to refuse to renew the liquor 
license of the Band Box Club, Cin- 
cinnati, has been upheld by Frank- 
lin. County Common Pleas Judge 
Dana F. Reynolds. The club had been 
presenting a floor show featuring 
female impersonators when the 
state liquor board canceled its per- 
mit. 
Judge Reynolds said “the spoken 
words and songs” of the entertain- 
ers “constituted an exhibition not 
conducive to decent and moral con- 
duct.” 


STRAETER INTO ST. REGIS 

The Iridium room of the St. Regis | 
hotel, N. ¥., has set its first name | 
music combination in 10 years with | 
the booking of Ted Straeter, starting | 
Dec. 8. Last well-known band to | 
play there was Emil Coleman, 

Jack Bertell set the deal. 


Saranac Lake 


Happy Benway 

Saranac Lake. N. Y., Nov. 25. | 

George Powers, 
acts were a vaude tradition, upped 
for one meal and picture privileges. 

Arthur Proffitt mastered thoraco- 
plasty operation and back at the 
Rogers, doing nicely. | 

Sam Schulman given all-clear 
papers and resuming former duties 
at the Tribune theatre, N. Y. C. 

Dr. William Stern, Rogers medico, 
off to N. Y. C. to attend conferences 
at Medical Center clinics. 

Isabel Rook, musician, up again 











Ditto for Bill (Warner Bros.) Lalis. 

Anne Rowe, who mastered four 
stages of the thovracoplasty opera- 
tion, handed a gocd clinic report 
that ups her for pictures and mild 
exercise. 

George Fee, musician, appointed | 
chairman of the “We The Patients” 
fund. 

Among those .showing advanced 
progress are Mable Burns, Sydney 
hep Sig Mealy and Arthur Slat- 
ery. 

Louise Harris. of the Paramount 
N. Y. office staff, taking to the rou- 
tine like a veteran. 

(Write to these whe are il.) 





whose Elephant e 


Due for Clearing 


Philadelphia, Nov. 25. 

An out-of-court settlement of the 
muddled affairs of the two Philly 
branches of the American Guild of 
Variety Artists is reported to take 
place within a week. A _ postpone- 
ment of one of the numerous court 
actions, slated for Monday (24), was 


obtained at the behest of the na- 





tional AGVA office, and its’s rumored 

that because of an _ anticipated 
|changeover in AGVA's administra 

tion, the national office will decide 
ion who will represent AGVA 


| Philadelphia within two weeks 
| The-Philly affair is said to be one 
ijof the most costly in AGVA’s legal 
history because of a series of charge 
and countercharges bet 
AGVA and Dick Philly 
exec secretary. who was ousted by 
Matt Shelvey, AGVA'’s national ad- 
ministrator. 


veen national 


Jone: local 


Jones, however, refused to stay 
fired and continued in office, al- 
|though Shelvey appointed a new 
| Staff. 

So far, the Philly fracas has cost 


national AGVA office around 


: -*}, | $9,000 in counsel fees and expenses 
healthy biz with | to Arthur -A. W. Cowan, who repre- 


sents the Shelvey group in Phila- 


layout. | delphia. 


Bernice Parks, opening at the 
Statler, Cleveland. Dec. 15. It’s 
first cafe date since 
the legiter, “‘Beggars Holiday.” 


her 


appearing in 











BEST WISHES 


BILLY VINE 


Show ‘em at 


The RIVIERA 


@s you did 
recently at 


EL RANCHO VEGAS 
HOTEL 


Sanford D. Adler 


President 


HOTEL 
Cth cas 
LAS VEGAS, NEVADA 

A SANFORD D. ADLER HOTEL 

















TEX 
BENEKE 


MILLER 
ORCHESTRA 
* 


Currently Rt 
PARAMOUNT THEA 
Sen Francisco 


pagement 
pox wv. HAYNES 


HARRY A. ROMM 





—som 








WAN 





“The American 


45 Weeks—Nicky 


JEAN ROSE e 





A Smart Spot That NEEDS Smart Music 
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Nitery Slump Seen 
Till New Yr.s Eve 


Nitery busjness, in a slump for 
some time, is expected to dip even 
further with the advent of Christ- 
mas shopping season. Period be- 
tween Thanksgiving and Christmas 
js traditionally one of the worst of 
the year, and little pick-up is ex- 
pected until New Year’s Eve. After 
that comes another slump which 
lasts until late January. 

The business slide is expected to 
be heightened by the fact that the 
annual exodus .to Florida by some 


of the bigger spenders starts during | 


this period. Also many clubs tradi- 
tionally make little attempt to over- 
come these hard times by spending 
jmportant coin for attractions and 
advertising. However, N. Y. spots 
like the Copacabana, Carnival, Latin 
Quarter and, Harem, have fairly ex- 


pensive shows booked for that time. 


Business, so far, hasn't been too 
bad in several spots. The Harem, 
for example had the biggest week 
with a $40,000 gross last week, the 
first of the layout topped by Myron 
Cohen. 


Deny Sardi’s Show Permit 


In H’wood Anti-Cafe Drive 


Hollywood, Nov. 25. 

Entertainment and dance permits 
were denied Sardi’s, on Hollywood 
blvd., by the Police Commission, 
largely because of protests by a 
group of citizens headed by John B. 
Kingsley, Hollywood Chamber of 
Commerce prexy. Similar permits 
were refused the Susi-Q nitery on 
the same boulevard, 

City Council announced a _ pro- 
gram calling for more light in cock- 
tail bars and restaurants where 
liquor is sold. 


Kitty Kallen Exits Harem 
In Billing Dispute 
Kitty Kallen stepped out of the 
Harem, N. Y., last week after a dis- 
pute over billing. Contract, it’s 
claimed, called for equal billing with 
Myron Cohen and the Jack Cole 
dancers. This was carried out in 
newspaper ads, but not on the nitery 
marquee. After billing wasn’t cor- 
rected, she quit the show. 
Nancy Donovon replaced. 


BRITISH COPY MATERIAL, 
TOUGHING IT FOR YANKS 


A number of English acts have a 




















The Exclusive and Amusing 











LAURETTE and CLYMAS 


“DANCUMORISTS” 
JACK DAVIES PHIL TYRELL 
New Yerk Chicago 
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S WHITE 
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The Risque Frisky 
22nd Week Mermaid Room 
Park Central Hotel; New York 
JANE DOUGLASS at the Piano 














penchant for copying comedy ma- 
| terial of Americans from the lat- 
| ters’ pix, and a case in point is a 
recent situation involving Gil Lamb 
|when he opened at the Casino in 
| London. : 

| Lamb, of course, has done a flock 
of pix in Hollywood, and when he 
opened at the Casino he was told 
that several British performers had 
already done the same type of ma- 
terial (copied from his pix). Conse- 
quently, he had to do a quick switch 
after his opening show. 

Lamb is now*in Rome making a 
film for Columbia, but is due back 
}at the London Casino as soon as he 
|can give it a definite date. 








Town Casino, Buffalo, 


Sets Name-Band Policy | 


| The Town Casino, Butfalo, which | 


|has been using top talent, will go 


|in for a session of name bands start- | 


ing Dec. 15 with the Ray 
|} band, with Sammy 


Eberle 
Kaye set for 


| Jan. 5 and Cab Calloway down for | 


| Jan. 12. 

| Harry Altman, operetor, has used 
name bands previously, mainly when 

| top talent wasn’t available. It’s be- 


of top orchs into the spot. 





Dailey, Harrison & Fisher 
Top New Roxy, N.Y., Show 


The Roxy theatre, N. Y., in a last 
| minute booking signed Dan Dailey, 
| 20th-Fox player, and Harrison and 
| Fisher, ballroomers who returned 
from Europe last week, to head the 
|stageshow going in tomorrow 
(Thursday). Sudden booking was 
necessitated by decision to withdraw 
“Forever Amber” after five weeks. 

Usual opening day, Wednesday, 
was shifted to the following day. 
Others on the bill are Three Swifts, 
Norman Young, Milton Kaye and 
the H. Leopold Spitalny chorus. 


AGVA Branch Folds 


Phoenix, Nov. 25. 

Ben White, American Guild of 
Variety Artists rep in Arizona, 
closed local office last week and 
checked into New York for huddles 
with AGVA national office. 

White will accompany wife and 
child to England next month, saling 
Dec. 11 on the Queen Mary. He's 
skedded to return to Phoenix in 
April, with local office being shut- 
tered in the interim. 











Florence Desmond, British come- 
dienne, has been booked for the 
Persian Room of the Plaza hotel, N. 
Y., starting April 15. 














John Wilstach 


Historic Barkers and 
Ballyhoo 
in the forthcoming 


42d Anniversary Edition 
of 


VARIETY 














Piaf and Compagnons 
| Go Separate Ways On 
| Their Own Cafe Dates 


Edith Piaf and her Campagnons 
| de la Chanson (9), booked as a com- 
bination in European engagements, 
| will be separated at the conclusion 
of the Playhouse, N. Y., variety show 
closing Dec. 6. Miss Piaf goes 
into the Versailles, N. Y., in the 
|middle of January, while the Cam- 
pagnons are set for the Latin Quar- 





ter, N. Y., Dec. 10. 
The “Companions of Song” will 
play the Lou Walters-E, M. Loew 


spot for two weeks and then open at 
Loew’s Latin Quarter, Palm Island, 
|Fla., Dec. 25 for four weeks, and 
following that engagement will re- 
turn to the N. Y. LQ. Both acts are 
reported getting $3,000. 

Deals had been cooking with both 
acts for other N. Y. spots. Billy Rose 
was interested in Miss Piaf for the 
|teopening of his Diamond Horse- 
shoe, Dec. 26. Rose who closes his 


| 
| 


| be topped by a 37-piece tzigane or- 
chestra, a la the Monsigneur, Paris. 
|Rose wanted Miss Piaf to top his 
|preem show. As it now stands, 
|Mata & Hara will now head the act 
| layout. 

| Simultaneously, Nicky Blair had 
| been dickering for the Gallic song- 
| group, to open at the Carnival, to- 
|morrow (Thursday) 
Jessel. Deal, however fell through, 
and Carnival show now has Luba 
Malina, Elsa & Waldo, Graham Sis- 
ters, Ray Jaquemot and Charles 
Irwin. 


Clifford C. Fischer who imported 
Miss Piaf and the Campagnons, set 
the Versailles and LQ deals. 


n 


with George | 


— 


Miami Bistros Shoot Works On Talen 


li's boom-or-bust for Florida 
niteries this season. Miami and 
Miami Beach vuperators are bucking 
the current downward economic 
trend with the most expensive shows 
jin the resort’s history, shelling out 
as high as $30,000 weekly for a lay- 
;out, while the public, generally, is 
| watching its wad because of the un- 
|certainty of these times. 





The bistro ops are optimistic, point- 


ing to the fact that the majority of | 
hotels now have full reservations | 
for the better part of the season. 


Hotel space is now at a premium, 
many of them scaled at $40 daily. 


They feel that public spending hasn't 


reached its peak, and those who can 
afford a Florida vacation can stand 


the expensive tap of the Miami 
Beach cafes. 
Consequently, the cafe owners | 


have been buying top talent at ter- 
rifically high salaries. Top salary 
on record is that of Maurice Cheva- 


lier who'll get $22,500 a week at the | 


Copacabana. They’ve also bought 
Kay Thompson and the Williams 
Bros. at $6,500. 

The Beachcomber, directly across- 
the-street from the Copa, is also 
shelling out heavy coin and will have 


Sophie Tucker for an eight week 
period with other acts including 
Peter Lind Hayes appearing with 


her for two weeks at $5,000, while 
the Ritz Bres will follow Hayes for 
$1,250 for a two week session. Rudy 
Vallee is due at that spot Jan. 2 at 
$7,000. 

Biggest spender of them all will 
be the Colonial Inn, Hallendale, Fla., 
which opens Christmas Day with Ray 
Bolger, Joan Edwards and the Henry 
Busse orch. It has Joe E. Lewis, 
Tony Martin and Jane Froman 
booked for subsequent shows. This 
spot still hasn’t its full complement 


lieved he’ll now book a steadier run | spot Saturday (29) for a new decor, ,Of entertainers and has thrown out 
will install a new policy which wil Offers as high as $25,000 for Betty 


Feel There ll Be-Plenty Spenders 


Grable, and $23,000 for Maurice 
Chevalier. However, the Colonial 
Inn has the best chance of recoupe 
ing its entertainment investment be- 
cause of casino activities. 

Once the season gets rolling, how- 
ever, it’s pointed out that the large 
spots such as the Beachcomber and 
Copacabana will need around $50,- 
000 weekly to break even. That’s a 
big order for spots doing only two 
|shows nightly. If the operators re- 
sort to minimum beverage charges 
at dinner, couverts, and $12.50 meals, 
it’s doubtful that they'll get much 
repeat trade. 

However, many feel that the big- 
gest hurdle is the fact that many of 
the Florida regulars will come with 
|curtailed bankrolls. The cloak-and- 
|suit industry in N. Y., from which 
|}come some of the bigger spenders, 
ihasn’t had too good a season, and 
many after paying the high hotel 
|rates, will have little left for cafes. 
Most clubs with the giant talent 
| budgets didn’t make out too well last 
| year when talent budgets were a 
Shade lower, and there was con- 
|siderably more money around. At 
|that time, it was said that never 
|again would the Miami Beach op- 
|erators “work for the actor.” But 
|here they are again still hopeful of 
| hitting the black side of the ledger 
|at the end of the season. 





| Esther Williams’ Vauders 


Esther Williams is being submit- 
ted for a vaude tour. The Metro 
star recently started making per- 
sonal appearances in connection 
with the showing of her film, “This 
Time For Keeps.” Since then, she’s 


apparently become confident enough 
to essay a few dates while waiting 
for next picture assignment. 

The William Morris 
handling her. 


agency is 














Opening Dec. 1 
TOWN CASINO 
BUFFALO, N. Y. 
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Mgt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York . 














| ANGIE 
BOND TRIO 


America's Foremost 
Instrumental Trie and Vocals 


CURRENTLY 


Loew’s Washington 


Week November 27th 


HIPPODROME 
BALTIMORE ’ 


Booking Direction: 
EDDIE SMITH, New York 
Personal Management: 
ALLAN RUPPERT, Philadelphia 
Publicity: 
FRANCES E. KAYE AND CO. 




















Met. 
PAUL SMALL ARTISTS : 





Jack in the “Box Office” | | 


JACK | 
CARTER 


Comedy Star of 


“CALL ME MISTER” 
New York's Hit Musical 


Thanks Herman Levin and Phil Adler for 
6 Wonderful Legitimate Months 
i 


COPACABANA 
Miami _ | 


Opening 
CAPITOL, WASHINGTON, D. C. 


Opening Dec. 25 ' 
LOEW'S STATE, NEW YORK 


Coming to the 
CAPITOL, New York 
For 3rd Return Engagement 





Dec. 11 








Thanks NICK AGNETA for 
Radic Guest Shots 
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John Harris Awarded 126 From Govt. 


For Loss of A. 


Atlantic City, Nov. 25. 
A commission of three local law- 
yers has allowed the John Harris 
Ice-Capades, Ine., which play here 
for 10° weeks each summer, $12,000 
damages for losses resulting when 


‘the Army Airforces took over the 


city’s Convention hall, where the ice 
show is held, during World War I. 

The Harris show had _ sought 
damages of $33,500 for the loss of 
the hall, and had lodged a suit di- 
rected at the Government last 
spring. The verdict was announced 
here on Thursday (20) by Alexan- 
der K. Blatt, one of the lawyers 
named to serve on the commission 
by U. S. District Judge Thomas M. 
Madden. 

The Arena Management Assn., af- 
filiated with the Ice-Capades, had 
also sought damages but its claim 
was not allowed by the Commis- 
sioners, who ruled that it had suf- 
fered no loss. 

Suit was a claim for leasehold in- 
terest in the Convention Hall. Ice- 
Capades had obtained a lease on the 
hall from the city for the period of 
July 24 to Sept. 6, 1942. 











. Aud to Airforces 








EDDY ° M 
“Heifetz of the ™ 
harmonica.” S 


N 
” COMEDY PATTER 


For Ali Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 
Nes, 1 te 22 @ $1.00 ea. 
(22 for $18.00) 
10 PARODIES for $5.00 


“bow to Be an Emcee" 


$3.00 Including 2 Gag Files 
Send for Hist of material, parodies, 






Currently 
CONCERTIZING 


Margery Welles at the Piano 
Mgt.: Ben Lipset 














comedy songs, minstrel bits—black- 
outs, sk ete. 
. NO C.0.D's 


PAULA SMITH 
200 W. Séth St., New York 19 
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Roxy, ‘Knoxville, Tenn., 
Tosses Stageshows 


R Knoxville, Nov. 25. 

Roxy theatre, Knoxville, cancelled 
vaude shows last week after having 
run flesh of one sort or another con- 
tinuously for 14 years. 

“The stageshows just didn’t draw 
enough to keep going,” sighed Man- 
ager Frank Nickins. . 


SINATRA ILLNESS HITS 





Due to his illness, Frank Sinatra 
never got near the figure at which 
he would have: begun working on 
percentage, during his first week at 
the Capitol theatre, New York, 
which ended last Wednesday (20). 
Out of action from the second show 
Saturday (15) until Tuesday morn- 
ing, Sinatra and “Her Husband's Af- 
fairs” (Col) did $53,000. Singer’s 
deal called for a $20,000 guarantee 
plus a 50% split over $80,000. 

On his second of three. weeks, 
Sinatra, still bothered by the bad 
throat that caused him so much 
| trouble the first week, but working 





| $75,000. 


Russell Ends Vaude Tour 


Hartford, Nov. 25 

Andy Russell wound up a six- 
| week theatre tour at the State here 
| Sunday night (23). Singer racked up 
|a gross of $15,000 for a three-day 
stand. 

Russell opened at the Meadow- 
brook, Cedar Grove, N.J., last night 
(Tues.) for a week stay. Martha Til- 
ton is also on the bill. 








George Wettling, drummer, is ex- 


N. Y. starting Monday (24) through 
Dec. 6. Series of candid photographs 
of jazz musicians who played in 
| New York the past 10 years aiso 
| being shown during the same period 
| by Otto F. Hess. 





” CHANCE AT N.Y. CAP 


| nevertheless, figures to reach about | 














Gowns by 


ERNESTO 


HELENE and HOWARD 
LOVE THAT PRICE 


|] 254 W. 46th St., New York, N. Y. 

















/ Se 
LOEW 
BOOKING 
AGENCY 


@ENERAL EXECUTIVE OFFICES 


LOEW 


BUILDING ANNEX 


C4, 40 W. 4th St, N.Y.@. - Btyont 9-7800 


BR 
+; A 
f 





Over 200 Strippers 
Grinding Out Fancy 
Coin for Chi Bistros 


Chicago, Nov. 25. 

Biggest nitery operations here are 
strip-joints. Over half of bistros 
having floor shows depend on one 
or more “peelers” for customer lure. 
Most of the 40 spots are along west 
Madison, north Clark, south State, 
and Howard Streets. A class nitery 
on the Gold Coast reopened recently 
with similar policy. 

About 210 strippers are on nitery 
payrolls, with some working here 
15 years, switching from place to 
place. Spots pay off not so much on 
talent or looks, but on how long an 
act has played across the street or 
next door, because customers follow 
the gals. Most working in class C 
or D joints get $80 to $90 per week. 
Doubling as hostesses, top gals in 
certain spots. pull in an average of 
200 “B” drinks a night, commission- 
able at 15 cents each, running into 
$20 to $30 extra nightly. In A and B 
spots, girls make as high as $100 to 
$200, with some drawing $400. Some 
strippers work 18 months in’ one 
cafe. Average age of performers is 
25, with a few 35 and over. 

Prices of the performers’ attire (or 
lack of it) have. risen to all-time 
peaks, with the result that most girls 
rent costumes. In fact, one theatri- 
eal costumer here. bought a three 
story building last month to cater 
jexclusively to the g-string trade, 
mostly rentals. However, zipper 
artists in the more elite places buy 
gowns at $200, $300 and up. 


Cabdriver Steerers 


Most of the trade comes from con- 
|ventioneers and other out-of-town- 
|ers, hustled by bell captains and cab 
drivers. Spots pay cab drivers half 
dollar for every load they bring and 
bell captains are on salary. Gross 
fgure for an “A” spot is approxima- 

y $750,000 per year, which is way 
above the take of many niteries. 
What hikes their gross is the heavy 
drinking. For a budget, act-wise, 








“strip” can get away with $1,000 to 
hibiting some 17 of his modernistic | $2,000 in comparison with a bistro 
paintings at the Norlyst Gallery, which presents a clean revue, with 


leven a low budget show costing an 
leasy $3,500. 

| Case in point is the Rio Cabana, 
class nitery that formerly bought 
name acts, but big budgets and small 
attendance made it fold last summer. 
This fall, 
“girly” policy at half of previous 
budget. The third week’s books 
showed a one*night take bigger than 
heusé earned last New Year’s Eve 
with upped prices. Spot did away 
with minimum and cover charges, 
but gets big group spenders. Main- 
line spots shy way from the heavy 
grind stuff, while others are on the 
“life-in-the-raw” idea. 


Bonanza for Agents 


There are six booking agencies in 
town ‘that specialize in “exotics.” 
Several who formerly booked bur- 
lesque houses have made the switch, 
with one booker grabbing about 
$500,000 a year in commissions for a 
hole-in-the-wall operation. Bur- 


_|lesque here is dead outside of three 


spots on South State that are 25c 
grind operations. Rialto, class spot 
of the midwest, switched to film pol- 
icy last year due to heavy labor 
cests. va 

Midwest, outside of Detroit, 
doesn’t lean heavily on “peelers” for 
floor shows. Kansas City has one 
spot and St. Paul and Minneapolis 
several. Detroit, with 15 spots, has 
stricter rule’ for strippers than any 
other town, 





Swiss Juggler Signed 
For Ringling Circus 
First Ringling Bros. and Barnum 
& Bailey circus importation for next 
season has already been signed. 
Unus, a Swiss high pole juggler, has 
been signed by Hans Lederer, of the 
Clifford C. Fischer office, who books 
for John Ringling North. Act is 
current with the Swiss National 
| Circus. 
| North and Lederer are slated to 


go to Europe shortly for a talent 
hunt. 





spot reopened with a} 
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Night Club Reviews 


lighting the maestro at the keyboard 
Orch backs Regan neatly and doubles 
for good dancing beat with Mark 


Persian Room, N. Y. 
(HOTEL PLAZA) 
Phil Regan, Joel Herron, Mark 
Monte Orchs; $1.50 cover, $2 Satur- 
days. 





Hotel Plaza’s lush Persian Room, 
one of the last among New York 
niteries to charge a cover, is proving 
that the charge is no boxoffice de- 
terrent so long as. the food, drinks 
and entertainment standards are 
maintained at a high level. If it's 
true, though, that one of the pri- 
mary reasons for a cover is to keep 
out the so-called riff-raff, it doesn’t 
work at the Plaza. Guys and gals 
togged out in dinner jackets and 
gowns can make just as much noise 
and get in the hair of performers 
just as much as their lower-income 
level confreres at the less costly 
boites. : 

Cover certainly won't hurt the 
Persian Room’s take during the cur- 
rent run of Phil Regan. Guy readily 
admits to his 15 years in show biz 
but he looks younger than ever and 
his excellent styling, easy delivery 
and pleasant personality are sock 
with the customers. He plays the 
audience with all the savvy that 15 
years’ experience -has built up, 
bantering with them enough to keep 
them happy but not enough to de- 
tract from the smash impact of his 
songs. He even gets the room’s sup- 
posedly sophisticated group to join 
in on a couple of oldies. Result is a 
pleasant time by all. 


One of the chief factors in Regan’s 
work isthe apparent way he likes to 
sing and enjoys his work. He did 
14 tunes the night eaught (21) and, 
although he didn’t come back after 
the last one for the usual beg-off 
speech, he could have done more. 
He mixes the songs nicely, from his 
standard Irish folk-tunes to current 
Hit Paraders and oki pops, handling 
them all with facility. Vocal range 
is expressed mostly in the Irish 
tugé¢s, which carry him up into the 
tenor reaches. He hits every note 
on the button. Standout, of course. 
are such numbers as “Irish Lullaby” 
and “Same Old Shillelagh,” but he 
also does a nice job on tunes like 
“IT Wish I Didn’t Love You So” and 
“My Blue Heaven.” And, of course, 
“Peg O’ My Heart,” his bestselling 
Decca platter, comes in for its proper 
share of plugging. 

Joel Herron’s orch starts the 40- 
minute show with a neat arrange- 
ment of “Warsaw Concerto,” spot- 


LAUGHING-STOCK! 
Something New in Comedy Material 
for M.C.’s, Acts, and Disc Jocks 














Laughing-Stock Series { te $.......... $i ea. 

Rapid Fire Reutines (Deubles) | te 3..$2 ea. 

Master Monslogues 1 to 4............+- $2 ea. 

Hite and Bite 8 OS Biccerccecceecerede $i ea. 
SAM PERRY 


Monte’s crew. 


Cellege Inn, Chi 
(SHERMAN HOTEL) 
Chicago, Nov. 21. 
Mel Torme, Leo Diamond, Jose 
Melis Orch (8) with Jean Williams 
Carl Marx, Marty Hogan; minimum 
$2,50-$3.50. 


Mel Torme has not been seen in 
his home town in the past four years, 
It is unfortunate that his reappear. 
ance should have been made in this 
room, Singer’s appeal is based on 
intimacy and his projection to nearby 
customers. In this large bistro his 
work is lost on those outside the 
first few tables. In the bargain he 
sang almost entirely to one side of 
the nitery which caused many pa- 
trons to squirm in order to catch a 
glimpse of him. 

Torme tees off with skat version 
of “You Ought to Be fim Pictures” 
and then turns to the semi-torch, 
“And Mimi,” for dramatic appeal, 
In “Ballerina” he makes effective 
use of his low register. Reverting to 
lighter mood, he sings “Let's Fall in 
Love.” His one weak number, un- 
fortunately, is his own composition, 
“The Country Fair.” This is basic- 
ally a production number and Torme 

(Continued on page 53) 
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GOWNS BY ERNESTO 





HELENE and HOWARD 


"Comedy Dance Antics’ 


HELD OVER 
NEW_STEUBEN’S 
BOSTON 


Dir.: MATTY ROSEN 
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PHIL FOSTER 


Nite-Life’s Newest Laff-Sensatien 





OPENING DEC. 4 


SLAPSIE MAXIE’S 
HOLLYWOOD 











“Festered by” 
SOL TEPPER, RK@ Bidg., New York 20 








1650 Breadway, New York 19, W. Y. 











12 Weeks Empire Room 
Palmer House, Chicago 


Personal Mgmt.: 
HUNTLEY S. ELLIOTT 


Dir.: Wm. Morris 





The Bright New Singing Star 


MICHAEL DOUGLAS 


Currently Chicago Theatre 








TOY & WING 


“CHINA'S FOREMOST DANCERS” 
Previously LONDON CASINO, England 


CURRENTLY 8TH WEEK — 
CHEZ PAREE, Chicago 


Opening Dec. 4, Slapsie Maxie's, Hollywood 


Gowns by Billy Livingsten 














Just Completed 


"6 Weeks Mayflower 
Hotel, Washington, D. C. 


Direction: 
CENTRAL BOOKING OFFICE 





Choreography by Edward Faye 
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OEE 
JOAQUIN GARAY—corremy—Havana Madrid 


(PRONOUNCED WAUKEEN GAH-RAY) NEW YORK CITY 





~"“Joaquin Garay, the West Coast's Song Star, opened at Havana-Madrid 
last evening and clicked—pronto!" 


‘GENE KNIGHT, Journal-American. 








Direction: M.C.A. — THANKS HENRY GINE 
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_ (grill) Room and the more formal 


. indubitably attuned to the person- 
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- College Inn, Chi 
gets lost with clashing background 
music. However, he has a solid 
send-off with another of his songs, 
“Christmas Song,” which he gives 
the hush treatment. 

Leo Diamond, recording artist and 
jumnus of the Borrah Minevitch 

seals, has a sock act. Using a 
double register harmonica, he opens 
with sure-fire “Donkey’s Serenade” 
and then trills “When You Were 
Sweet Sixteen” and “Near You.” 
After a Spanish bit he brings out a 

lastic contrivance hooked-up with | 
our harmonicas and goes to town | 
on “La Donna Mobile.” Encores 
with “St. Louis Blues.” 

Jose Melis, held over for the 
fourth show, does a competent job 
in backing Torme and providing the 
dance music. In his solo spot at the | 
keyboard, he does fast fingering of | 
“Bumble Boogie.” Jean Williams, | 
band vocalist, does a neat rhythm 
job on “Don’t You Love Me Any- 
more?”, which brings back the Latin 
g8’er for his terrif interpretation of 
“Cummana.” 

Carl Marx, in his exaggerated 
clown costume, gets laughs with his 
circus routines. Marty Hogan, latest 
of the disk jockey m.c.’s, should 
punch up introes for better Pr eg 

abe. 











El Mereeeco, Montreal 
Montreal, Nov. 22. 

Willie Shore, Gail Meredith, June 
Edwards, Milray Girls (6), Buddy 
Clarke Orch (11); no cover; mini- 
mum $1.50. 

Willie Shore toplines new layout 
here and reveals himself as an 
amusing comedian and _. polished 
dancer. Shore’s personality and de- 
livery enable him to refrain from 
risque gags for he doesn’t need this 
type of material to put him over. 
He has routined many original 
sketches which bring top response. 
After his slick soft-shde contrib, he 
follows with pantomime of a pin- 
ball machine fanatic—titled “For | 
Whom The Ball Roll’’—which is also 
sock. His novelty dance impressions 
of Harry Lauder and Pat Rooney 
and his rumba with a femme ring- 
sider add up for additional, are other 
routines which bring hefty salvos. 

June Edwards scores with ser ex- 
eceptional acrobatic dances. 

Gail Meredith is a’ looker and 
dresses smartly. She offers a rep- 
ertoire of pop ballads with a warm, 
rich voice. Her best is a _ special 
arrangement of “She Didn’t Say Yes, 
She Didn’t Say No.” Also does “Do 

Love You?,” “Near You” and 
“Whiffenpoof Song” for nice re- 
turns. 

The line of girls is okay in their 
outines. The Buddy Clarke orch 

cks show neatly. Mare. 


Nt. Regis Hotel. N. Y. 
(MAISONETTE & IRIDUM) 
(FOLLOWUP) 

shows at the Maisonette 





New 


Iridium Room upstairs see business 
really in high and back to the for- 
mer St. Regis standards of turn- 
away trade. e€ answer in the case 
of the Iridium, of course, is the 
abandonment of the: “must dress” 
formality plus the return to the 
licy of booking shows. Frank 
rker currently proves himself in- 
disputably an attraction, and Mary 
Raye & Naldi, upon their return in 
three weeks, marking a quick repeat, 
already evidenced that; because the 
dancers registered so handily they're 
being brought back fast. 
he Maisonette has a new pair in 
Russell Nype and Elizabeth Cote, a 
cute and personable team of songolo- 
ists who are well suited to the in- 
ormal room over which maitre d'ho- 
tel August officiates as well as does 
the debonair jean on the main-floor 
Iridium. Both rooms have a definite 
character and a following which are 


alities of their hosts for, to all in- 
tents and purposes, so far as the 
customers-at-large are concerned 
they are the ambassadors of good 
will on behalf of the Vincent Astor- 
owned hostelry. 

Holding over at the Maisonette is 
Evalyn Tyner who now moves her 
Steinway onto the floor, is more in- | 
formal and relaxed, with result her | 
impact is that much better. As for 
the Nype & Cote team, their choice 
of pops. such as “If This Isn't Love.” | 
“Way You Look Tonight.” “Feudin’ | 
and Fightin’.” “Pity We've Never 
Met Before,” “Sunny Side of the 
Street.” etc., is good and their treat- | 
ment better. | 

Supporting the tenoring Parker are 
Andre, Andree & Bonnie, whose | 
novelty terps get good impetus from | 
the manikin-simulation business. 
The girls are also pseudo-punpets, 
and all of it makes for a novelty 
presentation. Parker, in white tie} 
and tails, is a class entry for this 
room whose vocalisthenics register 
all the way with a good assortment 
of old and new ballads, running the 
gamut from “Fellow Needs a Girl” 
to “Beguine.” including a_ lvrical 
treatment of David Rose’s “Holiday 
for Strings.” a curtsy to the opera 
season with a “Manon” excerpt. 
thence into “Two Loves Have I,” 
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Club Revie 
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ns You Home Kathleen” and the 
ike. 

Ted Straeter, with a big band of 
14, is due to come in this week, 
succeeding the longtime incumbent 
Paul Sparr, whose dansapation has 
long been standard and popular 
here, alternating from winter to the 
Viennese Roof summer season for 
the last four or five years. The 
Johnny Guarneri Trio, however, will 
hold over as relief for the Straet- 
erites. Abel. 


Cluh Nerman,. Toronto 
Toronto, Nov. 21. 

Jean Carroll, George & Ann Oliver, 
Rudy Hansen, Wally Wicken’s Orch 
(9); $3.75 minimum. 

On her first Canadian engagement, 
Jean Carroll is packing them in on 
her second week at the Club Nor- 
man. The comedienne intersperses 
her songs with sprightly chatter and 
knows how to handle the occasional 
heckler in.a manner that makes the 
cut-up ashamed of himself. 

Her bluish lyrics and parodies 
skirt the edge but remain in the 
bounds of good taste because of her 
innocent, wide-eyed delivery. All 
songs sock over, particularly her 
“Things My Mother Taught Me” and 
“The Man That I Married.” Miss 
Carroll puts across impersonations of 
Al Jolson with “April Showers” and 
a rousing mimicry of Ted Husing at 
the track. Also, with the band, she 
does a couple of excellent trumpet 
chorus imitations in the Harry James 
style. 

George and Ann 
for a roller-skating turn, including 
plenty of flirts with danger. Rudy 
Hansen pleasantly m.c.’s and does a 
couple of vocal chores backgrounded 
by the competent music of Wally 
Wickens orch. McStay. 


Palumbo’s, Philly 
Philadelphia; Nov. 21. 

Molly Picon, Collins & Peterson, 
Jack Curtis, Manhattan Steppers, 
Rocky Valentine's Orch, Line; no 
minimum or cover. 

Recently returned from a South 
African tour, headliner Molly Picon 
takes the spotlight with accustomed 
dash and verve for a smart routine 
well-calculated to click with the 


customers. 

The perennial Miss Picon, who} 
looks as young as ever, garners 
plenty laughs and applause with 


“People on Parade,” “Typical New 
York Working Girl,” “Manhattan 
Cocktail” and “It All Comes from the 
Tonsils,” latter easily the funniest 
of the lot. 


Miss Picon was in excellent form 
when caught Friday night (21), and 
delighted audience with her clever 
mimicry, good patter and dialect 
jokes. Her act was well-réceived, 
and she was recalled for afi encore. 
Biz good when caught and it was ob- 
vious most of the chair-warmers 
came to see La Picon. 


However, in addition to viewing 
the famous Yiddish comedienne, the 
customers saw a well-balanced show 
in which personable Jack Curtis, 
baritone, scores with numbers by 
Gershwin, Porter and Kern. Lad 
has a rich voice, easy delivery and 
pleasing manner. 


Comedy team of Collins & Peter- 
son also give the full measure of 
entertainment with stories, patter 
and general clowning. Peterson 
emcees the show, and gives out 
with several Jolson numbers in the 
Jolson manner. Team was originally 
booked for 10 days, but have been 
held over and are going into their 
fourth week at this spot. 

Manhattan Steppers present duo 
of tapsters who are fast, nimble and 
presentable. Line of girls furnishes 
femme touch, and Rocky Valentine’s 


orchestra backs show neatly. Shal.... |, 





Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, Now. 21. 

Monicdg Lewis, Ray 

(8); cover $1, 


Jan August, 
Morton Orch 
minimum, 

Current show continues new room 
policy of bringing in acts that have 
not appeared here before. Spot 
previously has used the same acts 
over again, 
trade, but brought in few new cus- 
tomers. Since reopening in Septem- 
ber with changed policy, the room, 
in contrast to others, has been doing 
boff biz. 

Jan August, supported by his own 
rhythm section, opens with “Dark 
Eyes” for fast intro. Pianist switches 
to an old favorite, “Tea For Two,” 
which is a natural for the upper 
ocatve chording tuat he does best. 
Also a sock presentation of his best- 
selling record. “Miserlou.” Although 
August gets best effects from tickling 
the high notes in rapid style, he 
shows another side with his pianoing 
of “Old Man River,” with a heavy 
boogie beat on the bass. He then 
pounds out another disk bestseller, 
“Malaguena” and, as an encore, fin- 
ishes off with fast fingering of “Oye 
Negra.” Had to. beg off. 

Monica Lewis is well paired with 





Oliver are on| 


$3.50 | 


August. She . rs on his radio 
show, and pubiicity-wise it helps. 
Slight blonde’ looker opens with 
Sometimes I’m Happy” and then 
gives the husky treatment to “I’m 
In the Mood For Love.” Follows 
with “The Hootinest Gal in Town,” 
and Vincent Youmans medley. 

Miss Lewis ends with “Please 
Take Me Home This Moment” for 
hefty returns. Ray Morton orch 


backs show expertly and keeps floor 
crowded for Zondinir Vabe. 





Versailles, N. Y. 
_ (FOLLOWUP) 

Dunninger has been around 
for quite a while but seemingly is 
first really finding himself here at 
this East 50th street bistro. He’s been 
best known at private parties, but 
has played niteries, did a pretty 
good radio program, etc. However, 
in Nick & Arnold’s cafe he is really 
socking hard. 

One might be captious about the 
fact that he punches home his stuff 
a little too much; that some of his 
small-talk appears a bit on the I- 
know-I'm-good side, even though he 
essays unsuccessfully to throw it 
away; but the fact remains that this 
mentalist has a new gimmick which 
is completely different. 

He indulges in no written mes- 
sages being handled by a stooge: 
he has no aides; and whatever the 
cue or code system he seems very 
successful in reading license num- 
bers, names, addresses, prognosti- 
cating, etc. He works with the same 
portable mike strapped around his 
neck as he did over the radio. He 
sit perched atop a slightly raised 
podium; uses his glasses, in academic 
fashion, for reading or writing when 
he makes markings on the portable 
slate. He also tops off with a good 
mathematica] trick of totalizing four 


different numbers of four digits 
each, writing the sum total in 
advance. 


Whether a tribute to Dunninger or 
not, the Versailles business seems 
bullish. Bob Grant and Panchito’s 
orchestras per usual click with their 
terp tunestering. Abel. 
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NEW YORK CITY 
Capitol (L) 27 
Frank Sinatra 
S$ Henderson Ore 
Lorraine Rognan 
Will Martin 3 
Muste Hall (1) 27 
Lucile Cummings 
Brian Sullivan 
Ben Dova 
Stan Kavanaugh 


Rockettes 

Corps de Ballet 
Glee Club 

Sym Ore 
Paramount (P) 26 
Randy Brooks Bd 


King Cole 3 
Connie Haines 
Bob Evans 


Lane & Claire 
Roxy (1) 27 

Dan Dailey 

3 Swifts 


Norman Young 
Harrison & Fisher 
State (L) 27 
Prichard & Lord 

Bob Howard 
Ladd Lyon 
Betty Reilly 
Jackie Gleason 
Reg Kehoe 
Marimba Queens 
BRONX 
Windsor (1) 28-30 
3 Poms 
A & J Johnston 
Eddie Lambert 
Ted Martin 
Martin & Florenz 
BROOKLYN 
Flatbush (1) 28-30 
Alan Reno 
3 Fontaines 
Catherine Harris 
Gale Adams 
Paul McWilliams 
QUEENS 
Jamaica (1) 26-29 
Ganglers Circus 
Fielder & Harriet 
Ji'mmy Brown 
J & J Blair 
Wilfred Dubois 
The Skyriders 
Doryee Drew 
Jack Waller 
(one to fill) 
BALT! MORE 
Hippodrome (I) 27 
5 Robeni 





* Oriental @) 27 

Jack Smith 

Red Ingle Ore 

Corrine Tedder 

Coley Worth 

3 Appletons 

Carl Sands Ore 
CLEVELAND 
Palace (R) 28 

Tommy Dorsey Orc 

Emerald Sis 

Prof Backwards 


MIAMI 
Olympia (P) 26 
Morey & Eaton 
Pryde & Day 
Senny Sparks 
Gordon MacRae 
NEWARK 


Adams (I) 27 
Ted Weems Orc 
Nellie Lutcher 


The Glenns 
3 Stooges t: 
NEW BURGH 
Ritz (P) 2 only 
Ray McKinley Bd 
Billy DeWolfe 
Frankie Laine 
Clark Bros 
PATERSON 
Majestic (1) 27-36 
Ress & Ross 
Dale Sis 
Pedro & Durand 
Hobby Sargent 
Polly Jenkins Co 
B Pickert 
Rick Layne 
Delage & Shirley 
Alun Stone 
The Lavernes 
PHILADELPHIA 
Carman (1) 27 


R & 


Roberta Circus 
Milt Douglas 
The Delmars 
Sally Marr 


PROVIDENCE 
Capitol (1) 27-30 
Peggy Ann Garner 
4 Lavernes 
B & M Gates 
Stan Irwin 
Ade Duval & Col 

READING 

Rajah (1) 27-29 
Buddy Rich Ore 
Pansy the Horse 











JOAQUIN GARAY 
Songs 

18 Mins. 

Havana Madrid, N. Y. 

Current appearance at the Havana 
Madrid, N. Y., 
10 years for Joaquin Garay. In the 
interim he’s sung and m.c.’d at his 
Copacabana, San Francisco, and per- 
formed in various other countries, 
He’s a rather small, nice looking 
chap with dark hair, an infectious 
smile and considerable vitality. 

For this appearance he opens with 
a lively number in Spanish, with 
enough English interpolations to 
make the meaning fairly clear. Fol- 
lows with the “Whiffenpoof Song,” a 
medley of Jolson songs that might be 
better in his own style rather than 
as impressions, “The Lady From 29 
Palms,” the Portuguese “Mama 
Quero,” “Smoke, Smoke, Smoke” and 
finales with a “request” of “Sonny 





Boy,” with an offstage moppet’s 

yoice for surprise comedy effect. 
Hobe. 

JACK SMITH 

Songs 

15 Mins. 


Oriental, Chi : 

No tyro at singing, Jack Smith 
none the less has come a long way 
since he was a high school student, 
and one of the 3 Ambassadors who 
followed the, Rhythm Boys into the 
Cocoanut Grove, Los Angeles. He 
later sang with Anson Weeks’ orch 
and eventually reached the micro- 
phone on major air shows, Cur- 
rently, of course, he headlines the 
Monday-through-Friday series on 
CBS, as well as recording for Ma- 
jestic. 

Smith has a light, lilting touch at 
its best in pops that bubble over. 
His “Almost Like Being in Love” is 
superior to the terch tune with 
‘which he follows. Joined by the 
Clark Sisters. he skips easily through 
the calypso “Civilization,” and does 
a top job with the oldie “Peggy 
O'Neill.” 

At show caught, Smith wore an 
ordinary business suit and eschewed 
sartorial flash, which he might well 
consider, His poise is perfect and 
he has a boyish grin that’s surefire 
| with femmes. He stays near the mike 
and hardly uses a gesture. Baxt. 
ELICIA HERNANDEZ 
Dancer 
12 Mins. 

Havana Madrid, N. Y. 








Young dancer, reportedly making 
|her first appearance in the _ east, 
Elicia Hernandez does four dances 
in the new show at 
Madrid. She's a nice looking girl, 


tention - getting personality. e Her 
Latin-American terping is uncon- 
ventional, combining various spins 
and semi-ballet, steps with the usual 
Spanish-type rhythm stamping. 

For her first spot she wears a 
bright-colored gown and hard-soled 
shoes, and uses castenets. For her 
second appearance she wears vari- 
colored, split-skirt gown, with soft 
ballet slippers, and does more or less 
semi-modern dancing. In all, it’s a 
good act, but the dancer can still 
use experience. Hobe. 
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is the first locally in | 


the Havana | 


with a trim figger and animated, at- | 








‘Lowe, Hite and Stanley 
| 7TH WEEK 


BILTMORE BOWL 
LOS ANGELES 


Per. Mgt.: EDDIE SMITH AGENCY 














Angie Bond Trio 
Regal (1) 27 
Sweeth’ts Rhythm 
G 8S Red Dancers 
The Charioteers 
Brookens & Van 

Nick & Verdi 
State (1) 27-29 
The Tanos 
Kathy Joyce 
Tim O'Neal 
Vallee ‘, Doreen 


Wilfred Dubois 
Harris & Allen 
Herby Sells 
The Warners 
BOSTON 
Beston (R) 27 
Vaughn Monroe Or 
Three Dunhills 
Frankie Fontaine 
(one to fill) 
CAMDEN 
Towers (3) 27-1 
Betty Hayden 
Roger Ray 
Grace Drysdale 
Buddy Lewis 
Holliday Dancers 
CHICAGO 
Chicage (P) 27 


Acromaniacs 


Les Frere 6 
Mary Priestman 
10 Starlets 
CHISWICK 
Fmpire (1) 2t 
Town Roars 
Nat Mille & Rollie 
Latzan & Pongo 
4 Maple Leafs 
Jose Mario 
Harold Childs 
Danny Gray 
Mavis Hill 
MeGlenn & Vera 








1501 Breadway New York 
Walton & O’Rourke {| Hi Lo Jack Dame 
Steve Murray Ray English 


ROCKFORD 
Palace (1) 27 
Thanksgiving 
Follies 


-2 Colstons 


Randall, Malino & 
Hollis 
Gregory & Cherie 
Charmaine 
Ray & Arthur 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 26 
Robert * Michum 
Ross & Stone 
Danny Drayson 
Enchanters 
(one to fill) ; 
Paramount (R) 26 
Tex Beneke Ore 
Hank Semon 
Eddie Bartel : 
SPRINGFIELD 
Court Sq (1) 27-30 


‘Florida 3 


R & B Rickert 
Eric Thorson 
Torelli Cireus 
Alan Stone 
Rivers & Brown 
WASHINGTON 
Capital (1) 27 
Connie Stevens 


Rose Marie The Albins 

Michael Douglas Roy Douglas 

Cy Reeves M Maxwell 
CARDIFF WANCHESTER 

New Theatre (1) 24 Hippodrome (1) 24 

Jimmy James Harry Roy Bd 

Ted May , Durosa 4 

prerreee -& ae Rilly Knight 

Taylor & Harris Nita Jewell 


Kainleen West 

7 Mighty Atoms 

Collison & Breen 

SHEPH’RDS BUSH 
Empire (1) 24 

Big Broadcast 

Issy Bonn P 


Gilly Rhodes 
Chika Lang 
Siki & Son 


2 Movers 
Vivian Co 

















Skatine Avaions woop GREEN 
ey a Empire (1) 24 
Happidrome Zuider Zee 
Harry Korris Macari 
Bobby Vincent Tuich Serenaders 
Cecil Frederick David Poole 
3 Manley Bros Dorchester Lovlies 
Sanina & Valdemar | Ted Ray 
|} Anna Mae F O’Brien 
| Rrogden Millard I. Brooklyn 
|}kve IL. John Mary Priestman 
| Tiller Girls 4 Atlas 
NEW YORK CITY 
Bagatelle Graham. Sis 
Dorothy Ross Luba Malina 
Blue Angel Ray Jacquemot 
Eliz T Martin «thas [trwin 
Pearl Bailey “has Blackman Or 
Jay Marshall Gao Ore 
Hal Cooke China Dell 
Ellis Larkin 3 Ming & Ling 
Carnival Wong Sis 


George Jessel 
El*ea & Waldo 





Laurie Long 





ce see eee we eee 


Beatrice Fung Oye 


“*eaennv® 


H Curbello Ore Hotel Taft 


Jack Prase Ore meee Bobes Ore 
s rlie Drew 

yn oe avana-Madrid 

Rose Murphy Noro Morales Ore 


Alan Melvin Alverez Mera 


Dorothy Jarnac Corday & Triane 

Hope Foye, Sacasas Orc 

Dave Martin Ore Ieeland 
Lynn Allison 

Cafe Society Uptm | Tiny Clark 


Larry Adler 

Joan Merrill 

Abbey Albert Ore 

Gao Guigel Orc 
Copacabana 

Peter Lind Hayes 

Jet MacDonald 

Mary Healy 

Blair & Dean 

Ray Arnet 

Michael Durso Ore 

Fernando Alyarez O 


Lou Menschel 
Martin Line 
Blimpy Blank Ore 
La Martinique 
Lecuona Ore 
Raiph Font Ore 
Jayne Manners 
Roberto & Alicia 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Shirley Powell 
S & S Artnurs 


El Chico Peggy McCue 
F Del Monte Dick Bai 
Victoria Barcelo ic ain 


Laverne & Jon 
Faye & Andre 
Shepard Line 
0 


Rita & Rozino 
Los Panchos 


Greenwich Vil, Inn Roumantiar 
Jean Parker Sadie Banks 
Herera Althea 

Ned Harvey Ore Joey Dean 


Senny Roberts O Joe LaPorte Ore 


Harem D’Aquila Orc 
Jack Cole Ders Essex House 
Myron Cohen Erwin Kent Ore 
Elisa Jayne Latin Quarter 
Si Willie Howard 
John Elliot 
Paul Remos Al Kelly 


Mazzone-Abbott D's 


Nancy Donovan 
: Stuart Morgan Dere 


Nevada Smith 


Fausto Curbello © | loria Le Roy 
Art Roman O Emile Boreo 
- Piroska 
_. Hotel Edison Miriam Gwynne 
rommy Reed Ore Bon Vivanis 
No 1 Fifth Ave Vincent Travers O 
Phyllis Grey Riviera 
Gordon Gifford Billy Vine 
Hazel Webster Jan Bart 
Downey & Fonville | Demar & Denise 
Highlights Betty zene Smith 
* Tony avaar 
oy (ua elm Catalino Ore 
John Laurenz Ruban Siee 
Sonia Cortis 


Taylor Line 
Castillanos Ore 
Eddie Stone Ore 


Hotel Biltmere 


Connie Sawyer 
Jean Palmer 
Normann Paris 8 
Wally Blacker 


Lanny Ross Spivy’s 
Pat Whitney Spivy 

Mark David Shiela Barrett 
Sonny Weldon O Versailles 
Stenhen Kisley O Dunninger 


Bob Grant Ore 
Panchito Ore 
Village Barn 
Piute Pete 
Toni Palmer 
Moore Sis 
MacArthurs 
Ranch Ore 
Village Vanguard 
Chippie Hill 
Jane Dulo 
Mardi Bryant 
Mex Kaminsky 8 
Don Frye 


Hotel Commodore 
Stan Kenton Ore 


Hotel Lexington 
Alomas Hawalians 
Hotel New Yorker 
Sammy Kaye Ore 
Hotel Pennsylvania 
Chas Spivak Orc 

Hotel Pierre 
I. & E Roberts 
(has Reader Ore 
Fay & Gordon 
Van Smith Ore 


Hotel Plaza Waldorf-Astoria 
Phil Regan De Marcos 
Joel Herron Ore Nat Brandwynne O 
Hotel Roosevelt Misha Borr Ore 
Guy Lombardo O Wivel 
Hotel St Moritz | Bob Lee 


Edo Lubich Ore 
Hotel St Regis 

Frank Parker 

Nype & Cote 


Kay Carole 
Brynne Lorey 
fanie Seott 
Danny White 


Evalyn Tyner Zimmerman’s 
Andre Andree & Janczi Makula 
Bonnie Zsiga Bela 

Milt Shaw Paulens 

Laszlo & Pepito . Doris Haywood 
J Guarneri 3 Gene Kardos O 

Blackhawk Paul Haakon 

Phil Levant Marian Fedele 
Ray Olsen Song Stylists (4) 


Howard Brooks D Hild Dancrs (12) 


Shirley White Hotel Shermps 
T & J Mahoney Leo Diamond™ . 
Chez Paree Mel Torme 


Eddie Hubbard 
Jose Melis: Ore 
Jeanne Williams 
Latin Quarter 
Lenny Kent 
Latin Lovelies (12) 
Buddy Shaw Ore 
Valida Snow 
Lick Hyde 
Vilma Sherry r 
Palmer House 
Griff Williams Ore 
Florence Desmond 
Artino & Counsuele 
Ray Malone 
Howard De Courcy 
6 Hotel Stevens 
Bill Chandler Ore Pan tae 
Mery F Kinveai 
Jack Burtell ——a 
H Edgewater Beach | Scotee Marsh 
George Olsen Ore , Sensationalists (3) 
Cardini Boulevar-dears 


Harmonicats Hurried Into 
Balto, Chi, Theatre Repeats 


Chicago, Nov. 25. 


Harmonicats, harmonica trio 
which hit the spotlight on the basis 
of its “Peg O’ My Heart” disking 
(Vita) is getting repeat theatre 
bookings. Youngsters have been re- 
pacted for the Hippodrome, Balti- 
more, for Dec, 11 show. ‘They 
worked the house only last Aug. 31. 

Trio also will top Christmas show 
at the Oriental here after a four- 
week run last June. Both are un- 
usally fast repeat dates. 


Marty Gould Ore 
Paul Draper 
Martin & Lewis 
Don Chiesta 
Chez Adorables (10) 
Jean Darling 7 
Hotel Blackstone 
Monica Lewis 
Ray Morton Ore 
Jan August 
Hotel Bismark 
Fred Harris, Donna 
& Annette 
Rudenko Bros (2) 
Benno Delson O 
The Stewarts (4) 
Helsings 
George ‘Gobel 











Berle Adams’ Pubbery 
Hollywood, Nov. 25. 
R. W. Savini, Astor Pictures Corp, 
head, has formed Astor Music Pub- 
lishing company. Firm will be 
headed by Berle Adams, who also has 
his own Pix and Preview Music. 
Astor Music will handle all tunes 





coming from Savini’s productions, 
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lee Follies of 1948 
(MADISON SQ. GARDEN, N. Y. 
Latest. rink revue presented by 
Shipstads and Johnson, the 12th in 
their annual steel-runner shows, im- 

resses as the best of the series. It 
bowed in at Madison Square Garden 
last week (18). Show has youthful, 
standout skaters, a number being 
new to the outfit; there are novel- 
ties, excellent costuming and plenty 
of comedy. Second part of the show 
is best and a concentration of scor- 
ing turns near the close brings 
rounds of plaudits. : 

“Ice Follies .f 1948” jumped here 
from Chicago, where it played 33 
performances at the Arena to gross 
takings of $375,000. There was an 
advance sale there approximating 
$175,000, and it was about the same 
in Hollywood, where the revue 
opened around two months ago, but 
it’s understood there was little ad- 
vance for the Garden date, although 
the “Follies” was smartly advertised 
prior to debut. However, the first 
night at $5 top (same as last season) 
was well filled except for the gal- 
lery. Garden date is limited to 15 
performances, finale to be Sunday 
(30). 

Roy Shipstad, one of the three 
presenters (his brother Eddie and 
Oscar Johnson being the others), 
solos in an attractive Hawaiian pro- 
duction number. The performer ap- 
pears in white flannels whereas for- 
merly he was in tails, topper and 
cane, which is more appropriate to 
his classy style. Shipstad starts the 
second half string of click numbers, 
one of which has Evelyn Chandler 
and Frick and Frack, on next to 
closing. 

Miss Chandler is one of the mar- 
vels of the ice shows, being a Brook- 
lyn matron with grown offspring. 
Still, she gives a sterling exhibition, 
with most of the acrobatics still in 
her routine; it’s an exhibition that 
makes other femme skating stars sit 
up and take notice. The comics, who 
have been fixtures with the “Fol- 
lies,” count as surely as ever. They 
are from Switzerland, right names 
being Hansreudi Mauch and Werner 
Groebli. All three of the latter 
skaters are in an extended produc- 
tion number billed as “Old San 
Francisco,” which cues into a well- 
staged sailor number, in which the 
show’s 32 linegirls are in action. 

“Old King Cole” number, which 
opens after intermission, has the 
gicls in transparent plastic costumes 
and hats richly adorned with ostrich 
feathers. Featured are the identical 
Scotvold Twins (Joyce and Joanne), 
honey-haired kids from Minneapolis, 
home town of the Shipstads and 
Johnson, Solo skaters in that num- 
ber also are Les’ Hamilton and Vir- 
ginia Morrison. 

Another set of twins is Roy and 
Ray Schramm, one of their special- 
ties being a number while chained 





together. Schrams and the Scotvold 
girls are paired, especially in the 
swing waltz ensemble number that 
has been identified with the “Fol- 
lies” since the show was formed. 
Betty Schalow and Hugh Hendrick- 
son are the unit’s top pair skaters 
the latter a young newcomer who 
also is assigned a solo spot. 

Hazel Franklin, who emanates 
from Hotel New Yorker, N. Y., ice 
shows, has been steadily developing, 
and there probably is no faster spin- 
ner on skates. Others in the show’s 
younger contingent are Monica Mo- 
ran, from the ; Marilyn Sahlin, 
Mge Ross and Billy Stine, Genevieve 
Norris and Ted Roman, also of New 
York, who have accomplished an 
adagio skating number, and Shirley, 
Ginger and Glee. 

Among the comedy numbers is 
“Fun On the Farm,” during which 
a pony, goat and small pig usually 
manage to keep from go the 
ice, peorigess being B eron 
and Russ key, one of whom gets 
dunked. Oldtime winter number 
features Miss Sahlin, Cameron and 
Dick Rasmussen, latter pair for 
comedy. Harris and Phyllis Legg are 
the stilt-skate specialists, the num- 
ber being aided by production, 
while his jumping feats are similarly 
bolstered. Below the border num- 
ber is featured by Ole Ericsen, Jim 
Hutchinson doing Ferdinand the 
bull, and Carlos Romero, Jr. 

In an early number a new effect 
simulating a rain shower and snow 
flurry, was necessarily skipped on 
the first night, the apparatus not 
having been installed in time. 

“Follies” is designed to amuse 
youngsters, but the show in toto is 
distinctly diverting. Ibee. 


Chieage, Chi 
Chicago, Nov. 21. 
Rose Marie, Michael Douglas, 
Acromaniacs (3), Cy Reeves, Lou 
rey Orch; “Where There’s Life” 
ar). 





After a punchy opening, rest of | 


the bill bogs down until closing act. 
It’s not the acts so much as the 
routining that slows the show. With 
a bit of trimming, package will be 
OK as fill-in for the Bob Hope film. 

Acromaniacs are one of the best 


and creates a strong impression with 


his good looks and delivery, How- 
ever, he needs to weed out the oldies 


and add some current Hit Paraders. 
Cy Reeves, comic, starts mildly 
but builds with take-offs in_ the 
Danny Kaye manner of “Dark Eyes” 
and “Old Man River.” Rose Marie, 
blond looker, does “Mama Says No” 
in modified Betty Hutton style. 
Changes mood for _ semi-torch, 
“Aint’cha” and really cooks with her 
gravel-voice satire of Jimmy Du- 
rante.» She then makes a pitch to 
large Italian contingent with “Chena 
Luna” (“There's a Moon”), which 
she explains in English for a 
abe. 


National, L’ville 
Louisville, Nov. 20. 
Clyde McCoy’s Orch (15), Francis 
Craig & Bob Lamm, Shavo Sherman, 
Roberta & Mack; “Dragnet” (FC). 





Combo of Clyde McCoy and Fran- 
cis Craig, who is currently riding on 
a popularity wave on strength of 
his hit Bullet disk “Near You” makes 
for a neat stage package which is 
doing business. 

McCoy’s crew makes for sweet 
listening. Most stage bands to play 
this spot go heavily for brass, but 
this combo, five saxes, three trom- 
bones, three trumpets, guitar, drums, 
bass and piano, play danceable tunes 
on the quiet side. Band’s standout 
instrumental innings come with “In 
the Mood” and “Sugar Blues” Mc- 
Coy’s identifying perennial. Maestro 
introes a novelty by playing what he 
calls the world’s smallest trumpet. 
Tiny horn has plenty of zing, and 
patrons like his music. 

Femme vocalist Billie Jane Ben- 
nett registers with “Civilization” and 
“Managua Nicaragua.” Don Rey- 
nolds does neatly on “I Wish I Didn’t 
Love You,” “Danny Boy” and “Peggy 
O'Neill.” 

Opener, acro-dance novelty, Ro- 
berta & Mack, grab solid applause 
with comedy terps and tumbling. 
Male member of the team helps a 
lot to bring turn to a fast close with 
his clowning, dressed in comic femme 
garb. A solid opening act. 

Shavo Sherman, comedy imper- 
sonator, clicks with his realistic im- 
pressions of Ted Lewis, Groucho 
Marx and Jimmy Durante. 

Francis Craig, erstwhile WSM 
orch leader, out for a little welcom- 
ing talk, then into his piano version 
of “Near You.” Brings on Bob 
Lamm, who toots a nice trumpet on 
“Margie.” Then goes into his vocal 
on “Near You,” later giving patrons 
a preview of another of his disks, 
“Beg Your Pardon,” soon to be re- 
leased. Turn goes over big and wins 


plenty applause. Hold. 
Apolie, N. Y. 
Andy Kirk Band (15), Beverly 


White, The Cats and the Fiddle (4), 
Holmes & Jean, Addison Carey’s 
Brownskin Chorus (6), Spider Bruce 
& Co, “Circumstantial Evidence” 
(20th). 


With Andy Kirk’s band- furnishing 
the pres ge lure, show at this Har- 
lem vaude showcase is in the groove 
this week. Proceedings are also em- 
bellished*® by six showgirls plus a 
half-dozen ponies comprising Addi- 
son Carey’s Brownskin chorus. John 
Vigal opens the bill, teeing off an 
ensemble number with an okay vo- 
cal of “No Business Like Show 
Business,” followed by Vivian Har- 
ris’ intro of Firk’s band. 

Made up of three rhythm, five 
reed and seven brass, orch is plenty 
hep with “Mooching the Mooch.” 
Boys pave. the way for Holmes & 
Jean, novelty acrobatic dancing and 
magic turn. Lean gal and stocky 
male open with comic acro stuff. 
He then shifts to a bit of business 
with lighted cigarets. Countless 
cigs, one after another, appear in his 
mouth, done by clever sleight-of- 
hand and illusion work. Team closes 
to strong mitting in dance routine. 

Three members of Kirk's outfit, 
pianist Edgar Hayes (who once had 
a band of his own), electric guitarist 
Vinnie -Hall and bassman verne 
Barker are introed by Kirk as “The 
Stardusters.” Trio does a couple 
numbers of which “Stardust” is the 
better. Hayes stands out in a sock 
pianistic interpretation of the Hoagy 
Carmichael classic for neat returns. 

Beverly White is an_ uninhibited 
chirper. She pipes “I Don’t Wanna 
Get Married” with gusto, scores with 
“If I’m Lucky,” done in a softer 
vein, and_winds up with a smash 
novelty, “That Ain’t Nobody's Busi- 
ness What I Do” for an okay recep- 
‘tion. Spider Bruce and Vivian Har- 








ris do a so-so intro of an ensemble 
number which is built around a 
mock wedding. Band returns for a 
hot session where tenor saxman Ray 
Abramson and Sherry Green on the 





alto sax cut loose on a torrid tune, 
“The Thefaxes.” Boys’ work is sol- 
idly received. 

In closing spot are The Cats and 
the Fiddle. Male group appeared 


| here last season sans its new femme 


flash groups in vaude or niteries. | 


Youngsters race through tumbling 
stunts with three high falls, hand 


lever turns, and piggy-back somer- | 


saults to solid returns. 

Charlie ‘Wagner, band drummer, 
with violin section doubling on tom- 
toms and brass blaring a smash cre- 
scendo finale. Michael Douglas, ro- 
mantic tenor, has second billing here | 


29ND 


pianist. Unbilled gal is a neat war- 
bler as well as banging a mean ’88. 
Others in the unit are bass and two 
guitars (one electric). Quartet opens 
with “Darling, Can’t We Make a 
Date.” Follows with “Happiness Is 


| Thing Called Joe,” which the pianist 
| Sings for good response. 
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Outfit’s 
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al harmonies stand out 


in a customer-pleasing “St. Lonis 
Blues.” Group closes solidly to 
guitar player's vocal of “I Miss 
You So,” 
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Paramount, N. Ro 
. Cole Trio, Connie Haines, 
4 Brooks Orch; Bob Evans, 
Bobby Lane & Claire; “Wild Harvest” 
(Par), reviewed in Variety Aug. 6,'47. 





The word “pleases” could easily be 
overworked in reciting how things 
go with this show. Everybody pleases 
but nobody whips the customers into 
a frenzy of approbation. Or, Say, 
even a little excitement. 

It may be that the bills have 
slipped into a rut of sameness or 
repetition, or that the booking com- 
petition along the street has seriously 
narrowed down availabilities. Or, 
that even the patrons have become so 
jaded or familiar with the procession 
that response has become a mighty 
effort. In any event, the reaction to 
the runoff when caught at last Thurs- 
day’s fourth performance didn't seem 
at any time to get much beyond the 
“pleases” stage. 

For the King Cole Trio the current 
stand is a promotion. 
played the house, a little over a year 
ago, it shared top billing with Stan 
Kenton, Now the trio headlines all 
by itself, but something, comparably, 
seems to be missing. Nat Cole, what 
with those millions of disks and a 
commercial program all his own for 
over a year, not to mention those 
concerts, impresses as a far more 
finished performer and personality, 
but the act now moves with a rote 
that is not far removed from the 
jukebox. ; 

Cole ranks among the finest stylists 
and heart singers in the business. 
Few can pour that warmth of in- 
timacy into a lyric as he does, but 
Cole isn’t reaching as earnestly for 
the heartstrings and the rhythmic 
jangle of the customers as he used to, 
At the performance caught it wasn’t 
until he had run through “Angelina,” 
“I Miss You So” and “Henry Jones,” 
and then applied himself to his en- 
core, “The Christmas Song,” that the 
old whir of quickened interest stirred 
out front. That whir built up to a 
solid sendoff. 

Connie Haines’ charm and dainty 
pulchritude serves as quite an im- 
pressionable trimming for her talents 
as a singer. She's as sure-voiced with 
a novelty or rhythm number as she is 
with a ballad. There's a wealth of 
range, tonal quality and knowhow at 
interpretation. Miss Haines might 
sell herself a little more effectively if 
she occasionally looked out at her 
audience and didn’t direct all of her- 
self to the mike. Also if she didn’t 
punch as hard on “You Made Me 
Love You.” That song might be soft- 
ened to suggest the sentiment of 
regret, and not anger. 

Randy Brooks is undoubtedly one 
of the best technicians in his field. 
Color and personality run far behind 
his mastery of the trumpet, but his 
three interludes,. “Brooks Boogie,” 
“Man With the Horn” and “Hora 
Staccato,” invest the show with 
plenty of robust dansapation. 

Bob Evans comes through with not 
only an exhibition of standout ven- 
triloquial skill but a downright funny 
act. Evans has this advantage over 
his confreres: he isn’t content to fall 
back on a rapid crossfire of “fresh 
kid” jokes but he works for distinct- 
ive touches of voice nuance and 
character. His knack for timing is 
also a darb. Evans’ technique has all 
the earmarks of a perfectionist, and 
if he doesn’t look out they'll be re- 
—- to him as a ventriloquist’s 
ventriloquist. In any event, he goes 
over handsomely here. 

The soft shoe and acrobatic antics 
of Bobby Lane and Claire make a 
pleasant teeoff. Even when not in 
motion the girl member of the team 
is an optical magnet. It’s all per- 
fectly stacked. Odec. 


Million Dollar. L. A. 
Los Angeles, Nov. 18. 
Gerald Wilson 
Arthur Walker, Earl & Frances, 
Mable Scott, Johnny Taylor, Jackie 
Robinson assisted by Monte Hawley; 
“The Case of the Baby _ Sitter” 
(Screen Guild), “The Hat Box Mys- 
tery” (Screen Guild). 


Million Dollar show is long, slow 
and ‘brassy with sepia singer Mable 
Scott and comedian Johnny Taylor 
accounting for the only lift in the 
66-minute presentation. Orchestra 
lacks polish and house technique and 
band leader Wilson lacks personality 
strength to make group noticeable. 

Wilson’s group (five saxes, four 
trombones, four ,trumpets, rhythm 
section and trumpet-playing maestro) 
goes through an original, “Jackie 
Robinson Jump,” “Dissonance in 
Blue.” “Vance” and “See-See 
Stomp.” Numbers are all jump 
tunes filled with brassy trick ar- 
rangements, uneven in tempo and 
very tough on the ears. 

Earl and Francis, tap duet follow- 
ing first two tunes by Wilson group, 
are medium fare with strong hum- 
ber, a rhythm soft shoe, coming in 
the encore. 

Band member Arthur Walker 
comes in for vocal on “I May Be 
Wrtng” but group fails to soften 
brass for him and at times he can 
hardly be heard. A reversed pro- 
cedure finds Walker chirping soft 
and low when the band is at its 
brassiest and hitting the high notes 
strong and loud when orch is hardly 
audible. Wilson and an unnamed 
femme trombonist handle the vocal 
on “Vance” running into exactly the 
same situation. Walker, Wilson and 
femme tram player are all unaware 
of mike technique. 

Marquee lure is Jackie Robinson, 








When it last }- 


ch (16) with |. 


| Negro baseballer, assisted by Monte 
Hawley in a 10-minute interview 
Robinson's life before starting his 
present career, through his time in 
the Army up to the ent. Robin- 
son talks about his relationship with 
his teammates and opponents, his 
desires for his year-old son and fu- 
ture ambitions. % 
Mable Scott highlights the bill 
with four numbers touching on blues, 
ballads and novelty tunes, She 
possesses the same effervescence, on 
“Good Lookin’ Fella,” as Betty Hut- 
ton plus a fine voice. She also puts 
“That’s My Desire” over with plenty 
of appeal and then goes into a solid 
torch rendition of “St. Louis Woman.” 
Comedian Johnny Taylor handles 
a pantomime baseball routine which 
is good for a few yuks but which is, 
overall, about two minutes es long. 
ree. 


RKO. Boston 
Boston, Nov. 21. 
Betty Bruce, Steve Evans, Hi Lo 
Jack and the Dame, Deval, Merle & 
Lee, Anne Triola, Don Henry Trio, 
Whirlwinds, Larry Flint House 
Orch; “Black Gold” (Mono). 





First full-size vaude bill house has 
had in a long time, these seven acts 
tote up to a full hour stage show 
that clicks throughout. 


Gets off with standard Whirlwinds 
bike act, a fast and novel routine 
with a batch of good tricks to keep 
the customers on edge. Followed b 
Deval, Merle and Lee, also standard, 
in their slick comedy adagio dances. 
More or less new around is Anne 
Triola, a gal who can warble a 
slightly off-color tune with the best 
of them. She wows with a quartet 
of plenty hep numbers, among them 
an item called “I Said Who,” and 
another called “Bald, Repulsive and 
Unattractive.” She really sells them 
and collects a beg-off. Don Henry 
trio, on harmonicas, add additional 
musical novelty with nicely arranged 
numbers like “Liza,” and “Claire de 
Lune,” and do a great takeoff on 
Spike Jones. 


Headliners are Hi, Lo, Jack and 
the Dame, who get their usual wel- 
come with such tunes as “Too Fat 
Polka,” “I Wish I Didn’t Love You” 
and “Cowboy Joe,” and Betty Bruce, 
last here with “Something for the 
Boys.” She does taps, boogie wpogie, 
soft shoe routines and ballet turns, 
demonstrating a fine, graceful style 
and a lively, vivacious form that 
goes big with the customers. Biz 
wasn’t too good at opener, but should 
build. Elie. 


Oriental, Chi 
Chicago, Nov. 20. 
Jack Smith, Red Ingle & Natural 
Seven with Karen Tedder, Coley 
Worth & Marcia, The Appletons (3), 
Clark Sisters (4), Carl Sands Orch; 
“Heaven Only Knows” (UA). 





Another radio-and-record layout, 
this one has more power than sev- 
eral re@ent offerings. Jack Smith is 
of the kilocycles, while the disks 
are represented by Red Ingle, who 
- the heavy selling ‘im-Tay- 

un,” 


Show opens at a fast pace with 
the Appletons sidiing on stage and 
Carl ds’ orch in the pit. Male 
and two femmes mix acro terping 
and knife-wielding in a ro -and- 
tumble routine that‘at times borders 
on parody.+ Aud, in for a western 
pic, warmed to the mayhem and 
snickered at the slaughter. Femme 
hurled through window reappears 
with Apache for a final pistoling 
in a neat bow-off. 


Coley Worth varies his fiddle pat- 
ter with car imitations and a mum- 
my-face bit. mgpee dark house for 
the latter, he s into the front 
row, where a plant hustles him back 
onstage. He dons mustache and 
goggles for a surprise turn-around 
as Groucho Marx that rates ap- 
plause. Joined by Marcia in halter 
and panties, they eccentric terp as 
a closer, with femme in spicy hip- 
ping. 

Ingle, former] 


of ike J 
band, has appli - ie 


refinements of his 
own on the “musical depreciation” 
theme. Stand is dra with ears 
of corn, but the hillbilly deal is 
wisely —— down. Natural Seven 
(four rhythm, two brass, one reed) 
wear screwball odds and ends, front- 
ed by admiral-coated maestro, who 
doubles on violin, sax and clarinet. 
“Anvil Chorus” opener has side- 
men’s hats lighting up on the beat, 
oaee Ingle fiddles with a frowzy 
Ww. 


_ Karen Tedder goes fine. chirping 
in “Tim-Tayshun.” Songstress also 
scores in a straight sell of “Can’t 
Help Loving That Man.” Ingle scat- 
ters sight gags by removing the 
fruit from her Carmen Mirandish 
hat while she sings “Man With the 
Big Sombrero.” Gal makes three 
costume changes and looks good in 
anything. 

Ingle nets solid salvos on his vo- 
cals of “Nowhere” and “Cigs, Whis- 
key, and Wild -Women.” Best side- 
men bit is supplied by drummer 
tapping out a tune on strings of the 

ass. 

_Clark Sisters, known as the Sen- 
timentalists with Tommy Dorsey’s 
orch, harmonize expertly with Jack 
Smith, who's reviewed under New 
Acts, Baxt, 

m te { 2 bu 





which amounts to a brief sketch of: 
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State, N. Y. 

Georgie Maxine Sulliva 
Debonairs (5), Think-A-Drink Hof” 
man, Te Rodriguez & Phyllis, 
Kanazawa Troupe (3); “The Wist- 
ful Widow of Wagon Gap” (UV), 
reviewed in Variety, Oct. 1, '47, 





There’s a general cutting down on 
the running time of the individual] 
acts on the State bill with the result 
that the six acts make a run-through 
in a little over an hour, providing a 
punchy session that has the elements 
of variety and good showmanship, 
Most of the acts are of uniformly 
good calibre; all get heavy mittings, 

Standout is the miming of little 
Georgie Price. In showbusiness since 
Gus Edwards’ moppet revues, in 
which he was a contemporary of 
Jessel, Cantor and Winchell, there 
are few tricks he isn’t aware of. 
He’s socko with any kind of audi- 
ence, whether in vaud@ cafes or 
concert hall, and he-.takes the State 
pewholders in stride with everything 
from his opening “Bye-Bye Black- 
bird” to his closing “Carolina in the 
Morning.” But it’s his miming of 
some of the better known show- 
business figures that provides a per- 
formance of classic proportions. 

A smart addition to the bill are 
the Debonairs, who during the course 
of years have shrunk from an octet 
to a quintet. Their highspot is the 
dance interpretation of the machine 
age, which still is one of the clever- 
est bits of its type extant. Their 
opener, a tuneful roundelay with 
gestures, sets them off neatly. 


Maxine Sullivan, whose first de- 
lineation of “Loch Lomand” some 
years ago brought her into promi- 
nence, still uses that number to in- 
sure a hot getaway. However, it 
also points up the fact that her cur- 
rent pops aren’t of the same calibre. 
The crowd would like move of her 
swing versions of the oldies, As is, 
she’s well-liked. 

Think-a-Drink Hoffman may well 
raise the interesting legal point of 
whether the theatre should take out 
a liquor license for the week he’s 
there. He dispenses all sorts of al- 
coholic concoctions during his fast 
turn. He extracts a large variety of 
liqueur from the same mixer and 
passes the drinks out to the audi- 
ence, who attest to the authenticity. 
The crowd can well be grateful, 
both for the drinks and the enter- 
tainment. 

Openers are by the Kanazawa 
troupe, the Oriental risley turn 
which offers a speedy and skilled 
session of footwork. They're excel- 
lent warmer-uppers. 

Teddy Rodriguez and Phyllis close 
the show with Latin ballroomistics. 
The pair get by without any tricks; 
they could use a few to point up 
their turn. Jose. 


Olympia, Miami 
Miami, Nov, 22. 
Clif Edwards, Rudy Cardenas, 
Gene Gory & Roberta, Billy Van, 
Owen & Johnson, Les Rhode House 
Orch; “Crossfire” (RKO), 





Current layout here is heavy on 
novelty and parlays into a satisfac- 
tory sesh for the stubholders. 

In Cliff Edwards, the house de- 
parts from its customary swoon- 
croon vocal ——. with the aud 
reacting in thy manner. The vet 
performer holds them all the way 
with his uke-accomped versions of 
the hits he’s been identified with. 
Easy approach and quietly effective 
presentation racks up plenty palm- 
whacks, 

Rudy Cardenas, a fave in this 
house, clicks with his suave juggling 
stint. Work wjth the rubber balls, 
top hats and sticks is slick as ever. 

Comedy slot has Gene Gory and 
Roberta. Pair are also familiars 
here, and gather in good portion of 
laughs with the guy’s violining, 
straight and comedy wise, plus the 
femme’s orb catching “star” dance. 

Billy Van handles the introes for 
the layout and in own spot does 
okay with his tap impreshes. 

Tee off act is en and Johnson, 
who give proceedings a brisk pace 
with their rallel bar work. 
Muscle-control breathtakers are 
re contrived to earn full re- 


rns. > 

Les Rhode and house orch back 
acts in crisp, efficient aa % 
ary. 


Hippodrome, Balto. 
Baltimore, Nov. 23. 
George Jessel, Stagg McMann Trio, 
Penn Carroll with Al Siegel, Ralph 
& Mary Carnavalle, Jo Lombardi 
House Orch (12); “Green for Dan- 
ger” (EL), 





George Jessel is making an ap- 
pearance here and there are several 
acts included in support, but what 
more is necessary for a completely 
rounded sesh of topflight entertain- 
ment than Jessel himself? From his 
first appearance to fimal begoff he 
proves his stature among the all-time 
greats of vaude with expertiy-timed 
story telling and flip gags along with 
potent vocal impressions and appeal- 
ing reminiscenses. It packs a wal- 
lop all the way. 


; : A ta 
Supporting slots are assigned te 


the Stagg McMann Trio, harmon- 
icists, with smart arrangements of 
swing and classic including “One 
O'clock Jump,” “Flight of the Buin- 


(Continued on page 61) 
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TICKET-CHISELING 


Just when legit needs goodwill support, now that postwar 
values have placed new standards on the $4.80 and $6 admis- 
sion prices, for some strange reason a segment of the Broadway 


managers wants to chisel on a 


to a roster of amusement desk writers, columnists, radio com- 
mentators and the like. The theory is to cut down on the num- 
per of super-sophisticated firstnighters, in an effort to create a 
more natural verve and opening night stimulation from the not 
overly sated regular attendees. 


Apparently the managements overlook that, more sated than 
any, are perhaps those regular firstnighting cash customers who 
are on the automatic premiere lists, paying for anything and 
everything under a blanket-order. 
and otherwise. Or the so-called “society” bunch who, if and 
when they come, make (1) elaborate “entrances” and/or (2) 
belatedly climb over the on-time customers. The most orderly, 
by reason of their seasoning in the theatre, are the newspaper 
and: radio folk, invariably punctual and, in the main, sympa- 


thetic. 


But whatever the captiousness, the poor judgment in segue- 
ing a large segment from the opening night roster to the second 
night—as a sop to the very “good will’ which the managers 
would risk with the premiere list editing but want to retain 
thereafter—is just not good showmanship. Showmanship this 
side of the footlights is frequently more important than what 
happens back of the proscenium arch. That’s where the picture 
people long took the play away from legit; they catered to the 
customers with all sorts of “Roxy service’—free checking, dig- 
nified ushering, etc——in a manner that makes a 50c film ticket- 


buyer get more respect than is 
theatre. 


few pairs of tickets which went 


Or the agents—Hollywood 


the experience in many a legit 
Abel. 











Lindsay, Crouse, Barry Join Signers 


Of Pledge vs. 


The Dramatists Guild is not wait-4 


ing for the deadline of next May 31, 


after which the Equity-League of 
N. Y. Theatres contract forbids ra- 
cial discrimination of audiences at 
the National theatre, -Washington. 
The authors’ organization is contin- 
uing to obtain pledges from its mem- 
bers not to permit their plays to be 
booked into the theatre even now. 
Also, several of the top dramatists 
have discussed plans for building a 
new legit theatre in the Capital if 
the management of the National car- 
ries out its threat of adopting a film 
policy for the house after May 31. 


Three more playwrights last week 
signed the pledge not to allow their 
shows to play the National as long 
as the segregation policy remains in 
force. They are Howard Lindsay, 
Russel Crouse and Philip Barry. 
Previous signers include George 
Abbott, Maxwell Anderson, S. N. 
Behrman, Irving Berlin, Edward 
Childs Carpenter, Edward Chodorov, 
Jerome Chodorov, Marc Connelly, 
Owen Davis, Arnaud = d’Usseau, 


Dorothy Fields, Herbert Fields, Gar- 


son Kanin, Ira Gershwin, Ruth Gor- 
don, Morton Gould, James Gow, 
Paul Green, Oscar Hammerstein, 
2d, Moss Hart, Ben Hecht, Lillian 
Hellman, Anita Loos, Charles Mac- 
Arthur, Elliott Nugent, John O'Hara, 
John Patrick, Elmer Rice, Richard 
Rodgers, Robert E. Sherwood, Don- 
ald Ogden Stewart, John van Dru- 
ten, Kurt Weill, Thornton Wilder 
and Tennessee Williams. 


Guild officials have never made 
an intensive drive for signatures of 
the pledge, and it's felt that nu- 
merous other dramatists will readily 
sign when approached. Meanwhile, 
a small group of the authors, who 
prefer to remain anonymous for the 
present, have made preliminary 
plans for the formation of a syndi- 
cate to buy or lease the land and 
underwrite the construction of a 
new legit house in Washington if 
necessary next season. They claim 
they’ve already lined up an avail- 
able site at an attractive location, 
and express confidence in their abil- 
ity to raise the necessary funds. 


Meanwhile, as specified in the 
Equity-League agreement, represen- 
tatives of the actors’ union and the 
League have been meeting to form- 
ulate plans for carrying out an “edu- 
cational” campaign in Washington 
to prepare the theatre-going public 
for the new policy of non-segrega- 
tion of audiences. However, there 
has been a consistent mixup in 
sending out notices of the meetings, 
SO several sessions have been held 
without Dramatists Guild represen- 
tatives present. 


According to one Guild rep, he 
has never been notified of the time 
or place of the meetings, and has 


learned about the sessions afterward, | 


via the press. It's also pointed out 
that Equity has arbitrarily set the 
meetings for Thursdays, when Marc 
Connelly, chairman of the Dramat- 
ists committee on the subject, must 
be at New Haven for his theatre 
lectures at the Yale Drama School. 





Wash. Segregation 





| Jaffe & Jaffe. 


Guild Plans to Have 
Originals Other Than 
Holm Return to ‘Okla.’ 


When “Oklahoma” opened on 
Broadway (March 31, ’43) there 
were no names in the cast, but 


since then half a dozen players in 
the original lineup have become 
wellknowns, having left the record- 
run musical for the Coast and other 
engagements on the strength of 
their showing in the Rodgers and 
Harimerstein smash. Among them 
is Celeste Holm, who accepted a pic- 
ture contract after a year and three 
months in “Oklahoma.” She is re- 
turning to the cast next Monday 
(1) and will therefore follow six 
other young actresses who played 
the part of Ado Annie since she 
withdrew. 


Show was produced by the 
Theatre Guild and it is that outfit’s 
intention to have some other or- 
iginal players, who have also scored 
elsewhere, reappear for limited 
periods in “Oklahoma,” which is 
aiming for the goal of five succes- 
sive years on Broadway at the St. 
James. Miss Holre came east for the 
opening of 20th-Fox’s “Gentleman’s 
Agreement,” in which she’s featured. 
“Oklahoma” reaches its 2,000th per- 
formance Thursday (4) of next 
week, when Richard Rodgers will 
conduct the orchestra at the night 
performance, 


Road company of “Oklahoma” is 
getting far higher grosses than the 
Broadway company. Week ending 
last Saturday (22) at Richmond, Va., 
takings for eight performances 
totaled over $72,200 in ‘the 4,600- 
seat Mosque auditorium, it having 
registered the troupe’s third biggest 
week. Its record was established 
on Thanksgiving week last year 
when the count topped $119,100 in 
Oklahoma City, second highest 
gross being around $90,300 at Des 
Moines. “There were other amazing 
high grosses but takings of $43,000 
at Hershey, Pa., for the week end- 
ing Nov. 15 was an eye-opener. 
Town has 3,500 inhabitants but 
draws from a flock of Pennsylvania 
communities. 


AAA to Decide Stager’s 
Claim Vs. ‘Shoes’ Met. 


Claim of Mary Hunter against 
Monte Proser and Joseph Kipness, 
producers of “High Button Shoes,” 
at the Shubert, N. Y., is being 
readied for arbitration before an 
American Arbitration Assn. panel to 
be selected. Plaintiff claims viola- 
tion of her contract to stage the 
| Show’s book, at a fee of $2,500 plus 
'a percentage of the weekly gross. 
| William Fitelson, of Fitelson, 
|Mayers & London, is attorney for 
,Miss Hunter, while the producers 
are represented by Henry Jaffe, of 








Pitt “Apley’ Snag Eased 
‘ Pittsburgh, Nov. 25. 
Guest - starring appearance of 
Grant Mitchell in “The Late George 
Apley” almost didn’t come off here 
when protest was lodged due to the 
fact that Mitchell’s a member of 
Equity and local community theatre 
doesn’t employ union stagehands. 
Actor’s union finally decided to let 
matter entirely up to the IATSE lo- 
cal. 


At that point, show was only two 
days away from opening, and Rich- 
ard Rauh, head of Playhouse board, 
made a plea to Phil Doyle, head of 
stagehands in Pittsburgh, who finally 
gave the green light. Playhouse has 


More Liberal Revision Seen Possible 
On Opening-Night Press Tickets 





Whorf-Ferrer’s Revival 


Richard Whorf, erstwhile legit 
star and now one of Metro’s top di- 


collab with Jose Ferrer in joint act- 
ing-directing chores for a series of 





used Equity members in past as| 
guest stars, among them Flora Rob- | 
son and Julie Haydon, but this is the | 
first time there’s ever been any diffi- 
culty, 


See Arbitrating 
AFM Wrangling 
~ With NY. Mors. 


Differences between musi- 
cians union and Broadway mana- 
gers, which threatened to flare into a 
full-fledged row, may be ironed out, 
the factions having agreed to talk 
it over first. League of New York 
Theatres, which was blasted recent- 
ly by N. Y.’s local 802, advised the 
union that under the National La- 
bor Relations Act, employer and 
employee organizations are required 
to discuss contractual disputes at 
the request of either side, and the 
union agreed to huddle. 


Deckhands’ local averred it had 
a verbal agreement with: Lee Shu- 
bert in which the latter was to in- 
stall a four-man house orchestra 
regularly at the National, N. Y., for 
dramatic shows. Manager disclaimed 
any such arrangement, whereupon 
the union charged that the League 
was operated for the benefit of the 
Shuberts, a crack that was resented 
by officers of the managers’ organ- 
ization. National is used for straight 
plays but last season “Call Me Mis- 
ter,” a GI review, was spotted in 
the house. 


When a dispute arose over pay- 
ing the penalty scale to the orches- 
tra used for the revue, League ap- 
pointed a committee to meet with 
the union. None of the managers 
“recalls” the claimed promise to use 
a house orch when “Mister” moved 
out but the union insists it’s true. 
League contended it could hardly be 
expected to bring pressure upon a 
member in an instance where it was 
considered an unfair labor demand. 
There is no music at the National, 
currently lighted with “Medea,” 
Greek tragedy. 


One producer of musicals has pro- 
tested the practice of assessing the 
show 2% of the musicians’ payroll 
weekly, plus an additional percent- 
age to cover orchestral social secur- 
ity and state unemployment insur- 
ance. Explained that 2% is collected 
to pay the wages of musicians dur- 
ing a week’s vacation, which all are 
entitled to if working for 50 con- 
secutive weeks. Stated that if the 
attraction lasts for a lesser period 
the musicians’ vacation money is 
refundable to the producer, although 
that point appears to be debatable. 
Union claims that vacation money 
applies to each chair or instrument 
used rather than each individual 
musician. 








Toledo Repeating Joe E. 
Toledo, Nov. 25. 
Town Hall will offer a repeat en- 


gagement of Joe E. Brown in “Har- 
vey,” Feb. 2-4, 





Bev Kelley 
(Himself a Prime Exponent 
of Ballyhoo) 


salutes 


Ned Alvord 


(Peripetatic Publicist and 
Showman Extraordinary ) 


in the forthcoming 
42d Anniversary Edition 
of 
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three revivals. Twosome will take 
over New York’s City Centre for a 
six-week stretch starting Jan. 15, 
under current plans. 


Whorf is due in New York the first 
week in December and to start re- 
hearsals with Ferrer. He's handled 
the directorate stint for Metro of 


“Luxury Liner,” “Til the Clouds 
Roll By” and “It Happened in 
Brooklyn.” 


Moving into the City Centre by 
the duo would supply a stopgap for 
that house between other bookings. 
Theatre is owned by the city and is 
being operated on a non-profit basis 
by a board with Paul Moss, former 
license cOMmissiOner, as managing 
director. 

Understood that Theatre, Inc., may 
be tied into the deal. Richard 
Aldrich, in charge of production for 
TI, has ,announced that it would 
back any such venture for $5,000, 
if needed. 


Laughton, Garfield 


In Experimental Plays; 
Six-Play Subscription 


Two plays with Galileo, Italian 
scientist, as the subject are being 





readied, neither scheduled for 
Broadway proper. ; 
“Galileo,” supposed to be pro- 


duced last season, will be the first 
show by Experimental Theatre, 
“Lamp At Midnight” is the other 
drama, to be done by a downtown 
group called New Stages. “Galileo” 
first reached the bnards in a small 
Hollywood theatre last summer, 
whereas when originally slated for 
Broadway showing, it was shelved 
because the then-estimated produc- 
tion cost was $125,000. 


ET was formed for the purpose of 
showcasing new authors’ works and 
giving actors a chance to be seen by 
producers, but two name players 
head the casts of its first two plays, 
Charles Laughton in “Galileo,” star 
having adapted it from Berthold 
Brecht’s original, and John Garfield 
in “Skipper Next to God,” ET's 
second attraction this season. In sup- 
port of Laughton will be other fa- 
miliar names including John Car- 
radine, Joan McCracken, Hester 
Sondefgaard and Wesley Addy. ET 
advertised for the first time in Sun- 
day (23) papers, offering supscrip- 
tions for its season of six plays, 
starting attraction to be “Galileo,” 
Dec. 7, at the Elliott, former legiter 
also used for radio broadcasts. 


New Stages, a group of 75 actors, 
most of wham are in radio, put their 
own money into the company, and if 
their new plays are deemed okay 
for Broadway, they will produce 
them without so-called commercial 
showmen. Stages is stated to be 
stock, for which a limited rehearsal 
period is usually fixed by Equity; 
four weeks has been allowed. Ex- 
plained that concession was made 
bécause most of the actors in Stages 
are occupied during the day in ra- 
dio program rehearsals. Norman 
Rose and David Heilweil are man- 
aging directors of the new group. 


“Lamp,” written by Barrie Stavis, 
is listed in rehearsal this week, 
script being well regarded by in- 
siders. While most of the Stages’ 
planned schedule is made up of re- 
vivals, included is J. B. Priestley’s 
“They Came to a City,” presented 
in England last season but not over 
here. ET’s “Skipper” was authored 
by Jan de Hartog, whose “This Time 
Tomorrow” (Death of a Rat’) 
closes a short engagement at the 
Barrymore, N. Y., Saturday (29). 
Dramatist is Priestley’s son-in-law. 





‘Parlor’ for Dallas 
Dallas, Nov. 25. 
Produced last season on Broad- 
way, William McCleary’s “Parlor 
Story” has been substituted for Rose 
Franken’s “Claudia” as the third 
production to be staged here this 
season by the Dallas Little Theatre. 














Tentative plays, each to run for 
two weeks, are “Arms and the Man,” 
“Angel Street” and “Volpone.” | 


+ It is conceded by some Proadway 
managers, including several on the 
League of New York Theatres board, 
that the proposed 50% cut in the 


Season at N.Y.C. Centre| meer of fArstnight press tickets 


was not given careful enough con- 
| Sideration. Before the “approved” 
list becomes “official” next Wednes- 


rectors, is returning to Broadway t:? day (Dec. 3) a more liberal revision 


‘may be reached. One of those 
| favoring going into the matter fur- 
| ther is- Brock Pemberton, president 
| of the League, who was not present 
at the board meeting when the lim- 
|ited list was sent to manager-mem- 
| bers, although, like most showmen, 
he favors some curtailmé@nt. 


Stated that 25 legit houses, a 
| majority of which are owned by the 
| Shuberts, and 38 producers out of a 
| total of more than 100 have signed 
| the questioned pledges. How many 
| are “representative” managers is not 
|known, There are a number of pro- 


“| ducers who have not only refused to 


subscribe to the rigid stipulations, 

| but some question the legality of the 
| pledge, others saying the whole plan 
is “dictatorial.” 


Aware that there is opposition 
among the managers, the League 
wrote its members late last week, 
again enclosing copies of the pledge 
|in blank. Second communication 
stated that the board voted uani- 
mously for limiting the firstnighi list, 
but it’s understood that several 
directors abstained from voting, It 
was stressed that any member “is 
perfectly free to refrain” from the 
requested signaturing, and the tone 
of the letter was not as forceful as 
the original “order.” That was in- 
terpreted to indicate that a majority 
of managers did not favor the limited 
press list as submitted, also the pos- 
sibility that the deadline may be set 
back while the issue is given further 
discussion, 


P. A.’s Not Consulted 


That press agents were not con- 
sulted before the showmen tried an 
“or else” attitude appears to have 
been one error of amission by the 
League. Leading p.a.s stated that 
their work of years, in persuading 
the press and radio that Broadway’s 
shows are news, may be crimped by 
the League’s abrupt move. A group 
of the legit agents union huddled and 
telegraphed the League to the effect 
that it was felt the cutting of the 
firstnight list was doné too hastily, 
“without any realistic consideration 
of the value of good will, to say 
nothing of publicity ... we earnestly 
request that you meet with a com- 
mittee from our chapter (in the 


(Continued on page 59) . 


CALYPSO REVISE FINALLY 
DUE TO PREEM IN N.Y. 


After almost daily vacillation as 
to the form of the show, a colored 
type of revue, “Caribbean Carnival,” 
which was known as “Calypso” in 
Philadelphia and called “Bongo” in 
Boston, opens at the International, 
N. Y., Dec. 5. Production will be 
presented by Adolph Thenstead and 
Samuel L. Manning. Thenstead, who 
financed “Carnival” principally, is 
in on the Cyclone Record Co., which 
distributes calypso disks. It’s esti- 
mated he has invested nearly $60,000 
in “Carnival.” 

Last week it was planned to turn 
the show into a mixed cast and 
chorus book musical, and a number 
of whites, mostly girls, were audi- 
tioned. Money was on deposit with 
the theatre as advance guarantee, 
starting this week, but, it was de- 
cided there was not enough time to 
rehearse a book show. Donald Hey- 
wood, who was to insert the book 
portion, withdrew and the whites 
were dismissed. There was some 
difficulty over which talent union 
would have jurisdiction but that 
was settled in favor of the American 
Guild of Variety Artists, of which 
most of the original cast are mem- 
bers. 








+ — Ney Stars in Tryout 
Los Angeles, Nov. 25. 


Richard Ney becomes a legit star 

on Christmas Day with the opening 
of “The Master’s Chair,” to be pro- 
|duced by Lawrence Stanhope with 
}a tryout in Santa Barbara. 
Play, co-authored by Rand Elliott 
'and Albert Dickason, will be staged 
jin San Francisco and Los Angeles 
| before moving east with Broadway 
' ambitions, 
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Met Opera in Tieup for Filmmg 


Music-Dramas for Educational Spots 





Belief that opera has become a¢— 


popular mass art in the U. S— 
through Metropolitan Opera Assn. 


broadcasts and tours, other touring 
companies, symph orchestra per- 
formances of opera excerpts and 
radio programs of complete disked 
Operas, etc—impelled the tieup of 
the Met last week with Friedrich 
Feher for the filming of operas to 
be shown in art theatres, clubs and 
schools. 


Pix will be offered under billing 
of “The Metropolitan Opera Assn. 
presents ‘Il Trovatore,’ (etc.) a 
Friedrich Feher production.” Con- 
tract calls for use of Met artists, 
chorus and ballet, as well as Met’s 
gcenery and costumes. But other- 
wise Feher is going it on his own, 
producing through his own company, 
International Opera Films, Inc., of 
which he is president, with his son, 
John Anthony Feher, and attorney 
Max Chopnik as other officers. 
Financing will all be handled by 
Feher, who states money raised is 
all private, no banks being involved. 


First production, “Il Trovatore,” 
will cost $300,000 to make, according 
to Feher. Filming is tentatively 
skedded to begin end of December. 
Recording and sheoting will take 
two months, this not including prep- 
aration and editing time. Met has 
already okayed the shooting script. 

Films will be made in 35m color 
for use in art theatres, then reduced 
to 16m size for use in schools and 
clubs. Pix will be 12-reelers, run- 
ning about 130 minutes, “Aida” be- 
ing longest with 24-hour length. 
Feher says he has 52 operas on his 
list. 


Music will be recorded first and 
action then synchronized with the 
sound track. Only “a few shots will 
be filmed at the Met, such as the 
orchestra in the pit; all else will be 
done at Fox Movietone studios in 
N. Y. Distribution for theatres and | 
schools hasn’t been set yet, accord- ! 
ing to Feher, although this should 
be done shortly. Feher will be pro- | 
ducer-director on the pix. 

Feher, originally an actor in legit 
and pix in Vienna, worked with | 
Pathe in Germany end was also vio- | 
linist and conductor in Berlin. He 
came to the U. S. in 1912 with Max 
Reinhardt’s production of “Sum- | 
urun,” playing the lead. Ten years | 
ago he made several two-reel sym- 
phonic pix for Paramount on the 
Coast, “The Robber Symphony” be- 
ing his best known. 

Feher won't disclose his film tech- 
nique on his new filmoperas until 
the first is released. He stated, how- 
ever, that the opera librettos are 
much too dated to form the basis of 
scenarios, hence the operas will be 
filmed so that the viewer will ‘feel 
he’s in an opera house at all times, 
watching an opera. Feher claims 
he'll get away from any static qual- 
ity by his as-yet undisclosed tech- 
nique, with the camera becoming an 
essential part of plot and orchestra- 
tion, with often no action seen on 
screen but only the music heard, etc. 


BOSTON FACELIFTING 


Boston, Nov. 25. 
With the Shuberts’ Majestic the- 
atre back in the legit ranks after a 
seven-year film hiatus, the Messrs. 
Shubert have completed a Boston 
redecoration job that has run into 
bi« money over a two-year period. 


Rejuvenation of the Shubert legit 
properties began shortly after Mike 
Cavanagh took over as local gen- 
eral manager. Although work didn’t 
begin until after the war, many im- 
provements and cleanups were be- 
gun right after Cavanagh arrived. 
Late in 1945 extensive alterations 
were begun on the Opera House. 
Similar operations followed on the 
Shubert, the Plymouth and the Wil- 
bur. All were reseated, and their 
technical equipment backstage over- 
hauled and modernized. To them is 
now added the Majestic, long a 
grimy white elephant. 














SAN ANTONIO FESTIVAL 


Mpls, Symph Ups Budget 


Minneapolis, Nov. 25. 


Budget of the Minneapolis Sym- 
phony Orchestra has been boosted to 
$335,000 for the current season. This 
is $8,000 more than last year’s, ac- 
cording to the report of A. J. Gaines, 
manager. ° 

It’s estimated that income will be 
$200,000, compared with $207,000 last 
season, when the orchestra took an 
1l-week tour, two weeks longer than 
the one scheduled for this year. Of 
the $135,000 deficit, Gaines says, all 


| but-$9,000 has been subscribed. 





‘Cradle’ Scores Agam 
As Done by Bernstem 
And N.Y. City Symph 


By ARTHUR BRONSON 


“The Cradle Will Rock,’ Mare 
Blitzstein’s “play in music” which 
shook Broadway a decade ago when 
it was done at the Venice (now the 
Century) theatre, rocked an audi- 
ence again Monday (24) night, when 
it was done in concert version at the 
City Center, N. Y., by Leonard 
Bernstein and his N. Y. City Sym- 
phony. The performance was re- 
peated last night (Tues.). 


This work has wit, story, music 
and guts. It must have been the 
last-named that scared off the au- 
thorities in Washington 10 years ago. 
“Cradle” is a biting, angry satire on 
the capitalistic setup and an ardent 
plea for unionism. Its message must 
have impelled the WPA Federal 
Theatre Project, under whose aus- 
pices it was to be given originally, 
to impound sets, costume, orchestra 
and theatre at the last minute, so 
that the work had to be done in an- 
other house, sans equipment, with 
Blitzstein on a bare stage at a piano, 
and the cast scattered throush the 
audience, to evade an Equity ban. 


The work was a brilliant success 
then and remains a powerful tour 
de force now. As unionism is now 
generally accepted as a legitimate 
part of American life, the show 
seems slightly dated, but the current 
agitation on the subject restores 
seme vitality. The other defect in 
“Cradle” is the exaggerated picture 
of all working people as heroic and 
all employers as villainous. 


Otherwise, the fusion of libretto 
and music is sharp and the bite of 
its wit is fine. Its performance Mon- 
day night had its audience quivering 
with excitement and roaring its ap- 
plause at the finale. Not only was 
the production an unusual accom- 
plishment for a symphony orchestra, 
but another milestone in the career 
of the young N. Y. City Smphony. 


Performance differed from the 
eriginal in having an orchestra in- 
stead of a piano doing the music, 
with the cast onstage. The greatly 
reduced orchestra of 24 pieces was 
at the left, with Bernstein conduct- 
ing, and doubling as.narrator and 
clerk. Cast sat in rows of benches 
on the right, rising to speak or sing 
its lines.” The production starred 
Shirley Booth and Howard da Silva 
(the latter, with Will Geer, having 
been in the original production). 
Da Sylva staged the work this time, 
in addition to repeating his por- 
trayal of the union organizer, Larry 
Foreman, 


Performance was vivid for the 
portrayals of practically everyone 
concerned. Da Sylva was shrewd 
and warming as Larry. Miss Booth 
mimicked the role of patroness Mrs. 
Mister to perfection. Robert Chis- 
holm did an excellent bit as the 
unctious Rev. Salvation, and the 
“Hard Times” number between Miss 
Booth and himself was one of the 
evening’s highspots. 

-Estelle Loring gave a poignant 
portrayal of the Moll, singing her 
“Nickel Under Your Foot” number 
with bitter effectiveness. Walter 
Scheff and Marie Leidal, as the 
Polish couple, singing their love 
song; Muriel Smith, as the widow of 
the framed worker, in her “Joe 
Worker” song; Leslie Litomy and Jo 





San Antonio, Nov. 25. 
Theatre San Antonio, backed by 
a civic non-profit group, will give a| 
five-week drama festival in Janu- 
ary. 
Lily Cahill, Broadway actress, | 
now a resident here, has gone to} 


Hurt, as the young Misters; Will 
Geer as Mr. Mister, and David 
Thomas, as the druggist, etched 


sharp portraits. The “Have You 


Been to Honolulu” number, as per- | 


formed by Geer, Litomy, Brooks 
Dunbar and Miss Hurt, was perhaps 
the evening’s outstanding number 


e bd m 
Miss Truman’s Concert 
Des Moines, Nov. 25. 

The KRNT Radio theatre (4,200- 
seater) has booked Margaret Tru- 
man for a concert the night of 
Dec. 3. 

“Voice of the Turtle” is slated for 
the night of Dec. 1, “The Red Mill,” 
Dec. 30, 31, Jan. 1 and 2; “Harvey,” 
Jan. 5 and 6; San Carlo Opera Co. 
Jan. 25; “Rose Marie,” Feb. 1, and 
“Merry Wives of Windsor,” Feb. 2. 


Hurok Declines 
To Renew Ballet 
Lease for Met 


Sol Hurok has declired to bid on 
renewal of his longterm lease on 
the Metropolitan Opera House, 
N. Y., leaving him without a N. Y. 
show window which, in the opinion 
of many may mean his withdrawal 
from the ballet business. Belief is 
that Hurok can’t sign a major ballet 





Hurok, often referred to as bal- 
let’s kingpin, has had a lease on 
the Met (before and after the regu- 
lar opera season) for the past 12 
years, his current lease expiring 
next spring. During these years Hu- 
rok booked various companies. This 
year both Ballet Theatre and the 
Ballet Russe de Monte Carlo put in 
bids for the lease renewal for next 
fall, on a joint basis. Because of his 
long tenure, the Met’s board made 
Hurok an offer to match the joint 
bid, which Hurok is now deelining. 

Hurok’s move is significant in that 
the Met is a key showcase for ballet. 
But he feels that rising costs have 
made N. Y. presentations of ballet, 
as well as ‘tours, impractical, unless 
done with big stars and a huge, 
glamor-filled company. As to the 
Met’s offer, Hurok said, “it’s far in 
excess of the number of perform- 
ar.ces I can consider a matter of rea- 
sonable business practice as estab- 
lished in the past 12 years.” 

It’s believed that Hurok paid 
about $700 to $900 a performance 
for the Met, and that the joint BT- 
BR bid calls for $1,000 a perform- 
ance. Further, that the new bid 
guarantees 68 performances, or a 
$68,000 offer. Hurok has stated that 
he made money at the Met during 
th- 1945 season, and not since. Ex- 
penses mounted higher than profits. 
Hurok had the Met for eight weeks 
this season, used it for three days 
this fall with the Markova-Dolin 
troupe, and must utilize it for seven 
weeks next spring. He has the Bal- 
let Theatre in for four weeks on a 
straight booking basis, with the 
other three weeks not yet filled. 

Hurok is planning to direct the 
international dance festival, to be 
staged in connection with Greater 
New York’s golden jubilee next 
year, but any other ballet plans are 
now a conjecture. 


DE MILLE MUSICOMEDY 
DANCES FOR BALLET 


An American Ballet company, 
built around the musical comedy 
ballets of Agnes de Mille, is in the 
making, with plans for a troupe to 
tour the U. S. next season under Sol 
Hurok’s management. Plans are still 
in the hush-hush state, but the idea 
is to present de Mille dance numbers 
from Broadway shows like “Okla- 
homa!” “Carousel” and “Bloomer 





“Brigadoon” and “Allegro.” as well 
as fresh numbers Miss de Mille 
would devise. 

There would also be contributions 
from other American choreogra- 
phers. Included, too, would be ballets 
Miss de Mille has written for ballet 
companies, such as ‘Rodeo,” “Tally- 
ho” and ‘Three Virgins and the 
Devil.” Thought is to appeal to two 
audiences, concert and legit, through 
names associated with ballet and 
Broadway. Belief is that permission 
/would be granted for use of the 
| Broadway numbers, on the grounds 
. that the dance tour wouldn’t inter- 
‘fere with current legit road tours or 
‘contemplated tours of the present 
,Broadway shows, but would instead 
help in the legiters’ draw. 


Ziegler Exits GAC, Solos 


Jules Ziegler last week resigned 
from the legit dept. of General Art- 
ists Corp. to open his own agency. 
Currently, no replacement is con- 
templated. Work of the department 











New York to engage a professional | (next to the closing “Cradle”), with | will be carried on by Ziegler’s as- 
company and to arrange repertoire. Litomy doing an outstanding, job, . » d sistant, ,.Grace, Mouse. » 


company unless he has the Met. - , 


Girl,” and possibly even the newer. 


— 


Wolfsohn Bureau Is Using Radio 
To Build B.0. Names for Concerts 





Seattle’s Femme Symph 


Seattle, Nov. 25. 

Seattle Women’s Symphony or- 
chestra is being formed here, with 
Walter Welke as conductor and 
Rachel Swarner as associate con- 
ductor. Welke has conducted con- 
certs at the U. of Washington in the 
past, and Miss Swarner has served 
as student conductor of the Univer- 
sity band, also playing bass clarinet 
in the Pacific Northwest symphony. 


as a beginning, a completely pro- 
fessional union group, playing a 
concert every four weeks, with first 
scheduled for January. Expected 
that all of the Pacific Northwest 
Symphony’s 28 women will be in 
the group. 


Johnson’s Flagstad Nix 
Denounced as Policy Of 
‘Rumor and Prejudice’ 


New York. 





Editor, VARIETY, 


It was shocking in the very midst 
of Armistice Day eritorials to see 
that the notorious “divide and con 
quer” technique is still very much 
alive. Its most recent application 
appeared in a statement by Edward 
Johnson, manager of the Metropoli- 
tan Opera Co. in an interview in 
VarieTy. It makes use also of the 
familiar device of stating half-truths 
and unsubstantial statements. 


In a column headed “Met's Flag- 
stad Nix,” Mr. Johnson is quoted as 
saying that rehirihg Kirsten Flag- 
stad would offend his subscribers 
and he could not risk splitting his 
audience. At least this statement 
of Mr. Johnson's is more honest thaa 
his former announcement to the 
press that Mme. Flagstad did not 
wish to return to the Met made on 
his authority. It is difficult to recon- 
cile Mr. Johnson's present attitude 
with the facts since Mme. Flagstad 
has been exonerated by the Nor- 
wegian government and admitted to 
this country after satisfying the state 
dept. and has also been restored to 
full membership in the American 
Guild of Musical Artists. 


Mr. Johnson also stated that Mme. 
Flagstad prefers to pursue a recital- 
ist's career. Her coming engage- 
ments at La Scala, and in Zurich, 
London and Rotterdam as well as 
her performance of Isolde in Artur 
Rodzinski’s presentation of “Tristan 
and Isolde” in Chicago would not 
seem to substantiate this claim. 


Speaking for those in the audience 
whe are lovers of music and of 
American fair play, I call upon Mr. 
Johnson to pursue a policy deter- 
mined by substantiated facts rather 
than by rumors and prejudices. 

Emmie E. Hyams, 
(Head, Dept. of Speech and 
Dramatics, 

Prospect Heights, H. S., N. Y.) 

[There has been no clear state- 
ment from the Norwegian govern- 
ment “exonerating” Mme. Flagstad. 
Singer, when she arrived in the 
U. S., stated in interviews that Nor- 
| way was no longer friendly or a 
home to her — which statement 
speaks for itself—hence she felt im- 
pelled to leave. Mme. Flagstad 
wasn't “restored” to AGMA “mem- 
_ bership, since membership had never 
been taken away from her.—Ed.] 





‘Sons,’ ‘Dark Victory’ 
To Be Done in Paris 


French versions of “All My Sons,” 
the prize-winning Arthur Miller 
drama, and “Dark Victory,” the 
George Brewer-Bertram Bloch melo- 
drama of 1934-35, are currently in 
rehearsal in Paris. They are being 
' presented by A. Rothschild, who is 
| also readying a spring production of 
| “Finian’s Rainbow.” ; 
| Rothschild produced “The Glass 
| Menagerie,” the Tennessee Wililams 
prizewinner, in Paris. 


’ Bi 

‘Hell’ Bent for B’way 
Los Angeles, Nov. 25. 
| Script of a new stage musical, 
“Hell Bent for Election,” aimed at 
| Broadway production, has been com- 
|pleted here by Sam Moore and John 
| Whedon. 


Robert Emmett Dolan wrote the 








Orchestra will have 48 members | 


* That radio helps to sell talent in 

the concert field has been demon. 
strated by one year's experience of 
the Wolfsohn Musical Bureau, ac. 
— to its director, Walter Pres. 
on. ; 

Unit, the oldest musical agency in 
the world, was revived by Columbia 
Concerts a year ago, after being 
long dormant, to try to build young 
talent for concerts through radio. 
Preston, who has handled radio for 
Columbia for the last five years and 
still gives a major part of his time 
to representing all the firm’s artists 
for. radio, was given the new job 
as well. 

There’s a wealth of talent in the 
U. S. that gets a turndown from con- 
;}cert managements due to lack of 
| facilities, admits Preston. More 
places and opportunities to show off 
young talent are needed. But op- 
portunities in the opera and sym- 
phonic field are growing, he says, 
while such radio programs as the 
talent-secout shows are of great help. 
The biggest problem yet, however, 
is getting a hearing for talent under 
proper auspices. 
| Wolfsohn has made a dent in the 
field with its young talent, largely 
because of radio reputations of the 
artists involved. Hollace Shaw, who 
used to be. known as Vivian with 
the Phil Spitalny All-Girl orch, and 
is completing her second year on 
|CBS’ “Saturday Night Serenade,” 
has been booked for concert dates 
in a team with baritone Mac Mor- 
gan. She's also appeared for the 
sixth successive season with the 
| Cleveland Orchestra. 

Eileen Farrell, purely a product 
of radio and still on CBS, is having 
/a real tour this year for the first 
|} time under Wolfsohn direction. The 
| Revelers, male quartet, has over 80 
|dates set in 30 states. Anne Mc- 
Knight sings with the Rochester 
Philharmonic under Erich Leinsdorf 
next March in Beethoven's Ninth 
(Choral) Symphony. Ruby Mercer 
has been reengaged by the Birming- 
ham Starlight Opera Co. to do “New 
Moon” next season. 

_Evelyn MacGregor, who has three 
regular radio shows a week, opened 
the Toronto Summer Pops season. 
Gloria Lora made her operatic debut 
retently in a Trenton production of 
“Pagliacci” with an otherwise Met 
cast. Jane Lawrence has been tour- 
ing all year as romantic lead in “Call 
Me Mister.” 

Preston claims that Wolfsohn is 
still in its early stages in the new 
radio-into-concert field, still work- 
ing on a small scale, with greater 
results bound to follow. 


CHRISTMAS PARTY AS 
BENEFIT FOR AGMA 


American Guild of Musical Artists 
will throw a benefit for itself for the 
first time, in the form of a Christmas 
party at the Metropolitan Opera 
House, N. Y., Dec. 28, to aid its 
maintenance and welfare fund. Af- 
fair will enlist a host of top concert 
names. Frank Chapman is chair- 
man of the steering committee, 
others being Agnes de Mille, Dr. 
Herbert Graf, Erno Balogh and May 
Savage. 

Already lined up to perform are 
Lawrence Tibbett, Gladys Swarth- 
out, James Melton, Jan Peerce, 
Dorothy Kirsten, Robert Merrill, 
Licia Albanese, Josephine Antoine, 
Ferrucio Tagliavini, Tia Tassanari, 
the Revelers, Luboshutz and Nemen- 
off. Whittemore and Lowe, William 
Primrose. Claudia Pinza, Carroll 
Glenn, Eugene List. Salvatore Bac- 
caloni. A chorus of 150 will be di- 
rected by Robert Shaw and Kurt 
Adler. The Met ballet will perform, 
as well as a group of dancers under 
Miss de Mille’s direction. Deems 
faylor will emcee. 

















Top English Operatic 
Talent for Dublin Sked 


Dublin, Nov. 21. 


Biggest lincup of imported oper- 
atic talent to visit here in 10 years 
will be heard during Dublin Oper- 
atic Society’s season at Gaiety next 
month, 


Imports are headed by Victoria 
Sladen, Covent Garden Opera House 
soprano, and include Ruth Packer, 
Margery Field (Carl Rosa Co.); 
Joyce Garside (Sadiers Weiis), 
Patricia Black (Carl Rosa), James 
(Johnson Sadlers Wells, Walter 





Midgeley (Covent Garden), Roderick 
Jones (Sailers Wells), Arthur Cop- 


music and Johnny Mercer the lyrics, | ley and Layland. White. (Garl Rosa). 
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‘Annie’ Cracks Record Again, $52,000 
Lunts $22,000, ‘Sons’ Fair $14,000, Chi 





Chicago, Nov. 25. 

Local legit houses continued to 
pull heavy grosses last week. “Annie 
Get Your Gun,” again breaking 
house records at the Shubert with 
a solid sellout, brought in $52,249. 
Also continuing at top figures is “O 
Mistress Mine” at the Selwyn in its 
jast week of Guild subscription, 
with a powerful $22,000. 

“Chocolate Soldier,” at the Black- 
stone,” had a slick $23,000, but has 
had to post a four-week notice due 
to its prior St. Louis booking. Spike 
Jones is still turning them away, 
except at Saturday matinee, for a 
hefty $23,000. “Private Lives,” at the 
Harris, goes rolling along amidst all 





competition, picking off a plump 
$21.000. : 
Public wasn’t overly impressed 


with the theme of “All My Sons,” 
which opened Nov. 17, at the 
Erlanger and had only a moderate 
$14,000 for the first week. “All| 
Gaul Is Divided,” at the Civic, is | 
light with $9,000. 

Estimates for Last Week 


“All Gaul Is Dividea”—Civic (900; | 742 


$3.60) (2d week). Lean $9,000, but | 
holding on. 

“All My Sons” —Erlanger (1,133; | 
$3.60). After Broadway rep initial 
week under expectations; $14,000 es- | 
timated. 

“Annie Get Your Gun”—Shubert | 
(2,100: $6) (3d week). Every seat in| 
the house taken; tremendous $52,249. 

“Chocolate Soldier” — Blackstone 
(1,358; $4.80) (7th week). Fine $23,- 
000. Last four weeks announced. 

“Musical Depreciation Revue”— 
Studebaker (1,246; $3.60) (4th week). 
Spike Jones show continues near 
sellout figure, excent for Saturday 
matinee; solid $23,000. 

“© Mistress Mine”—Selwyn (1,000; 
$4.20) (3d week). Mighty $22,000. | 
Would be higher but for price con- | 
cession to Guild subscribers. | 

“Private Lives”—Harris (1,000; | 
$3.60) (15th week). Tallulah Bank- | 
head drew another potent $21,000. 


‘Streetcar Smash 
$24,000 in Philly 


Philadelphia, Nev. 25. 

Although not the top gross, last 
week’s feature item was “A Street- 
car Named Desire,” which started. 
eut at capacity and had only scat- 
tered. empties all week, getting 
$24,000 for the senester. It’s sold 
out solid for this week. 

Actual gross leader last week was 
“Show Boat” at the Shubert, with 
$28,500. That was considerably under 
capacity at the show's scale ($4.55 
top with boost weekends), but “Show 
Boat” gained steadily and had the 








SRO sign out after Wednesday. 
Show is now set to — the five 
weeks originally plann and not 


just four. 

“Sweethearts,” with Bobby Clark, 
eased off a trifle in third and final 
week at the Forrest, but reported 
$22,500, representing capacity for 
the lasf half of the week. 

Fourth legit offering was “I Re- 
member Mama,” with $14.500 for its 
first week at the Locust. It is in for 
four weeks. 

Only change this week is at the 
Forrest, where “Angel in the Wings,” 
revue with the Hartmans, opens a 
two-week visit tonight (Tues.) 


FIREFLY’ FAIR $14,000, 
‘OKLA.’ CURRENT, BALTO 


Baltimore, Nov. 25. 


Shubert production of “The Fire- 
fly” drew fairish returns at Ford's 
here last week, winding up witb 
$14,000. 

In currently is “Oklahoma,” start- 

1g a two-week run after two pre- 
vious visits. Top figure is already 
in the bag. 


Cornell Draws $22,000 
In Good Teronte Week 


Toronto, Nov. 25. 
Prior to its New York opening, 








Katharine Cornell's preduction of | 


“Anthony and Cleopatra,” with God- 
frey Tearle, mi an expected ca- 
Pacitty week at the Royal Alexandra 
(1,525) at $3.60 top, but grossed a 
heity $22,000. The capacity figure | 
would have been around $25,000. 
The Saturday matinee and eve- 
ning performances sold out but, 
earlier in the week the Royal Win- 
ter Fair and the “Ice-Capades” of- 
fered competition. 


‘DREAM GIRI’ 1816, §. F. 

i San Francisco, Nov. 25. 
Dream Girl,” which opened Mon- 
day (7) at the 1,776-seat Curran to 
Tave reviews for star Lucille Ball 
and. the entire cast, hit a goed first 





| $17,000. 


| Playhouse, Wil. (28-28); Plymouth, 





week gross of $18,500. 





‘ 

Weakness’ OK 20!4G, L.A. 
. 4 
Mary Had Little’ $14,000, 

Los Angeles, Nov. 25. 
Local legit perked along on an, 
even keel last week, with only one, 
attraction finaling. -“That’s The Way | 

Women Are’ bowed out of Las) 

Palmas Saturday (22) after two! 

weeks and a day, with a total take | 

of $9,900. House relights tonight 

(Tues.) for one week with “Out of 

the Frying Pan,” offering of the} 

RKO Studio Club. 

Estimates for Last Week 
“Blackouts of 1947,” El Capitan | 
(283r7 wk) (1,142; $2.40). As usual, | 


“Mary Had A Little,” Belasco 
(2d wk) (1,061; $2.40). Getting 
stronger, eight performances reg- 
istered sweet $14,000. 

“That's the Way Women Are,” Las 
Palmas (2d wk) (388;' $3). Bigger 
$3,900 gave it the $9,900 total for the 


} 


“The Fatal Weakness,” Biltmore 


(2d wk) (1,636; $3.60). Building, 
with $20,500 in the till for this 
frame. 


“The House of Bernarda Alba,” 
Coronet (ist wk) (255; $3.60). Heavy 
first week pass list kept boxoffice 
from registering absolutely solid, but 
$4,550 take means house is better | 
than 95% filled with payees. | 


LARAINE-PECK $25,060 
IN “ANGEL ST.’, SEATTLE 


Seattle, Nov. 25. 


Business continues bullish at the 
Metropolitan here. Last week’s of- 
fering, the touring production of 
“Angel Street,” with Gregory Peck 
and Laraine Day, grossed $25,000, 
virtual capacity in the 1,500-seat 
house, at a $3.75 top. It was the 
Theatre Guild opener for season. 

“The Fatal Weakness,” opening 
Jan. 5, is the next booking for the 
Metropolitan. Then comes “Another 
Part of the Forest,” play by Lillian 
Hellman. Fourth Theatre Guild 
presentation is not yet announced, 
but may be Alfred Lunt and Lynn 
Fontanne in “O Mistress Mine.” 


Current Read Shows 


(Period covering Nov. 24-Dec. 6) 
“All Gaul Is Divided”—Civic, Chi. 











(24-29). 

“AN My Senms”—Erlanger, Chi. 
(24-6). 

“Angel in the Wings”—Forrest, 
Philly (24-6). 

“Angel Street”—Biltmore, L. A. 
(1-6). 


“Anna Lucasta”—-Shea’s, Erie (24); 
Park, Youngstown (25-26); Hartman, 
Col. (27-29); Cox, Cincy (1-6). 

“Annie Get Your Gun”—Shubert, 
Chi. (24-6). 

“Blackouts of 1947”—El Capitan, 
Hollywood (24-6). 

“Carouse!”—Czess, Det. (24-6). 

Maurice Chevalier—Curran, Frisco 
(4-6). 

“Checolate Soldier” — Blackstone, 
Chi. (24-6). 

“Dream Girl”—Geary, Frisco (24- 
29); Curran, Frisco (30-1); Mayfair, 
Portland (3-4); Temple, Tacoma 
(5-6). 

“Fatal Weakness”—Biltmore, L. A. 
(24-29); Aud., San Diego +¢30-1); 
Aud., Pasadena (2): Aud., Fresno 
(3-4); Aud., Stockton (5): Aua., Sac- 
ramento (6). 

“Harvey” — Cox, Cincy (24-29); 
English, Indpls. (1-6). 

“I Remember Mama” — nt 





Philly (24-6). 

“Lady Windermere’s Fan”—Colo- 
nial, Bost. (24-6). 

*Medium,” “Telephone”— Majestic, 
Bost. (24-6). : 

“QO Mistress Mine”—Selwyn, Chi. 
(24-6). 

“Oklahoma!”—Ford’s, Balto. (24-6). 


| 


“Private Lives” — Harris, Chi. 
(24-6). 
“Show Boat” -- Shubert, Philly | 


(24-6). 

“Song of Nerway”—Nixon, Pitt. 
(24-29); Aud., Roch. (1-2); Erlanger, | 
Buff. (3-6). 

“State of the Union”—Aud., St. 
Joseph (24): Aud., Topeka (25); Ma- 
jestic, Wichita Falls (26); Conv. Hall, 
Tulsa (27); Home, Okla. City (28-29); 
Par., Amarillo (1); Majestic, Wichita 
Faljls (2): Melba, Dallas (3-4): Par., 
Austin (5); Texas, San Antonio (6). 

“Streetcar Named Desire” — Wal- 
nut, Philly (24-29). 

“Sweethearts” — Aud., Hartford 
(24-29); Shubert, New Haven (1-6). 

“The Firefly”—Opera Hse., Bost. 
(1-6). 

*The Gentleman from Athens”— 


Bost. (1-6). 

“The Late Christepher Bean”— 
Shubert-Lafayette, Det. (24-6). 

“The Red Mill”—American, St. 
Louis (24-6). 

“Tonight at 8:30° — Shuberi, Bost. 
(24-6). 

“Voice of the Turtle”—Aud., Pitt. 
(Kan.) (24-25); Mem. Hall, Salina 


| ing Tuesday 


j}at $3.60 top. 


| Vance sales. 


'expenses for setting up the civic 
‘company and three operettas are 
.said to come up to about $200,000, 


|amortizing costs. 





(26); Music Hall, K. C. (27-29); 
KRNT, Des Moines (1); 
Madison (2); Davidson, Mil. (3-6). 


Parkway, | 


Chevalier Cops $10,500 
In 5 Performances, St. L. 


St. Louis, Nov. 25. 

When labor trouble forced the 
cancellation of Maurice Chevalier’s 
scheduled engagement in Detroit 
last week; Harold Koplar, of the 
local Chase Club, and Arthur Lesser 
hastily arranged a four-night stand 
for him. The French star moved in 
Wednesday (19) and, after a slug- 
gish start, gained momentum and 
closed Saturday (22) wih a _ nice 
b.o. record. Five performances with 
the house scaled to $3.66 grossed 
approximately $10,500. It was 
Chevalier’s first p.a. here in 15 years 
and crix raved over the one-man 
show. - 
he American, closed because of 
the illness of Blackstone in Akron, 
relighted Sunday (23) with a two- 
aoe stand of Victor Herbert’s “Red 

il.” 


‘Windermere’ 24G, 
Gertie 181.6, Hub; 
Legend, 4G, Folds 


Boston, Nov. 25. 

Four openers locally last week, 
all but one getting big grosses. Ex- 
ception was “Legend of Lou,” light- 
(18) at the Plymouth 
and getting pretty general thumbs 
dewn. Show closed here Saturday 
(22). 








“Tonight at 8:30,” personal hit for 
Gertrude Lawrence, did fair busi- | 
ness at the Shubert. “The Medium” | 
and “The Telephone,” reopening the | 
Majestic as a legit spot, got a big| 
hand and has done fine at the b.o., | 
and “Merry Widow,” here again at 
the Opera House, got fairish biz. 
Only opener this week is “Rose 
Marie” at the Opera House, fol- 
lowed by “Gentleman from Athens” 
at the Plymouth, “The Firefly,” at 
the Opera House, Monday (1), and 
Ro ge of Norway” at the Shubert, 

8 


Estimates for Last Week 

“Lady Windermere’s Fan,” Colo- 
onial (1,500; $3.60)—Second week of 
this Guild show climbed a notch as 
discounts fell off, to reach estimated 
$24.000, sock: two more to go. 

“Legend of Leu,” Plymouth (1,461: 
$3.00)—-Hit hard by the crix and 
closed Saturdev (22) after getting 
an estimated $4060. poor. 

“The Medium” and “Telephone,” 
Majestic (1.500; $4.20) — Menotti 
opera brought out fashionable au- 
dience and snagged raves, with re- 
sulting estimated $17,000 very big 
for this kind ef thing. Second and 
final week current. 

“The Merry Widow,” Opera House 
(3,000: $3.60)— Perennial operetta 
got its customary cordial reception 
but got only fair $19,000. “Rose 
Marie” here now with “The Firefly” 
to follow in repertory. 

“Tonight at 8:°"*.” Shubert (1,700; 
$4.20)—Triple «@ acter bill, first 
here a decade aco didn’t move too 
strong and took estimated $18,500. 
Second week current. 


‘ROBERTA,’ WITH NIESEN, 
$60,000 FOR CLEVE 500 


Cleveland, Nov. 25. 
Revival of “Roberta,” with Ger- 
trude Niesen starred, gave. the 
Cleveland 500 Operetta Co. season at 
civic auditorium a big push. .Sig- 
mund Romberg operetta garnered a 
smart $60,000 in the 7,500-seat hall, 





As the final show in first series, 
“Desert Song,” with Helena Bliss 
and Edward Roecker, will do even 
stouter biz, accerding to heavy ad- 
Its potential gate of 
$70,000, plus $55,000 for the opening 
“Merry Widow” and the “Roberta” 
take, will add up to approximately 
$185,000 for the three-week engage- 
ment. ° 

That gross figure is regarded as 
phenomenal for legit productions 
here, being double what they would 
pull in the 1,400-seat Hanna. Total 


but backers are no* worrying about 





‘Carousel’ $33,500 
In Opening Det. Week 


Detroit, Nov. 25. 

Detroit’s legit fare this week con- 
sists ef “Carousel,” at the Cass, 
which is a cinch to do three streng, 
if not capacity, weeks. Last week, 
the first, did an estimated $33,500. 

Shubert-Lafayette had a dark 
week occasioned by an old battle 
with the musicians union keeping 
Maurice Chevalier from’ appearing. 
His accompanist was that 
appearing in the theatre would 
blacklist him, due to a running bat- 
tle between the union and Manager 





David Nederlander, whe currently 
is using no orchs at all in the house. 


Weekends Keep Broadway Tra-la; 
Turkey Day Due to See Splurge; 
Eden’ Weak 51,6, ‘Cleo’ Sole Debut 


Broadway was virtually status 
quo last week with some drops in 
business pace except at the weekend. 
Managers would have every day 
like Fridays and Saturdays if they 
had their way about it. This week 
should see something of a holiday 
splurge over Thanksgiving, then 
business gradually tapering during 
the approach to Christmas. 

“Eastward in Eden,” the _ solo 
erening, drew a fair press as it did 
out of town but business was dis- 
tinctly light. This week has one 
new entrant, too, “Antony and Cleo- 
patra.” An increased number of 
shows in rehearsal presages 
arrivals than recently. 
Tomorrow” rings down Saturday 
(29), a brief engagement having been 
exvected. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (6th week) 
(M-1,695; $6). Some of the numbers 
are being popularized by the disks, 
which heighten interest in the front- 
running musical; nearly $49,000. 


“An Inspector Calls,” Booth (5th 
week) (D-712; $4.80). Word-of- 
mouth helping English meller to 


profitable although not exceptional 
grosses; dipped somewhat to $12,500. 

“Annie Get Your Gun,” Imperial 
(80th week) (M-1,472; $6.60). In 
Chicago the touring “Annie” is a 
sensation, and the original continues 
to sell out all performances; again 
nearly $45,000. 

“Born - Yesterday,” Lyceum (95th 
week) (C-993; $4.80). No new com- 
edy this season has approached reg- 
istering like this one, which goes 
along clicking; over $18,000. 

“Brigadoon,” Ziegfeld (37th week) 
(M-1,628; $4.80). Selling out all per- 
formances and cinch to play into 
another summer; $43,000. 

“Caribbean Carnival,” Interna- 
tional, (R-1,173; $4.80). Dubious 
starter; colored revue also known as 
“Calypso” and “Bongo”; postponed 
till Dec. 5. 

“Command Decisien,” Fulton (8th 
week) (D-968; $4.80). Sock war 
melodrama that sells out all times 
except midweek matinee; the count 
is always close to $21,500. 

“Call Me Mister,” Plymouth (84th 
week) (R-1,075; $4.80): -Still a 
moneymaker though under previous 
levels; should do fairly well for bal- 
ance of stay, which is in sight; 
$20.500. 

“Eastward in Eden,” Royale (ist 
week) (D-1,035; $4.80). Some strong- 
ly commendable notices but business 
after premiere mild; estimated 
around $5,500 in seven times. 

“Pimian’s Rainbow,” 46ih Street 
(46th week) (M-1,319; $6). 
in the bank from advance sale of 
tickets around $160,000: one of sock 


holdover clicks; $42,000; capacity 
plus. 

“For Love or Money,” Miller (3d 
week) (C-940; $4.80). Followup 


press more favorable than original 
notices, and indications are for 
goodly stay; estimated over $14,000. 

. Birthday,” Broadhurst 
(56th week) (C-1,160; $4.80). Bit off 
first part of week but again big at 
the end like all the others; $24,000. 

‘Harvey,” 48th St. (16lst week) 
(C-902; $4.20). Pron pens ao publicity 
accorded run laugh show, which 
continues among most popular at- 
tractions; over $17,000. 

“High Button Shoes,” Century 
(8th week) (M-1.670; $4.80). Sclling 
out all times, with standees; takings 
nearly $42,000; includes’ theatre 
parties at slight discount; musical 
standout. 

“Icetime of 1948,” Center (26th 
week) (M-2,994; $2.40). Has been 
collecting profitable takings since 
opening; varies according to number 
of visitors to Radio City; will shoot 
up this week what with Thanksgiy- 
ing: $33,000. 

“John Leves Mary,” Music Box 
(42d week) (C-979; $4.80). One of 
holdover laugh shows that is doin 


more | 
“This Time 


‘with orchestra and balcony 
good; up, over $19,000. 

“This Time Tomorrew,”’ Barry- 
more (D-1,064; $4.20). Final and 
fourth week less two performances; 
topped $11,000 with subscription 
support; “A Streetcar Named Desire” 
next attraction, Dee. 3. 


very 


“Young Man’s Fancy,” Cort (30th 
week) (C-1,064; $3.60). Gets by; 
$7,000. 

REVIVALS 


“Antony and Cleopatra,” Beck (D- 
1,214; $4.80). Presented by Katharine 
Cornell and Guthrie McClintic; 


| Shakespearean drama opens tonight 


(26). 

“The First Mrs. Fraser,” Shubert 
(3d week) (CD-1,380; $3.60). Ap- 
pears to be stopgap attraction until 
“High Button Shoes” moves down 
from Century next month; $11,000. 

“Medea,” National (5th week) (D- 
1,164; $4.80). Greek tragedy is at- 
tracting considerable interest in ade 











j 
| 
| 
| 
} 


i 
! 


{ 





' 


Money | current top is ‘$3. 
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well enough and primed through | 


winter; nearly $17,000. 

“Muvie in My Heart,” Adelphi (8th 
week) (O-1,434; $4.80). Has varied 
but to date has fiourished and may 


vo through season; much better than | 


first indicated; $30,500. 

“Oklahoma!”, St. James 
week) (M-1,505; $4.80). 
2,000th performance, and end of run 
not in sight; last week’s takings okay 
but off to $20,000. 

“The Heiress,” Biltmore (8th 
week) (D-920: $4.80). Definitely in 
the chips, and big money from the 
start, with gross quoted at $22,000, 
capacity. 

“The Druid Cirele,” Morosco (5th 
week) (D-935; $4.80). Turning an 
opereting prefit right along, with 
higher-priced tickets. keeping Eng- 
lish drama up; $13,500. 

“The Voice of the Turtle,” Hudson 
(189th week) (C-1,057; $3.60). Moved 
here from Beck; business not so 
good; around $6,500. 

“The Winslow Boy,” Empire (4th 
week) (D-1,102; $4.80). 


(250th 


drama favored over most ‘others, | 


} 
t 


j 


| through New Year’s week. 
Celebrating | 


‘Union’ Gets Nice $9,500 


| day-Saturday 


dition to students as indicated by 
grosses; almost $30,000. 

“Mean and Superman,” Alvin (7th 
week) (CD-1,331; $480). Tops the 
straight-play division, with takings 
$31,500 and more; should play into 
or beyond spring. 

“Burlesque,” Belasco (48th week) 
(C-1,077; $4.80).. Looks like cinch 
to better year’s stay; some variance 
but substantial business right along; 
over $15,000. 

ADDED ATTRACTION 

Playhouse (865; $4.80). Edith Piaf, 
with supporting Freneh artists, 
was. slated to close but engagement 
extended through this woul maybe 
longer; playing sixth week. 


Ballet Theatre 
316 First Wk., NY. 


Ballet Theatre, opening a four- 
week engagement Wednesday (19) 
at the City Center, N. Y., grossed 
$31,100 in its first seven perform- 
ances through Sunday (23), pulling 
$8,050 for the two Sunday shows. As 
of Monday (24) a.m., there was still 
a $65,000 advance in the till. Com- 
pany also had a $65,000 advance at 
eurtain time opening night, which 
is more than half the $120,000 pe- 
tential for the 3l-performance run, 
and which management claims teps 
any previous presentation at the 
Center. 

BT opened last April at the Cen- 
ter to a $30,000 advance, and racked 
up $92,000 for the three-week run. 

is was at a $2.40 top, whereas 
Center has also 
added 333 seats to its capacity this 
fall. But despite these changes, the 
current engagement is figured BT's 
best stand financially ever in N. Y. 

Company is premiering a new bal- 
let tonight (Wed.) in “Theme and 
Variations,” with sets and cestumes 
by Woodman Thompson, choreogra- 
aly by George Balanchine, te music 
from Tchaikovsky’s Suite No. 3 for 
Orchestra. This is BT’s only new 
presentation for the fall season. 
JOE BROWN-‘HARVEY’ 

Pittsburgh, Nov. 25. 

Joe E. Brown's “Harvey” finished 
up three-week smash date at Nixon 
considerably over $28,500. It could 
have stuck around indefinitely since 
they were still begging for seats at 
the windup. Playing at $3.60 top 
(including tax) comedy got .quoted 
$78,265 on the engagement, biggest 
three-week gross for a straight play 
in house’s history. Previous record 
held by “Othello” was topped by 
more than $500. 

Nixon currently has “Song of Nor- 
way,” which opened to terrific ad- 
vance’ sale. Then comes three 
straight weeks of musical revivals, 
“Merry Widow,” “Rose Marie” and 
“Firefly.” House will be dark first 
three days of Christmas week, open- 
ing Xmas night with Bobby Clark’s 
“Sweethearts,” which will stay 











In 4 Performances, K.C. 


Kansas City, Nov. 25. 

“State of the Union” played a re- 
turn engagement here last Thurs- 
(20-22), with Kay 
' Francis in the femme lead. Gross of 
| $9,500 was considered okay for the 
' four performances and the second 
time around for the show. It played 
the Music Hall under A & N Pres- 
entations, at 32.59 top. 

The Music Hall sked for this week 
carries the return engagement ef 
“Voice of the Turtle.” It’s in for 
four performances Thursday-Satur- 
day (27-29), at a $3 top, also brought 

booking, 





One British | in by A & N. Next legit 


“The Red Mill,” is due Dee. 25. 
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Plays Out of Town 


Angel in the Wings 
Wilmington, Nov. 21. 


Marjorie and Sherman Ewing production 
of musical revue in two acts, 23 scenes. 
Stars The Hartmans. Others include Hank 
Ladd, Nadine Gae, Peter Hamilton, Robert 
Stanton, Connie Baxter, Johnny Barnes, 
Elaine Stritch, Viola Roache, Bill McGraw. 
Staged by John Kennedy; settings and 
lighting, Donald Oenslager; songs, Bob 
Hilliard and Carl Sigman; sketches, Ted 
Luce, Hank Ladd and The . Hartmans; 
choreography, Edward Noll; costumes, Julia 
Sze; musical arrangements, David Mann; 
musical director, Phil Ingalls, Opened at 
Playhouse, Wilmington, Nov. 21, '47; $3.60 
top. 








Built around the Hartmans, this 
new intimate type revue has plenty | 
on the ball, and by the time it| 
reaches New York it should be ready 
for the hit class. Accent is on 
comedy, and the laughs come fast 
and furious as the Hartmans make 
merry with radio breakfast pro- | 
grams, Hildegarde’s “Raleigh Room,” | 
women's clubs, and vaudeville 
magicians, 

Show now is overlong, premiere 
curtain not falling until almost mid- 
night, Only 11 in cast but they dish 
out plenty in the way of entertain- 
ment. The inimitable Hartmans set 
a fast opening pace with their spoof- 
ing of ballroom danceteams. For con- 
trast there is the straight dance team 
of Nadine Gae and Peter Hamilton, 
and they rate applause for several 
beautifully executed ballet numbers. 


Nothing very subtle about the 
humor in the sketches, most of them 
ringing the bell in laughs. One of 
the funniest is “Up Early With the 
Upjohns,” a hilarious satire on radio 
breakfast programs, The Hartmans 
are the broadcasting couple. In fact 
they work in all the sketches, the 
only weak one being a park scene 
with Mrs. Hartman as an obnoxious 
kid and her mate the dignified tycoon 
trying to read a paper. 

The others have the Hartmaris kid- 
ding the daylights out of explorers | 
who address women’s clubs; oldtime 
vaudeville magicians; merrymakers 
in cafe society, and a. rib-tickling 
scene in a college campus trailer. | 
The Hartmans also are generous with 
their pixilated dance numbers, cli- 
maxed by a mad but funny jungle 
routine. 


Working in skits and as a single, 
Hank Ladd is a close second to the 
Hartmans in garnering laughs. His 
monologs are clever and keep audi- 
ence ‘in high spirits between scene 


changes. He gives ace delivery to a 
novelty com song, “The Thousand 
Islands.” 





Elaine Stritch has the top song hit, 
“Civilization,” already a radio and 
—_—_—_—— ee 


jukebox favorite. She shows fine 
talent as a comedienne in the skits. 
Her takeoff on Hildegarde is one for 
the book. 

The sweet songs are handled by 
Connie Baxter and Robert Stanton, 
the best being “Easy to Do,” warbled 
in good style by Miss Baxter, and 
“Once Around the Moon,” a love 
duet, 


Johnny Barnes has two excellent 
tap numbers, his stepping to Ladd’s 
scat singing being a show stopper. 
Viola Roache and Bill McGraw round 
out the cast in minor roles. 

Dona'd Oecenslager’s settings and 
lighting effects show the old master 
at his best, and Julia Sze’s stunning 
costumes are in keeping with the 
smart and sophisticated air pervad- 
ing the production. Definitely a show 
to see and hear. Klep. 








Cadenza 
Philadelphia, Nov. 20. 


Hedgerow theatre production of a new 
play by Holland Dills. Music by Marc 
Bucci. Directed by Jasper Deeter and Rose 


Schulman; lighting, Ruth Esherick; set- 
tings, Ralph Earl. Presented at the Hedge- 
row theatre, Moy‘lan-Rose Valley, Pa., Noy. 
19, °47. 





For the 159th production in its 
repertory, the Hedgerow theatre in 
Moylan-Rose Valley has chosen an 
artistic play that seems suitable for 
little theatre groups, but has little 
chance commercially. Jasper Deeter 
and his colleagues have had the 
“Cadenza” script a dozen years or SO, 
but have previously put off staging 
it for various reasons, especially 
technical difficulties stemming frém 
the original musical score. As it 1s, 
the musical angle leaves much to be 
desired. Marc Bucci, the young com- 
poser who is a son and grandson of 
skilled musicians, has written an 
original seore (except for a brief 
Tchaikowsky bit) which is performed 
via recordings. 

Play is about a composer seeking 
inspiration to finish his cherished 
symphony. On various occasions he 
seats himself at a piano and in- 
dulges in elaborate but soundless 
fingering, but what the action is all 
about is a matter of some mystery. 
Play might be described as a 
“satirical fantasy” or a “fantastic 
satire” or, as it is in a lobby sign, 
as a “travesty on the modern col- 
laboration of the arts.” The theme, 
as far as it can be understood, ap- 
pears to be an artist’s responsibility 
to himself. 

Technically, Hedgerow hasn’t done 
a better job in a long time. The di- 
rection by Jasper Deeter and Rose 

x nd 














THANK YOU 


We Wish to Express Our Profound Gratitude to the 
Following Artists of Stage, Screen, Radio and 


| 
| Opera Whose Generosity Made Possible 
} 


the 14th Annual 


NIGHT OF STARS 


At Madison Square Garden 
Monday Evening, November 17, 1947 


Don Albert 

Paul Ash and Orchestra 
‘aure:: sacall 
Vivian Blaine 
Milton Berle 
Turhan Bey 
Humphrey Bogart 
Eddie Bracken 

Randy Brooks and Orchestra 
Sid Caesar ; 
Myron Cohen 

Perry Como 

Diosa Costello 

Vic Damone 

The De Marcos 

Joan Edwards 
Nanette Fabray 

Jinx Falkendurg 

Joan Fontaine 

John Gartield 

Connie Haines 

Skitch Henderson 
Harry Hershfield 
Celeste Holm 


Presentation of 


George Jessel 


Paul Kelly 
- The King Cole Trio 
Bert Lytell 


Mario and Fioria 

Tex McCrary 

Paul Muni 

Jan Murray 

Music Hall Rockettes 
Jan Peerce 

Jane Powell 

Phil Regan 

Barney Ross 

Lanny Ross 
Roxy Choral Group 
Roxyettes 

Phil Silvers 

Menasha Skulnik 

Sam Sterner and Choir 
Ed Sullivan : 
The Three Stooges 
Lana Turner 

Cantor Leibele Waldman 
Weire Brothers 


SE 


NATHAN STRAUS, 
Chairman. 


ROBERT M. WEITMAN, 
Chairman, Producing Committee. 


Schulman is excellent and Ruth 
Esherick’s lighting is exceptional. 
The acting, too, is good, with David 
Metcalf as the composer; Elsie Wino- 
cour as the Giddy Girl (representing 
dance) and R. Bishop and M. de 
Beausset as lawyers in the last act, 
all outstanding. 

“Cadenza” may seem screwy to 
most people, but it is never boring. 

Waters. 

.* 


College Plays 


Juleo and Romiet 


(Mask and Wig Show, U. of Pa.) 
Philadelphia, Nov. 21. 


60th annual musical production by the 
Mask and Wig Club’ of the Univ. of Penn- 
sylvania. Music, Clay M. Boland; lyrics, 
Darrell H. Smith and Moe Jaffe; book, Rob- 
ert C. Currie, Jr.; additional lyrics, Frank 
Callahan, Daniel G. Foley and Edward 
Hicks, Jr.; choreography, Walter Keenan; 














orchestrations, Eoland and Al Boss; cast 
direction by Benjamin Ricker; orchestra 
conducted by Marty Kramer; glee direction 
by Walter R. Johnson. Presented at Irvine 
Auditorium, Philadelphia, Nov. 21, ‘47, at 
$3.90 top. 


Mask and Wig Club’s new show is 
not.up to the all-around mark set by 
last year’s “John Paul Jones,” or 
“Paoli Local” and a couple of the 
other recent productions. Main trou- 
ble, as might be expected, lies in the 
book. U of P club has returned this 
year to what used to be its annual 
policy, lampooning familiar plays, 
books, etc. This is the third time in 
its 60-year history that the club has 
ribbed Shakespeare, other shows 
having been “Mr. Hamlet of Den- 
mark” and “Shylock and Co., Bank- 
ers,” many years ago. 


“Juleo and Romiet,” with the gag 
subtitle, “I Have a Man in the Bal- 
cony, Doctor,” doesn’t try to follow 
even a bare ‘outline of the Bard’s 
tragedy. Instead it takes the setting 
and an assorted group of characters, 
including the famed lovers and Mer- 
cutio and Paris and Tybalt and 
others, and attempts a new plot. 


Show starts at a lively clip and the 
first act manages to maintain a fairly 
high level of humor, but it dwindles 
in Act II, finally being thrown in the 
ashcan, with the Wiggers’ famed first 
dancing chorus being rushed in to 
save.a dreary situation. Clay Boland 
has contributed another sparkling 
score that possesses song-hit possi- 
bilities, notably “Love Is a Wonder- 
ful Thing, I Think,” and “Happy Go 
Lucky,” with “Not Long for This 
World,” “You’ve Got What It Takes” 
and “Thé Finer Things in Life”. as 
other possibilities. A glee club num- 
ber entitled “Serenade” and a couple 
of rousing chorus numbers are also 
outstanding. 


Dancing is always a feature of 
Mask and Wig shows and this one is 
no exception although even the noted 
first dancing chorus is occasionally 
ragged. There aren’t as many indi- 
vidual specialties as in some of the 
last three or:four shows, but a dance 
chorus member, Robert Wilson, has 
one show-stopping turn. 


The settings and costumes are 
good, but this year’s Wiggers’ show 
would benefit by better lighting. 
Cast is impressive for its acting and 
particularly its singing. Edward Mat- 
thews as the burly Romiet is a good 
comedian and can warble well, and 
Hugh Kremer clicks as the zither- 
playing Juleo. 

Show couldn’t get a downtown 
house this year and is playing in the 
2,000-seat Irvine Auditorium, on the 
Penn campus. ‘ Waters. 


’ In the Clever 
(YALE DRAMATIC ASSN.) 


New Haven, Nov. 20. 

The Yale Dramatic Assn., vener- 
able stude thespian group which has 
fostered more than one entertain- 
ment talent that has since become 
a “name” in show business, has now 
come up with a musical more sub- 
stantial than merely a college boy 
romp. 

Fashioned in revue style, with a 
thread of a story holding compon- 
ents together, “Clover” bases its 
book on the problem of an under- 
grad pondering various activities via 
a college placement bureau. Scope 
gives leeway for five majer sketches 





titled, “A Bankers Conference 
Room,” “An Operating Room,” 
“Hollywood,” “A FootbaH Locker 


Room” and “A Nightclub.” General 
calibre of skits is high, comedy at 
times reaching the hilarity - 

Obviously pegged for a college 
audience, humor is such that it reg- 
isters well even beyond those con- 
fines. At times, slapstickery dons a 
tuxedo with amusing results. Pro- 
duction lacks an outstanding voice, 
which is unfortunate in that prom- 
ising tunes anl lyrics fall short of 
full exposition. 

Cast unearths a lot of collegiate 
talent, probably the standout being 
the expert clowning of Richard F. 
Sandwick. Patricia Luce, lone 
femme in the troupe, is a decora- 
tive asset. Robert E. Costello has 
staged Stan Flink’s competent 
script entertainingly. Sets are by 
Amos Morrill; costumes by Patton 
Campbell; music by Donald Weis- 
man, Morris Neufeld, Philip Leser- 
man, William Backer, George Sel- 
den; lyrics by Stan Flink, Richard 
Malkin, Donald Weisman, William 
Backer, Emerson Stone, George Sel- 





den, Harry Berger, Jr. Bone. 
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Andalousie 


Paris, Nov. 18. 
Henri Motjoye production of a two-act 
(22 scenes) musical, Stars Luis Mariano 
and Maria Hotine. Book by Albert Wille- 
metz and Raymond Vincy; score by Fran- 


cis Lopez, Sets by Pelegry and Fost. Cos- 
tumes by Fost. At Gaite Lyrique. 

Dolores, ,..++.++ cetieed Mmes Marina Hotine 
Pilar....... Ges eeeeenesereeerereee Gise Mey 
Fanny Miller.seecesseeeerees Sophia Boteny 
Greta....sss0. soeceeees- Jacqueline Lejeune 
Dona Vittoria..... eestercece Andree Moreau 
La Gitane....... eeeceeccces Germaine Lyht 
Une Espagnole...... eoceconcse »»J. Dujour 
TimGO ‘. oc creccssesece stonscaserebeese Boyer 
COTIMEN .ecccvecescosccrcsesesreseses Hefter 
Chiquita... ..cccccecceevees Fore De Ginestet 
Juanito Perez. .cesees +++» MM. Luis Mariano 
PEDO. ccccvccsccvevecscongeees Maurice Baquet 
Valiente. ..ccccccsaresseesesess Pierre Fatre 
Baedeker. ccccccceccscoccsccnseves O' Brady 
Caretcho.cccccccccsnccacseccedecee Metairie 
Sorlano....ssecsscecssvvcvesececs Max Mario 
Le Serenod......csessevess Jacques Josselin 
Le Directeur d’Hotel........ Roger Jourdan 
I,’Officier de Police.......... Maurice Bruot 


Le Patron de la Maison de Danse 
Henri Despuech 


J 
Ist Policier...ccessccesetreseseers Montigny 
2nd Policier.....seccsseeeseesecers Lesueur 
Ist PeOme..iccecesesscrseessdeoseses Pernes 
Qnd PONE... .ccrcesetsvecssscesess Dorigny 
Brd Peone. .. 6 ee Were ccerccess eetees Boyer 
Un Valet... cccccccsccessescscscseeses Hefter 





A decided hit here, evidencing the 
fact that there are enough people 
looking for an escapist play built 
on classical lines, This has music, 
coler, dancing, production values 
and comedy all rolled into one with- 


out having recourse to anything out 
of the way. Producer Henri Mont- 
joye invested about $90,000 in the 
show and likely will clean up. A 
few days after the opening, the play 
beat the Folies Bergeres’ biz in a 
single day. Albert Willemetz, one of 
the coauthors of the book, and a 
roducer himself at the Bouffes 
arisiens, is an old hand and knows 
how to blend what the public likes. 
Francis Lopez, who wrote the score, 
also did “Belle de Cadix” which the 
Shuberts bought last season. 


This is for family trade. There is 
no nudity, but Marina Hotine, 
Sophia Boteny, Gise May and a 
chorus supply plenty of pulchritude. 
For the women, Luis Mariano ana 
Pierre Faure bri interest besides 
voices. Andree oreau, Maurice 
Baquet, Jacqueline Lejuene, O’Brady 
and Metairie are comedians Parisian 
audiences think entertaining. It’s 
clean fun, and plenty of it. 


Name of play cues the Spanish 
locale, and action is 100 years ago. 
Marina Hotine, a village beauty, 
falls for young Luis Mariano, who 
has no money but makes some as a 
famous toreador. Opposition comes 
from Sophia Boteny who tries to 
vamp the toreador, and from a poli- 
tical refugee done by Pierre Faure 
who tries to win the girl. A corrida 
scene is one of the highlights of the 
show. Arena is seen as from a dis- 
tance, and made to appear realistic. 
This portion has been staged by the 
Capricorne company, and goes over 
big. Another effective set is that 
showing Luis Mariano praying in a 
chapel, 

Luis Mariano, who clicked in 
“Belle de Cadix,” is a popular fave. 
He scores with his looks and voice. 
Pierre Faure, who also sings nicely, 
is equally personable. Marina Hotine 
is not only easy to look at, but sings 
and dances. This goes double for 
Sophia Boteny. As a comedian, 
Maurice Baquet stands out. Gise 
May, Jacqueline Lejeune and 
O’Brady also score plenty of laughs. 
Big comedian Metairie and plump 
Andree Moreau also provide funny 
moments. 


The music, by Francis Lopez, is 
largely of Spanish tempo. Luis 
Mariano has supplied several good 
tunes. The score is played by the 
pit orchestra of 25 batoned by Jef 
de Murel. 


There’s a chorus of 24 in many 
scenes, while the 12 ballerinas also 
are used. Costumes are colorful, and 
at times compare well with those of 
any big revue. Mazi. 





Child’s Play 


London, Nov. 11. 
Great Newport Theatre Committee presen- 
tation of new play in two acts (five scenes) 
by Reginaid Beckwith. Directed by Nor- 


ae Marshall. At Arts Theatre Club, Lon- 


MULL 56.600 cbs0cheeer bobevans v 

John Bannister (boy)......... . mig aoe 
Mary Bannister................ Ruth Lodge 
Michael Abbott............ Edward Dudgeon 
Philip Bannister......,.Stanley Van Beers 
Mrs. Bannister........ TTT er Vera Hurst 
John Bannister........0...... Hugh Burden 
Bill RO Aare Gordon Bell 
Chris Bannister.......... Elizabeth Kentish 
MONS 2 60dindn ao nehebies calck; Michael Lewer 





This is a controversial “message” 
play of effect on child mind of un- 
happy home background, depicting 
ill-adjusted parents through two 
os ag to illustrate author’s 

oint. 


Story opens in 1928 with a woman 
driven to despair through mental 
cruelty of her husband and fearful 
of the adverse effect on her young 
son. Goaded beyond endurance, she 
is on the verge of going off with an- 
other man, when her mother-in-law 
pleads with her to stay because of 
the boy. 

Boy is then seen grown to a vacil- 
lating neurotic and emulating the 
milder forms of his father’s evil na- 
ture. He, too, has a young son and 





the same problem arises. As the 
young wife is about to leave the 





Plays Abroad - 


house in the same circumstan 
husband’s mother come sin. 7 


Expecting an impassioned plea for 


her to remain, the wife is astonished’ 


to get instead the most forceful ap- 
eal to go away and make a new life 
or -herself. The other assures her 
she grew to almost hate her boy be. 
cause he had been the obstacle to her 
attaining peace and happiness else. 
where, and she doesn’t want history 
to repeat itself, 

Play opens haltingly, but builds up 
on an interesting theme. Ruth Lodge 
gives all the pathos and heartache 
requisite to the role of the mother 
who martyrs herself for her son. 
Hugh Burden depicts. the pathetic 
failure of this sacrifice with his usual 
competency, and Gordon Bell makes 


(Continued on page 63) 


MARDEN PUTS UP LAST 
206 FOR ‘SURVIVORS’ 


Financing for the Bernard Hart- 
Martin Gabel production of “The 
Survivors,” by Peter Viertel and 
Irwin Shaw, was completed this 
week, with Ben Marden putting up 
the final $20,000 of the $75,000 
budget. The drama will open next 
month at the Playhouse, N. Y., after 
a road tryout. Marden owns that 
theatre. 

Gabel, on a leave of absence from 
Walter Wanger, will stage the play. 
Paul Small brought the producers 
together with Marden. Louis Cal- 
hern will be starred in the show, 
with Richard Basehart and Hume 
Cronyn featured, the latter in a 
character part. 








March 16 Opening In 
London for ‘Dark Eyes’ 


Jerry Sevastianoff returned to 
N. Y. last week from London, where 
he set up plans for producing the 
Eugenie Leontovich-Elena Miramova 


comedy, “Dark Eyes,” in Britain. 
Switch in London plans will now 
bring show into the New theatre 
instead of Wyndham’s, with open- 
ing March 16 instead of March 1. 
Show will try out two weeks longer 
in the provinces than originally 
skedded. 


Irina Baronova (Mrs. Sevastian- 
off), Uta Hagen and Paula Lawrence 
will play the lead roles, as they did 
in eastern strawhats last summer. 
Richard Davis of N. Y. and William 
Linnet of London are listed as co- 
producers with Sevastianoff. 


Wildberg Ahead 


John Wildberg, back from London 
where he attended the click opening 


of “Anna Lucasta,” left Sunday (23) 
for an extended trip through the 
midwest in advance of the road com- 
pany of the Philip Yordan play. 
Producer will give interviews, make 
radio appearances and speak at 
luncheons, etc., to ballyhoo the 
show. He figures such activity is 
worth an average of $2,000 or $3,000 
a week in increased boxoffice for 
the production. 


After visits to Columbus, O., Cin- 
cinnati, Cleveland, St. Lottis and 
other cities, he’ll go to the Coast to 
confer with Paulette Goddard, who’s 
slated to start in a Paris production 
of the play. 








‘Hayride’ for London 


Jack Hylton, London producer, 
has bought the English rights te 
Mike Todd’s “Mexican Hayride” for 
production in London in May. It’s 
not yet determined whether Ameri- 
can principals will be used. 

Deal was set through the William 
Morris Agency by Harry Foster, 
head of the Foster Agency, London, 
prior to Foster’s return to Europe, 
Friday (21). 


i cceateteeertaeemetmedt meee 
_—_ 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Blvd., Hollywood 46, Cal. 


INFORMATION WANTED 


Anyone knowing the whereabouts 
of Melba Adele Nilsson (Adele” 
Melba) last heard from in New 
York 1932 please write S. J. Sund- 
berg, Box No. 1, Doylestown, Ohio. 
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Plays on Broadway 


Eaetward in Eden 
ney Stern production of drama in three 
ig (ix scenes), by Dorothy Gardner. 
features Beatrice Straight and Onslow 
Stevens. Staged by Elien Van Volkenburg; 
eettings and costumes designed by Donald 
Oensiager; original music, Andre Singer. 
Opened at Royale, N. Y., Nov. 11, '47; $3.60 


postin Dickinson...++++++...John O'Connor 


Dickingon...++«+++ Beatrice Manley 
mene seeeeweerones veoesssKate Tomlinson 
Lucy Plum.....-sereeseeeeee Barbara Ames 
Helen Fiske (Hunt Jackson). ..Emma Knox 
Susan Gilbert..... Ieee Poe ee Penelope Sack 
Gerry Hood... ceceseecrsesereses Don Peters 
Ben Newton......- ceenecsoos Ernest Graves 
Emily Dickinson.....+.++- Beatrice Straight 
Edward Dickinson.......--.-. Bdwin Jerome 
Dr. Charles Wadsworth..... Onslow Stevens 
Miss Simpson. ...-e-eereerses Mary Jackson 
Martha Dieckinson......... Robin Humphrey 


Thomas W. Higginson....John D, Seymour 





There may still be a play left on 
the life of Emily Dickinson, though 
“Eastward in Eden” certainly is not 
it. An uneven script, wavering di- 
rection and an unsteady perform- 
ance by the central character can 
hardly give this drama of futile Tove 
much of a boxoffice chance. 

Here is a role that demands a con- 
siderably more mature performance 
than that given by Beatrice Straight 
as the 19th century New England 

+ who rose to prominence after 
a love affair with a married Phila- 
delphia clergyman. Fortunately for 
Miss Straight, the play does not rise 
or fall on the basis of this single 
performance; there are other ‘ex- 
tenuating circumstances that di- 
minish the value of “Eden” as an 
evening in the theatre. The direc- 
tion is plodding, the writing too dif- 
fuse to prolong audience attention. 
At times the play bids fair to talk 
itself to death. 

“Eden,” unfortunately, has _ its 

reatest drawback in its lack of ac- 
ion and almost constant stream of 
actionless dialog. There is a none- 
too-sturdy scripting structure upon 
which is based the great love the 
principals had for each other. The 
and Miss 

traight’s lack of voice projection 
are other factors that dissipate au- 
dience interest. It is a first produc- 
tion for Nancy Stern; production- 
wise, the play is more than ade- 
Donald Oenslager has con- 
tributed a neat living-room set, and 
there is some original music by 
Andre Singer that is in keeping with 


~ the drama’s mood. 


Onslow Stevens shares featured 
billing with Miss Straight, as Dr. 
Charles Wadsworth, the cleric who, 
with his wife and children, seeks 
refuge from his romance in Cali- 
fornia, only to return 18 years later. 
Stevens gives a workman-like per- 
formance though the play’s writing 
and direction are rather difficult for 
him to hurdle. 

Edwin Jerome portrays Emily's 


father like one would expect a 19th 
century New England father to be, 
and Beatrice Manley plays Emily’s 
sister with restraint. e others are 
considerably lesser parts, but all 
done within the limitations of the 
script. Kahn, 


A House Pessessed 


Henry. Street Settlement Playhouse pro- 
duction of drama in three acts (one set) by 
Karlton and William Kelm. Staged and de- 
signed by Edward R. Mitchel]. Opened at 
Henry Street Settlement Playhouse, N. Y., 
Nov. 21, '47; $1.10 top. 

Mate Paresoms, . cscs. cicees Patricia Beaudry 
Sc aaiiancd bes sce beers ss Ruth Lilienthal 
RAMiati FPereons .c.ccccccccccess Lucia Baker 
Oy DERN. 5, at deeb eecvectces Irig March 





Dr. Toby Swaitn...cccccesses Edwin Rawce 





Will Parwons......0.ccee. aban’ Keene Curtis 
Judith Lester.................Norma Sverd 
Bey MMOints os 6 veteeeegvss Richard Hawkins 
ene DOORS Sb. « ciewceeceesics Betty Morrissey 

Henry Street Settlement Play- 
house, which earlier in season 


spawned “Our Lan’”, subsequently 
transplanted for a brief Broadway 
run, comes up with “A House 
Possessed” as its second offering of 
the sefison. Drama by Karlton and 
William Kelm is for the most part 
well-written and splendidly acted 
but not sufficiently potent for Broad- 
way. 

Locale is Massachusetts in 1921, 
wherein the three sisters, frustrated 
spinsters, connive to dump the ro- 
mantic applecart of their younger 
brother, an up and coming jurist, 
and attractive wife of an ex-GL. The 
vet is an inmate of a mental institu- 
tion and the judge is arranging an 
annulment of the marriage ‘so that 
he can marry the gal. Sisters’ con- 
spiracy to balk the marriage, which, 
of course, is not successful, is sus- 
tained with genuine suspense 
throughout to hold audience atten- 
tion. There’s also a balance of com- 
edy elements at the right time to 
contrast with the sordid plotting. 
First act is a bit weak but succeed- 
ing acts build and maintain suspense- 


ful pace. 

From comedy standpoint Ruth 
Lilienthal practically cops the show 
as a wacky maid who’s blackmailed 
into smuggling bottles to the bibu- 
lous sister, with Betty Morrissey 
runnerup as the gossipy neighbor en- 





listed in the campaign of intrigue. 
Keene Curtis gives an exacting and | 
creditably restrained performance as 
the young judge, while Norma Sverd | 
is both attractive and capable as his 
fiancee. Iris March, Patricia Beau- 
dry and Lucia Baker are also stand- 
out as the conspiring sisters. Edwin 
Rawce and Richard Hawkins give 
good accounts of themselves in lesser 
roles. 

Edward R. Mitchell, credited for 
set as well as staging, turned in a 
good job on both. Edba. 





Cullman Urges 
Basement Theatres 
In New Buildings 


Howard S. Cullman, backer of 
many Broadway shows, in an “open 
letter” on John McCaffrey’s “Room 


416” (NBC, “Nov. 21), urged a revi- 


sion of the New York City building 
luws to permit construction of le- 


‘gitimate theatres in “basements” of 


new structures, with first-floor 
stores and offices above. 

Cullman stressed that nightclubs 
were permitted to operate in base- 
ments of hotels, etc., and that smok- 
ing was aliowed in them, while the 
law prohibits living quarters above 
“theatre auditoriums.” The latter, he 
said, was a throwback to the days 
when air-conditioning, adequate fire- 
protection walls and the like had 
hot been developed. Cullman indi- 
cated it was not a practical or rea- 
sonable prohibition, under present 
conditions, Modern new legitimate 
Playhouses shovld be constructed, 
but capital’ for them would not be 
forthcoming while the current bans 
hold, according to Cullman, who is, 
incidentally, also chairman of the 
Port of N. Y. Authority. He 
peinted to the anomaly of “spring- 
less seats in theatres charging $6.60” 
and “super seats in Radio City Mu- 
sic Hall, with $1.65 admission.” 

New York has a number of old 
legitimate houses which are “most 
uncomfortable,” Cullman declared. 
He opened the letter with the com- 
ment that before the advent of talk- 
ing films, the metropolis had 75 stage 
houses, whereas today there are 
only 35. A legit play is either “a 
— run or a strikeout,” Cullman 
Sai 





Patrick on New Play 


John Patrick, currently working 
on a screenplay ef Rumor Godden’s 
novel, “Take Three Tenses,” for 
Samuel Goldwyn, also has a partly 
Completed script of a new stage 
Play, tentatively titled “The Pagan 
Deshon.” 


HYLTON SKEDS ‘GIRLS,’ . 
‘BURLESQUE’ REVIVALS 


London, Nov. 25. 

Two important revivals, both 
American, are skedded by Jack 
Hylton for production end of this 
year. First is “Burlesque,” last done 
in England in 1928, starring Claire 
Luce and the late Nelson Keys. Top 
roles will now be played by Mar- 
jorie Reynolds, imported from 
America, and Bonar Colleano, with 
Zoe Gail also given prominent part. 
Show opens in Manchester and may 
tour one or two more provincial 
spots, coming to London early next 
year. 

The other is “Follow the Girls,” 
last year’s Hylton hit at His Ma- 
jesty’s, which goes on tour at Christ- 
mas, opening at King’s theatre, Glas- 
gow. Bobby Howes is to play the 
Arthur Askey role with Joy 
Nicholls in the Evelyn Dall part. 
Vic Marlowe, who played in the 
original show, is included in the 
cast, as is Bobby Medlock, his wife 
and ex-vaudeville partner. 


DeCordova to Direct 
Legiter Due for N. Y. 


Hollywood, Nov. 25. 

Frederick de Cordova, director at 
Warners, was granted leave to direct 
a stage drama, “The Master's Chair,” 
slated for a tryout in Santa Barbara 
Christmas Day. 

Understood that de Cordova m ay 
not return to WB. 


Shows in Rehearsal 


“Topase” i‘revival)h—New Opera 








Cec. 
*“Bonanza Bound” — Paul Feigay, 
Oliver Smith and Herman Levin. 

“Crime and Punishment” (revival) 
—Oliver Rae and Ralph Whitehead. 

*“Leok Ma, I'm Dancing”—George 
Abbott. 

*“Make Mine Manhattan” — Jo- 
seph Hyman. 

“Lamp at Midnight”—New Stages. 

“Galileo”—Charles Laughton” (for 
Experimental Theatre). 











*Musical. 


100%, COMPLIANCE ON 
RED OATHS AT EQUITY 


Although there had been indica- 
tions that not all the councillors at 
Equity would take oaths they are 
neither Communists nor Fascists, it 
was stated last week that there was 
100% compliance. There had been 
half a dozen missing responses until 
shortly before the Nov. 15 deadline, 
“negligence” being the explanation. 

Several had expressed themselves 
as opposed to the oaths as an intru- 
sion upon their civil liberties. Equity 
acted on its own not because of the 
Taft-Hartley law, which it contends 
does cover the field of acting. Oaths 
have been filed with Equity. 


Stage Relief Benefits As 
Pemberton Again Joins 
Harvey’s Booze-Who 


Brock Pemberton made a one- 
night appearance Sunday (23) at the 
48th St. theatre, N.Y., as the amiable 
stew in Mary Chase’s “Harvey,” 
which he produced. Performance 
was for the Stage Relief Fund. His 
office staff pasted a large gilt star 
on the door leading to his private 
quarters. It replaced one in white, 
which was a reminder of the man- 
ager-actor’s similar showing for one 
whole week at the Barter theatre, 
Abingdon, Va., last summer. 

Pemberton acquitted liimself well 
before a friendly but partially criti- 
ca’ audience, which included Frank 
Fay, play’s regular star, who arose 
at the finale and shouted: “That 
mans an imposter.” That cued in 
their “act,” tried out at the anni- 
versary party given early this 
month, when the start of “Harvey’s” 
fourth year was celebrated. 

Fund was benefited by $2,037. 














More Revision 
Continued from page 55 





Assn: of Theatrical Agents and 
Managers) for a review of your 
action.” 


Press agents at a meeting with the 
League yesterday (Tues.) suggested 
that 15 pairs be added to the cur- 
tailed list. No action on this pro- 
posal has yet been taken. 

It is contended that those on the 
firstnight press list do not really con- 
stitute the cold portion of | first- 
nighters. If there is a consistent 
“show me” segment it comprises 
familiar firstnighters who arrive 
late, and often do not conduct them- 
selves properly or are inattentive. 
“Cold” first nights are the basis of 
the entire snarl. Heretofore pro- 
ducers have sought to exclude such 
patrons at openings, and did so, but 
the shows flopped anyhow. 

Assumed that managers who own 
theatres can control the distribution 
of tickets, more or less, but exclu- 
sion methods cannot improve the 
quality of plays and deservers criti- 
cal of the League’s move will bet 
that the pledges will be broken with- 
in a month, even if all were signed. 
The idea of reducing the number of 
firstnight press tickets has been 
around for several years, originally 
proposed by Lee Shubert, but the 
speed with which the plan was 
adopted smacked of the steamroller. 

One new producer is reported tell- 
ing Shubert that an ineoming attrac- 
tion with an out-of-town reputation 
will not conform with the press. re- 
striction, and he declared the show 
management would purchase tickets 
for the use of those taken off the 
firstnight list. League explains that 
virtually all press people scratched 
from the premiere group are not to 
be excluded, but merely asked to 
attend the second night or some sub- 
sequent performance. In general it 
is thought that attending openings is 
being made harder even by paying 
patrons, whose ardor to be present 
has been dissipated by such changes 
as the 8 o'clock debuts, even though 
the curtain never really rises at that 
time. Patrons who don’t like that 
idea just don’t attend any more, and 
ebjectors include some of the critics 
themselves. 

League has sought to have all pro- 
ducers become members, if they 
haven't already done so. The threat 
of expulsion because of the current 
situation has been treated jocularly 
in some quarters. Preducers whe 
would be “thrown out” just would 
not be required te pay $10 weekly 
to the League each week the show is 
lighted; that would comprise the 
sole effect. As for inserting the 
pledge into booking contracts, it is 
doubted it would stand a legal test. 


Inside Stuff—Lesit 
Ward Morehouse, N. Y. Sun drama critic, passes judgment on fellow 
aisle-sitters and himself on the N. Y. dailies in an article, “Nine On the 
Aisle,” in the December Pic. Of the Times’ Brooks Atkinson, he says: 
“Atkinson writes with fluency and charm. If he is not the sharpest of the 
critics in his judgments he is certainly as graceful as any of them in his 
prose. And in his position, as the aisle-seat representative of the mighty 
Times, his words have more influence in helping or hindering a play than 
those of any other man writing about the theatre in this country.” 


The Herald Tribune’s-Howard Barnes “is often given to a peculiar choice 
of high-sounding words and to strange contradictions within the space of 
a single notice, but he is a thoroughly outspoken reviewer and is fre- 
quently blasting in his dismissal of pretentious stage fare.” The Mirror’s 
Robert Coleman “is expert in his play decisions but makes little effort to 
put writing into his reviewing. It is his notion that his readers should be 
told, and quickly, whether they will or will not like a play he has just 
seen.” The Daily News’ John Chapman “is a snarling critic and occasion- 
ally loses all dignity in his notices. He is highly opinionated in his writing 
and is extraordinarily independent. There is this to be said of Chapman: 
whether in a gentle mood, or barking, he is always readable.” 


Of PM’s Louis Kronenberger, Morehouse says: “Here is a man well 
qualified for his post. He has a classical background, a lively interest in 
the theatre, and shows great perception in his first night judgments. No 
one in the field is quicker to detect a weakness in a play. He writes well.” 
The Journal-American’s Robert Garland “knows his theatre ..In his re- 
viewing he has a fondness for the writing of witty, well-turned phrases.” 
Richard Watts, Jr., (Post) “is a shrewd judge of stage fare and, although 
inclined to be dogmatic, he writes engagingly and with a great deal of 
force.” 


World-Telegram’s William Hawkins “is immaculate in his apparel, 
punctual in his attendance, and frequently straddling in his decisions. He 
is a boulevardier, a gentleman, and. the son of a Scripps-Howard executive. 
He will get.tougher as he goes along with his job.” Of himself, Morehouse 
writes he is short, too fat and has scant interest in plays that present social 
problems.” 


“The nine men of Manhattan,” he concludes, “represent a somewhat 
less impressive contingent than that of the Woollcott-Broun, Hammond- 
Benchley era, but it must be said in all fairness that they’re competent, 
they’re not corrupt, and they like their jobs.” 


Lewis Nichols’ recent yarn in the Sunday N. Y. Times, “The Nine 
Cold Men of Broadway,” meaning the critics, dissolved a pertinent 
allegation heard now and then that reviewers get together and decide 
on the merits of plays before they open. Said the writer: “History 
proves this impossible. Fer some years now the Critics Circle . . . has 
tried to find some method of picking the season’s best play ... but have 
been unable to agree on even the parliamentary rule for doing so... 
for the critics to agree in advance on the verdict of a given show would 
take them until some time in the next century—assuming that all were 
speaking to one another at the time.” Nichols was critic for the Times 
during the wars years and is now freelancing, o<t 





“Faith, Nor Fear, Must Move Us” is the title of an article on America 
and Russia that featured the N. Y. Times magazine section last Sunday 
(23). It was written by Brooks Atkinson, the daily’s drama critic, who be- 
came war correspondent for the Times and spent a year in Moscow after 
hostilities ended. After the first war we were not afraid, says the writer, 
but “a kind of vague fear permeates the country now....it poisons our 
capacity to think clearly. We are afraid of Russia, which, . ironically 
enough, is afraid of us....we are competing with each.other in a tempest 
of rancor....fear is un-American. America was settled by foreigners who 
were not afraid of work and danger. 


“People in high places....fear that 140,000,000 Americans cannot sur- 
vive unless the 100,000 members of the Communist party are turned over 
to police surveillance....this gives comfort and aid to the Soviet Russian 
party line....Unless we let America disintegrate... faster than seems 
likely there is nothing to fear in Russia at the moment....Russia is.... 
populated by admirable people with infinite potentialities, but led by a 
handful of fanatical doctrinaires who are scared....they cannot yet pro- 
vide their own people with a decent standard of living. ...If the world re- 
mains rigid and inflamed there is danger of war with Russia, in five, 10, 
15 years....but every student of the subject agrees that Russia cannot 
fight an aggressive war now....for she has hardly begun to recover from 


imperialistic power.” 





Pittsburgh’s going to see “Another Part of the Forest” this season after 
all. Lillian Hellman drama had been booked into the Nixon theatre for 
week of Dec. 8 as a subscription offering, but was blacked out when show 
didn’t get enough biz on the road and closed down the tour recently in 
Chicago. Folding of “Forest” on tour madé it immediately available to 
community theatres, and director Frederick Burleigh was quick to pick 
it up for the Pittsburgh playhouse. He's just announced it for his January 
show, pushing out “Barretts of Wimpole Street,” which will be done later 
in the year. “Forest” will be the second attraction at the Playhouse being 
seen in Pittsburgh for the first time. The other one was the opener, 
“Dream Girl.” 





Benefit performance of “Tristan and Isolde” at the Chicago Opera 
House Nov. 16, expected to aid the musicians union emergency fund, 
grossed $25,000 at $15 top but because of production costs the event just 
about broke even. Artur Rodzinski, conductor of the Chi symphony 
orchestra, directed the opera, cast of which was headed by Kirsten 
Plagstad. Opera house, built by the late Samuel Insull, is described as a 
“graveyard for grand opera,” but in October Fortune Gallo’s San Carlo 
opera troupe grossed $140,000 in three weeks at pop prices. That engage- 
ment, handied by Harry Zelzer,.Chi impresario, not only made a sub- 
stantial profit but $10,000 went to the local opera outfit, currently dermant. 





When Basil Rathbone returned recently to “The Heiress,” current 
N. Y. hit, which was forced dark the night previous because the actor 
broke his wrist, a staff member arranged for a nearby barber to come to 
the Biltmore each evening to shave the star. Rathbone’s name meant 
nothing to the barber, nor did that of the play, and he only agreed to the 
assignment when told the show was at the Biltmore, tonsorialist exclaim- 
ing: “Oh, yeu mean Rube Bernstein's shew.” Bernstein is company man- 
ager of “The Heiress,” in which Rathbone and Wendy Hiller are co-starred. 
Bernstein is offering odds that the barber knew from nothing about Jed 
Harris, who staged “Heiress,” nor Fred Finklehoffe, who presents it. No 
takers. 





Late Gilbert Lucas of Playbill, which publishes Broadway legit the- 
atre programs, was not well known in theatre circles but he was a key 
man, handling the largest advertising accounts using that media. He was 
connected with the publication outfit for 25 years and is said to have 
been paid a salary of $30,000 annually. Lucas was president of Playbill 
but the enterprise is principally controlled by Richard Huber, kin of the 
tate Frank V. Storrs (Strauss). who owned and originated the company. 





Milton Weintraub, secretary-treasurer of the Ass’n of Theatrical Agents 
and Managers, will be hosted at an 11 o'clock supper in the Terrace 
Room, Plaza hotel, N. Y., Dec. 10, the occasion being his 50th birthday. 
Sponsoring committee includes Anna M. Rosenberg, Emil Friedlander, 





James Sauter, Tom Murtha, James F. Reilly and Martin Lacy, Sr., with 


' Mitchell Kanter chairman. Tickets are $10. 


the appalling loses of the last....time is running out for Russia as an . 

























































































Set ee oe 








en ee | 
i hos Ke | 







gpa er ee a 












it 


bs 


ee Le Ee 


——— 


ts nana anton a atetepalactasoaeintas 





= ares 





VARIETY 





Wednesday, November 26, 1947 








‘Lite 





rati 








Newsweek Axes 25 : 
Newsweek executed a sweeping 
retrenchment move last week, cal- 
culated to effect a $69,000 payroll 
saving, by serving dismissal notices 
on 25 editorial employees, 18 of them 
in the N. Y. headquarters. American 
Newspaper Guild’s N. Y. chapter 
immediately demanded explanations 
and set meetings to decide whether 

to call a strike or ask arbitration. 


Newsweekers let out included two 
staffers in Europe, one in Washing- 
ton, one in Chicago. The 18 dropped 
in N. Y. included Nat Benchley and 
three other writers; others were 
mostly researchers. Mag’s Detroit 





and San Francisco bureaus rang sat 
taneously were closed, and the De- 
troit staffer was shifted to Chicago. 
Only exec to get the axe was Ed 
Ware, circulation manager for a| 
number of years. 

Management's explanation for the 
move was that wartime employees 
had not been let out at the rate 
staffers had returned from war 
leaves, with the result that a cut- 
back now had to be made. News- 
paper Guild, which has 206 members 
at Newsweek, claims the mag in re- 
cent months has gradually reduced 
the staff by 15 and that Newsweek 
has violated its ANG _ contract. 
Guild’s agreement with the mag, 
which expires next April, fogbids 
discharges for reasons of increase in 
the payroll. ANG officials suspect 
this is the basis for the present move. 

Emergency committee set up by 
the Guild met with Newsweek’s 
management and employees Thurs- 
day night (20) and submitted nearly 
a score of questions for the mag’s 
execs to answer. Guild action hadn’t 
been determined up to last night 
(Tues.). 





Journal of Commerce Buiids 

Long in downtown Gotham’s old 
Pulitzer Bldg., the N. Y. Journal of 
Commerce will move to a modern 
structure it will erect at 99 Worth 
St., a few blocks away. Plans for 
the proposed new plant were re- 
vealed last week by the sheet’s pub- 
lisher, Bernard J. Ridder. 





Acquisition of the site closely fol- 
lowed the paper’s recent merger 
with the Chicago Journal of Com- 
merce. Space in the new structure 
will be twice that now occupied by 
the Journal of Commerce in the 
Pulitzer Bldg. 





Appeals Court Gets Davids Suit 
Suit of Nancy Davids, to compel 
executives and council of the Au- 
thors Guild to give her access to 
the organization’s membership list, 
is slated for hearing ‘before the 
N. Y. Court of Appeals some time 
during December or January. 
Plaintiff's attorney, Nathan Frankel, 
is preparing a brief appealing the 
adverse ruling of the Appellate Di- 
vision, which reversed the original 
favorable opinion of the N. Y. Su- 
preme Court. 
_ The original actien also sought 





JESSE LASKY says: “I heartily 
recommend it to anyone, regard- 
less of age, who aspires te the 
screen or stage." 


MOTION 
PICTURE 
ACTING 


By LILLIAN ALBERTSON 


ERE’'S the book fom legitimate actors 

whe would brush up on their screen 
technique. Written by a highly success- 
ful stage actress, producer and for the 
last 15 years, trusted dramatic coach for 
Paramount and now R.K.O. (Clark 
Gable, Cary Grant, Rosalind Russell all 
swear by her), it covers the similarities 
and dissimilarities in stage and screen 
acting; posture and movement; speech 
and regional accents; concentration; self- 
assurance; self-reliance; how to visualize 
a role. 


ROSALIND RUSSELL calls this amazing 
book: “So tlucid,. so. penetrating in 
analysis that those who want to make 
acting a profession cannot fail to derive 
benefit from it... Any player worth his 
galt is still learning when the final cur- 
tain falls. Miss Albertson is cne from 
whom to learn.” 


10 DAYS’ TRIAL @ CLIP COUPON NOW 


RE EE TNO A TR 
FUNK & WAGNALLS COMPANY 206 
Biss E. 24th St., New York 10, N. Y. § 


Yes, send me a copy of MOTIONS 
PICTURE ACTING for ten days’ freem 
trial. I agree to pay postman the 

oo purchase price of $2.50 plus few 
cents postal charges. If after ten 
daya IT am not completely satisfied 3 
may return the book for full refund. 

(We pay postage on crder accom- 
panied by remittance. Same return 
privilege.) fe 
Name 
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access to the minutes of the Guild 
council meetings, but this right has 
since been voluntarily granted. 
Miss Davids is a leader of the Com- 
mittee for Action, which presented 
a slate of candidates for the Guild 
and Authors League councils in op- 
position to Christopher LaFarge, 
Richard Lockridge, Frances Lock- 
ridge, Gretta Palmer, Rex Stout, 
Fulton Oursler and Glenway Wes- 
cott, who are among the candidates 
selected by the regular nominating 
committee, 





Eire Censor’s Reverse 

The Eire Censorship of Publica- 
tions Board has announced that it 
has revoked the ban on the sale and 
circulation of a group of novels. 
Books now in the clear are “Bread 
and Wine,” by Ignazio Silone; “Brief 
Candles,” by Aldous Huxley; “The 
Grapes of Wrath,” by John Stein- 
beck: “The First Forty-nine Stories,” 
by Ernest Hemingway; “Juan In 
China,” by Eric Linklater; “The 
Razor's Edge,” by W. Somerset 
Maugham; “The Pursuit of Love,” 
by Nancy Mitford; “Kitty Foyle,” by 
Christopher Morley, and “Private 
Angelo by Eric Linklater. 

This is the first time the censor 
board has withdrawn its own tabu. 





Four Books on Radio Due 

Four books of particular interest 
to radio are to be published next 
summer or fall by Simon & Schus- 
ter. John Crosby, radio columnist, 
has signed to do a novel, his first, 
and as yet untitled. S & S ap- 
proached Crosby for a book on his 
columns, to be told he was working 
on a novel and preferred inking for 
that, 

Norman Corwin is rewriting as 
a novel his radio script, “Odyssey of 
Runyon Jones.” Dan Hollenbeck, 
who handles the “CBS Meets The 
Press” program, is writing a novel 
about radio, his first, titled “Give 
Us Time.” S_ & S also has due next 
March from Ira A. Hirschmann, prez 
of WABF-FM, N. Y., a book about 
UNRRA, titled “The Embers Still 
Burn.” Book covers Hirschmann’s 
experience abroad in connection 
with UNRRA and DP’s, 





League Probes On Probe 
The council of the Authors 
League of America has been in- 
structed to prepare a statement on 
the current methods of the House 
Committee on Un-American Activi- 
ties, for submission to a mail vote 
of the membership. The text of the 
statement and the results of the 

vote are then to be published. 
That was the principal action 
taken at the organization's recent 
membership meeting. Oscar Ham- 
merstein, 2d, was reelected League 
president, John Hersey was chosen 
vice-president, Peter Lyon  secre- 
tary and Arthur Schwartz treasurer. 





Joe Laurie, Jr. in 32 Papers 

Joe Laurie, Jr.. now a syndicated 
columnist by Press Features, is in 
32 national papers with his “Heads 
and Tales’ feature. They’re little 
vignettes on show biz personalities, 
,the heads sketched by Vic Guinness, 
}with Laurie doing short-take biogs 
'on the subjects. 








Ciare Luce’s Autobiog 
| Clare Boothe Luce, currently do- 
'ing a screen adaptation of the C. S. 
‘Lewis novel, “Screwtape Letters,” 
‘for Walter Wanger, will next write 
her autobiog. 

She has temporarily shelved “The 
Real Reason,” her projected book 
about her conversion to Catholicism. 





Phillips Presses Dial Claims 

Sidney Phillips, former business 
manager - treasurer, director and 
stockholder of Dial Press, has re- 
tained Bert Mayers, of the law firm 
of Fitelson, Mayers & London, to 
represent his claims against the pub- 
lisher. Phillips had a 10-year con- 
{tract with the firm, which was ter- 
minated after less than two years. 
The deal called for a salary and per- 
centage on sales, and Phillips esti- 
mates it to be worth $38,000 a year. 

Beyond confirming the basic facts 
above, Bert Hoffman, president of 
Dial, declined to discuss the matter. 





Irish Cathelic Writers Organize 

Organized by leading members of 
the Jesuit order, a Catholic Writers 
Guild has been founded in Dublin. 
Patrick J. Little, minister for mail 
and telegraph, attended the organi- 
| zation, meeting, presumably repre- 
‘senting government approval of the 
project. 





| Father Stephen J. Brown, S. J., 
‘who convened the first meeting, said 


the Guild will not operate as a form 
of censorship, nor be a trade union. 
Its objects will be positive mutual 
help and the encouragement and 
self-improvement of members, and is 
non-sectarian, he said. 





Chicago Printers Strike 

Printers of six Chicago dailies 
walked out Monday night (24) fol- 
lowing a strike vote of 2,230 to 61. 
All sheets plan regular publication, 
using Veritype photoengraving. 
Strike so far is confined to com- 
posing rooms. Radio stations plan to 
expand their local news coverage, 
making use of stories gathered by 
the dailies. 
The strike climaxes a month-old 
dispute between the publishers and 
the Chicago Typographical Union, 
which began when the existing con- 
tract expired Oct. 21. The printers 
say a settlement hinges on their de- 
mands for wage boosts, but the pub- 
lishers maintain that the union re- 
fuses to sign a contract, hoping to 
keep a closed shop in violation of 
the Taft-Hartley Act. 





CHATTER 
Gardner Cowles, publisher of 
Look, looking at Hollywood. 
Hollywood column by Jack Lait, 
Jr., is being: offered by McClure 
Syndicate. It has run in the Brook- 
lyn Eagle for a year as a test. 
Babette Hughes, whose “Magic 
Penny” is due via Rinehart in Feb- 
ruary, married book publicist Benn 
Hall in N. Y. last Saturday (22). 


Eleanor Kennedy is now head of 
the Music Corp. of America literary 
department, succeeding Jim Bishop, 
who resigned to resume a writing 
career. 


Joseph Hertzberg, city editor of 
the N.Y. Herald Trib and editor of 
“Late City Edition,” will be guest on 
WCBS’ “Margaret Arlen” program 
Nov. 29. 


Bartley Crum, attorney for the 10 
filmites under citation for contempt 
by the House Un-American Com- 
mittee, is writing his autobiog, “Edu- 
cation of a Liberal.” 

Alexander Lindey, film attorney, 
completed a 1,000-page book, “Mo- 
tion Picture Agreements,” first vol- 
ume of its kind covering all phases 
of industry contracts. 

Pearl Buck’s new novel, “Peony,” 
due for publication in March by 
John Day, has her usual China lo- 
cale, but the story deals with Jew- 
ish immigrants who intermarry witk 
the Chinese. 

Barbara E. Adams, formerly as- 
sistant to William E. Larned at 
Whittlesey House, named editorial 
supervisor of the firm. Edward Kuhn 
and Robert Rock have joined the 
editorial staff there. 

Margitta Hansson has arrived in 
New York as representative of the 
Natur Och Kultur publishing house, 
Stockholm, succeeding Hans Stefan 
Santesson. She is seeking Swedish 
rights to American books and plays. 

French language rights have been 
sold to Herman Wouk’s “Aurora 
Dawn” (Simon & Schuster), Stuart 
David Engstrand’s “The Sling and 
the Arrow” (Creative Age) and 
J. W. Campbell’s “The Atomic Story” 
(Holt). 

Louella O. Parsons, who has been 
35 years in the newspaper business, 
laughs off rumors about her “retire- 
ment.” She adds, “I wouldn’t know 
what to do with myself.” Hearst pic 
editor returned to the Coast Mon- 
day (24) after three weeks east. 

Shift in Fawcett mag office, with 
Horace Brown, once editor True 
and True Police Cases, resigning. 
Sam Schneider moves to Brown's 
spot from Startling Detective, and 
Hamilton Peck takes his former 
place. Brown says he will freelance. 
~ Frances Keene, of the American 
European literary agency in Rome; 
has arrived in New York with a 
number of Italian works for which 
she hopes to arrange American pub- 
lication. She’s also seeking repre- 
sentative U. S. books and.plays for 
publication, and stage and film pro- 
duction in Italy. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 





Hollywood, Nov. 20. 
Riding over to Max Gorelik’s to say bon viaggio to him and Rod Geiger 
before they left for Italy to make “Christ in Concrete,” in Rome, I hap. 
pened to catch a voice beautifully pitched for the caprices of radio. It 
was coming from Warners’ station, KFWB (Nov, 15, 8 p.m.). The com- 
mentator’s name was Sidney Tannen, a non-pro, 


A lawyer by profession, he was humanizing some somber statistics 
derived from Fortune. They seemed to indicate anti-Semitism was most 
widespread in areas where there were practically no Jews and least evi- 
dent where there were many, 


Unfortunately, despite this overall proof that familiarity ‘breeds content, 
the figures indicated an increase of anti-Semitism around Hollywood. The 
disease, he revealed, had jumped from 15% to 30% in the last two years, 

At this melancholy point the speaker turned allegro and told us a story 
about some guy showing Sophie Tucker the curious design of a button of 
the Bellarmine-Jefferson Guards. Against a blue background the button 
revealed a white Star of David, with a red cross in the center. 

Backfire from “Crossfire” 


I was interested in this microscopic attempt to substitute tolerance for 
intolerance because whenever I extolled “Crossfire” I met so mich back- 
fire from people you would have assumed would normally have been most 
sympathetic to the picture that, had to retreat to this experiment in good 
will of the Bellarmine-Jefferson Guards to get myself and the dissenters 
back on the beam. 


All the dissenting opinions seem to center around the fact that “Cross- 
fire” was a trick picture, technically flawless, but it should have either 
hit the subject with everything or left it alone. I found it helpful to argue 
that since Rome wasn’t built in a day it was hypercritical to expect that a 
bigotry which had been centuries in the making should be resolved in two 
hours. And I would tell the dissenters about this Bellarmine-Jefferson 
High School as small proof that progress was being made. 

But Sid Tannen over KFWB seemed to be telling it better than I have 
ever heard it told before. He placed the school in Burbank, a free city 
surrounded by the Smog Manufacturing Co. of Los Angeles. Msgr. Martin 
C. Keating fathered the whole magnificent project and after 10 years is 
still its greatest inspiration. It seems a short was made by Metro. It was 
produced by Louis B. Mayer and directed by John S. Waters, with com- 
mentary by J. Carroll Naish. 

Tannen, or somebody ‘he was quoting, made a pilgrimage to the hallowed 
ground and checked up on the film. It was all true. 

“If there were any way to yell ‘Exclusive!’ without bringing all the 
ambulance-chasers to my door with notices of infringement of copyright,” 
he was saying, “I'd stake out a scoop on this picture. Barring possibly 1,000 
yelling kids, 85 nuns and a few cops, I believe I was the only critic who 
caught the picture, 

Moses Was Even Briefer 


“It’s a short, really, but that’s as much against it as the fact that the 
Gettysburg Address runs only three minutes, whereas ‘Gone With the 
Wind’ runs four hours. 


“The picture was called ‘Faith and Freedom,’ and against the unyield- 
ing granite of prejudice it can be guaranteed to chisel at least the 
semblance of human features. In fact, ‘Faith and Freedom’ would be the 
perfect short to go with RKO’s ‘Crossfire,’ because it would show at least 
one positive answer to the racial and religious prejudices which ‘Crossfire’ 
poses, 

“Or do you believe bigotry can be stopped only by gunfire, like the hoof 
and mouth disease ingcaitle?. If you do, this, most. successful .educational 
at eal in tolerance at the Bellarmine-Jefferson High School is not 
or you. 

“Still, others may be interested in this ‘Faith and Freedom.’ Let’s talk 
to them. The students pledge their allegiance to the flag. This is not un- 
usual, but the base of the flagpole certainly is. It has a huge star of 
David and, in the center of the star, a Christian cross. Circling the cross 
and inside the star is the inscription: ‘All Men Are Created Equal and 
Endowed by Their-Creator With Certain Unalienable Rights.’ 

“The picture,” Tannen went on to explain, “shows the students coming 
out of church, the facade of which is a copy of Thomas Jefferson's Monti- 
cello home. To the left is a high school in construction. The plan revealed 
that it will be a copy of Independence Hall. Inside the church above the 
side altar is a huge painting. It shows Christ as a carpenter in the work- 
shop of St. Joseph. 

“Outside the high school is this same six-pointed star—this time in ivy. 
Msgr. Keating explains that one of the vines is from Monticello, another 
from the Vatican, a third from Palestine, a fourth from Mount Vefnon, a 
fifth from Mother Cabrini’s old home and a sixth from Bellarmine’s coun- 
try. ‘And when they reach the second floor and intertwine you'll never 
know where any of them come from,’ he explained. 

“Across the street is the parochial school. The camera pans into a court- 
yard (where the younger Bellarmine-Jefferson Guards hold the same ritual 
each day). It stops before a grotto, The grotto shows the Blessed Virgin 
and, at her left, a statue of St. Ann, her mother. ‘The Judean mother of 
- old law,’ commentator J. Carrol Naish explains, ‘who is also a saint of 

e new.’ 

“At the left of the courtyard is the old church, where Mother Cabrini 
worshiped. She, an Italian immigrant, is now the first American saint. 
The old wooden chapel is a sort of shine to her. 

“Now, what does all this lead to? Well? Msgr. Martin Keating of Dan- 
bury, Conn., who was chaplain of the American Legion and of the State 
Federation of Labor, believes it spells a practical course in tolerance, 
because by stressing the historical continuity between the old testament 
oe the new he has eliminated at least one horrible racial and religious 

“But why this merger of Protestant Jefferson and a Catholic saint? 
Well, Msgr. Keating discovered that Robert, Cardinal Bellarmine, who 


lived in the 16th Century, and Jefferson, who lived in the 18th, had prac- 
tically identical ideas on the Rights of Man, 


Nice Merger, This One 
“With that as a starting point he set about to merge the best from the 
old world, politically, with the best from the new, just as he had previously 
set about to remove the historical bigotry between Jews and Christians. 
Next June he graduates his first high school class, the culmination of 
his plan to develop citizens ‘created’ to quote ‘Faith and Freedom's’ com- 


mentator, ‘in the image of God and ‘ ) 
or labor.’ not in the image of the state, or capital 


“To keep these principles foremost in 


opens and closes with a ritual centered around these symbols of human 


rights. This is a ritual to faith and f i h 
the children of the world. reedom designed to bring together 


“*We of America,’ says Msgr. Keatin 
ful to Thomas Jefferson for the solid f 
transplanted from the Judaic-Christia 
the United States. 
flag of America repr 
and creeds.’ 


the minds of the pupils, each day 


g, addressing the guards, ‘are thank- 
oundation of human rights which he 
n tradition into the Constitution of 
The star of David and the cross combined with the 
esents the solidarity of the dignity of man to all races 


. 
Surprise! Surprise! 


s it to k Scully once again for this gracious contribu- 
tion to a kindlier understanding of us and our problems,” concluded Sidney 
Tannen. “He wrote it for the Bnai B'rith Record.” 

You could have knocked me over with a Mogen Dovid! I thought it 


had aefamiliar ring. But the ’s i i 
‘ guy's beautiful delivery completely fooled 
me. I thought the author was at least Saroyan. . P 


“We want to thank Fran 





Since then the piece has been re i 
) peated in churches, synagogues and 
classrooms. Sometimes we muggs don’t know our own strength. 
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Woene sday, Neversher 26, 


metas ne aren 


~~ broadway 


Eva Sully (Block &) ailing with 
gacroiliae condition, 

Walter Winchell heads Dec. 1 from 
Hollywood directly to Miami Beach. 

Joe Bigelow motoring to Holly- 
or with wife Jean and her sister 

tty. es 

Joe E. 


‘oe Lewis's crack about the 
tta and Fox fight fiasco: “Gen- 
Scoan's 
Wife of 


eement. 
ick Prounis ailing. He’s 
artnered with Arnold Rossfield in 
the Versailles, N. Y. 
Katina Paxinou and Metro de- 
igner Val Arms due in from the 
‘oast tomorrow (Thurs.). 
Sam M. Weller agenting the tour- 
ing “Oklahoma,” is billing himself 
Samuel MacLeary Weller. 





Rex Connor, formerly at the 
Belasco, manager of the Interna- 
tional, lighting with “Honeymoon 


Cruise.” 

The “new look” will be the sar- 
torial and musical theme of the new 
show at Monte Proser’s Copacabana 
after Jan. 

Joe Laurie, Jr., now circulating 
without a cane—first time since he 
fell victim to muggers several 
months ago. 

Dr. Irving Somach, w.k. as a play 
backer, authoring and lecturing on 
new discovery in treating rare kid- 
ney ailment. 

fearion Byram, legit p.a. and wife 
of Paramount's John Byram, in 
Miami until next Monday (1) visit- 
ing her family. 

Richard Rodgers to conduct “Okla- 
homa!” overture at St. James, Dec. 
4 night, to mark 2,000th performance 
of the musical. 

Flock of Broadwayites to Wil- 
mington Friday (21) to see The 
Hartmans in intimate revue, “Ange! 
in The Wings.” 

Scene designer John Root may do 
a lecture tour, talking before 
women’s clubs, etc., on the subject of 
interior decorating. 

Lou Goldberg, ex-Major Bowes 
unit director, now an imdie film 
producer, to Florida for his parents’ 
golden anniversary. 

Jack Smith, ex-vaudevillian (not 
the radio singer) is a ringer for the 
late Jimmy Walker; he’s currently 
a hat salesman in Saks 5th Ave. 

For the 4th successive year Ellen 
and John Wilberg, the Harry Wis- 
mers and the Irv Kupcinets will cel- 
ebrate New Year's in New Orleans. 

Andre Lelarge, French film dis- 
tributor who originally was due in 
from Paris via plane Sunday (23), 
now scheduled to air in today 
(Wed.). 

The Irving Berlin’s start moving 
into their Beekman Place manse next 
month. Songsmith just get back 
from the Coast to spend the holiday 
with his family. 

e Simonson, stage designer, was 
in Philly Friday (21) as judge in a 
set-designing contest sponsored by 
the Art Alliance of Philadelphia 
together with ANTA. 

Paul Stewart. currently playing a 

art in “The Window.” being filmed 

New York by RKO, intends re- 
maining east for a time on stage 
directing assignments. 

For “Mourning Becomes Electra” 
film Royale has legit staff; Jack 
Toohey doing publicity, M. D. (Doc) 
Howe company manager and Lars 
ouse mer. 

Mrs. Paul (Lillian Schary) Small, 
w.k. decorator, doing a book for 
Random House titled “Everybody 
Décorates,” although it may be re- 
tagvyed “Forever Damask.” 

Grody, on an indefinite leave of 
absence from the United Booking 
Office, has returned to Syracuse to 
rejoin his father’s business. He is a 


' oer of Marcus Heiman. 


mund Lowe doing some stock 
east before essaying “Watch Closely,” 
the play about magicos which James 
Gleason and Jerry Horwin plan 
premiering in Frisco early in "48. 

Vincent Sardi, Jr., to Polyclinic 
hospital next week for a delayed 
appendectomy. The senior Sardi, re- 
tired, will again manage the restau- 
rant during his son's indisposition. 

Richard Bonnelli, who leaves next 
week on a two-month concert tour, 
is being sought by the City Centé& 
Opera for its premiere production 
— spring of Gian-Cario’s “Con- 
sul. 

Fanny Holtzmann, the theatrical 
Portia, hostessing for Mrs. Frank 
Scully’s mother who arrived from 
her native Norway yesterday. Latter 
then domiciles with the Scullys in 
Hollywood. ‘ 

Georgie Price, finishing up at 
Loew's State today (Wed.), cutting 
down on the hoofing due to water on 
the knee. Goes on a West Indies 
cruise early in December, with the 
missus, for a rest. 

Abe Lastfogel was elected a Pic- 
ture Pioneer in absentia at the an- 
nual dinner because he had to leave 
for the Coast. Hal Horne, who ar- 
ranged the talent lineup, was also 
absent, due to illness. © 

Russell Lewis, co-producer of the 
Gertrude Lawrence revival of 
‘Tonight at 8:30," in Boston te 
gander the show, also looking over 
his and Howard Young's “Lady 
Windermere’s Fan” revival there. 
_Phil Reisman, RKO’s veepee in 
Cnarge of foreign distribution, had 
the Mexican Gold Medal pinned to 
his chest by Casas Aleman, Governor 
of the Federal District of Mexico, 
during his recent trek south of the 

rder. 

Paul Vincent Carroll's latest plav. 
“The Wise Have Not Spoken,” will 
be given its American premiere at 
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Eidred Theatre, Western Reserve 
Univ., Dee. 9. Basil Langton, British 
actor-director, will direct and play 
the lead. “ 

Comedian Gil Lamb, making a pic 
in Italy, as are other Americans 
there for varied American producers 
as an “out” for their frozen coin 
there, writes of Italian picture-mak- 

g being a “slow and unbusiness- 
like business.” 

Charles Schlaifer, 20th-Fox pub- 
ad chief, and his family leave for 
three-week =p to Miami Beach 
next Thurs. Schlaifer will combine 
business with pleasure by setting 
the southern openings of “Gentle- 
man’s Agreement” while in Florida. 

Coast radio producer § Arthur 
Kurlan, east to sell his radio pack- 
age of film names (Fontaine, Mac- 
Murray, Boyer, Garfield, Loy, Mil- 
land, Andrews), stretching his stay 
to at least couple more weeks be- 
cause of biz. Wm. Morris now hand- 
ling. 

La Cigogne (French for Stork) is 
Sherman (Stork Club) Billingsley’s 
corporate name for his Le Galion 
perfumery business, in which Mor- 
ton Downey and Steve Hannagan 
are his partners. Incidentally, Col- 
lier’s did a nice trailer on the p.a. 
this week. 

Group of legiters chairmanned by 
Brock Pemberton have joined the 
National Draft Eisenhower League. 
Others include Peggy Wood, Florence 
Reed, Vicki Cummings, Celeste 
Holm, Paul Kelly, John Loder, Mark 
O’Daniels, Alfred de Liagre, Jr., and 
Bert Lytell. 

New agency, specializing in 
French language rights of American 
plays and books, L’Office Artistique 
International, has been opened in 
New York, with Ninon Tallon mana- 


ger. Firm ,whose main office is in 
Paris, also handles U. S. rights to 
| French books. 

Although top-billed as co-pro- 
ducer with Joe Kipness, dress manu- 
facturer, Monte -Proser, the Copa- 


cabana boniface, only has 742% of 
“High Button Sohes.” Incidentally, 
Mrs. Proser (Jane Ball) quite. ill 
from anemia; weighs only about 89 
Ibs. and the showman is kept busy 
commuting from NY to LA. 

Philip A: Waxman’s production of 
“Strange Bedfellows,” which was to 
bevin rehearsals Friday (28), had its 
start postponed to Monday (1) be- 
cause Joan Tetzel, its lead, was 
called back to the Coast for one day 
of retakes on “The Paradine Case” 
(Selznick). Play opens in Philly 
Christmas night. 

Chicago 

Ann Riehards here for two-day 
visit. 

Clare Booth Luce in town for a 
lecture date. ~~ 

Lauritz Melchior has concert Sun- 
day (30) at the Civic Opera House. 

Wade Booth was elected president 
of the Chi branch of Show Folks of 
America, 

Abe Lastfogal, general manager of 
William Morris, in for confabs with 
the Chicago staff. 

Jack Hayden, stage manager of 
“All Gaul Is Divided,” in Augustana 
hospital following an auto accident. 

Alfred Lunt and Lynn Fontanne 
will vacation Christmas week from 
“O Mistress Mine,” at the Selwyn, 
going to their Wisconsjn farm. 


——n Continued from page | 


pitch, Winchell ‘said he called John 
U. Reber, radio head of the Thomp- 
son agency, who launched him on 
radio, and asked, “Do you need a 
new boy over there?” 

Winchell indicated that he is 
plainly fed up with the agency 
handling the Jergens account (Orr 
recently took it over from Lennen & 
Mitchell, in which firm he was top 
exec), but had no differences with 
Jergens. He said he was told by the 
lotion packager to keep on doing it 
his own way. There has been no 
interference with his script material, 
he said, aside from occasional legal 
interpretations of a particularly hot 
subject. . 

Winchell also made denial that he 
pushed aside Announcer Jim Bannon 
to ride roughshod over the middle 
commercial. He added that when 
he is “hot” and going strong he'll not 
only ignore all commercial inter- 
ruptions, but wili keep talking right 
into Louella Parsons’ time. 


Hard Way 


Continued from page 2 


son, currently hiding out in Argen- 
tina. 






































New Fereign-Pic Distrib 
Hollywood, Nov. 25. 

Rod E. Geiger announced the for- 
mation of Internation Films, a na- 
tional distributing organization for 
foreign pictures, with headquarters 
here and 20 branches planned in 
key cities. West Coast offices will be 
in charge of A. S. Weiner. 

First film to be distributed by the 
new group is “Cavalcade Des 
Heures,” produced in France by 
Jacques Kaminsky. 


London 


Star, left only $876. 


Peter Daubeny, youn 
ducer, to marry Mary 
South Africa. 


Mark Daly took over Patrick 
Kelly’s role in “Finian’s Rainbow” 
at the Palace. a, 

Muir Mathieson, BBC musical 
director, injured in a fall while 
horseback riding. 

Berlin Philharmonic orchestra to 
come te London for the first time 
since the war, probably in April. 

Albert Horton, midget circus 
clown, lost an arm after being 
clawed by a tiger at Empire, Shef- 
field. 

Yvonne Donlan, star of “Born 
Yesterday,” just closed, returning to 
U. S. but expects to be back after 
Christmas to appear in angther play. 

Howard Wyndham t,heatrical 
manager, left around $68,000; Major 
J. Russell Pickering, general mana- 


stage pro- 
empster of 


Billy Merson, musical comedy, 


ger of Bertram Mills Circus, around | 


$320,000. 

“Private Enterprise,” new St. 
John Ervine comedy, replaced the 
short-lived “The Man in the Street,” 
at the St. James yesterday 
Basil Dean presents, with Elizabeth 
Allan and Nicholas Hannen co- 
starred. 

Bert Montague practically closed 
deal with Irving Tishman for Buster 
Shaver, Olive, George and Richard 
to appear in his Princes theatre 
pantomime, “Babes in the Wood,” 
for opening at Christmas, with run 
due till mid-March. 

“The DuBarry” glosed its six 
weeks’ run at Princes theatre Sat. 
(22). A brief season of Ram Gopal 
and his Indian Ballet will fill -in 
from Nov. 24 until the pantomime 
presentation, “Babes in the Wood,’ 
by Bertram Montague, at Christmas. 

Jessie Matthews planning to re- 
turn to the West End, co-starring 
with Tommy Fields in a new revue 
titled “Maid to Measure” befng pro- 
duced by Leigh Stafford. -Lolita 
Cordoba understood to be confing 
over from the U. S. to supply the 


Palm Springs 


By Hank Geldenberg 


The Sol Lessers have opened their 
house for the season. 





their home here. Jimmy Van Heusen 
also in town. 

Leo Spitz, Arthur Krim, Rufus 
LeMaire and Harry Sherman week 
ending at Wonder 

The Edward Smalls, Howard 
Hawks, Chick Lewis, the Max Gor- 
dons and Ellen Drew getting the 
sun, 

The Joseph Pasternaks and the 
Nicky Nayfacks, Jimmy Ritz and 
Carol Williams, also Edwin Loeb at 
the Stables. 

Sam Levin, Joe Blumenfeld, Rob- 
ert L. Lippert and Dick Speir, all 
San Francisco exhibs, in for busi- 


ness-vacations. 

Vince Orsati, Sally Eilers and 
Lloyd Pantages, the Louis Hay- 
wards, the Jean Hersholts and Anita 


Colby at the Racquet Club tennis 


Washington 


By Flerence 8S. Lowe 


Tony Wakeman, WWDC sports 
announcer, recuperating from a knee 
operation. 

Novelist Fannie Hurst in town 
past week to attend Community 
Chest luncheon. A 

Margaret Truman's local concert 
Dec. 22 was a sellout few hours 
after the ticket sale opened. 

Virginia Bruce here for a brief 
visit with friends while en route to 
Paris to join husband, Ali Ipar. 

Charles Perkins has resigned as 
public relations head of Statler 
hotels to write magazine articles 
and a book. 

Jean and Walter (Mr. & Mrs.) 
Kerr co-authored “Jenny Kissed 
Me,” fourth opus in Catholic U's 
Playwriting Festival, which preems 
Sunday night (30). 


Dublin 
By Maxwell Sweeney 

Sadler Wells Ballet Co. inked for 
Dublin visit next. year. 

Actor Eddie Byrne _ considering 
role for New York show. 

Cork Film Society has indefinitely 
postponed project for a film exhibi- 
tion in Cork. 








pierre due here for concert at Cap- 
itol theatre, Dec. 7 


lines. 
Ria Mooney considering offer to 


next season. 


American hoofer Bill Shawn now | sesh. 
A helps with individual buildups and 
former GI, he’s been studying at | takes an extended spot for top-flight 


doing season at Theatre Royal. 


Gaiety School of Acting here. 
Jazz fans, 
Kelly, organizing the Hot Club of 


of top U. S. bandleaders in action. 
Actress Sheila O’Reilly, of Long- 





fori Productions. lecturing to Na- 


i tional Univ. of Ireland Women Grad- 


Ireland and seeking to show shorts 


Eddie and Ida Cantor occupying | 


| 


(25). | 
| with laryngitis. 





tre.” 

Former Abbeyites Kieron Moore 
and Siobhan McKenna home on va- 
cation from British film studios. 
Moore returns to London this week 
to marry actress Barbara White. 

Lieut. Col. James M. Doyle ap- 
pointed director of Irish Army 
School of Music. He’s former direc- 
tor of music for Radio Eireann, and 
first Irishman to be named to direct 
Army School. 


Pittsburgh | 





uates Assn., on “Work in the Thea-} 


Hollywood 


Truman Bradleys divorced. 

Don Ameche aired to Chicago. 

Jack Carson planed to Chicago. 

Michael Curtiz ill with laryngitis, 
, Sir Victor Sassoon in from Lon- 
on. 

Hal Roach planed in from Kansas 


City. 

Jim Basquette ill with heart 
trouble. ‘ 

Writer Richard English ill with 
bronchitis. 

Georgette Windsor ill with peni- 
cillin poisoning. 





By Hal Cohen 


Mike McGannon added to the sales | 
| Staff of station KQV. 
Bernie Liflander has bowed out of, 
deal to buy the Beverly Hills club. | 
Pitt Cap and Gown Club doing an 
original, “Mabel’s Fable,” Dec. 3-13. | 
| Ted Blake off for Philly to open a} 
new night spot, Eddie King’s Supper 
| Club. 
Claude Morris, head of Julis Dubin 
agency’s radio department, has re- 
signed. | 
Otto Austin, Tech drama grad, has 
opened 16 mm. ‘production studios in 
Lima, O. 
Bob Carter, Nixon Cafe singer and 
m.c., was out of action for a week 





Singer Melody Lane planning a/| 
comeback now that she’s slimmed 
“down 30 pounds. 

Jerry Kramer to New York for a| 
few days to catch some acts for his | 
Hollywood Show Bar. 

John Trent and his family have left 
for Minneapolis, where he goes to 
work in radio first of year. 

Virginia Conwell, local dancer who 
was in “Up in Central Park,” goes 
into “Look, Ma, ’m Dancing.” 

Dixie Shayer back to the home- 
town to plug ‘her music firm's} 
(Amigo) new tune, “Rumba Jubilee.” 

Kathryn E. Hervey new production 
manager of advertising staff and pro- | 
motion department for Harry Kodin- 
sky agency. 


Miami Beach 





By Larry Soelleoway me. 


Dale Evans and Roy Rogers to 
marry New Year’s Eve. 

Madeleine Carroll in town for the 
first time in five years. 

Ida Lupino and Collier Young 
announced their intent to wed. 

Paul Hollister in from New York 
for publicity huddles at RKO. 

Florence Marly in from Paris to 
start her Hollywood film career. 

Charles Korvin took his final 


| American citizenship examination. 


Patricia Knight in from New York 
to join her husband, Cornel Wilde. 

Henry Wilcoxon returned to work 
at Paramount after a week out with 
flu. 

Donald Crisp returns to work at 


| Metro this week following an opera- 


tion. 

Sam Coslow ordered to pay $550 
monthly alimony pending a divorce 
trial. 

Rita Hayworth hospitalized with 


neuralgia while on location at Lone 
Pine. 

Robert Ryan will address the 
American Brotherhood in Chicago, 
Dec. 9. 


Veloz and Yolanda in from New 
York to ready a western tour start- 


ing in January. 

John Albeck, Paramount’s man- 
ager for Japan, leaves for the 
| Orient next week. 

Brigham Townsend is_ shifting 


rom Las Vegas to 
open publicity offices, 
William J. German, prexy of J. E. 
Broulatour, Inc.. in town to direct 
Eastman film allotments. 
George M. Goffin, California man- 
of Gevaert Films, is the new 


Hollywood to 


Kay Thompson and Williams Bros. | Belgian consul in Los Angeles. 


set for Copacabana date Dec. 24. } 
Jimmy Sheirr preems his Gray’s | 
Inn this week, Eatery is on the site | 


| of the former Olney Inn. 


Johnny Greenhut, of Music Corp. | 
of America, in town on a prospective | 
nitery deal for Betty Grable. | 

Moishe Oysher, the Yiddish star, | 
will head the opening show at the | 
Little Romania, on the site of former | 
Kitty Davis’. 

Jewel Box, still trying to find a, 
profitable formula, will install a} 
show this week. No names, but ac- 

Newest all-night disk-jockey show 
will emanate from the Beachcomber, 
with the Baxter Twins and Dick 
Stern dividing the interview chores. 
To be aired over indie station WINZ. 
cent on intimate production. 


St. Louis 


By Sam X. Hurst 


Jerry Lester in at the Chase Club 
for a fortnight. 

Mrs. R, M. Sayman elected 
the St. Louis Opera Guild 
second consecutive year. 

Senja Henie and her Hollywood 
Ice Revue open an agement, Dec. 
3, at the Arena, at a top. 

Harry James band drew a SRO 
mob to the Casa-Loma ballroom Fri- 
day (21) with a $2 admish tap. 

Don Cossack troupe skedded for a 
one-night stand, Dec. 8, in opera 
heuse of Henry W. Kiel Auditorium. 

St. Louis Community Theatre pre- 
senting Elmer Rice’s “The Adding 
Machine.” Bradford Whitney is di- 
rector. 

Dan Will Bros. and Charlene, 
dance rtio, and Annette Olson, 
singer, in the show at Club Con- 
tinental. 
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Hipp. Balto 


blebee,” and “Dance of the Hours” 
all expertly soi; Penny Carroll. Al 
Siegel’s latest .vocal ‘aspirant and 
Ralph and Mary Caranavalle, hoofing 
jivesters who know their way 
around, 

Siegel’s youthful songstress has 
good vocal equipment. The pipes 








French violinist Andre de Ribau- | 


Writers, Actors, Artists, Musicians | Lucky” 
Assn. (WAAMA), Ireland’s Equity, | Brahms’ 
now being revamped on trade union lerina.” 

Gai#ty School of Acting director | some giving out with solid legmania 


work with London Embassy School | 


led by Geoffrey A. | 


are still in need of control verging 
| at times on the shrill side but there’s 
an ease of delivery and nice presence 
which indicate possibilities. Rep in- 
, cludes “If This Isn’t Love,” “Almost 
Like Being in Love,” “Happy Go 
with coloratura noodling, 
“Cradle Song” and “Bal- 


The Carnavalles are a pert two- 


including funny impressions of jit- | 
terbugging and Harlem jive. Hit a 
showhalting pace with a very solid 
In between all this Jessel 


| versions of Jolson and Cantor along 
| with a medley of songs associated 
with his career. Maybe it’s the new 

amplification or the benefits of his 
extended retirement from regular 
stage stints but his vocalizing here 
is better than ever and every gag 





Adah Lewis in town readying 
plans for the opening of her hus- 
band, Ted at Florentine Gardens, 

George “Gabby” Hayes in from 
New York, where he arranged for a 


series of comic books on western 
| adventure. 


Eve Ettinger returned to her old 
job as head of Columbia studio's 
story department, replacing Frances 
Manson, resigned. 

Walter Blake, former McCann- 
Erickson adman, appointed Coast 
manaver for new Donahve & Co. 
agency office opened in Holtywood. 


Minneapolis 


Tito Guizar into Hotel Radisson 
Flame Room. 


Clara Eisenberg. of Universal at 
University hospital, recovering from. 


‘major operation. 


Jack Owens, of ABC “Breakfast 
Club,” in from Chicago for person- 
nal appearances. 

July 23-Aug..1 set for 1948 Min- 
neapolis annua] Aquatennial, sum- 
mer mardi gras festival. 

Harry Dryer, indenendent circus 


owner, to New York to visit son, 


Sherman, radio producer, 

Harry Katz, burlesque impre- 
sario, resigned as North Star Drama 
Guild business manager to enter the 
liquor business. 

“Tobacco Road” and “Grapes of 
Wrath,” twin bill reissue combo, 
spotted into. Lyceum, legitimate 
roadshow house. 

Minneapolis Symphony’s young 
people’s concert last week drew 
what’s bélieved to be a _ record 
crowd of 5,000 kids. ~ 

Pix, formerly Newsreel, now a 
Bennie Berger circuit operation, 
starts loop second-run policy next 
week—first time in more than five 
years that downtown has such a 
policy. Lyric, Minnesota Amus: Co. 
one-time second-run leop  heuse, 
abandoned that policy for move- 
overs and first-runs. 


Cleveland 


By Glenn C. Pullen 


Tommy Tarbox, ex-WTAM p.2., 
going to Arizona for health. 

Foldings of two legit attractions 
shuttered Milt Krantz’s Hanna for a 
fortnight. * 

Guitarist Vicente Gomez returning 
to Hollywood after Skybar date for 
chore in Rita Hayworth’s “Carmen.” 

Art Warren, Zephyr Club owner, 
sold home and moved family to west 
coast to establish roll-up screen 
factory. 

Lloyd Myers paying Harry James 
orch $2,500 plus gate percentage for 
one-nighter Dec. 7 at his Aragon 
ballroom, 

Herman Pirchner, Alpine Village 
owner, back from European vacation, 
complained he couldn’t find any 
continental acts worth signing. 

Charles Adler, of noted Adler 
family, in to confab with Isaac Van 
Grove on latter’s score for Broadway 
musical version of “Shanghai Ges- 
ture.” Van Grove, artistic director of 
Cleveland 500 operetta series, 
rapidly progressing in work on new 








line a sure counter. Burm. 


tune-show. 
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. OBITUARIES 


GEORGE W. SMITH 

George W. Smith, 48, stage man- 
ager and actor who worked for legit 
producer George Abbott for more 
than a decade, died Nov. 18 in Chi- 
cago, of coronary thrombosis. When 
stricken he was stage managing the 
play, “All Gaul Is Divided,” at the 
Civic theatre in that city. 

Smith had roles in “What Price 
Glory” and “Boy Meets Girl.” As 
a stage manager he had worked at 
the Radio City Music Hall, N. Y., and 
‘was associated in the same capacity 
with a number of legit productions, 
including “Laura,” “Flamingo,” the 
Chicage offering of “Kiss and Tell” 
as well as the Broadway version of 
“Snafu.” He also had a small part 
in the film of the same name, pro- 
duced by Columbia in 1945. 

Wife and father survive. 





EDWARD BORADLEY 
Edward Boradley, 72, actor and 
stage manager, died Nov. 24 in New 


‘ago in the pit of various Albany 
for 
He also 
wo-ked at Harmanus Bleecker hall 
and the Leland, and led the orches- 
tra at the Hampton hotel when it 


theatres as violinist-leader 
traveling and stock shows. 


had the city’s first roof garden, 
Son and daughter survive. 





JOSEPH L. STERN 

Joseph L. Stern, 54, exchange 
owner in Minneapolis, died sudden- 
| ly last week of a heart attack. He 
| was in the film business in Minne- 
apolis for more than 20 years, owned 
|and operated the Majestic independ- 
lent film exchange and was bank 
night distributor for the territory. 
|He also had theatre interests. 

Wife, three daughters and two 
brothers, Meyer and Sam Stern, 
owners of the Hollywood Film ex- 
change, Omaha, survive. 








GEORGE E. DELMORE 
George E. Delmore, 79, former 





York after a long illness. Born in 


member of the vaude acrobatic team 


James FJ. Walker 


England, he made several appear- 
ances on the London stage before 
coming to the U. S. in 1916. He was 
seen in “The Old Lady Shows’ Her 
Medals” and supported Jane Cowl 
in “Smiling Through”, and “Romeo 
and. Juliet.” 

Later he appeared with Henry 
Miller in “Casanova” and in Noel | 
Coward's “The Vortex.” In 1934 he | 
acted in “Within the Gates” and in 
a revival of Macbeth,” with the late 
Philip Merivale. He also appeared 
in the Theatre Guild’s production of 
“The Masque of: Kirigs.” 





GLORIA GREY 


of Delmore and Lee, died Nov. 21 in 
New York. The act performed by 
Delmore and various partners was a 
headliner in many vaude houses 
during the '90s. 

Original partner, Olly Lee, was 


automobile collision the preceding 
day. Befere joining WMT she had 
been program director of WSUI, 
State Univ. of Iowa. She was at one 
time director of the Kendall play- 
house, Des Moines. 

Husband and two sisters survive. 





GEORGE LE GUERE 

George Le Guere, 76, former ac- 
tor, died-in a New York hospital 
Nov. 21. After playing in repertory 
and stock in the south and midwest, 
he appeared in various Broadway 
productions. Among the latter were 
“Palmy Days,” “Just Suppose” and 
“The Old Soak.” 

Since retiring he lived at Kings 
Park, L. IL. 

PERCY M. BROWN 

PercyeM. Brown, 67, head of the 
quality control division of Associ- 
ated Program Service and Muzak, 
| died Nov. 23 in Port Jefferson, L. I. 
| Prior to joining APS and Muzak in 
| 1936, he was associated with Colum- 
‘bia Records’ foreign division in 
South America. : 

His wife and two sons survive. 








CHARLES BURCH 
Charles Burch, 32, office manager 
ef Yetro’s international department, 
died of monoxide poisoning Nov. 16 
in Ontario, Cal. He was a captain 
in Army Intelligence in World 
War II. 





JOHN ‘TT. HOFFMAN 
John T. Hoffman, 72, formerly 
with John W. Vogel’s minstrels as 
whistler and trombonist, died Nov. 
16 at Parkersburg W. Va. Since his 
|retirement he lived in Morgantown, 


| W. Va. 








GUS CHEVALIER 
Gus Chevalier, 60 British stage 
| comedian, died Nov. 20, in London. 


killed during a performance in 
Pennsylvania and Delmore subse- 
quently hired three other substi- 
tutes to continue the act under the 
same name, until late in the 1920s. 





CHARLES E. BURROWS 
Charles E. Burrows, 84, vet legit 
actor, died Nov. 22 in New York. He 
played with the late Marie Dressler 
in the early 1900s. Later he was 





Gloria Grey, 38, silent film star, 
died Nov; 22 at her mother’s home 
in. Hollywood, following several 
months’ illness. She was a Wampus 
Baby star in 1924. 

Her first stint was as child in 
“The Great Alone” for the Ameri- 
can Releasing Co. in 1922. She made 
“Bag*and Baggage’? and got top bill- 
ing in FBO’s “Girl of the Limber- 
lost” in 1924, and made several pic- 
tures for Universal. She went east 
for legit and some vaude with Gus 
Edwards. She was married to writer 
Ramon Romero in 1934 and was di- 
vorced several years ago. 

Daughter survives. 





FRANK A; GARBUTT 
Frank A, Garbutt, 78, film pro- 
ducer and sports promoter, died 
‘Nov. 19 at his home in Los Angeles. 
In 1912 he helped organize Para- 
mount, served for a time as vice- 


In Fond Remembrance 


WILLIAM FREDERICK PETERS 


(December 1, 1938) 


His Loving 





president in charge of production 
and occasionally appeared before the 
cameras in bit roles. 

After his retirement from pictures, 
Garbutt became prominent in Cali- 
fornia real estate and oil production 
and was a director of the Union Oil 
Company. Under his guidance as 
president of the Los Angeles Athletic 
Club, the Olympic Games were 
brought to Southern California in 
1928. 





GUY GOLTERMAN, JR. 


Guy Golterman, Jr., 44, son of the 
St. Louis Grand Opera impresario, 
died last week at City hospital there 
of an internal hemorrhage, after an 
illness of several weeks. Golter- 
man assisted his father in the pre- 
sentation of Grand Opera presenta- 
tions, beginning with the dedication 
of the Open Air theatre in Forest 
Park in 1917. In recent years he has 
been an advertising and publicity 
consultant. 

Golterman’s health began to fail 
in July, 1945, after he and several 
others were slugged by hoodlums in 
Forest Park. 





FRANK B. WALTER 
Frank B. Walter, 79, president of 
Local 14, American Federation of 
Musicians for the last 25 years. died 
Nov. 21 at his home in Albany, N. 
Y. He was a familiar figure years 


engaged by David Melasco for a part 
in “The Bun Daughter,” and also in 
Winthrop Ames’ original production 
of “Minick.” 

Among other plays he appeared in 
were “The Squall,” “The Trial of 
Mary Dugan,” “Three’s a Family” 
and “January Thaw.” 








JOHN LEO PAYNE 

John Leo Payne, 66, song plugger 
and orchestra leader, died Nov. 13 
in Winthrop, Mass. He was for 
years one of the top song pluggers 
and singers in Boston. 

Composed many songs and 
marches, ome of them being “The 
Order of the F. O. E.,” the national 
song of the Order of Eagles, 





LINCOLN COLCORD 
Lincoln R. Colcord, 64, author of 
sea stories, novels and song lyrics, 
died Nov. 16 in Searsport, Me. In 





Wite, Mrs. William Frederick Peters 


1905, during his junior year at the 
Univ. of Maine, he composed the ly- 
rics of the “Stein Song,” later pop- 
ularized by Rudy Vallee, also a 
Maine alumnus. i 

Colcord’s most recent book was a 
history of the American-Hawaiian 
Steamship Co. 


ROBERT H. WILSON 


Robert H. Wilson, 39, owner of the 
Palace theatre, Jackson, Mo., died 
last week in St. Luke’s hospital, St. 
Louis, from injuries suffered Nov. 
7, when he tripped and fell on the 
sidewalk in front of his theatre, 
striking his head on the bumper of 
a parked automobile. During World 
War II he was a Lieutenant (j.g.) in 
the Navy. 

Wife and three children survive. 





LOUISE-VETTA-KARST 


Louise Vetta-Karst, 88, voice in- 
structor who taught Helen Traubel 
and other Metropolitan Opera stars, 
died last week in St. Louis. Origi- 
nally a concert singer, Mme. Karst 
remained active in voice instruction 
until her death. 


Son survives, 





PEARL BENNETT BROXAM 











Mrs. Pearl Bennett Broxam, 57, 
public service director of station! 
WMT, Cedar Rapids, Iowa, died| 
Nov. 17 of injuries sustained in an 





|He had been the star comedian at 
the Windmill theatre, London, since 
1932. 





JOHN E. NORTH 
John E. North, 36, acting general 


manager of station KFSA, Ft. Smith, 
Ark., died suddenly Nov. 20 in Chi- 
cago, as a result of a fall. 





WILLIAM S. LATHROP 
Witliam S. Lathrop, 74, onetime 


IN MEMORIAM 


Charles and Ann Stern 


MARK 





road manager of Lillian Russell, 
Louis Mann and Clara Lipman, died 
Nov. 18 in Chicago. 





GEORGE D. HAYS 
George D. Hays, 51, business agent 
of the hairstylists union, Local 706, 
of the IATSE, died Nov. 22 in Holly- 
wood, following a heart attack. 





THOMAS NOLAN 
Thomas Nolan, 38, songwriter, died 
Nov. 20, in Cincinnati. He was also 
a music teacher and song arranger. 
Parents and two sisters survive. 





Mother of Andy W. Smith, Jr., 
20th-Fox general sales manager, and 
George Smith, Paramount western 
division manager, died Nov. 22 in 
Florida. 





Son, 22, of Norman Ross, Chicago 
disk jockey, was killed Nov. 21, when 
his car ran off the road in Evanston, 
iil. Mother, sister and a brother 
also survive. 





Mother, 91, of radio commentator 
Arthur Hale, died Nov. 19, at the 
home of her daughter, in Harris- 
burg. 





Joel §. Samuelson, 72, former 
magician, died of a heart attack 
Nov. 19 in Chicago. 





Father, 82, of Victor M. Shapiro, 
film publicist, died Nov. 20, in Los 
Angeles. 





BIRTHS 


Mr. and Mrs.,Alvy West, daugh- 
ter. Hollywood, Nov. 13. Father is a 
composer and orchestra leader. 

‘Mr. and Mrs. Bob Williams, son, 
Hollywood, Nov. 20. Father is a film 
flack. 

Mr. and Mrs. Carmen Rummo, 
daughter, Pittsburgh, Nov. 8. Father's 
with Dom Trimarkie Trio. 

Mr. and Mrs. Georgie Claire, son, 
Pittsburgh, Nov. 21, Father’s a Pitt 
buoking agent. 

Mr. and Mrs. John Bershbach, son, 
Chicago, Nov. 18. Mother is former 
film starlet, Dorothy Lee. 

Mr. and Mrs. Liye Bond, daughter, 
Hollywood, Nov. 7. Father is a radio 
announcer, 


MARRIAGES 


Dorothy Newman to Joe Kelly, Jr., 
Chicago Nov, 16. He’s the son of 
Joe Kelly, Quiz Kids’ emcee on ABC. 

Mary Jane Rochford to David H. 
McCarthy, Jr., Evanston, Ill, Nov. 
23. Bride is daughter of George T. 
Rochford, secretary of the Black- 
stone Theatre Co. 

Jean Conhaim to Frederick E. 
Loewus, New York, Nov. 21. He's 
veepee of Lissen Records, Inc. 

Janet A. Dunlap to John A. Mims, 
II, Staunton, Va., Nov, 22, Bride was 
formerly with sales dept. of WTON, 
Staunton; he’s announcer at WCPS, 
Tarboro, N. C. 

Sue Vanda to Al Usher, Las 
Vegas, Nov.- 22. Bride is a band 
singer and sister of Benay Venuta. 

Beverly Gilbert to Edward Toma- 
zin, Toledo, Nov. 19. Both are with 
“Holiday on Ice” revue. 

Babette Hughes to Benn Hall, Nov. 
22, New York. She’s the novelist 
and he’s a book publicist and author, 
formerly with several book houses. 

Phyllis Ryder to Francesco Col- 
lura, New York, Nov. 24. Bride is 
legit actress currently in “Voice of 
the Turtle,” at the Hudson, N. Y. 

Anne Brenton to Gary Bronneck, 
Las Vegas, Nov. 22. She's the head 
of CBS music clearance on the 
Coast. 


| Amortization 


Continued from page 5 


Federal tax ($8,100,000 against $12,- 
750,000) paid out. 

Operational expenses, moreover, 
declined to a lower figure than last 
year. It amounted to $73,102,310 
compared to $73,128,250 in '46. Last 
figures dramatize effectiveness of 
economies at the h.o. and in the 
field. In its half-year report (for 
period ended June 28), 20th showed 
an operating nut of $49,569,774, 
somewhat higher than the ‘46 
amount for the same period of $48,- 
151,921. 

Figures Same Way With Others 

While most other majors don’t dis- 
close their amortization costs in 
quarterly reports, it’s generally con- 
ceded by biggies that their com- 
panies’ profits are being hit hard by 
the same factor. Columbia, for in- 
stance, in its annual report for fiscal 
’47 (ended June 30), disclosed amor- 
tization of $20,960,675 as against $18,- 
950,163 for the year previous. Col’s 
backlog has now climbed to a rec- 
ord $24,000.000, it’s been learned. 

Nine-month earnings for the 20th 
came to $3.65 per share on the 2,- 
768,950 outstanding common. In 
1946, profits were equivalent to $5.69 
per share. _ Third-quarter earnings 
are 74c per share against $1.67 last 
year. 

Quarterly dividend of 5c_ per 
share on common, payable Dec. 23 
to stockholders of record Dec. 2 was 
ordered by the board as well as 
37%2c per share on outstanding con- 
vertible preferred. A divvy of 
}$1.12%%c per share on prior preferred 
was directed payable Dec. 15 to 
stockholders of record Dec. 2. 


M-G Prods. 


Continued from page 5 ~——' 


portedly make for a considerable 
tightening in production work and 
thus for a large savings of money. 

Denial that M-G’s economic 
shakeup would affect any executive 
producers, directors, writers or ac- 
tors was made on the Coast last 
week by Mannix. He pointed out 
that Metro had hired great numbers 
of workers during the lush years 
and kept them on*the payroll during 
the slowdown. Now, he declared, the 
curtailment of foreign markets 
makes it necessary to curtail man- 
power. 

Ten men have been droppec from 
the fire and police departments thus 
far and the axe is due to fall on 
stenographers and mechanical, tech- 
nical and clerical workers. 

Mayer, meanwhile, in New York 
with Mannix from the Coast for the 
Motion Picture Assn., meets on com- 
bating alleged subversive elements 
in the industry, is scheduled to re- 
turn to the studio tonight (Wednes- 
day) in company of studio publicity 
chief Howard Strickling. Mannix 
will stay over at the homeoffice 
until the weekend to polish off some 
further company business, 























RKO’s Dropouts 

RKO dropped Bill Nichols and 
Bill White from studio casting de- 
partment, starting what may be fur- 
ther axings in departmental setups. 
Both were on the lot a number of 
years. A secretary in same depart- 
ment also got notice. Studio two 
months ago closed out its new talent 
department by firing Donald Dilla- 





way and two secretaries, 








Disk Jockey Revs. 


Continued from page 45 


to keep patter pared for a 
um of music, smartly theoriz. 


agi 
ing th t the sho t h 

n a show—no e—i 
thine, Sepian talent also seta 
heavy play from Jarvis though, by 


A prc yO ye goin 
most balance of programs, 
is serious about his ey but L 
himself, a spirit that’s projected to 
the homebodies who buy his wares, 
A most untypical announcer voice 
faintly nasal, informal, and deliy. 
ered haltingly, are his enhancing 
stock in trade, abetted by showman. 
wy and listener knowhow. 

arvis is not yet as commercially 
successful under the Dorothy Thack. 
rey banner as he was with the War. 
ner outlet, which he exited about a 
year and a half ago. However, he 
still pulls a comparatively hefty 
Hooper and beaucoup mail. Hurl, 


SHERM FELLER 

60 Mins.; 12 a.m.-l1 a.m; 
thru Friday 

WEEI, Boston 

Sherm Feller’s disk show is aimed 
at the younger fry but has picked 
up a big listening segment in the 
area on the basis of his wit. Work. 
ing entirely ad lib, Feller slips into 
his hour-long show with a parody 
on a current news story, a radio 
show, an ad gimmick or whatever 
crosses his mind. He’s often helped 
in the opener by his wife, whose 
high, piquant voice, lends additional 
color to the intro. 

Once under way, Feller spins a 
wide variety of disks, playing the 
request fleld solidly, but plugging 
his own current faves. A tune writer 
himself, he picks up odd items and 
pushes them right into his own audi- 
ence’s hit parades. Sometimes they 
hit, sometimes they don’t. “Civiliza- 
tion,” for example, was a big play 
early in its run with Feller. “Too 
Fat Polka” likewise was one of Fel- 
ler’s big items long before it clicked, 

Format calls for interviews, with 
plenty of legit actors, musicians, etc., 
dropping in, but Feller more often 
than not picks Somebdy out of his 
studio audience (ranging from 10 to 
300 a night) and rides him the 
stretch for comic results. An ad 
libber, Feller’s irrespressibility has 
gained him a plenty big following, 
as no cow is too sacred for a going 
over. Had Barbarsol for a season, 
but currently unsponsored. 


overboard in 


Monday 


THE JOLLY JUDGE 
With Charles John Stevenson 
Participating 
55 Mins.; 9:05 a.m., Mon.-thru-Sat. 
WGY, Schenectady 

Disk jockeys have been drawn 
from many fields, but it is unlikely 
there has been a previous instance 
of a platter spinner who doubles as 
a small town newspaper publisher. 
Stevenson, of The Washington 
County Post (said to be the country’s 
oldest weekly) is also known as a 
lecturer. Stevenson embellishes his 
disk-spinning with jokes and puns, 
and uses an idea whereby he is the 
“judge” and the audience is the 
“ ury.” 

First stint for Stevenson on WGY 
was a farm program. . 

Recently he was given the 55-min- 
ute-disk block. He possesses a cheery 
though nasal mike personality, 
geared to small town tastes and ap- 
preciation. Occasionally, a joke or 
~ has fleeting brightness and solid , 

umor, but many gags are rattled off 
so rapidly that the point is blunted. 
He would be well advised to check 
the laughing at his own stuff and to 
keep the announcer (usually Burrill 
Smith, “The Sheriff”) from making 
the same mistake. 


THIS IS JAZZ 

With Len Beardsley 

30 Mins.; Sat., 4:30 p.m. 
Sustaining 

KIR, Seattle 

“This Is Jazz” is a half hour of 
good a real, old mellow stuff, 
and n Beardsley really sells it. 
He is a lover of jazz, knows, an 
tells why it is good and his enthusi- 
asm and knowledge come warmly 
through the loudspeaker. 

Style of the show is on the easy- 
going side, with Beardsley inter- 
polating facts and information on 
records, tunes and sidemen to add 
interesting narrative hooks that will 
hold the most dramatic dial changer. 
Swing and such decadence is scorn 
for this half hour, with such per- 
formers as Kid Ory and His Creole 
Jazz Band; Jelly Roll Morton orches- 
tra; George Lewis and his New Or- 
leans Stompers, Bunk Johnson; Lew 
Waters orchestra, Frank Melrose and 
Pigmeat Martin among those who 
give out. Tunes are also in the 
tradition: “Jada”; “Two Jim Blues, 
“Pass the Jug”; “Sidewalk Blues, 
“Daddy Do” and “How Long” being 
typical numbers played on one pro- 
gram. 


Herbie Fields Orch Into 
N.Y. Strand With Spots 


Herbie Fields, orchestra goes into 
the Strand theatre, New York, with 
the Ink Spots, Dec. 24. Date is for 








three weeks and two days, with op- 
tions. , 

Fields, who had been working with 
a small combo, only recently boosted 
his band to full size. 
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Plays Abroad — 
Continued from page 58 
“Child’s Play 


an excellent foil as the R.A.F hero 
who wins the other man’s wife. 
Young Michael Lewer makes an. en- 
jaging youngster of the second prob- 
em child, and Audrey Noble scores 
as the kindly, faithful maid who re- 
mains behind to mother, both: the 
small boys through the two crises. 
Play has good possibilities as a 
film. As it stands with its somewhat 
novelettish opening, it hasn't the 
merit of the author’s,previous Borstal 





‘Boy drama, “Boys in Brown.” Nev- 


erthéless had generous reception at 
premiere and should do well for its 
prief run. Clem. 


Savez-Veus Planter Des | 


Choux? 
(‘Can Yeu Plant Cabbages?’) 
Paris, Nov. Il. 
Yvonne Printemps production of three-act 


comedy by Mareel Achard, Stars Pierre 
Tacquey. Directed by Pierre Fresnmay, Set 


by Touchagues; background music by Mario 
diautherat. At Michodiere theatre. 

Sylvain Caporal.....6....... Pierre Larquey 
PEMGMOR Si kinase imcaedecsvecess Jean Brochard 
Wragnol.c...cacccescsccweervesed Andre Bervil 
, Se eee «aude Nicot 
The Repgrter Lt bbw once bbesean Jean Porras 
TOE. 60d Pee cccvneececes Pascal Tabary 
Madame tanidrol.....-ceesss>- Jane Marken 
Matot .. +. enn u cs eccccces :Annette Poivre 
WIPRO sy 6 cdc nck vogue rtoaces .Anouk Ferjac 
The Unknown Woiman......../ Anne Valerio 


—_———- 


This is anything but a strong play, 
but it’s likely to do fair business for 
quiie a while with audiences not as 
sophisticated as the usual Michodiere 

ayees. It’s what a lot of people in 

aris are craving for at present—an 
escapist story. . 

Fact that Pierre Larquey, best 
known for his film work, is starring 
cues the audience that the main 
character is the simple garden va- 
riety Frenchman. He carries © the 
role exemplarily, being aided by 
some witty lines written in the way 
that haf made Marcel Aghard fa- 
mous. Laughs come from both the 
dialog and situations. He is intro- 
duced as a whistle stop stat on mas- 
ter who has married the wife of one 
of his colleagues after he deserted 
her and her child, now a 17-year- 
old girl. 

Anouk Ferjac, a looker, who also 
has done .contortion work in re- 
vues, is the young girl. He would 
like to have a child but his marriage 
has been childless, getting him 
plenty of criticism on his manhood 
from everyone, including his 
mother-in-law, Jane Marken, who 

rovides nice comedy as the bossing 
nterloper. 

The funny lines come from con- 
tinuous discussions as to Larquey’s 
physical cendition with Andre Bervil, 
the station hand, who is funny as the 
typical hick. He also talks: with his 
friend, Jean Brochard, who is cast 
as che father of several children. 
There is a little off-side comedy by 
Jean Porras, really 
coming te -court Miss Ferjac. Also 
comical is the way Annette Poivre 
handles her role of station clerk. 


The one set, office of the station 


master, with a revolving staircase 
leading to the bedroom above is an 
excellent one by s. The 


hagues 
last act is after the kids have been 
born and the stationmaster has be- 
come 2 famous character on account 
of the quintuplets. Maz. 





Three from the Danube 


Vienna, Nov. 11. 


Stadt Theatre production of opereita tn 
three acts (32 scenes), based on a Nestroy. 
comedy by Rudolf Oesterreicher and Robert 
Gilbert. Music by Robert Stolz; set, Dr. 
Alfred Walter; choreography, Elfy Kose; 
costumes, Lisl Oesterreicher. Orchestra di- 
rected Dy Stolz, At Stadt Theatre, Vienna. 
RAE, «i cakibb dn eebhssbbdepecs> ¢ Eddy Urban 
BUM... crerctecccecevscseses Heinz Conrads 
Knieriom. .i..cccocssesceses: Erich Doerner 
Marquime.., ....cccccccccsesecs. Ditta Dunah 
WPT EEE TTT Hillj Resehl 
WOps TRODOIMAR. oc cers ivocccces Berti Mandl 





Robert Stolz, Austria’s music am- 
bassador, underwent a_ self-chosen 
homoeopathic treatment in America 
and wrote the music to an old 
Vienna fairy tale. Stolz put his heart 
into this one. 


Viennese ‘music dominates, mainly 
in four catchy songs—“Das war in 
Gumpoldskirchen” (“It Was in Gum- 
poldskirchen”); “Mein Herz” (“My 
Heart”); “Da steht die Welt nicht 
lang” (“The World Won't Last 
Long”), and the final chorus, “Along 
the Danube.” “It Must Be Music” 
is the outstanding waltz of the show, 
a béautiful melody. Two modern 
pieces, “Adieu Cherie” and “Marry 
Me,” indicate that Stolz has reached 
the climax of his orchestration rou- 
tine. The Naples Serenade and 
other ballet music fulfill their pur- 
pose. 

Penury of librettists is the prob- 
lem here.- Rudolf Oecesterreicher 
doesn’t measure up. What the good 
old plot of Nestroy needs is a tran- 
scription inte the modern world of 
1947 and not merely a rewrite with 
modern jokes. It would have been 
better had Robert Gilbert omitted 
the fairies. That the music will ap- 
peal to the American public is a 
certainty, but not the plot. 


Eddy Urban, Heinz Conrads and 


Erich Doerner satisfactorily enact | 


' 


.| conditions are the settings. The bal- 





pessimistic . predictions 








of adveliiures wo prove that only real 
love can change @ man. Berti Mandl 
is good as the kind girl: Ditta Dunah 
as the vamp, and Hilli Resch! as the 
well-meaning femme. 


Quite extraordinary for present 


let of the Stadttheatre appear in 
new costumes, and with excellent 


soloists in Erna Gallasch, Michaela 
Heid, Grete Nischler and Stephan 
€hodur. 


Maas. 








Tele-AM 


um Continued from page 1 


die station operators, base their 


'Bob Hope 





on the re- 
| 


sults of an research sur- | 
vey conducted recently by a manu- 
facturer who produces both radio | 
and tele sets. Survey revealed that the | 
majority of listeners owning both 
radio and tele models used the latter | 
almost exclusively when both types | 
of broadcast wete available. } 


audience 


' 
| 


Even. more important, however, | 
was the fact that there was a | 
marked dropoff in radio listening 


even when: no tele station. was on | 
the air. Projecting that situation | 
into the future, AM’ers point out, | 
when more homes own tele sets and 
more video stations are on the air, 
what good will radio be to adver- 
tisers even if they have enough 
money to spread around between 
both media? 


Plenty ef Ad Money 

That there will be plenty of ad 
mioney to support both tele and 
radio was stressed last week by NBC 
national tele director Noran E. Ker- 
sta. Speaking at a forum meet of 
the American’ Television Society, 
Kersta emphasized the opjnion prev- 
alent among NBC toppers that tele 
will everitually supersede radio in 
importance. As for available ad- 
vertising dollars, he quoted statis- 
tics of the 20th Century Furid to 
show that national advertising ex- 
penditure during the next:10 years 
would - approximate  $3,500,000,000. 
Entire radio industry, Kersta pointed 
out, has been supported so far by 
several hundred millions of dollars 


~ 


yearly. (See separate Kersta tele- 
vision story). 
If indie AM stations are hit as 


hard by tele as their managers now 
think, it will probably be _ those 
which specialize in sports that will 
go under first. 

In case of WHN., owned by Loew’s, 
Inc., sports account for 24% of the 
station’s total programming sched- 
ule during an average midsummer 
week and for about one-third of 
WHN’'s total gross income. Station’s 
sales chief, Bert Lebhar, Jr., has 
already gone on record as declaring 
that WHN will have to find another 
specialty once tele gets really roll- 
ing. Sports have long been tele’s 
bread and butter and Lebhar is fully 
aware that no listener will want just 
to listen to a sports event when he 
can watch it, teo. 


Daytime Videe’s Limitations 


As for those local indies whose 
programming comprises mostly disk 
jockey and platter shows, no one is 
willing to predict the outcome. It’s 
long been pointed out that the range 
of daytime video shows_ will be 
limited, since housewives won’t be 
able to concentrate their attention 
on a tele screen and still complete 
their chores about the house. Talk 
is already going around, however, of 
styling soap operas for radio and 
tele simultaneously, meaning they 
would be available on both sight and 
sound but that a housewife could 
get the story idea by merely listen- 
ing to the show. 

That’s one of the ideas being 
worked over by the radio net now 
considering combining its AM and 
tele operations into one station. Web 
believes the station could program 
such shows during daytime houfs- 
Even sports pickups could be aired 
simultaneously, with one announcer 
handling both media at the same 
time. Come the evening hours, how- 
ever, and the station would concen- 
trate on tele to the complete ex- 
clusion of radio, since the statistics 
quoted above prove the radio audi- 
ence will be severely curtailed when 
it’s possible to watch a video show 
at the same time. Idea would en- 
tail a revolutionary change in net- 
work structure, of course, and the 
solution of that problem looms today 
as the most sticky fly in the oint- 
ment. 

Almost certain to outride tele’s 
threat are the foreign-language sta- 
tions, such as WOV, N. Y. Such sta- 
tions’ listeners, it’s believed, would 
continue to favor foreign-language 
AM shows over English tele shows 
merely because of the language fac- 
tor. Advertisers already bankrolling 
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ducer of the offering along with liai- 
son officer Norman Siegel. Latter is 
with Paramount’s studio publicity 
staff in Hollywood and is serving, 
for the second time, as the U. S. co- 
ordinator. 


Contrary to company expectations, 
is not competing with 
other performers on the bill, pre- 
ferring not to hog the show. That 
his comic routines are more or less 
under wraps is probably due to the 
fact the comedian has been under 
physician’s restraint brought 
about by a severe cold contracted 
during two previous Sunday broad- 
casts. Meanwhile, he’s conserving 
his strength for his allotted 10 min- 
utes. 


Even though the visiting Ameri- 
cans claim the present spell of 
weather is comparable to that of 
California, Robert Montgomery is 


also suffering from a chill. Never- 
theless both Hope and Montgomery 
have been determined to appear. 

Progtam teed .off with a screen- 
ing of Samuel Goldwyn’s “Bishop's 
Wife” followed: by a Royal Wedding 
film lensed in :Techaicolor. Stage 
presentation opened with a recita- 
tion by Ralph Richardson followed 
by Kieron Moere who introduced 
the British contingent in a sefies 
of blackouts and excerpts of their 
films. 

Richardson returned to introduce 
Alexis Smith and Craig Stevens in 
a skit, paving the way for some 
reminiscences of Robert Montgom- 
ery concerning his war experiences. 
Carole Landis then sings Irving Ber- 
lin’s “White Christmas.” Hope closed, 
including his w.k. radio. signature 
song, “Thanks — for 


lines. He then introduced David 
Niven. Later, in turn, introed Lo- 
retta Young. Both stars; who appear 
in “The Bishop’s Wife,” exchanged 
Hollywood experiences, the agtor 
exiting to leave Miss Young to close 
the show with an Anglo-American 
relationship message penned by Rob- 
ert E. Sherwood. 


With the show's finale, stars and 
producers were then formally pre- 
sented to their Majesties and Prin- 
cess Margaret. Show and trimmings 
lasted more than three hours, 
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ballads. A singleton’ release, “I'll 
Danee at Your Wedding,” with Clark 
doing the refrain to Ray Noble's 
band also offers click promises. 

Agnes Meorehead has set down on 
wax her brilliant interpretation of 
the neurotic murder victim in 
“Sorry, Wrong Number.” The Decca 
album retains all_the terror and taut 
su buildup of the radio play 
by Ducille Fi er, now rated as a 
classic in its field. It's an exceptional 
piece of recording, technically and in 
the transplanting of the script. 

Alvy West makes his debut- in a 
Columbia album with eight charm- 
ing little pieces that the pure jazz 
form addicts should dote on and the 
jockeys may find handy when they 
want to depart from the commercial 
and wax “academic.” West, who 
rides a dreamy alto sax, achieves 
some decidedly different effects with 
his chamber jazz patterns where the 
beat is the main thing and the mel- 
ody wanders in on occasion. 
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ent economies, which have definitely 
brought down production budgets, 
will only start to be felt in the last 
half of 48 and won't show full swing 
results until the next year, it was 
agreed. _ 

The five majors owning theatres 
will have to draw heavily on the 
profits of their circuits during the 
next 12 months to keep up dividend 
payments, execs said. They agreed 
that there is little prospect of any 
further appreciable decline ir thea- 
tre receipts. 


On the distribution side, however, 
the actions of various foreign gov- 
ernments in restricting American 
film remittances are just beginning 
to be felt and will reach a peak next 
year. It is not until the new econo- 
mies show up in the amortization 
tables that the foreign drop will be 
b ‘anced off. 

Statements already issued show 





the Memory,” | 
using specially written interpolated | 


Distrib rentals, it was said, will not 
be far-behind the peak year of 1946, 
and in a number of companies may 
even be higher. That’s where the 
ec.nomies will eventually show 
their effect. 


Theatre business is exceedingly 
vy-and-down from week-to-week, 
majors report, but overall is con- 
| sicerably less than 10% off from last 
| year’s alltime top. Bottom was hit 
during July and August—marking 
the first time since pre-war that 
the usual summer slump was felt— 
and has risen steadily since. Figures 
of one of the largest affiliated cir- 
|cuits show, for instance, that busi- 





iness was off 8% in July and Au- 
|} gust, 5% in. September, 3% in Octo- 
ber and 3% so far in November. 


These percentages on grosses, of 
course, should not be confused with 





profits, since costs of operation 
i|showed a continuous rise until re- 
jcently. This naturally cut into the | 
| net. 

| Concerning the general economic | 
outlook, one of the financial experts 
for a major distrib declared: “Our 
fears of a depression or recession 
were based on a fall in demand for 
commodities, whick would have 


happened already if it were going 
to. As a result, the domestic out- 
look is now excellent. Employment 
is at an alltime high, salaries are at 
top level, profits are tremendous 
and there’s no indication that the 
U. S. won't be called upon for 
heavy exports for years—no matter 
how those exports are paid for. As 
long as that foreign demand con», 
| tinues, in addition to our own pent- 
}up wants, there’s certainly nothing 
‘to fear. We are going ahead on 
| that basis.” 
| 
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the .Freedom Train has brought a 
storm of protest here. 

Furore broke when Mayor Pleas- 
ants disclosed city’s decigion that 
white and Negro visitors to the train 
would have to have separate hours 
for visiting same. Local press 
quickly checked with the sponsors, 
the American Heritage Foundation 
in New York, and was told that 
under such circumstances The Free- 
dom caravan could not come to 
Memphis. City fathers replied that 
was just too bad—so what! 

Result was a snowball of indigna- 
tion from all sides, both local news- 
papers, the American Veterans Com- 
mittee, several ministers and scores 
of private citizens giving vent ‘to 
their rage at the city’s attitude in 





no uncertain terms. 
The_Commercial Appeal, usually 
extremely conservative and “south- 
ern” in racial matters, declared edi- 
torially that “the refusal of the local 
authorities outrages the sense of fair 
play, sets Memphis apart as a city 
where fredom cannot literally show 
its head, and withholds from its 


citizens an event historical and in- 


spirational that never will be offered 
again. It is a grave mistake, the 
magnitude of which will become 
increasingly apparent as the train 
rolls on through the South and the 
rest of the nation.” 


Immediately a half-dozen Missis- 
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is relatively unimportant. The screen 
writer attitude is that the vital part 
of the entire question is simply the 
principle of licensing instead of sale 
of. written material. 
Despite the opposition of a minor- 
ity in SWG, the leaders in the or- 
ganization believe that the AAA 
idea, particularly the proposed as- 
signment of author copyright to a 
speciab agency, is impractical. They 
doubt that even the SWG member- 
ship would approve it, and are cer- 
| tain that the other League affiliates, 
the .Dramatists Guild, Authors Guild 
and Radio Writers . Guild, would 
never accept it. 
In any case, their attitude is that 
} the League should endorse the 
| principle of license of material, and 
; try to work out a method of estab- 
| lishing it through the existing affili- 





——————— - — 





Lavery’s Reverseroo 

Emmet Lavery, as three-time 
president of the Screen Writers 
Guild, is actively concerned in 
the current effort of the author 
field to establish the practice of 
lease rather than outright sale 
of literary material. Recently 
his son, Emmet, Jr., who hopes 
to become a film producer, asked 
his father for the rights on one 
of his old legit scripts, a who- 
dunit titled “The Desperate 
Lady.” 

For the price of $1,- Lavery 
sold him the script outright, in- 
cluding all subsidiary rights. 








| ate guilds. Ifs pointed “out that the 


| Dramatists. Guild established the 
licensing setup in the legit field 
years ago, and the Radio Writers in- 
cluded the basic principle of licensing 
in their new minimum basic contract 
with the networks. The Authors 
Guild has also achieved at least a 
step in that direction in its new con- 
tract with Random House, which is 
likely to be the pattern for agree- 
ments with the other publishing 
houses. 

Only the Sereen Writers have been 
unable to make any substantial 
progress toward. establishing the 


| licensing principle in their contract 


with the studios, although individual 
scenarists and authors from other 
fields have worked out such deals 
with the picture companies. Accord- 
ing to certain of its leaders, the SWG 
«would have much better chance of 
putting over the licensing idea in 
the next contract with the studios if 





the, League and the affiliate guilds 
would adopt it as an over-all policy. 
Such ‘action would, the SWG heads 
believe, not merely provide moral 
support for the screen writers in 
their next negotiations with the stu- 
dios, but would a prospective 
source of outright literary ma- 
terial for the film companies. 

‘As it happens, the SWG has re- 
cently been contacted by the French 
scenarists’ organization with the idea 
of working out an agreement on the 
basic principle of licensing of ma- 
terial. The British screen writers 
have always maintained the principle 
of licensing as opposed to sale of 
material in their dealing with Eng- 





sippi, Tennessee and Arkansas cities 
began clamoring for the date origi- 
nally planned for Memphis, all as- 
serting there would be no segregation 
or discrimination within their limits. 
Ministers spoke out in their pulpits 
against the Crump Administration 
for the first time. Even the Memphis 
Labor Review, AFL weekly here, 
which for years has bent the sup- 
pliant knee to the Crump machine, 
blared forth with a double-column 
editorial in boldface type on page 
one headed “Shame On You, Mem- 
phis!”” 

The pressure has grown so hot 
that on Sunday (23) Mayor Pleas- 
ants took to the air over every local 
radio station with a 10-minute re- 
corded “defense” of the city’s action. 
Time was devoted largely to per- 
sonal castigation of the  policy’s 
critics. Beginning at 12:15 noon and 
continuing at intervals until 4:15 
in the afternoon, the mayor’s platter 
was aired over WMC, KWEM, 
WHBQ, WREC, WMPS, WHHM and 
WDIA. His honor claimed he wasn’t 
getting a fair break in the press on 
the matter, but said little on the air 
that hadn’t been printed in the daily 
gazettes. 4 

Only two months ago, same city 
administration’s censor, Lloyd T. 
Binford, again gained national 
notoriety by banning the Mary Mar- 





profits for the current year consid- 
erably off, it was stated, but that 
does not reflect the grosses. Net 


‘lish studios. 
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as his main reason for refusing to 
go on with the show. He’s counter- 
claiming against Helprin for $13,505 
damages. ‘ 
When Robinson and troupe ar- 
rived Jan. 14, 1946, for the one-night 
stand, the Armory was a sellout, 
both sides concede. Robinson, how- 
ever, after sizing up the stage, said 
no dice and ordered Helprin to re- 
fund the tickets. He’s claiming’ in 
his answer that the stage was too 
shaky and small, that there was no 
room for him to “dance, and that 
lighting, curtains, electrical appar- 
atus, etc., were defective. Troupe 
immediately returned to New York. 
Robinson-Helprin pact provided 
that the latter, as concert manager 
and producer, would supply a suit- 
able stage. For his promotion. he 
was to get 35% of the gross, with 
Robinsen taking the balance. 
Robinson's cross - action demands 
$1,335 for transportation expense of 
his troupe; $2,170 as his share of the 
receipts; and $10,000 for the loss of 
reputation which he contends re- 
sulted from a disappointment of the 











tin company of “Annie, Get Your 
'Gun” from the stage at Ellis audi- 


|torium because of the presence of 


customers and a consequent bad 
word-of-mouth. 
Jonas T. Silverstone is attorney 


such operations, consequently, can | drops are largely a result of the | three Negroes in minor roles for one | for Helprin, while Harold M. Gold- 


the trio of males undergoing a series be expected to continue. 


way picture costs have gone up. 


' scene. 


; biatt reps for Robinson. 
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